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INTRODUCTION

The u n d e r ta k in g  o f  a  s tu d y  o f  an a d m i t te d ly  m inor a u th o r  p u ts  th e  

s c h o la r  i n  danger o f  succumbing to  one o f  two e r r o r s  o f  c r i t i c a l  ju d g ­

m ent. R epea ted  and i n t e n s e  c o n s i d e r a t i o n  o f  a  l e s s e r  a u th o r  and h i s  

work i n e v i t a b l y  a l lo w s  f o r  th e  r e v e l a t i o n  o f  h i s  charms i n  d e p th  and 

may te n d  to  make th e  b e n e v o le n t  c r i t i c  excuse  h i s  f a i l u r e s  a s  w orthy  

e x p e r im en ts  o f  a  t a l e n t  c u t  o f f  b e f o r e  f u l l y  deve loped  o r  as t h e  com­

prom ises  demanded by an u n fa v o ra b le  a r t i s t i c  c l im a te .  At t h e  o t h e r  

ex trem e, one may e q u a l l y  f r u s t r a t e  t h e  aims o f  a s e r i o u s  s tu d y  by 

d e l i n e a t i n g  a  m inor a u th o r  a lm o s t  e x c l u s i v e l y  by how h e  f a l l s  to  a t t a i n  

th e  h e i g h t s  o f  t h e  p re m ie r  l i t e r a r y  f i g u r e s  o f  h i s  t im e  w h i le  i g n o r in g  

th e  m ean ing fu l q u e s t i o n  o f  how a  s e c o n d a ry  w r i t e r  p e r c e iv e s  t h e  a r t i s ­

t i c  v a lu e s  o f  h i s  s o c i e t y  and combines them w i th  h i s  own im p u lse s  to  

produce  h i s  w ork.

In  my s tu d y  o f  Thomas Nabbes and h i s  p l a y ,  The B r id e , I  hav e  t r i e d  

to  m odera te  b o th  my e n th u s ia sm  a t  f i n d i n g  t h a t  N abbes1 d ra m a t ic  works 

a r e  i n t e r e s t i n g ,  a t t r a c t i v e ,  and e n t e r t a i n i n g ,  and my d is a p p o in tm e n t  i n  

r e c o g n iz in g  t h a t  i n  p r e p a r in g  t h i s  c r i t i c a l  e d i t i o n  o f  The B r id e , I  am 

n o t  in t r o d u c in g  to  t h e  s c h o l a r l y  community a  lo n g  n e g le c te d  d ra m a t ic  

je w e l  now p r o p e r ly  to  t a k e  i t s  p la c e  amid th e  g r e a t e s t  works o f  Shake­

s p e a re  and Jo n so n . Thomas Nabbes was a  man o f  m o d era te  t a l e n t s  w r i t i n g  

f o r  t h e  s t a g e  in  th e  l a s t  decade  o f  a  p e r io d  o f  e x c e p t io n a l  d ra m a t ic  

ach iev em en t— a p e r io d  w hich was coming t o  a c lo s e  i n  p a r t  b eca u se  o f  

a n t a g o n i s t i c  s o c i a l  f o r c e s  which i n  1642 r e s u l t e d  f i n a l l y  i n  governm en ta l



p r o h i b i t i o n  o f  p u b l i c  t h e a t r i c a l  p r o d u c t i o n s ,  i n  p a r t  a s  a  r e s u l t  o f  t h e  

n a t u r a l  c y c l i c a l  ebb and f low  w hich  seem t o  g o v e rn  t h e  v i a b i l i t y  o f  i n ­

d i v i d u a l  l i t e r a r y  g e n r e s .

Nabbes was a  p r o f e s s i o n a l  d r a m a t i s t  w r i t i n g  f o r  t h e  t h e a t r e  a s  a  

means o f  g a in in g  h i s  l i v e l i h o o d ,  b u t  one who, i n  t h e  t r a d i t i o n  o f  h i s  

adm ired  p r e d e c e s s o r ,  Ben J o n s o n ,  to o k  h i s  v o c a t i o n  o f  a u t h o r  and th e  

m o ra l  r e s p o n s i b i l i t i e s  I t  in v o lv e d  s e r i o u s l y .  In  The B r id e  Nabbes u n d e r ­

t a k e s  to  d e m o n s t ra te  to  t h e  i n c r e a s i n g l y  s e l f - a s s u r e d  and m o r a l ly  a u s t e r e  

c i t i z e n s  o f  London t h a t  t h e  drama c o u ld  b e  a n  e f f e c t i v e  v e h i c l e  f o r  t h e  

d i g n i f i e d  i l l u s t r a t i o n  o f  t h e  v a lu e s  i n  w hich  t h e y  so u g h t  t h e i r  d e f i n i ­

t i o n .  In  The B r id e ,  Nabbes eschews b o th  th e  m in d le s s  c h a u v i n i s t i c  

g l o r i f i c a t i o n  o f  b o i s t e r o u s  m id d le  c l a s s  h e r o e s  w hich  s t i l l  d e l i g h t e d  

c i t i z e n  a u d ie n c e s  a t  t h e  Red B u l l  and t h e  F o r tu n e ,  and  t h e  e q u a l l y  un­

r e a l i s t i c  s a t i r i c  e x p l o i t a t i o n  o f  b o u r g e o i s  c h a r a c t e r  w h ich  made th e  

c o n n iv in g  and h y p o c r i t i c a l  c i t i z e n  t h e  fa v o re d  comic t a r g e t  i n  th e  

r e a l i s t i c  com edies p o p u la r  a t  t h e  p r i v a t e  t h e a t r e s .  I n s t e a d ,  Nabbes 

draws upon M ed ieva l and R e n a is s a n c e  d r a m a t ic  t r a d i t i o n  t o  p ro d u c e  a 

p l a y  w hich employs an  e x c i t i n g  p l o t  o f  comic i n t r i g u e  and ro m a n t ic  ad ­

v e n t u r e ,  i n c l u d i n g  runaway l o v e r s  and unknown r e l a t i o n s h i p s ,  i n t e n t i o n s  

m is u n d e rs to o d  and t r a g e d i e s  a v o id e d ,  s e t  I n  t h e  r e a l i s t i c  w o r ld  o f  t h e  

London m e rch an t  and  th e  B ankside  b r o t h e l k e e p e r ,  b u t  w i t h  p e r v a s iv e  

r e f e r e n c e  t o  an  a l l e g o r i c a l  s u p e r s t r u c t u r e  t h a t  s u g g e s t s  t h a t  e v e ry  

m a n 's  a c t i o n  i n  t h i s  w o r ld  I s  a  m icrocosm  o f  t h e  s t r u g g l e  o f  good a g a i n s t  

e v i l  i n  a  j u s t  and  o rd e re d  u n i v e r s e .  The r e s u l t  i s  an a t y p i c a l  C a r o l in e  

r e a l i s t i c  comedy w i t h  a n  u n u s u a l  em phasis  on p o s i t i v e  exam ples  o f  exem­

p l a r y  m o ra l  co n d u c t by members o f  t h e  London m id d le  c l a s s  w hich  h a rk s  b ack  

t o  D ek k er’ s The S hoem aker 's  H o lid a y  (1599) and Heywood’s The F a i r  Maid



o f  th e  West (1610, 1631). A d d i t i o n a l l y ,  i t  p e rh ap s  s u g g e s t s  what b e ­

comes th e  s e n t i m e n t a l  im pu lse  o f  t h e  e i g h t e e n t h  c e n tu r y  drama i n  i t s  

a s s e r t i o n  o f  th e  p o t e n t i a l  good o f  a l l  men and i n  i t s  r e f u s a l  to  r e l y  

upon i r r e c l a i m a b l e  v i l l a i n s  and h e a v i l y  s a t i r i c  p o r t r a y a l  o f  o th e r  

s o c i a l  c l a s s e s  t o  a d d ,  by ex trem e c o n t r a s t ,  t o  th e  l u s t e r  o f  i t s  

h e r o e s .



CHAPTER I

THOMAS NABBES: LIFE AND CRITICAL REPUTATION

The known f a c t s  ab o u t th e  l i f e  o f  Thomas Nabbes a r e  a p p a r e n t ly

few and lo n g  e s t a b l i s h e d , ^  and t h e r e  seems to  be l i t t l e  hope o f  new

and i l l u m i n a t i n g  d i s c o v e r i e s  o r  even room f o r  much i n  t h e  way o f

p r o f i t a b l e  c o n j e c t u r e .  Based upon t h e  f a c t  t h a t  t h e  surname "Nabbes
2was apparently rare in seventeenth century England, and upon the

f a c t  t h a t  two o f  N abbes1 poems— "An Encomium on th e  l e a d e n  S te e p le

a t  W o rc e s te r" and "Upon e x c e l l e n t  s t r o n g  B eere  w hich he d ranke  a t
3

t h e  Towne o f  Wich i n  W o rc es te r  s h i r e  where S a l t  i s  made" — co n f irm  

a t  l e a s t  some f a m i l i a r i t y  w i th  W o rc e s te r ,  i t  i s  g e n e r a l l y  ag reed  

t h a t  th e  a u th o r  i s  th e  same Thomas Nabbes, age s i x t e e n ,  o f  coun ty
4

W o rc e s te r ,  who m a t r i c u l a t e d  a t  E x e te r  C o l le g e ,  O xford , May 3, 1621. 

From John Chambers' d e s ig n a t io n  o f  Nabbes a s  a  " r e s i d e n t i n  h i s  

B io g ra p h ic a l  I l l u s t r a t i o n s  o f  W o r c e s t e r s h i r e , R. W. Vince s u g g e s t s  

t h a t  Nabbes was n o t  a n a t i v e  o f  W o rc e s te r ,  b u t  p e rh a p s  had come to  

l i v e  t h e r e  a s  a  boy."*

W hatever h i s  p la c e  o f  b i r t h ,  t h e r e  i s  no e v id e n c e  t h a t  Thomas 

Nabbes r e c e iv e d  a  d e g re e  from Oxford and o n ly  t h e  b a r e s t  c o n je c tu r e  

a s  t o  h i s  w h ereabou ts  and o c c u p a t io n  p r i o r  to  h i s  em ergence a s  a 

London p la y w r ig h t  i n  1632, Because o f  th e  l i n e  " I  am a s e r v a n t  o f  

ray L o rd s .  . . " i n  h i s  poem "Upon th e  l o s i n g  o f h i s  way i n  a  F o r r e s t , 

A. H, B u lle n  s p e c u la t e s  t h a t  Nabbes was a  member o f  t h e  h o u seh o ld
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f

o f  a nobleman s e r v in g  a s  a  s e c r e t a r y  o r  t u t o r ,  and s u g g e s t s  t h a t  h i s  

s e r v i c e  was i n  th e  ne ighborhood  o f  W o rc e s te r .^  The p r o f e s s i o n  o f  

t u t o r  o r  s e c r e t a r y  was c e r t a i n l y  a  common one f o r  men w i th  some u n i ­

v e r s i t y  t r a i n i n g ,  b u t  a s  f o r  t h e  r e s t  o f  B u l l e n ' s  s u g g e s t io n ,  t h e  

e v id en c e  i s  s l i g h t  and i t  does n o t  r e a l l y  seem to  have  an  im p o r ta n t  

b e a r in g  on Nabbes* l i t e r a r y  o u tp u t .

In  any c a s e ,  Thomas Nabbes had a p p a r e n t ly  s e t t l e d  i n  London 

s u f f i c i e n t l y  b e f o r e  t h e  e a r l y  p a r t  o f  1632-33 to  w r i t e  h i s  f i r s t  

known p la y  Covent G arden , w hich was a c t e d  by Queen H e n r i e t t a ' s  Men 

a t  t h e  P hoen ix  i n  D rury Lane a t  t h a t  t im e  and , b e f o r e  w r i t i n g  i t ,  

to  ab so rb  enough o f  London l o c a l  c o l o r  to  t a k e  a d v a n ta g e  o f  th e  c u r ­

r e n t  vogue f o r  p l a c e - r e a l i s m  i n  d ra m a t ic  comedy.^ T here  h a s  been  

some s p e c u l a t i o n  t h a t  Nabbes r e s i d e d  i n  th e  In n s  o f  C ourt d u r in g
g

h i s  e a r l y  y e a r s  i n  London. The comment o f  young James i n  T o t t e n ­

ham C o u r t ,

I  t e l l  th e e  Sara, were  i t  n o t  f o r  th e  d a n c in g - s c h o o ls  
and P la y -h o u s e s ,  I  would n o t  s t a y  a t  t h e  In n es  o f  C ourt 
f o r  hopes o f  a  c h i e f e  J u s t i c e - s h i p ,  ( I I I ,  i . )

s u g g e s t s  f i r s t - h a n d  a p p r e c i a t i o n  o f  th e  many a t t r a c t i o n s  s u r ro u n d in g

th e  l e g a l  i n s t i t u t i o n s  which Jo n so n  l a b e l e d  " . . .  The N o b le s t  N ours-
9

e r i e s  o f  Humanity and L i b e r t y  i n  t h e  Kingdome," I t  i s  p o s s i b l e  t h a t  

he  was a t  some t im e  a  s tu d e n t  o f  t h e  law . The l e v e l  o f  e d u c a t io n  r e ­

v e a le d  i n  h i s  works was c e r t a i n l y  s u f f i c i e n t  to  q u a l i f y  him f o r  mem­

b e r s h ip  i n  one o f  th e  I n n s ,  b u t  h i s  d e d i c a t i o n  o f  The B r id e  " .  . . 

to  t h e  G e n e r a l i t y  o f  H is Noble f r i e n d s  Gentlemen o f  th e  s e v e r a l l  

H onorable  Houses th e  In n s  o f  C ourt . . does n o t  seem to  im ply  

com radeship  as  much a s  s im p le  f r i e n d s h i p  o r  even a  p r o f e s s i o n a l  r e ­

l a t i o n s h i p .  A f t e r  s o l i c i t i n g  th e  a c c e p ta n c e  o f  t h e  gen tlem en , th e
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d e d ic a t io n  en d s:  " . . .  and th e  honor t h a t  you doe me th e re b y  w i l l

adde to  th o s e  many engagem ents t h a t  b in d e  me a lw ays  to  d e c l a r e  my 

s e l f e  Your most t h a n k f u l l  s e r v a n t . "  As C h a r l o t t e  Moore no tes , '* '0 

t h i s  may im ply t h a t  Nabbes se rv e d  p e rh a p s  a s  a  s e c r e t a r y  o r  c l e r k  

In  one o f  th e  Inns  o r  t h a t  he was som etim es commissioned to  p r e p a r e  

m a t e r i a l  f o r  t h e i r  f e s t i v e  o c c a s io n s .

W hatever h i s  r e s id e n c e  and o c c u p a t io n s  d u r in g  h i s  f i r s t  y e a r s  

in  London, th e  rem a in d e r  o f  Nabbes' works w ere  a l l  w r i t t e n  and pub­

l i s h e d  betw een  th e  d a t e  o f  Covent Garden and 1641. He produced  two 

more com edies: Tottenham  C o u r t , a c te d  a t  S a l i s b u r y  C ourt T h e a tre

in  1633, and The B r i d e , a c te d  a t  t h e  P hoen ix  i n  1638; two t r a g e d i e s :

H ann ibal and S c i p i o , a c te d  a t  th e  P hoen ix  i n  1635, and The U n fo r tu ­

n a te  M other , u n a c te d ,  p u b l i s h e d  1640; a  m oral masque: M icrocosm us, 

a c te d  a t  S a l i s b u r y  C ourt T h e a t re  i n  1637; and two m inor masques o f  

th e  ty p e  used  f o r  p r i v a t e  h o u seh o ld  t h e a t r i c a l s ,  The S p r in g s  G lory  

and A P r e s e n t a t i o n  In te n d e d  f o r  th e  P r in c e  H is  H ighness on H is  B i r t h ­

d ay , b o th  u n a c te d ,  b u t  p u b l i s h e d  i n  1638. He a l s o  p roduced  some m is­

c e l l a n e o u s  v e r s e  d u r in g  t h i s  p e r io d ,  p r i m a r i l y  i n  th e  form o f  com­

m endatory  l i n e s  w r i t t e n  f o r  t h e  p u b l i c a t i o n s  o f  f r i e n d s  and a c q u a i n t ­

a n c e s ,  and an  a d m it te d  p ie c e  o f  hack  work: "A C o n t in u a t io n  Of The

T u rk ish  H i s t o r i e ,  From The Yeare Of Our Lord 1628, To The End Of The

Yeare 1637. C o l le c te d  o u t  o f  th e  D is p a tc h e s  o f  Sr P e t e r  Wyche

K n ig h t , Embassador a t  C o n s ta n t in o p le , and o t h e r s , " p u b l i s h e d  In  
111638. H is l a s t  p u b l i s h e d  work was a com plim en tary  poem p r e f ix e d  

to  Thomas Bedome's Poems D iv in e  and Humane, which a p p ea red  i n  1641.

N abbes ' u n d e r ta k in g  o f  th e  c o n t i n u a t i o n  o f  t h e  T u rk ish  h i s t o r y  

and t h e  f a c t  t h a t  a l l  o f  h i s  p la y s  and masques and much o f  h i s  p o e t r y
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seems t o  s u g g e s t  t h a t  th e  a u th o r  was e x p e r ie n c in g  f i n a n c i a l  d i f f i c u l ­

t i e s  d u r in g  t h i s  p e r io d .  T h is ,  o f  c o u r s e ,  assumes t h a t  Nabbes had 

r e t a i n e d  some c o n t r o l  ov e r  th e  m a n u s c r ip t s  o f  th o s e  w orks which had 

been produced a t  S a l i s b u r y  C ourt and t h e  P h o en ix .  C h r i s to p h e r  B ees-  

to n ,  owner and m anager o f  t h e  P h o en ix ,  was n o to r i o u s  f o r  j e a l o u s l y

g u a rd in g  h i s  t h e a t r e ' s  i n t e r e s t  i n  any p la y  w hich he  c o n s id e re d  

13m a rk e ta b le .  Thus we must assume t h a t  e i t h e r  he d id  n o t  c o n s id e r  

t h e  N abbes1 p la y s  p roduced  a t  th e  P hoen ix  l i k e l y  s u b j e c t s  f o r  r e ­

v i v a l ,  and t h e r e f o r e  a l lo w ed  t h e i r  p u b l i c a t i o n ,  o r  t h a t  Nabbes, i n  

h i s  o r i g i n a l  ag reem en ts  w i th  B ees to n  and w i th  S a l i s b u r y  C o u r t ,  had 

a s s e r t e d  r i g h t  o f  ow nersh ip  a s  a u th o r  o f  t h e  p l a y s .  U n f o r t u n a t e ly ,  

i t  must be  a d m i t te d  t h a t  e i t h e r  o f ‘t h e s e  a l t e r n a t i v e s  i s  a  p o s s i b i l ­

i t y .  There  i s  no i n d i c a t i o n  t h a t  Nabbes e v e r  en jo y ed  a n y th in g  b u t

m odera te  s u c c e s s  a s  a  d r a m a t i s t .  There  a r e  no r e c o r d s  o f  l u c r a t i v e

14p r o d u c t io n s  o r  r e v i v a l s  o f  any o f  h i s  w orks . One o f  h i s  p la y s

and two o f  h i s  masques went u n a c te d .  There  i s  some e v id e n c e  to

su g g e s t  t h a t  i n  t h e  eyes o f  management, h i s  n o t a b l e  t a l e n t  may have

c o n s i s t e d  i n  t h e  a b i l i t y  to  p ro d u ce  upon demand p la y s  t o  compete

w i th  th e  p o p u la r  s u c c e s s e s  a t  o t h e r  t h e a t r e s .  In  h i s  p ro lo g u e  to

t h e  p l a y ,  Nabbes ad m its  t h a t  Covent Garden was w r i t t e n  i n  a  "few

w eek s ,"  a l th o u g h  he  d e n ie s  t h a t  i t  was in f lu e n c e d  by R ic h a rd  Brom e's

15r e c e n t l y  a c te d  Weeding o f  Covent Garden (1 6 3 2 ) . There  i s  s p e c u la ­

t i o n  t h a t  The B r id e  was s p e c i f i c a l l y  w r i t t e n  to  a t t r a c t  a  c i t i z e n~~ " i

au d ien c e  d u r in g  th e  absence  o f  t h e  P h o e n ix 's  more a r i s t o c r a t i c  p a -  

16t r o n s  from  town and t h a t  The U n fo r tu n a te  M other was p re p a re d  a s  

a  r i v a l  to  S h i r l e y ' s  The P o l i t i c i a n  ( 1 6 3 9 ) . ^  On th e  o t h e r  hand ,
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N abbes’ u n u su a l  c o n c e rn  w i th  t h e  im p o r tan c e  o f  h i s  r o l e  a s  a u th o r  

and th e  i n t e g r i t y  o f  th e  p r i n t e d  v e r s i o n s  o f  h i s  p la y s  makes h i s  r e ­

t e n t i o n  o f  p u b l i c a t i o n  r i g h t s  c o n c e iv a b le ,  e s p e c i a l l y  i n  l i g h t  o f

th e  p re c e d e n t  o f  J o n s o n 's  r e t e n t i o n  and p u b l i c a t i o n  o f  h i s  own p la y s

1 ft
in  f o l i o  i n  1616.

In  any e v e n t ,  i t  seems t h a t  Thomas Nabbes was e x p e r i e n c in g  f i ­

n a n c i a l  d i f f i c u l t i e s  i n  t h e  l a t t e r  p a r t  o f  t h e  1 6 3 0 's .  I n  v e r s e  t h a t  

he p r e f i x e d  to  H an n ib a l  and S c ip io  i n  1637, he  makes r e f e r e n c e  t o  t h e  

d i f f i c u l t y  o f  f i n d i n g  a p a t r o n  and th e  e f f e c t s  o f  p o v e r ty  on h i s  p e r ­

son :

. . . th y  t h i n n e  c h e e k e ,  h o l lo w  e y e ,
And g h o s t l i k e  c o lo u r  sp ea k  th y  m y s te ry
Thou w o u l d s ' t ,  b u t  c a n s t  n o t  l i v e  b y :  f o r  t h e  more
Thou d o 1s t  e n r i c h  th e y  w orks , th e y  make t h e e  p o o re .
Who w i l l  by fa n c y  and in v e n t io n  t h r i v e ,
Must p r a c t i c e  how to  f l a t t e r  men a l i v e .

P e rh ap s  th e  unhappy c o n d i t i o n s  r e f e r r e d  t o  i n  t h e s e  v e r s e s  w ere  r e ­

l a t e d  to  h i s  a ssu m p tio n  o f  t h e  r e s p o n s i b i l i t i e s  o f  a  f a m i ly  man, 

f o r  he  was m a r r ie d  som etim e p r i o r  t o  May 27 , 1638, th e  d a t e  o f  th e  

e n t r y  i n  t h e  c h r i s t e n i n g  r e g i s t e r s  o f  S t .  G i l e s  i n  t h e  F i e l d s ,  p a r i s h  

ch u rch  o f  t h e  P h o e n ix ,  w hich r e a d s :  " B r i d g e t t  d a u g h te r  o f  Thomas &

B r i d g e t t  N ab s ."  Nabbes a p p a r e n t l y  c o n t in u e d  to  l i v e  i n  t h e  p a r i s h  

o f  S t .  G i le s  f o r  t h e  re m a in d e r  o f  h i s  l i f e .  The ch u rch  r e g i s t e r s  

r e c o r d  th e  b u r i a l  o f  "Thomas N ab s ,"  A p r i l  6 , 1642, o f  " B r i d g e t t

d a u g h te r  o f  Thomas N ab s ,"  Ju n e  30, 1642, and  o f  "W ill iam  sonne  o f

19Thomas N ab s ,"  August 29, 1643. O ther  p a r i s h  r e c o r d s  c o n f i rm  th e  

i d e n t i f i c a t i o n  o f  t h i s  f a m i ly  w i th  t h e  a u t h o r ' s :  i n  1642 i s  r e ­

co rded  th e  g r a n t in g  o f  a  s h i l l i n g  " t o  M rs. Mabbs, a  p o e t ' s  w i f e ,

20h e r  husband  b e in g  d e a d ."
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As a  d r a m a t i s t ,  Thomas Nabbes has  n e v e r  en jo y ed  more th a n  a  

m odera te  c r i t i c a l  r e p u t a t i o n .  D uring  h i s  l i f e t i m e ,  he  was in f o r m a l ­

l y  a s s o c i a t e d  w i th  a  group o f  p l a y w r ig h t s ,  p o e t s  and  w i t s  o f  th e

21C a r o l in e  p e r io d  who c o n s id e re d  th em se lv es  t h e  d i s c i p l e s  o f  Jo n so n ,  

and a l th o u g h  t h e r e  i s  no d i r e c t  e v id e n c e  t h a t  Nabbes h im s e l f  was a c ­

q u a in te d  p e r s o n a l l y  w i th  Jo n so n , i t  i s  n o t  an  i m p o s s i b i l i t y .  In  any 

c a s e ,  t h e  g e n e r a l  d ra m a t ic  h e r i t a g e  and th e  common d i s c i p l e s h i p  o f  

Nabbes, R ic h a rd  Brome, Henry G la p th o rn e ,  S h a k e r le y  Marmion, J a s p e r  

Mayne, Thomas Randolph, and o t h e r s  i s  d e m o n s tra ted  i n  t h e i r  d ra m a t ic

w orks , and t h e i r  f r i e n d s h i p  t e s t i f i e d  to  by th e  many v e r s e s  o f  com-

22m endation  w hich th e y  w ro te  f o r  each  o t h e r .  A sid e  from th e  v e r s e s

i n  which Nabbes* f e l l o w s ,  a s  m igh t be  e x p e c te d ,  p r a i s e  th e  q u a l i t i e s

o f  th e  works th e y  i n t r o d u c e ,  t h e r e  i s  no con tem porary  e v id e n c e  o f

h i s  c r i t i c a l  r e p u t a t i o n .  However, Samuel Shepard  ran k ed  th e  a u th o r

. t h a t  w ro t how S c ip io  O re th rew  g r e a t  H a n n ib a l l .  . a lo n g

w i th  Beaumont and F l e t c h e r ,  S h i r l e y  and Davenant i n  The Times D ls -  

23p la y e d  (1 6 4 6 ) .  The i n c l u s i o n  o f  t h i r t y - e i g h t  q u o ta t io n s  from  h i s

p la y s  i n  John  C o tg r a v e 's  c o l l e c t i o n  o f  m ora l maxims The E n g l ish

24T re a s u ry  o f  Wit and Language (1655) s u g g e s ts  t h a t  a t  l e a s t  one 

n e a r -c o n te m p o ra ry  v a lu e d  h i s  w orks f o r  t h e i r  many n e a t l y  tu rn e d  l i n e s  

o f  m ora l s e n s e  and e x c e l l e n t  s e n t im e n t .  With a s i m i l a r  b i a s  a s  r e ­

v e a le d  i n  h i s  t i t l e  The B r i t i s h  Muse, o r  A C o l l e c t i o n  o f  Thoughts

M o ra l , N a t u r a l , and S ub lim e , o f  o u r  E n g l ish  P o e ts  (1 7 3 8 ) ,  Thomas

25Heyward u sed  f i f t y - n i n e  e x c e r p t s  from Nabbes* p l a y s .

The e a r l i e s t  r e a l l y  p r o f e s s i o n a l  c r i t i c a l  e v a l u a t i o n  o f  Nabbes*s 

p la y s  was L a n g b a in e 's  i n  An Account o f  th e  E n g l i s h  D ram atic  P o e ts  

(1691) , w hich p r a i s e s  t h e  o r i g i n a l i t y  o f  h i s  p l o t s ,  b u t  p la c e s  him
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26
n e v e r t h e l e s s  "amongst t h e  P o e ts  o f  th e  T h i r d - r a t e . "  By 1753, L iv es  

o f  th e  P o e ts  o f  G re a t  B r i t a i n  and I r e l a n d  had reduced  him to  f i f t h

i 27ra n k .

In  t h e  n i n e t e e n t h  c e n tu r y ,  N abbes1 d ra m a t ic  works w ere  t h e  ob­

j e c t s  o f  new a t t e n t i o n  and more p o s i t i v e  e v a l u a t i o n .  One s u s p e c t s ,  

however, t h a t  a l th o u g h  th e  c r i t i c s  o f  t h i s  p e r io d  a v o id ed  t h e  s im p le  

and g e n e r a l l y  u n s u b s t a n t i a t e d  " l a b e l i n g "  p r a c t i c e d  by some o f  t h e i r  

p r e d e c e s s o r s ,  t h e i r  c o n s i d e r a t i o n  o f  Nabbes em phasized  th e  i n t e r e s t s  

o f  t h e i r  t im e ,  N abbes1 works were p r a c t i c a l l y  unknown and th u s  had 

a n t i q u a r i a n  i n t e r e s t  i n  t h e i r  lan g u ag e  and t h e i r  r e l a t i o n s h i p  to  

th e  p ro d u c t io n s  o f  h i s  g r e a t e r  c o n te m p o ra r ie s .  F u r th e rm o re ,  h i s  

works fo cu sed  on t h e  u n i v e r s a l  p r i n c i p l e s  o f  human co n d u c t  w i th  a 

d e l i c a c y  which p ro v id e d  a  p a l a t a b l e  example o f  th e  h i s t o r i c a l  r o o t s  

o f  B r i t i s h  m oral s t r e n g t h .  C h a r le s  Lamb in c lu d e d  a p a s s a g e  from 

Tottenham  C ourt and two from The B r id e  i n  h i s  Specimens o f  E n g l i s h  

D ram atic  P o e ts  (1 8 0 8 ) ,  In  th e  p r e f a c e  o f  w hich he avowed h i s  d e s i r e

28" to  i l l u s t r a t e  what may be c a l l e d  t h e  m ora l s e n s e  o f  o u r  a n c e s t o r s . "  

John G en es t,  i n  Some Account o f  th e  E n g l is h  S tag e  from  th e  R e s to r a ­

t i o n  i n  1660 to  1830 (1 8 3 2 ) ,  echoed Lamb i n  h i s  s e l e c t i o n  o f  T o t te n ­

ham C ourt and The B r id e  f o r  p r a i s e .  He p r e f e r r e d  The U n fo r tu n a te

29M other to  H an n ib a l  and S c i p i o .

A. H. B u l le n ,  F e l i x  E. S c h e l l i n g ,  and A. C, Swinburne s i m i l a r l y  

d e v o te  t h e  g r e a t e r  p a r t  o f  t h e i r  a t t e n t i o n  t o  N abbes ' com edies e s ­

p e c i a l l y  a s  th e y  r e f l e c t  th e  te c h n iq u e s  o f  Jo n s o n ia n  humour c h a r a c ­

t e r i z a t i o n  and th e  i n f l u e n c e  o f  S h i r l e y ' s  s e n t i m e n ta l  and m o ra l ly  

r e f i n e d  comedy o f  m anners . B u l l e n ' s  p u b l i c a t i o n  i n  1887 o f  t h e  

o n ly  modern e d i t i o n  o f  N abbes ' works was accom panied by  an i n t r o ­
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d u c t io n  which r e p r e s e n t s  t h e  most e x t e n s iv e  t r e a tm e n t  o f  th e  a u th o r  to  

t h a t  d a t e .  His comments abou t Nabbes a s  a w r i t e r  o f  t r a g e d y  s t r e s s  

th e  n o b i l i t y  o f  h i s  a s p i r a t i o n  b u t  h i s  f a i l u r e  a s  an  a r t i s t ,  and he 

s id e s  w i th  th e  p l a y e r s  who r e j  e c te d  The U n fo r tu n a te  M o th e r . He con­

s i d e r s  Microcosmus t o  compare f a v o r a b ly  w i th  co n tem p o ra ry  e f f o r t s  i n  

t h a t  g e n re ,  b u t  h i s  a p p r e c i a t i o n  o f  i t  seems p r i m a r i l y  m o t iv a te d  by 

i t s  s k i l l f u l  embodiment o f  s e r i o u s  m o ra l  comment. That B u l l e n ' s  

g r e a t e s t  e n th u s ia sm  i s  f o r  N abbes ' com edies i s  o b v io u s ,  b u t  a g a in  

most o f  h i s  a t t e n t i o n  i s  n o t  d i r e c t e d  t o  th e  p l a y s  a s  l i t e r a r y  works 

b u t  to  t h e  a t t r a c t i v e n e s s  o f  t h e  c h a r a c t e r s :

O c c a s io n a l ly  th e  u t t e r a n c e s  o f  t h e s e  b la m e le s s  h e ro e s  a r e  
s l i g h t l y  i n s i p i d  and p ro s y ;  b u t  a s  a  r u l e ,  th e y  d e l i v e r  
e x c e l l e n t  s e n t im e n ts  in  v e ry  f a i r  v e r s e .  N abbes1 h e r o in e s  
1 ad m ire ;  th e y  a r e  m o d es t ,  w e l l - c o n d u c te d  g i r l s ,  d ev o ted  
to  t h e i r  l o v e r s  and co u rag eo u s  i n  t h e  f a c e  o f  d i f f i c u l t i e s  
. . . .  I n  N abbes ' h e ro e s  and h e r o i n e s ,  t h e r e  i s  a n a t i v e  
re f in e m e n t  w hich o th e r  p l a y w r ig h t s ,  men who s ta n d  head and 
s h o u ld e r s  above t h e  a u th o r  . . . have n o t  been  s u c c e s s f u l  
in  a t t a i n i n g . 30

In  th e  c o n c lu s io n  to  h i s  i n t r o d u c t i o n ,  B u l le n  c h a r a c t e r i z e s  h i s  sub­

j e c t  a s  "an  e l e g a n t  s c h o la r  and a  man o f  g e n t l e  d i s p o s i t i o n ,  th e  

a u th o r  o f  some a g r e e a b le  com ed ies , b u t  h av in g  l i t t l e  g e n iu s  f o r  

t r a g e d y "  and c o n t in u e s :

Though Thomas Nabbes h o ld s  no e x a l t e d  p o s i t i o n  among 
E n g l ish  d r a m a t i s t s ,  he i s  f a i r l y  e n t i t l e d  to  c la im  a h e a r ­
in g  from th e  few who have  a  g e n u in e  lo v e  f o r  o ld  p l a y s .
H is p l a c e  i s  a t  t h e  f e e t  o f  S h i r l e y ,  on t h e  low er s lo p e s  
o f  P a rn a s s u s .  He had much o f  S h i r l e y ' s  f lu e n c y  and r e ­
f in e m e n t ,  w i th  n o t  a  l i t t l e  o f  h i s  l im p n e ss  and t e n u i t y .
He was w e l l - n ig h  th e  l a s t  o f  t h e  ru n n e rs  i n  t h e  t o r c h -  
r a c e ,  and th e  l i g h t  b u rn ed  v e ry  d im ly .  But i t  was a  l i g h t  
n o t  u n fa th e re d  by th e  f i r e  o f  Ida  . . .  .31

F e l i x  E. S c h e l l in g  in  E l iz a b e th a n  Drama: 1558-1642 r e p e a t s

B u l l e n ' s  a s se ssm e n t  o f  N abbes ' h e ro e s  and h e r o in e s  w i th  a p p ro v a l

and th e n  c o n t in u e s :
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The c l e a n l i n e s s  o f  Nabbes i n  an  age i n  w hich c o a r s e n e s s  
and o b s c e n i ty  seem to  have been  re g a rd ed  n e c e s s a ry  i n g r e -  
d i e n t e s  i n  ev ery  comic scen e  i s  a s  r e f r e s h i n g  a s  i s  h i s  
freedom  from p e d a n t ry  and f i n e  w r i t i n g ,  d a r l i n g  s i n s  o f  
most o f  th e  sons  o f  Ben. Nabbes a l th o u g h  n o t  p o e t i c a l ,  
h a s  an  e a se  and a  freedom  o f s t y l e  and a c e r t a i n  power o f  
q u ic k  and a t  t im es  d ra m a t ic  a c t i o n  t h a t  p la c e  him w e l l  
above th e  av e rag e  o f  h i s  l e s s e r  c o n te m p o r a r ie s .32

S c h e l l in g  l a b e l s  The B rid e  Nabbes' " b e s t  and most o r i g i n a l  c o n t r i b u -

33t i o n  to  t h e  comedy o f  h i s  t im e ."

A. C. Sw inburne, in  h i s  e s s a y  "Thomas Nabbes" i n  C o n tem pora rie s  

o f  S h ak esp ea re  i s  f r e q u e n t l y  w i t t y  a t  Nabbes' expense  and makes an 

u n s p e c i f i c  and g e n e r a l  a t t a c k  on th e  a u th o r  a s  a  r e p r e s e n t a t i v e  " d e -
f t /

c a d e n t"  d r a m a t i s t ,  b u t  t h e  e f f e c t  i s  r a t h e r  l e s s e n e d  by h i s  a s s e r ­

t i o n  h l a  B u lle n  t h a t :

Nabbes i s  t o  S h i r l e y  what S h i r l e y  i s  to  M ass in g e r ;  b u t  th e  
i n s p i r a t i o n  th e n  a f l o a t  and a l i v e  i n  th e  a i r  o f  E n g l ish  
p o e t r y  was th e n  so  s t r o n g  and keen and t r u e  t h a t  even th e  
s u b o r d in a te s  o f  th e  s u b o r d in a te s  o f  S h ak esp ea re  a r e  s t i l l  
and w i l l  a lw ays be memorable m en .35

To The U n fo r tu n a te  M o th er , Swinburne a c c o rd s  t h e  compliment o f  o b s e rv ­

in g  t h a t  t h e r e  a r e  much w orse  exam ples o f  th e  g e n re  and o p in e s  t h a t

t h i s  r e j e c t e d  p la y  would be  more e a s i l y  endured  th a n  th e  " s p i r i t l e s s

36and s h a p e l e s s , "  " im b e c i l e  and i n s i p i d "  H an n ib a l  and S c ip io  w hich

was acco rd ed  a p r o d u c t io n .  Of t h e  m asques, he s i n g l e s  o u t  Microcosmus

a s  " a g r e e a b le  t o  t h e  t a s t e  o f  [ th o s e ]  n o t  o v e r i n t o l e r a n t  o f  [ t h e ]  f a c -

37i l e  m ora l a l l e g o r y "  t y p i c a l  o f  th e  form . Swinburne i s  somewhat more 

g en e ro u s  i n  h i s  t r e a tm e n t  o f  N abbes ' com edies . Covent Garden he  l a ­

b e l s  a  " l a t e  and s l i g h t  exam ple" i n  th e  t r a d i t i o n  o f  Eastw ard  Ho!

(1605) and Everyman i n  H is  Humour (1598) and n o t e s ,  b u t  does n o t  com­

ment on , th e  co m b in a tio n  o f  "comic o r  f a r c i c a l  humour" w ith  " s e r i o u s

38a c t i o n  and e m o t io n ."  To Tottenham C o u r t , h i s  r e a c t i o n  i s  n e g a t i v e :
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I t  I s  a s  f a r  from s u c c e s s  on t h e  l i n e s  o f  E th e re g e  and 
W ycherley a s  on th e  l i n e s  o f  Jonson  o r  F l e t c h e r .  There  
i s  m a t t e r  enough in  t h i s  f a i l u r e  f o r  one ro m an tic  comedy 
o f  an  e a r l i e r  d a te  and f o r  more th a n  one r e a l i s t i c  com­
edy o f  a l a t e r ;  But t h e r e  i s  a  p l e n t i f u l  l a c k  o f  c o n s t r u c ­
t i o n ,  c o m p o s i t io n ,  d ra m a t ic  t a c t  and in v e n t iv e  i n s t i n c t ! 39

In  c o n t r a s t ,  o f  N abbes’ l a s t  comedy he s a y s :

The B rid e  i s  a  p la y  which would have done no d i s c r e d i t  
t o  S h i r l e y :  i t  s t a n d s  w e l l  above h i s  w o rs t  o r  h a s t i e s t  
comic work, i f  f a r  b e n e a th  h i s  t h o u g h t f u l l e s t  and h i s
b e s t . 40

U n f o r tu n a te ly ,  he t a n t a l i z i n g l y  s to p s  s h o r t  o f  d e v e lo p in g  t h i s  a s ­

s e r t i o n ,  b u t  s im ply  goes on to  m en tio n  t h e  comic e f f e c t  o f  H orten  

and Kickshaw and to  com plim ent, a s  does B u l le n ,  th e  Jo n so n ia n  c h a r ­

a c t e r  o f  J u s t i c e  and Mrs. F e r r e t ,

The n in e t e e n t h  c e n t u r y ’s m ild  i n t e r e s t  i n  Thomas Nabbes was

c o n t in u e d  i n  C h a r l o t t e  M oore 's  s tu d y  The Works o f  Thomas Nabbes 

41(1915), which b e l i e s  i t s  t i t l e  In  b e in g  a lm o s t  e n t i r e l y  fo cu sed

on H ann iba l and S c i p l o , and J .  Koch’ s "Thomas Nabbes, e i n  zu w e in ig  

42b e a c h t e t e r , "  an a r t i c l e  which one m ight c h a r i t a b l y  suppose  was an

a t te m p t  t o  s t i r  i n t e r e s t  i n  Nabbes by sum m arizing h i s  p l o t s .  The

c r i t i c a l  v iew s o f  t h e s e  two a u th o r s  fo l lo w  B u l le n  and S c h e l l i n g  w i th

th e  e x c e p t io n  t h a t  M iss Moore, a s  m igh t be e x p e c te d ,  v iew s H ann iba l

and S c ip io  a s  N abbes ' m a s t e r p i e c e .  U n f o r tu n a te ly ,  t h e  l a r g e s t  p a r t

o f  h e r  work— t h a t  d e a l i n g  w i th  t h e  s o u rc e s  o f  H an n ib a l  and S c i p l o —

43i s  co n fu sed  and u n co n v in c in g .

T w e n tie th  c e n tu r y  c r i t i c s ,  w i th  few e x c e p t io n s ,  have  g e n e r a l l y  

p e r p e tu a t e d  th e  ty p e  o f  l i t e r a r y  c r i t i c i s m  o f  l e s s e r  a u th o r s  w hich 

t r e a t s  us  to  a b ro ad  view o f  th e  b a s i c  d ra m a t ic  h e r i t a g e  o f  t h e  

p e r io d  w i th  b r i e f  g la n c e s  a t  th e  m inor a u th o r s  o n ly  a s  th e y  seem to  

r e l a t e  t o  t h e  most n o t a b l e  t r e n d s .  C e r t a i n l y  t h i s  ty p e  o f  c r i t i c i s m
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I s  u s e f u l  a s  a  s t a r t i n g  p o in t  t o  u n d e r s ta n d in g ,  and p e rh a p s  i t  i s  

r e a l l y  a  k in d n e s s  o n ly  to  g la n c e  a t  some l e s s e r  a u t h o r s ,  b u t  N abbes,

I  b e l i e v e ,  d e s e rv e s  some r e l i e f  from h i s  o b s c u r i t y  and th e  s u p e r f i ­

c i a l  and r e p e t i t i o u s  e v a lu a t io n s  t h a t  seem to  make t h e  s u b j e c t  him­

s e l f  b o th  b o r in g  and s u p e r f i c i a l  by mere p r o x im i ty .  A l f r e d  H a rb a g e 's  

C a v a l i e r  Drama and R. J ,  Kaufm an's  R ich ard  Brome, C a r o l in e  P la y w r ig h t  

a r e  e s p e c i a l l y  d i s a p p o i n t i n g  in  t h a t  th e y  b o th  make e x c e p t i o n a l l y  

p e r c e p t i v e  a n a ly s e s  o f  m a t t e r s  which sh o u ld  p roduce  a  b e t t e r  u n d e r­

s t a n d in g  o f N abbes1 p l a y s ,  b u t  i n s t e a d  one f i n d s  a g a in  th e  same 

sweeping g e n e r a l i z a t i o n s  fo rm u la te d  by t h e i r  l e s s  k n ow ledgeab le  p re d ­

e c e s s o r s .  I t  i s  p e r p le x in g  t h a t  Kaufman, who i s  so  i l l u m i n a t i n g  i n  

h i s  c o n s i d e r a t i o n  o f  l e s s e r  a u t h o r  Brome and h i s  p la y s  sh o u ld  have  

no new i n s i g h t s  i n t o  a con tem porary  and o n ly  s l i g h t l y  l e s s e r  a u th o r :

In  th e  p la y s  o f  Thomas Nabbes i t  i s  a l l  to o  a p p a r e n t  what 
u n c r i t i c a l  i m i t a t i o n  o f Jo n so n  can l e a d  t o  i n  a  p la y w r ig h t  
o f  l e s s e r  l e a r n i n g  and i n t e l l i g e n c e  . . . .  Nabbes w as, a s  
Harbage s a y s ,  d o c t r i n a i r e .  He re p ro d u c e s  J o n s o n 's  fo rm a l  
e f f e c t s  and r e p e a t s  h i s  sermon t e x t s  w i th o u t  e i t h e r  th e  
s p i r i t  o r  v ig o r  o f  Jo n so n . He o b s e rv e s  t h e  u n i t i e s  i n  a 
m e ch an ica l  f a s h io n  and i s  m o ra l ly  sound i n  th e  same s u p e r ­
f i c i a l  and e x t e r n a l  manner t h a t  e i g h t e e n t h - c e n t u r y  s e n t i ­
m en ta l  comedy i s  m o ra l ly  s o u n d .44

In  Jo e  Lee D a v is 1s The Sons o f  Ben: Jo n so n ia n  Comedy i n  C a r o l in e

England and R. W. V in c e 's  u n p u b lish e d  d o c t o r a l  d i s s e r t a t i o n  Thomas
/ &

Nabbes and th e  P r o f e s s i o n a l  Drama: 1630-1642 , N abbes1 p la y s  a r e  

f i n a l l y  th e  s u b j e c t s  o f  s tu d y  by c r i t i c s  who a t t e m p t  a f r e s h  a s s e s s ­

ment o f  t h e i r  w o r th .  D a v is 1s  book , which d i s c u s s e s  Nabbes a s  one o f  

e le v e n  C a r o l in e  comic p la y w r ig h ts  in  te rm s  o f t h e  d ra m a t ic  h e r i t a g e  

b eq u ea th ed  to  him by Jon so n , i s  e q u a l ly  v a lu a b l e  i n  i t s  d i s c u s s i o n  

o f  th e  o t h e r  a u th o r s  who c o n t r i b u t e d  t o  t h a t  h e r i t a g e ,  f o r  t h e  i n ­

s i g h t  i t  g iv e s  i n t o  th e  i n h o s p i t a b l e  a r t i s t i c  c l im a te  o f  th e  p e r i o d ,
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and, by h i s  v e ry  s e l e c t i o n  o f  th e  e l e v e n ,  f o r  draw ing  a t t e n t i o n  to  

th e  r e l a t i o n s h i p s  o f  t h e s e  im m ed ia te ly  con tem porary  a u t h o r s ,  D avis 

p la c e s  Covent Garden i n  th e  s o p h i s t i c a t e d  comedy o f  m anners t r a d i ­

t i o n  which i s  b a s i c a l l y  d e r iv e d  from e lem en ts  i n  th e  com edies  o f  

Jonson  and Beaumont and F l e t c h e r ,  and i s  e x e m p l i f ie d  in  t h e  w i t t y  

s k i rm is h e s  o f  S h i r l e y ' s  h e ro e s  and h e r o in e s  who t r y  to  e f f e c t  a

compromise betw een t h e  p r a c t i c a l  c o n s i d e r a t i o n s  o f  ro m a n tic  lo v e

46and t h e  i d e a l i s m  o f  C ourt  P la to n is m .  Tottenham  C ourt and The 

B r id e  he  r e l a t e s  to  a  t r e n d  tow ard  a  d e v e lo p in g  s e n t i m e n t a l  im pu lse  

— " f a c i l e  e x a l t a t i o n  o f  th e  h e a r t  above th e  h e ad "— i n  t h e i r  con­

c e rn  w i th  s t a n d a r d s  o f  s e x u a l  co n d u c t  and , e s p e c i a l l y  in  t h e  c a se  o f

47The B r id e ,  t h e  tr iu m p h  o f  v i r t u e  i n  a  p r o v i d e n t i a l  u n iv e r s e .

V in c e 's  work, which by i t s  t i t l e  m igh t b e  e x p ec te d  t o  be  an ex­

p a n s io n  o f  D a v i s ' s  l e a d s ,  i s  an in d ep en d e n t  and d e t a i l e d  s tu d y  o f  

N abbes ' p l a y s .  D e s p i te  a  c h a p te r  on t h e  drama o f  t h e  t h i r t i e s ,  i t  

p l a c e s  an a lm o s t  e x c lu s iv e  em phasis  on Jo n so n  when draw ing  com pari­

so n s ,  and i n  c o n t r a s t  to  D a v i s ' s  i n t e r e s t  i n  t h e  com edies , a s s e r t s  

t h a t  i n  Mlcrocosmus and H an n ib a l  and S c i p i o , Nabbes "found  t h e  forms 

most c o n g e n ia l  t o  h i s  d i d a c t i c i s m  and c o n v e n t io n a l  m o r a l i t y .

W hile Davis s u g g e s t s  t h a t  some o f  th e  C a r o l in e  Sons o f  Ben— p erh ap s  

even Nabbes— s e r v e  a s  a l i n k  betw een th e  d ra m a t ic  a c t i v i t y  o f  t h e  

E l i z a b e th a n  s t a g e  and t h e  R e s t o r a t i o n ,  and i f  n o th in g  e l s e  a r e  o f  

i n t e r e s t  i n  th e m se lv e s ,  any  a p p r e c i a t i o n  by V ince o f  t h e  p la y s  o f  

Thomas Nabbes i s  overshadowed by h i s  i n s i s t e n c e  on s t r e s s i n g  th e  

n e g a t i v e  i m p l i c a t i o n s  o f  h i s  t h e s i s  t h a t  Nabbes:

. . . a p p e a r s  to  have been  a w e l l - r e a d ,  p h i l o s o p h i c a l l y  
c o n s e r v a t i v e ,  and in d e p en d e n t  p la y w r ig h t  who worked v e ry  
h a rd  a t  h i s  c r a f t  and who e x p re s s e d  r a t h e r  c o n v e n t io n a l  
i d e a s  i n  a  v a r i e t y  o f  d ra m a t ic  f o r m s .49



CHAPTER II

THOMAS NABBES: WORKS

One t h i n g  i s  n o t a b l e  in  s u rv e y in g  t h e  w hole  o f  N abbes ' d ra m a tic  

o u tp u t .  W hatever t h e  d ra m a t ic  form h e  worked i n  and w h a te v e r  t h e  con­

v e n t io n s  d i c t a t e d  by c i r c u m s ta n c e s ,  h i s  s o l u t i o n s  w ere  r a r e l y  s im p ly  

i m i t a t i v e  as w ere  th o s e  o f  so  many o f  h i s  c o n te m p o ra r ie s .  I n v a r i a b l y ,  

Nabbes ' p la y s  a r e  marked b y  an e c l e c t i c  im a g in a t io n  t h a t  c o n t i n u a l l y  

seek s  new forms o f  d ra m a t ic  e x p r e s s io n  in  t h e  o r i g i n a l  un io n  o f  p r e v io u s ly  

d i s p a r a t e  t r a d i t i o n s  and id e a s .

Masques

M icrocosm us, f o r  exam ple, r e p r e s e n t s  an  a lm o st  u n iq u e  c o m b in a tio n

50o f  S t u a r t - C a r o l i n e  masque and Tudor m o r a l i t y ,  and  i t  i s  J o n s o n ia n  in

i t s  i n s i s t e n c e  on d ra m a t iz e d  i n t e l l e c t u a l  s t a t e m e n t  i n  a g e n re  t h a t  by

N abbes ' t im e  had  become a lm ost e x c l u s i v e l y  p i c t o r i a l  e x t ra v a g a n z a  w i th

p u re ly  ephem era l c o n t e n t .  Complemented by  c a r e f u l l y  v i s u a l i z e d  and

51e la b o r a t e d  s c e n e ry  and co s tu m es ,  th e  masque e x p re s s e s  t h e  a l i e n a t i o n  

o f  th e  p a r t s  o f  th e  r a t i o n a l  s o u l  by t h e  e s t r a n g e m e n t  o f  P hysander  (W il l )  

from h i s  b e t r o t h e d  B e l la m in a  (U n d e rs tan d in g )  th ro u g h  t h e  s u c c e s s f u l  

t e m p ta t io n  by S e n s u a l i t y ,  t h e  r e s u l t i n g  d i s o r d e r  o f  t h e  f o u r  b o d i ly  Com­

p l e x io n s ,  h i s  s a l v a t i o n  by Temperance— " th e  P h y s i t i a n  t h a t  do th  m o d e ra te /  

D e s i r e  w ith  re a s o n ,  b r i d l i n g  a p p e t i t e "  ( IV )— and h i s  f i n a l  re u n io n  w i th  

B e l la m in a .  As an i n t e l l e c t u a l  s ta t e m e n t  abou t M an's s t r u g g l e  t o  u n d e r­

s t a n d  h im s e l f  and d i s c o v e r  th e  Guod, MicrocosmuB p r e s e n t s  an i n t r i g u i n g  

s y n t h e s i s  o f  n e w -p la to n ic  humanism, r e l i g i o u s  m o r a l i t y ,  n a t u r a l  s c i e n c e ,

16
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52and c l a s s i c a l  pagan ism . Of a l l  N abbes ' p l a y s ,  M icrocosm us, by i t s  v e ry  

n a t u r e ,  I s  p ro b a b ly  th e  most d e f i n i t i v e  s ta t e m e n t  o f  th e  e t h i c a l  t h e o r y  

t h a t  i s  assumed and f r e q u e n t l y  e x p l i c i t l y  i l l u s t r a t e d  in  h i s  o t h e r  

d ra m a t ic  e f f o r t s .  In  w ork ing  h i s  s a l v a t i o n ,  Temperance i n s t r u c t s  Phy­

s a n d e r :

Rewards w i l l  o n e ly  crowne 
The end o f  a w e l l  p ro s e c u te d  good.
P h i lo s o p h y ,  r e l i g i o u s  s o l i t u d e ,
And l a b o u r  w a i t e  on Temperance: i n  t h e s e
D e s i r e  i s  bounded; th ey  i n s t r u c t  t h e  mindes 
And b o d ie s  a c t i o n s .  'T i s  l a s c i v i o u s  e a s e  
T hat g iv e s  th e  f i r s t  b e g in n in g  to  a l l  i l l s .  (IV)

And when P hysander  h a s  a c c e p te d  t h i s  t r u t h ,  r e p e n te d ,  and b e e n  r e u n i t e d

w i th  B e l la m in a ,  h e  i s  r e a s s u r e d  t h a t :

Sorrow f o r  i l l s  p a s t  do th  r e s t o r e  f r a y l e  man 
To h i s  f i r s t  in n o cen ce .  (V)

He and B e l lam in a  a r e  rew arded  w i th  a new e x i s t e n c e  i n :

. . . t h e  b l e s t  abodes 
Where th o s e  h e ro e s  t h a t  do m e r i t  i t  
In  l i f e ,  a r e  c ro w n 'd  w i th  g lo r y ,  and en joy  
P le a s u r e s  beyond a l l  com prehens ion . (V)

N abbes ' i n s i s t e n c e  on m an 's  m ora l o b l i g a t i o n  a c t i v e l y  to  p u rsu e  th e  

good and th e  r e b i r t h  a v a i l a b l e  t o  t h e  r e p e n t e n t  i s  t y p i c a l  o f  th e  m o ra l­

i t y  p a t t e r n ,  b u t  what i s  more I n t e r e s t i n g ,  m ost n o ta b ly  a s  a r e f l e c t i o n

53o f  t h e  o p t i m i s t i c  in d iv id u a l i s m  o f  th e  em erg ing  m id d le  c l a s s ,  i s  h i s  

a s s e r t i o n  t h a t  s a l v a t i o n  i s  l e s s  d ependen t on G od 's  g ra c e  and more de­

p en d en t on t h e  p r o p e r  e x e r c i s e  o f  t h e  r a t i o n a l  s o u l —w i l l  and  u n d e r s ta n d ­

in g  w ork ing  t o g e t h e r — a c t i n g  a s  m o d e ra to r  o f  t h e  im p u lses  o f  th e  s e n s e s  

and ch o o s in g  v i r t u e .  The r e l i a n c e  on g ra c e  i s  r e p la c e d  b y  t h e  b e l i e f

t h a t  God h a s  o rd e re d  t h e  w orld  and  so  endowed man, t h a t  t h e  use  o f  h i s

own f a c u l t i e s  t o  p u rs u e  "a  w e l l  p ro s e c u te d  good'1 w i l l  n e c e s s a r i l y  b r i n g  

" r e w a rd s . "
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N abbes1 o t h e r  two e f f o r t s  a t  th e  masque a r e  more t y p i c a l  o f  th e  

form i n  t h e  s l i g h t n e s s  o f  t h e i r  c o n t e n t .  A P r e s e n t a t i o n  I n te n d e d  f o r  

th e  P r in c e  H is  H ighness  on H is  B i r th d a y  i s  s im p ly  a  d ra m a t iz e d  com pli­

ment to  P r in c e  C h a r le s  th ro u g h  th e  p r e s e n t a t i o n  o f  e i g h t  m asquers r e ­

p r e s e n t i n g  fo rm er P r in c e s  o f  Wales and an an tim asq u e  i n  w hich fo u r  

almanac makers a r e  rebuked  by Time. The S p r in g s  G l o r i e . V in d ic a t in g  

Love by tem perance  a g a i n s t  t h e  t e n e n t . S in e  C e re re  fii Baccho f r i g e t  

Venus i s  a  c o n te n t io n  be tw een  C eres ( s e n s u a l  lo v e )  s u p p o r te d  b y  C h r i s t ­

mas and S h r o v e t id e ,  and Venus ( s p i r i t u a l  lo v e )  accom panied by  L e n t ,  

o v e r  which s h o u ld  ta k e  p re c e d e n c e .  S p r in g  m e d ia te s  t h e  d i s p u t e  p ra g ­

m a t i c a l l y ,  r e c o g n iz in g  th e  v a lu e  o f  b o th  and a d v o c a t in g  m o d e ra t io n :

V enus1 d i e t y  
I s  p o w erfu l  o v e r  a l l ;  and C eres g iv e  
Each t h a t  h a th  b e in g  t h a t  by which he  l i v e s .

T r a g e d ie s

As Microcosmus i s  N abbes ' most p u r e ly  d i d a c t i c  s ta t e m e n t  o f  h i s

w o r ld -v ie w , H a n n ib a l  and S c ip io  i s  h i s  most p r e t e n t i o u s  embodiment o f

i t  in  h i s  a t te m p t  t o  sh ap e  t h e  l i v e s  o f  t h e s e  l e g e n d - e n c r u s t e d  h e ro e s

o f  a n c ie n t  h i s t o r y  i n t o  t r a g i c  drama. A lthough Nabbes may have  th o u g h t

o f  h im s e l f  a s  w r i t i n g  i n  t h e  t r a d i t i o n  o f  J o n s o n 's  C a t i l i n e  (1611) and

S e jan u s  (1603) i n  h i s  c l a s s i c a l  s u b j e c t  m a t t e r  and r e l a t i v e  freedom  from

th e  bombast to o  t y p i c a l  o f  t h e  h i s t o r i c a l  drama o f  t h e  p e r io d ,  h e  makes

no a t te m p t  t o  fo l lo w  J o n s o n 's  u n i ty  o f  t im e  and a c t i o n .  I n s t e a d ,  as

V ince th o ro u g h ly  d e m o n s t ra te s  i n  h i s  c o n v in c in g  d i s c u s s i o n  o f  N abbes1

s o u rc e  m a t e r i a l ,  h e  com presses  and when n e c e s s a ry  even f i c t i o n a l i z e s

a c t i o n s  c o v e r in g  t h i r t y - t h r e e  y e a r s  t o  d ra m a t iz e  i n  f i v e  a c t s  th e  d u a l

54t r i a l  o f  two g r e a t  men by t h e  e v e n ts  o f  h i s t o r y .  The u n i t y  o f  t h e  

p la y  i s  p ro v id e d  by t h i s  theme o f  t h e  t e s t  and th e  s t r o n g  c o n t r a s t  made
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as  b o th  men a r e  s u b je c te d  t o  t h e  t e m p ta t io n s  o f  s e n s u a l  p l e a s u r e ,  p r i d e  

and f o r t u n e .  S c ip io  s u r v iv e s  i n  d i g n i t y  b e c a u s e  h e  c o n s i s t e n t l y  i s  mo­

t i v a t e d  by h i s  d e v o t io n  to  t h e  p o l i t i c a l  good o f  Rome, w h i le  H an n ib a l  

f a l l s  th ro u g h  h i s  p r i d e  and d e s i r e  f o r  fame and good f o r t u n e .  The i ro n y  

o f H a n n ib a l ' s  end and S c i p i o ' s  c o n f id e n t  b e l i e f  i n  a j u s t l y  o rd e re d  u n i ­

v e r s e  i s  r e f l e c t e d  i n  S c i p i o ' s  a s s e r t i o n :  " F o r t u n e ' s  an u n d e r  power

t h a t  i s  h e r  s e l f e  commanded by d e s e r t "  ( 1 1 1 ,1 1 ) .  H a n n ib a l  l o s e s  fame 

and f o r tu n e  th ro u g h  h i s  i n c o n t i n e n t  p u r s u i t  o f  i t ,  w h i le  S c ip io  a t t a i n s  

and r e t a i n s  i t  a s  a  rew ard  f o r  v i r t u e .

The U n fo r tu n a te  M other , N abbes ' u n a c te d  t r a g e d y ,  i s  a  drama o f  

I t a l i a n a t e  i n t r i g u e .  V ince  n o te s  a p a r t i c u l a r  p o p u l a r i t y  i n  t h e  t h i r t i e s  

f o r  t h i s  mode, e s p e c i a l l y  a s  e x p re s s e d  i n  th e  m a c h in a t io n s  o f  a  v i l l a i n  

who " a t te m p t s  t o  m a n ip u la te  lo v e  a f f a i r s  i n  o r d e r  to  f u r t h e r  h i s  p o l i ­

t i c a l  a m b i t io n s ,"  and p e rh ap s  Nabbes* p la y  was w r i t t e n  t o  c a p i t a l i z e  on 

55t h i s  vogue. B e n t l e y ' s  a s s e s s m e n t  t h a t  " i t  i s  no m a s t e r p i e c e ,  b u t  w orse  

t r a g e d i e s  had b een  a c t e d  a t  B l a c k f r i a r s  and t h e  P hoen ix  i n  t h e  Reign o f  

C h a r le s  I , "  i s  c e r t a i n l y  c o r r e c t ,  b u t  Nabbes d e l i b e r a t e l y ,  as  e x p la in e d  

i n  h i s  "Proem to  th e  R ea d e r ,"  av o id ed  a l l  t h e  m uch-beloved  t r a p p in g s  o f  

th e  I t a l i a n t e  t r a g e d y — f u s t i a n  and r a n t ,  l u s t ,  d i s g u i s e  and e l a b o r a t e  

s p e c t a c l e —w hich m ight have made th e  p la y  p o p u la r  i f  n o t  b e t t e r ,  i n  

f a v o r  o f  " p l a i n e  w o rd s ,"  " la n g u a g e  c l e a n e , "  and s t r i c t  a t t e n t i o n  t o  th e  

u n i t i e s .  H is  ex p e r im en t u n f o r t u n a t e l y  i s  a  f a i l u r e ,  p a r t i a l l y  b e c a u s e  

th e  r e a l  p l e a s u r e  o f  t h e  t r a g e d y  o f  i n t r i g u e  l i e s  i n  w a tc h in g  th e  v i l l a i n  

w i th  M a c h ia v e l l ia n  i n t e l l i g e n c e  m a n ip u la te  h i s  v i c t im s  by  p la y in g  upon 

t h e i r  v i r t u e s  o r  t h e i r  w eak n esses ,  o n ly  a t  l a s t  t o  be  f o i l e d  h im s e l f  by 

some u n fo r e s e e n  c i rc u m s ta n c e  o r  f la w .  Nabbes* v i l l a i n ,  C o rv in o , i n  h i s  

a t te m p t  to  d i s r u p t  th e  e n l ig h te n e d  r u l e  o f  th e  young Duke M acarlo  by t h e
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m a rr ia g e  o f  h i s  own d a u g h te r  M e l i s s a  and e i t h e r  o f  h e r  two supposed 

b r o t h e r s  S p u r io  and Notho—who a r e  i n  r e a l i t y  t h e  i l l e g i t i m a t e  c h i l d r e n  

o f  th e  Dowager Duchess I n f e l i c e — i s  a lm o s t  r i d i c u l o u s l y  a  f a i l u r e  from 

th e  v e ry  b e g in n in g  b eca u se  C orv ino  n e v e r  c o r r e c t l y  a s s e s s e s  t h e  c h a r a c ­

t e r  o f  any o f  h i s  v i c t i m s .  B oth  S p u r io  and Notho b a l k  a t  I n c e s t ,  and 

S p u r io ,  undu ly  p e rp le x e d  by C o rv in o ’s  m y s te r io u s  s u g g e s t i o n  t h a t  he  

would b e  b e t t e r  o f f  m a r r ie d  t o  M e l i s s a  th a n  p u rs u in g  h i s  ro m a n tic  i n ­

t e r e s t  in  th e  D uchess, f a l l s  i n t o  a s t a t e  o f  m e lancho ly  i n  w hich  h e  

chooses  t o  c u l t i v a t e  ig n o ra n c e  as  t h e  b e s t  p o l i c y .  N otho , once a s s u re d  

t h a t  i n c e s t  i s  n o t  r e a l l y  in v o lv e d  i n  t h e  m a r r ia g e ,  succumbs t o  p r i d e  

and a m b i t io n ,  b u t  a l s o  demands " l e g a l i t y ” and i s  maddened when C o rv in o 's  

" p o l i c i e ” r e q u i r e s  t h e  a s s a s s i n a t i o n  o f  M e l i s s a ' s  l o v e r  and h i s  f r i e n d  

F i d e l i o .  Even t h e  Duchess I n f e l i c e ,  from whom t r a d i t i o n a l l y  we m ight 

have  e x p e c te d  some depraved  b u t  v i t a l i z i n g  c o u n t e r - p l o t t i n g  o r  a  h e r o i c  

a c t  o f  s e l f - s a c r i f i c e ,  rem a in s  o n ly  th e  p a s s i v e l y  s u f f e r i n g  " u n f o r t u ­

n a te  m o th e r” who d i e s  o f  a  b ro k e n  h e a r t  o v e r  t h e  d e a th s  o f S p u r io  and 

Notho. The s t a t e  and Duke M a c a r io ’s  p o s i t i o n  a r e  n e v e r  r e a l l y  t h r e a t ­

ened by  C o rv in o 's  a b o r t i v e  i n t r i g u e .  A p p a ren t ly  Nabbes found t h e  n e c e s ­

s a r y  co n cep t  o f  a  v i l l a i n  a c t i n g  b o th  i n t e l l i g e n t l y  and i n  p u r s u i t  o f  

e v i l  c o n t r a d i c t o r y ,  and t h e  r e s u l t i n g  i n e f f e c t i v e  c h a r a c t e r s  and t h e i r  

a c t i o n s  f a i l  t o  c a tc h  th e  im a g in a t io n .  The p l o t ,  a s  u s u a l  w i th  N abbes’ 

p l a y s ,  i s  o r i g i n a l .  One w onders  what a n  a u th o r  w i th  a  w o rld  view and 

sen se  o f  decorum more s u i t e d  to  th e  g e n re —a  S h i r l e y ,  M ass in g er  o r  

Beaumont and F l e t c h e r —m ight have  done w i th  i t .

Comedies

W hile  a l l  o f  N abbes ' d ra m a t ic  e f f o r t s ,  by t h e i r  c o n sc io u s  d id a c -
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t i c l s m  and t h e i r  e x p e r im e n ta l  c o m b in a tio n s  o r  a l t e r a t i o n s  o f  r e c o g n iz e d  

fo rm s, a r e  b o t h  e x p l i c i t  and i m p l i c i t  c r i t i c i s m s  o f  C a r o l in e  t h e a t r e  

and th e  s o c i e t y  i t  r e f l e c t e d ,  th e  s p e c i f i c  a p p l i c a b i l i t y  o f  t h e  mean­

in g  o f  t h e  p la y s  M icrocosm us, H a n n ib a l  and S c i p i o , o r  The U n fo r tu n a te  

M other to  C a r o l in e  s o c i e t y  must b e  m easured  i n  t h e  d i f f e r e n c e  be tw een  

th e  c h a r a c t e r  and t h e  a c t i o n s  o f  t h e i r  h e ro e s  and t h e  e x p e r ie n c e  o f  t h e  

con tem porary  a u d ie n c e .  At b e s t ,  Nabbes was r e s t r i c t e d  by t h e  g e n re s  o f  

a l l e g o r i c a l  m asque, e p ic  h i s t o r y  and i n t r i g u e  t r a g e d y  t o  a b s t r a c t i o n s  

and g e n e r a l i z a t i o n s  o f  l i m i t e d  r e l e v a n c y  to  t h e  co n d u c t  o f  e v e r y  day 

l i f e ,  however c l e a r l y  d e m o n s t ra te d  and u n i v e r s a l  th e y  m ig h t  b e .

I n  h i s  t h r e e  r e a l i s t i c  London com edies— Covent G a rd en , T o ttenham  

C o u r t , and e s p e c i a l l y  The B r i d e —how ever, Nabbes worked w i t h i n ,  and 

som etim es s im u l ta n e o u s ly  i n  an tag o n ism  t o ,  one  o f  t h e  dom inant d ra m a t ic  

t r a d i t i o n s  o f  S t u a r t - C a r o l i n e  t h e a t r e ,  a  t r a d i t i o n  t h a t  com pensated  f o r  

w h a tev e r  i t  m igh t hav e  l o s t  i n  g ra n d e u r  and d i g n i t y  by  a f f o r d i n g  th e  

o p p o r tu n i ty  f o r  a  s u b s t a n t i v e  e x a m in a t io n  o f  co n tem p o ra ry  i s s u e s .  A l­

f r e d  H arbage  i n  C a v a l i e r  Drama c a t a lo g u e s  t h e  c h a r a c t e r i s t i c s  w hich  

u n i t e  t h e  m a j o r i t y  o f  t h e  r e a l i s t i c  com edies o f  t h e  p e r io d :

. . . a l l  a r e  c o a r s e  and b o u r g e o is e  i n  t o n e ,  a l l  h av e  to  do 
w i th  m a r r ia g e  and m a r r ia g e  p o r t i o n s ,  a l l  c o n t a i n  a  p a i r  o f  
ro m a n tic  l o v e r s ,  a l l  a r e  f u l l  o f  complex t r i c k e r y  in v o lv in g  
among much e l s e  t h e  h u m i l i a t i o n  o f  a t  l e a s t  one c h a r a c t e r  
by a  d e c e p t iv e  wedding ceremony, a l l  f e a t u r e  a  g roup  o f  
t a v e r n - r o a r e r s  o r  " b l a d e s . " 57

And he  n o te s  i n  a n o th e r  p l a c e  t h a t  comic c h a r a c t e r s  drawn more o r  l e s s

58i n  th e  mode o f  J o n s o n ia n  humours w ere  commonly a t t e n d a n t .  J u s t  as  

im p o r ta n t ,  R. J .  Kaufman p e r c e p t i v e l y  I d e n t i f i e s  t h e  p rob lem  w hich  

t y p i c a l l y  m o t iv a te s  t h e  a c t i o n  o f  t h i s  g e n re  a s  t h e  r e b e l l i o n  o f  y o u th  

a g a i n s t  age  and p a t e r n a l  a u t h o r i t y .  T h is  I n s i g h t  i s  a d d i t i o n a l l y  i n -



22

t e r e s t i n g  when one c o n s id e r s  t h e  h i s t o r i c a l  e v e n ts  t h a t  a r e  t h e  c u l ­

m in a t io n  o f  t h i s  p e r io d  and th e  t r a d i t i o n a l  f i g u r e  o f  k in g  a s  f a t h e r  

and s u b j e c t s  a s  c h i l d r e n :

The q u e s t i o n  o f  th e  power and t h e  r i g h t  o f  t h e  p a r e n t  to  e x a c t  
o b ed ien ce  from  h i s  c h i l d  i s  th e  p a r t i c u l a r  fo c u s  . . . found 
in  C a r o l in e  r e a l i s t i c  comedy . . . .  One su p p o se s  t h a t  t h e r e  
has  a lw ays  b een  some c o n f l i c t  be tw een t h e  w i l l  o f  t h e  o ld  
b u t t r e s s e d  by a u t h o r i t y  and made c a u t i o u s  by d is e n c h a n tm e n t ,  
and th e  e x p e r im e n ta l  w i l l  o f  t h e  young . . . .  I n  S h a k e sp e a re  
i t  i s  o n ly  i n  t h e  f r i g h t f u l  c h a o t i c  s t a t e  in  r e b e l l i o n  t h a t  son  
t u r n s  a g a i n s t  f a t h e r ,  a s  i n  Henry V I , o r  in  t h e  a w fu l  w o r ld  o f  
King L ea r  t h a t  t h e  b e s t i a l  e t h i c  o f  s e l f i s h  i n g r a t i t u d e  can 
c o n t e s t  t h e  r i g h t  o f  d e f e r e n c e ,  h o n o r ,  and a c q u ie s c e n c e  to  t h e  
w i l l  o f  t h e  o l d .  Though J u l i e t  and Desdemona r e s i s t  t h e  coun­
s e l  and w i l l  o f  t h e i r  p a r e n t s  and w i t h  f a t a l  r e s u l t s ,  we do s e e  
them a c t i n g  w i th  e x c e p t io n a b le  c o u r t e s y  and r e s p e c t  tow ard  them .
The p o s s i b i l i t y  o f  d i s o b e d ie n c e  a lw ays  e x i s t s ;  t h e  a t t i t u d e  
tow ard  i t  ch an g e s .

No one can  read , a  l a r g e  body  o f  C a r o l in e  drama w i th o u t  i n ­
f e r r i n g  t h a t  t h i s  m a t t e r  o f  o b e d ie n c e  was i n t e r e s t i n g  i n  i t s e l f  
to  t h e  C a r o l in e  a u d ie n c e .  I t  rem ained  one o f  t h e  r e l i a b l e  con­
v e n t i o n a l  i n g r e d i e n t s  o f  comedy th ro u g h o u t  t h e  p e r i o d .  More 
and more i t  became a  t h i n g  to  b e  la u g h ed  a t  and d i s r e g a r d e d  a s  
a  s e r i o u s  d e t e r r e n t  to  p r i v a t e  d e s i r e .  Many a  C a r o l in e  comic 
h e ro  can l a y  no g r e a t e r  c la im  to  sympathy th a n  t h a t  h e  h a s  
s u c c e s s f u l l y  (and sometimes c r u e l l y )  duped a  f a t h e r — o f  whom 
i t  i s  l e s s  and l e s s  r e q u i r e d  t h a t  h e  b e  e v i l ,  meddlesom e, o r  
even u n p l e a s a n t .59

Brome’s S paragus  Garden (1635) and M ayne 's  C i ty  Match (1637-38) 

a r e  good i l l u s t r a t i o n s  o f  t h e  C a r o l in e  form  o f  t h e  y o u th -a g e  a n ta g o n ism . 

U n like  t h e  young p r o t a g o n i s t s  o f  e a r l i e r  exam ples o f  t h i s  t r a d i t i o n  such  

a s  J o n s o n 's  Every  Man i n  h i s  Humour and M id d le to n 's  A T r i c k  t o  C atch  th e  

Old One (1605) and A Mad W orld , My M a s te rs  (1 6 0 6 ) ,  w hich t a k e  a  c r i t i c a l  

lo o k  a t  t h e  s o c i a l ,  i n t e l l e c t u a l ,  and e t h i c a l  p r e t e n s i o n s  o f  you th  and 

ag e  a l i k e ,  M ayne 's  h e ro  F ran k  P l o t w e l l  p l o t s  w e l l  to  d e v i s e  t h e  maximum 

h u m i l i a t i o n  f o r  h i s  Uncle  W arehouse, and w i th in  t h e  c o n te x t  o f  t h e  p l a y ,  

i t  i s  no r e f l e c t i o n  on h i s  c h a r a c t e r ,  r a t h e r  a  t e s t a m e n t  t o  h i s  r o l e  as 

th e  t r iu m p h an t  young and w i t t y  h e r o .  The h e ro  o f  S p a rag u s  G arden , Samuel
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Touchwood, who by h a v in g  h i s  s w e e th e a r t  A nnabel f a b r i c a t e  a  p re g n a n cy ,  

r i d i c u l e s  t h r e e  o l d s t e r s — h i s  own f a t h e r ,  A n n a b e l 's  u n c l e ,  and a  p r u d is h  

o ld  b a c h e lo r  s u i t o r  to  A nnabel— and p r o v id e s  t h e  o c c a s io n  f o r  a  number 

o f  g ro s s  w i t t i c i s m s ,  i s  a l s o  t y p i c a l  e x c e p t  i n  h i s  u n u s u a l  b u t  b r i e f  

c o n s i d e r a t i o n  o f  t h e  m o r a l i t y  o f  h i s  r e b e l l i o n :

To d i s - o b e y  a  f a t h e r ,  i s  a  c r im e
I n  any sonne  u n p a rd o n a b le .  I s  t h i s  r u l e
So g e n e r a l  t h a t  i t  can  b e a r e  noe e x c e p t io n ?
Or i s  a  f a t h e r s  power s o  i l l i m i t a b l e ,
As t o  command h i s  so n n es  a f f e c t i o n s ?
And so  c o n t r o u le  th e  Conquerour o f  a l l  men 
Even Love h im s e l f ?  n o ;  h e ,  t h a t  e n t e r p r i s e s  
So g r e a t  a  w orke; f o r g e t s  h e  i s  a  man;
And must i n  t h a t  f o r g e t  h e  i s  a  f a t h e r ,
And so  i f  h e  fo rg o e  h i s  n a t u r e ,  X
By t h e  same law  may l e a v e  my P i e t y .  ( I , i i )

F i n a l l y ,  i t  i s  im p o r ta n t  to  r e c o g n iz e  t h a t  t h e  t h e a t r e s  a t  w hich 

most o f  t h e  p la y s  o f  r e a l i s t i c  comedy w ere  p r e s e n te d  were t h e  p r i v a t e  

t h e a t r e s ,  and th e  p la y s  r e f l e c t  t h e  i n c r e a s i n g l y  s t r o n g  c l a s s  p r e j u d i c e s  

o f  t h e i r  a u d ie n c e s  o f  In n s  o f  C o u rt  men, London g e n t r y  and c o u r t i e r s .  

Thus a l th o u g h  t h e  a u th o r s  o f t e n  evoke t h e  cu s to m ary  s a n c t i o n  o f  

d i d a c t i c i s m  to  j u s t i f y  t h e i r  s a t i r i c  t h r u s t s ,  i t  i s  o n ly  on o c c a s io n  

t h a t  t h e  members o f  th e  a u d ie n c e  w ere  made to  lau g h  a t  th e m s e lv e s .  F a r  

more commonly th e  b r u n t  o f  th e  l a u g h t e r  and  t h e  " l e s s o n "  was b o rn e  by 

c i t i z e n  c h a r a c t e r s  whose w o rs t  f e a t u r e s  w ere  e x a g g e ra te d  and r e p r e s e n t e d  

a s  endem ic to  t h e  m id d le  c l a s s .  A l f r e d  H arbage  s u c c i n c t l y  sum m arizes 

t h e  p r e j u d i c e  o f  t h e  c o u r t i e r  c l a s s  i n  r e f l e c t i n g  on th e  r e v i s i o n s  r e ­

q u i r e d  by S i r  Henry H e r b e r t  i n  S h i r l e y ' s  The B a l l  (1 6 3 2 ) ,  w hich  had 

o f fe n d e d  by s a t i r i z i n g  members o f  t h e  c o u r t ,  and i n  d o in g  s o ,  H arbage  

s a y s  a  g r e a t  d e a l  a b o u t  why th e  b u lk  o f  t h e  m id d le  c l a s s — p u r i t a n  o r

n o t — abandoned t h e  t h e a t r e  a s  a  medium o f  e n t e r t a i n m e n t  and e n l i g h t e n ­

ment:
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I f  a u d ie n c e s  w ished  to  la u g h ,  th e y  c o u ld  la u g h  a t  c i t i z e n s ,  
n o t  a t  l o r d s  and o t h e r s  o f  t h e  c o u r t . 60

Covent G arden , N abbes’ f i r s t  comedy and e a r l i e s t  known p la y ,  i s  h i s

l e a s t  p r o f e s s i o n a l .  I t  w as , a s  t h e  a u th o r  a d m i ts ,  h u r r i e d l y  w r i t t e n ,

and seems to  have been  d e s ig n e d  a lo n g  w i th  Tottenham  C ourt to  c a p i t a l i z e

on th e  c u r r e n t  p l a c e - r e a l i s m  vogue and e s p e c i a l l y  th e  s u c c e s s  o f  Brome’s
£  1

Covent Garden Weeded. As Theodore M i le s ,  i n  h i s  a r t i c l e  " P l a c e -

6 2R ea lism  i n  a Group o f  C a r o l in e  P l a y s , "  d e m o n s t r a t e s ,  Covent Garden and

Tottenham  C o u r t , i n  common w i th  f o u r  o t h e r  p la y s  s t a g e d  b e tw een  1631 and

1635— Covent Garden Weeded, Sparagus G arden , Marmion’s  H o l l a n d ’s

L e a g u e r , (1 6 3 1 ) ,  and S h i r l e y ' s  Hyde P a rk  (1 6 3 2 )—have  London p l a c e -

names a s  t i t l e s  and  in c lu d e  sce n e s  r e a l i s t i c a l l y  d e p i c t i n g  p l a c e s  o f

i n t e r e s t  i n  London and e n v i r o n s ,  p r i m a r i l y  f o r  t h e  s im p le  b u t  e f f e c t i v e

a p p e a l  o f  r e c o g n i t i o n  o f  t h e  f a m i l i a r .  A lthough  M ile s  m a in t a in s  t h a t

t y p i c a l l y  th e  p l a c e - r e a l i s m  " i s  n o t  e s s e n t i a l  a s  b ackg round , and v e r y

63seldom  i f  e v e r  a f f e c t s  t h e  mood o r  a c t i o n  o f  t h e  p l a y , "  R ic h a rd  H. 

P e rk in s o n ,  in  " T o p o g ra p h ic a l  Comedy i n  t h e  S e v e n te e n th  C e n tu ry ,"  seems 

more a c c u r a t e ,  e s p e c i a l l y  w i th  r e s p e c t  to  Covent Garden and Tottenham  

C o u r t , w i th  h i s  t h e s i s  t h a t ,  i n  m ost i n s t a n c e s ,  t h e  r e a l  p l a c e s  de ­

p i c t e d  a r e  e f f e c t i v e  a l t e r n a t i v e s  to  f i c t i o n a l i z e d  back g ro u n d s  and e s ­

s e n t i a l  to  t h e  i l l u m i n a t i o n  o f  t h e  c h a r a c t e r s ,  t h e  m o t iv a t io n  o f  t h e

64a c t i o n ,  o r  th e  e s t a b l i s h m e n t  o f  u n i t y  o f  p l a c e .

Both t h e  ro m a n tic  p l o t  o f  Covent Garden and th e  comic p l o t  a r e  

r a t h e r  s t a t i c ,  and much o f  th e  comic b u s in e s s  i s  a n sw e ra b le  o n ly  to  

u n i ty  o f  p l a c e —a p a r tm e n ts  i n  Covent Garden and a  n earb y  o r d in a r y .

The ro m a n tic  p l o t  c o n c e rn s  D orothy Worthy who, d e s p i t e  h e r  r e s o l u t i o n  

t o  e x e r c i s e  g r e a t  c a r e  i n  c h o o s in g  a  husband b e c a u se  o f  h e r  own s t e p -
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m o th e r 's  unhappy m a r r ia g e  t o  h e r  f a t h e r ,  h a s  been  s t r i c k e n  w i th  lo v e  

f o r  Theodore A r t lo v e ,  d e s c r ib e d  i n  t h e  " d ra m a t is  p e rs o n a e 11 a s  " a  com- 

p l e a t  g e n t le m a n ."  He, o f  c o u r s e ,  j u s t i f i e s  t h i s  d e s i g n a t i o n  by h i s  

c o u r t l y  lan g u ag e  and p l a t o n i c  v iew s o f lo v e .  As he i s  a l s o  i n  lo v e  

w i th  D orothy and a  s u i t a b l e  m atch , t h e  o n ly  o b s t a c l e s  i n  t h e  way o f  

t h e i r  h a p p in e s s  a r e  D o ro th y 's  n a t u r a l  r e t i c e n c e ,  A r t lo v e * s  u n w arran ted  

f e e l i n g  o f  u n w o r th in e s s — which s tem s  from h i s  p l a t o n i c  i d e a l i z a t i o n  o f  

D oro thy—and t h e  p r o t e c t i v e n e s s  o f  D o ro th y 's  b r o t h e r .  But Young 

Worthy, who i s  an o b s t a c l e  to  t h e  l o v e r s '  h a p p in e s s  and th u s  a  p o te n ­

t i a l  t a r g e t  f o r  a  w i t  i n t r i g u e ,  i s  t r e a t e d  w i th  r e s p e c t .  Once h e  i s  

a s s u r e d  o f  A r t l o v e ' s  m e r i t — and t h i s  i s  e a s i l y  done—he i s  i n s t r u m e n t a l  

i n  overcom ing D o ro th y 's  shyness  and u n i t i n g  t h e  l o v e r s .

The second  p l o t  in v o lv e s  D o ro th y 's  young s t e p m o t h e r 's  e f f o r t s  to  

d is c o u ra g e  th e  a t t e n t i o n s  o f  a g a l l a n t  Hugh J e r k e r  and co n v in ce  h e r  

much o l d e r  husband t h a t  h i s  f e a r s  o f  cuckoldom a r e  g r o u n d le s s .  Given 

t h e  lo n g  e s t a b l i s h e d  t r a d i t i o n  o f  a n tag o n ism  tow ard  u n j u s t i f i a b l y  

j e a l o u s  husbands and May and December m a r r i a g e s ,  one  w ould e x p e c t  a  

h a r s h  and h u m i l i a t i n g  c u r e  f o r  Lord W o rth y 's  humour, e s p e c i a l l y  s in c e  

Lady Worthy makes i t  c l e a r  t h a t  t h e  m a r r ia g e  was h e r  p a r e n t s '  c h o ic e  

and i s  a  g r e a t  b u rd en  t o  h e r .  I n t e r e s t i n g l y ,  th e  p o r t r a y a l  o f  S i r  

Generous W o r th y 's  j e a l o u s y  i s  m ild  and b r i e f  and , even i n  h i s  c u r e ,  he  

n e v e r  r e a l l y  seems f o o l i s h .  I n s t e a d  o f  t h e  u s u a l  fo c u s  on t h e  tr ium ph  

o f  w i t ,  Nabbes d i r e c t s  a l l  h i s  a t t e n t i o n  t o  t h e  d e te rm in e d  v i r t u e  o f  

Lady W orthy and h e r  r e s o l v e  t o  hono r th e  c o n ju g a l  o b l i g a t i o n s  imposed 

upon h e r  by h e r  p a r e n t s '  c h o ic e  o f  h u sband . She r e f u s e s  t o  succumb t o  

what i s  a p p a r e n t ly  a r e a l  a t ta c h m e n t  to  J e r k e r ,  who had been  h e r  s u i t o r  

b e f o r e  h e r  m a r r ia g e  and t o  whom she  p ro m ise s  h e r  " f a v o u r s  r e v e r s i o n "
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( I I , v i ) , 65 and e n l i s t s  h i s  a i d  i n  r e s t o r i n g  h e r  h u s b a n d 's  f a i t h  i n  h e r .  

They s t a g e  a  seem ing ly  com prom ising t e t e - a - t e t e  f o r  h i s  b e n e f i t .  When 

he d i s c o v e r s  them a s  p la n n ed  an d , i n  a  r a g e ,  o f f e r s  t o  d iv o r c e  h i s  w i f e ,  

s h e  r e f u s e s  h i s  o f f e r  o f  freedom  a s  p ro o f  o f  h e r  c h a s t i t y  and h e r  com­

mitment to  h e r  m a r r ia g e  vows. In  c o n t r a s t  t o  l o n g - s u f f e r i n g  w ives  from 

P a t i e n t  G r i s s e l  t o  M i s t r e s s  W ild in g  i n  S h i r l e y ' s  The G am ester (1633) t o  

Lady Easy i n  C i b b e r 's  The C a r e le s s  H usband , whose v i r t u e  i s  b o l s t e r e d  

by th e  lo v e  th e y  b e a r  f o r  t h e i r  e r r i n g  h u sb a n d s ,  Lady W o r th y 's  v i r t u e  

i s  s o l e l y  m o t iv a te d  by  h e r  I n t e l l e c t u a l  judgm ent t h a t  i t  i s  r i g h t  to  

f u l f i l l  o n e 's  d u t i e s .  Nabbes makes a t e l l i n g  and d i g n i f i e d  comment on 

a r ra n g e d  m a r r ia g e s  i n  h i s  c o n t r a s t  o f  t h e  j o y f u l  w holesom eness o f  t h e  

y o u th f u l  a l b e i t  s l i g h t l y  p r e c l e u s e  lo v e  o f  D oro thy  and A r t lo v e  w i th  t h e  

s t e r i l e  u n io n  o f  h e r  s te p m o th e r  and h e r  f a t h e r ,  b o th  v i r t u o u s  b u t  s a d ly  

m ism atched i n  age and s y m p a th ie s .  N abbes ' t r e a tm e n t  o f  t h e  s u b j e c t  i s  

q u i t e  d i f f e r e n t  from t h e  t y p i c a l  C a r o l in e  one w hich  g e n e r a l l y  f o l lo w s  

J o n s o n 's  E p ico en e  (1609) i n  h a r s h ly  d e p i c t i n g  a  h u m o u r- r id d en  o ld  m an 's  

a t te m p t  t o  m arry  a  young , a t t r a c t i v e  woman and i n  h u m i l i a t i n g  him o u t  

o f  h i s  humour f o r  y o u th  w i th  mock m a r r ia g e s  and f e a r s  o f  cuclcoldom, 

f r e q u e n t l y  acco m p lish ed  w i th  a  r e l i s h  f o r  g r o s s n e s s  and i n d e l i c a c y  i n  

w hich  even th e  in n o c e n t  and v i r t u o u s  young women p a r t i c i p a t e  w i th o u t  

p r e j u d i c e  to  t h e i r  m ora l c h a r a c t e r. ^

The comic b u s in e s s  o f  Covent Garden p r i m a r i l y  co n ce rn s  S usan , 

D o ro th y 's  s a c k - n ip p in g  and amorous w a i t i n g  woman, t h e  m ock-bravado o f  

h e r  two s u i t o r s ,  and th e  g e n e r a l l y  "humourous" co n d u c t  o f  a  m edd ling  

g o s s i p ,  a  c o u n try  g en tlem an  and h i s  s e r v a n t s ,  a  c o n s t a b l e  and o t h e r s .

The d u e l  be tw een  S u s a n 's  two s u i t o r s ,  a  c l e r k  and a  gen tlem an  u s h e r ,  

i n  w hich e ac h  quakes  i n  f e a r  t h a t  t h e  o t h e r  w i l l  b e g in  t h e  a c t i o n  i n
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e a r n e s t ,  i s  w e l l  done . Some o f  t h e  c h a r a c t e r s  such  a s  L i t t l e w o r d ,  

D o ro th y 's  o t h e r  s u i t o r ,  who s a y s  o n ly  one word i n  t h e  w h o le  p l a y  b u t  

spends a l l  h i s  tim e p u t t i n g  o t h e r s '  w i t t i c i s m s  i n  h i s  n o te b o o k  a g a i n s t  

t h e  t im e  t h a t  he  w i l l  need  them , and D a sh e r ,  t h e  "co m p lim en tin g  v i n t ­

n e r , "  would p ro b a b ly  p la y  w e l l  a s  f a r c e .  The humours o f  t h e  comic

67c h a r a c t e r s  a r e  m i ld ly  c h a s t i s e d  i n  a  mock t r i a l  a t  t h e  end o f  t h e  p la y ,  

i n  w hich  a  s e r v a n t  i s  a p p o in te d  c o n s t a b l e ,  b u t  removed from  o f f i c e  when 

h e  makes a  j e s t  ab o u t j u s t i c e s  and b r i b e - t a k i n g .  S i r  Generous t a k e s  

c h a r g e ,  s a y in g :

When Wit makes n o t  ab u se  i t ' s  e x e r c i s e ,
The u s e r s  o f  i t  t h e n  a r e  t r u l y  w is e :
But ' t i s  a f o o l i s h  V a n i t i e ,  n o t  Wit
When C onsc ience  bounds a r e  b ro k e  t o  p r a c t i s e  i t .  (V ,v i )

I t  i s  a  s e n t im e n t  i n  k e e p in g  w i th  N ab b es '  p r a c t i c e  i n  t h i s  and h i s  

o t h e r  com ed ies ,  b u t  q u i t e  i n  c o n t r a s t  to  t h e  exam ple o f  h i s  contempo­

r a r i e s  o r  h i s  m a s te r  Jo n so n .  H ere  and i n  h i s  o t h e r  com ed ies ,  i t  b e ­

comes c l e a r  t h a t  w h a te v e r  h i s  a r t i s t i c  c a p a c i t i e s ,  Nabbes p ro b a b ly  had 

l i t t l e  i n t e r e s t  i n  d raw ing  s t r i c t l y  J o n s o n ia n  humour c h a r a c t e r s  o r  

u s in g  them to  make s a t i r e  h i s  b a s i c  t o o l .  I n  t h e  " P ro lo g u e "  to  T o t t e n ­

ham C o u r t , he  r e p e a t s  h i s  c re d o :

B ut h e e r e  i s  no such S a ty r e :  n o r  i s ' t  f i t
Abuse sh o u ld  b e e  th e  e x e r c i s e  o f  W it .
To f e a s t  you r s e n s e  and minds f o r  Cakes and A le ,
New, and n o t  s t a l ' d  w i th  h a n d l in g ,  h e e r e ' s  a  T a le  
D re s t  up o f  a  f a i r e  M ilk e -m a id e ;  whose c h a s t e  Theame 
S h a l l  c lo s e  y o u r  s tom acks  up i n s t e a d  o f  Creame.

J u s t  as  Jonson  r e p e a t e d l y  p r o t e s t s  t h a t  h i s  e x e r c i s e  o f  s a t i r e  i s  g en -

68e r a l  and d id a c - t ic  and n o t  p a r t i c u l a r  and a b u s iv e ,  so  Nabbes r e ­

p e a t e d ly  p r o t e s t s  t h a t  h i s  e x e r c i s e  o f  w i t  i s  p o s i t i v e  and d i d a c t i c
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and n o t  s a t i r i c  and a b u s iv e ,  and  h i s  em phasis i n  h i s  com edies on a t ­

t r a c t i v e  norm c h a r a c t e r s  and o n ly  m ild  comic c r i t i c i s m  g e n e r a l l y  con­

forms to  h i s  c la im .

In  Tottenham  C o u r t , Nabbes shows c o n s id e r a b le  improvement o v e r  th e  

accom plishm ents  o f  Covent G arden . The ro m a n tic  p l o t  i s  d u a l .  I t  con­

c e rn s  t h e  re u n io n  o f  t h e  l o v e r s  B e l la m ie  and t h e  im p o v e r ish ed  Worthgood 

who have run  away from  B e l l a m i e 's  d i s a p p r o v in g  u n c le  and h a v e  become 

s e p a r a te d  in  t h e  p re-daw n d a rk n e ss  o f  Marrowbone P a rk .  I t  a l s o  

c h r o n ic l e s  th e  lo v e  t h a t  d e v e lo p s  b e tw een  B e l l a m i e 's  b r o t h e r  Sam and 

th e  milkmaid C ic e ly ,  su p p o se d ly  th e  p a rk  k e e p e r ' s  d a u g h te r ,  b u t  i n  

r e a l i t y  W orthgood 's  lo n g  l o s t  s i s t e r .  C ic e ly  exchanges c l o t h e s  w i th  

B e l lam ie  a s  a  means o f  c o n fu s in g  th e  p u r s u i t  o f  B e l l a m i e ' s  u n c le  and 

o f  t e s t i n g  t h e  c h a r a c t e r  o f  t h e  c o u r t i e r  F ran k —who has  lo n g  a t te m p te d  

h e r  v i r t u e ,  b u t  now p r o f e s s e s  h o n o ra b le  lo v e  f o r  h e r —by t e l l i n g  him 

t h a t  she  has  donned th e  fa n c y  c l o t h e s  b e c a u s e  sh e  h a s  d e c id e d  t h a t  i t  

would be  more a d v an tag eo u s  f o r  a  g i r l  o f  h e r  c l a s s  to  s e l l  h e r  maiden­

head  t o  t h e  h i g h e s t  b i d d e r .  T h is  d o u b led  ro m a n tic  p l o t  i s  n i c e l y  l i n k e d  

to  th e  comic p l o t  o f  t h e  p u rg e  o f  th e  g a l l a n t s  George and C hangelove  o f  

t h e i r  humour to  sed u c e  c i t i z e n ' s  w iv e s ,  i n  t h e  p e r s o n  o f  Mrs. S t i t c h -  

w e l l .  Thus C ic e ly  and B e l la m ie  p a r t i c i p a t e  i n  a  s i m i l a r  c u r e  when in  

a d d i t i o n  to  F ran k , George and Sam 's f r i e n d  James v i e  w i th  each  o t h e r  

o v e r  who s h a l l  hav e  th e  h ono r o f  ad d in g  C ic e ly  t o  t h e i r  l i s t  o f  con­

q u e s t s .  A l l  t h e  a c t i o n  o f  t h e  p la y ,  w i th  th e  e x c e p t io n  o f  t h e  f i r s t

s c e n e ,  ta k e s  p la c e  a t  T ottenham  C o u r t ,  a  p o p u la r  p la c e  o f  r e s o r t  f o r

69Londoners o f  t h e  ty p e s  who p o p u la te  t h i s  p la y .

The c u re  o f  t h e  humour c h a r a c t e r s  i n  T ottenham  C ourt i s  more e f ­

f e c t i v e  and more i n t e n s i v e l y  comic th a n  t h e  g e n e r a l l y  d i s u n i f i e d  t r e a t -
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merits o f  Co v e n t  G arden . Mrs. S t i t c h w e l l ,  w i th  t h e  conn ivance  o f  h e r  

husband , m eets  t h e  c o n f id e n t  advances  o f  George and Changelove by f e ig n ­

in g  t h e  v a n i t y ,  l a s c i v i o u s n e s s ,  and m in d le s s  f a s c i n a t i o n  w i th  c o u r t i e r s  

and w i t s  t h a t  was I n c r e a s i n g l y  t h e  e s t a b l i s h e d  s t a g e  c o n v e n t io n  i d e n t i f y ­

in g  c i t i z e n s '  w ives  i n  t h e  S t u a r t  and C a r o l in e  t h e a t r e . ^  Then s h e  

p ro c e e d s  t o  c u re  each  i n  t u r n .  In  h ig h  s p i r i t s ,  George m eets  w i th  M is­

t r e s s  S t i t c h w e l l  o n ly  to  descend  r a p i d l y  from  a n t i c i p a t i o n  o f  h i s  

p l e a s u r e  t o  f e a r  o f  d is c o v e ry  and w orse  a s  Mr. S t i t c h w e l l  comes r e e l ­

in g  i n t o  t h e  room, a p p a r e n t l y  s u f f e r i n g  from  a n  ex ce ss  o f  T o t ten h a m 's  

a l e ,  George h id e s  i n  a  c o n v e n ie n t  tu b  i n  t im e  t o  h e a r  S t i t c h w e l l  com­

p l a i n  o f  a queasy  s tom ach a s  h e  l e a n s  o v e r  t h e  tub  w h i l e  a maid em pties  

a  b u c k e t  o f  w a te r  o n to  t h e  d i s t r e s s e d  w ou ld -be  s e d u c e r .  Changelove 

s u f f e r s  a  s i m i l a r l y  s l a p s t i c k  re b u k e .  Mrs.. S t i t c h w e l l ,  who h as  ex­

p r e s s e d  a  humour t o  c u ck o ld  h e r  husband i n  h i s  p r e s e n c e ,  p o s i t i o n s  

h e r s e l f  n e x t  t o  S t i t c h w e l l ,  supposed  i n  a  drunken  s t u p o r ,  b u t  t h e  un­

f o r t u n a t e  Changelove f i n d s  h i s  e v e ry  a p p ro ach  t o  Mrs. S t i t c h w e l l  p ro ­

vokes  u n n e rv in g ly  a p p r o p r i a t e  v e r b a l  and p h y s i c a l  r e s p o n se s  from  th e  

" s l e e p in g "  husband t o s s i n g  w i t h  a  " t r o u b l e d  d ream ."  M rs. S t i t c h w e l l  

p o i n t s  t h e  m ora l o f  h e r  c h a r a d e ,  s a y in g :

H e n c e fo r th  a c c o u n t  n o t  ev e ry  C i ty  W ife
W anton, t h a t  o n ly  lo v e s  a  m erry  l i f e .  ( I V , i i i )

F a r c i c a l  e x p o su re  i s  a l s o  th e  f a t e  o f  C i c e l y ' s  p u r s u e r s .  As each

comes t o  h e r  room w i t h  h i s  p r o p o s i t i o n ,  he  i s  drawn i n t o  a p l o t  i n

w hich  C ic e ly  h a s  James h id e  from  h i s  r i v a l s  i n  a  c o n v e n ie n t  t r u n k  o f

f e a t h e r s ,  w h i le  t e l l i n g  George t h a t  sh e  w i l l  come to  him i n  t h e  t r u n k .  

B e l la m ie  th e n  t e l l s  F rank  t h a t  C ic e ly  i s  i n  t h e  t r u n k  t h a t  George i s  

accom panying home and t h a t  C ic e ly  would p r e f e r  t o  b e  t a k e n  to  F ran k .
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The r e s u l t  i s  a  h i l a r i o u s  q u a r r e l  be tw een George and F rank  o v e r  th e  

t r u n k  in  which i s  f i n a l l y  d i s c o v e re d  th e  b e w i ld e r e d  and b e f e a th e r e d  

James. The p o in t  o f  C i c e l y ’s tr iu m p h  i s  tw o f o ld .  James and George 

a r e  s im ply  c h a s t i s e d  f o r  t h e i r  l i b e r t i n i s m ,  t h e i r  p u r s u i t  o f  any woman 

who seems to  b e  a v a i l a b l e .  For F ran k ,  how ever, th e  e p is o d e  i s  more 

s e r i o u s ,  f o r  he  r e v e a l s  h i s  weak c h a r a c t e r  t o  C ic e ly  b y  h i s  w i l l i n g ­

n ess  to  b e l i e v e  t h a t  th e  h e r e t o f o r e  c h a s te  g i r l  would abandon h e r  v i r ­

tu e  and by h i s  e a g e rn e s s  to  s o lv e  t h e  p roblem  o f  t h e i r  s o c i a l  i n e q u a l i t y  

by making a d i s h o n o r a b le  l i a i s o n  w i th  h e r  d e s p i t e  t h e  f a c t  t h a t  h e  h a s  

c o n s id e re d  h e r  i n  b e a u ty  and mind w orthy  o f  becoming h i s  w i f e  ( I X , i ) .

The s i n c e r i t y  o f  F r a n k 's  r e p e n ta n c e  and h i s  r e c o g n i t i o n  o f  w hat he  has  

l o s t  by a l lo w in g  h i s  s o c i a l  p r e j u d i c e  t o  co n q u er  h i s  a t t r a c t i o n  to  v i r ­

tu e  s e t  him a p a r t  from  th e  o t h e r  g a l l a n t s :

Now s h e ' s  l o s t  f o r e v e r ;
Though X sh o u ld  w i th  su b m iss io n  and r e p e n ta n c e  
Beg r e c o n c i l i a t i o n  w i th  h e r  th o u g h ts ,
(Whose p u r i t y  c an n o t en d u re  t o  mixe
With mine t h a t  w ere  so  f o u le )  sh e  would r e j e c t  i t .  ( V , i i i )

Here I  b a n i s h  
A l l  a f t e r  th o u g h ts  o f  Woman; b u t  t ' a d m i r e  
The goodnesse  makes them p e r f e c t ;  s i n c e  such  w ere  
Added t o  be  mans o n ly  com fort  h e r e .  ( V ,v i i )

The common theme o f  b o th  C i c e l y ' s  and M rs. S t i t c h w e l l ' s  e n c o u n te r s

w ith  t h e  w ould-be  s e d u c e rs  i s  t h a t  v i r t u e  i s  n o t  t h e  e x c lu s iv e  p r o p e r ty

o f  any  s o c i a l  c l a s s  and s p e c i f i c a l l y  t h a t  m id d le  c l a s s  women s h o u ld  n o t

be made t h e  s e x u a l  t a r g e t s  o f  "gen tlem en"  b e c a u s e  o f  t h e i r  su p p o sed ly

71i n f e r i o r  s o c i a l  s t a t u s ,  and  i t  i s  r e p e a te d  i n  t h e  c o u rs e  o f  t h e  

r e s o l u t i o n  o f  th e  ro m a n t ic  c o n f l i c t s  o f  t h e  p la y .  B e l l a m i e 's  b r o t h e r ,  

who h as  n o t  re c o g n iz e d  h i s  s i s t e r  i n  C i c e l y ’ s  c l o t h e s ,  i s  f i r s t  drawn 

to  C ic e ly  f o r  t h e  same r e a s o n  as  George and James though he  i s  f a r  from
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b e in g  th e  e x p e r ie n c e d  r a k e  t h a t  th e y  a r e .  I n  c o n t r a s t  to  t h e  g a l l a n t s ,

Sam i s  a  s e r io u s -m in d e d  young roan w i th  a  w e l l - d e f i n e d  p h i lo s o p h y  to  

gu ide  h i s  a c t i o n s  and h e  views l i b e r t i n i s m  a s  a f a i l u r e  o f  human p o te n ­

t i a l :

Oh t h a t  t h e  knowing s o u le  w hich can  d i s t i n g u i s h  
I t  s e l f e  and pow ers; sh o u ld  y e e ld  h e r  government 
To t h e  l a s c i v i o u s  a p p e t i t e  o f  s e n s e :
And u n d er  such  a  b a s e  s u b j e c t i o n  
Ruine h e r  n o b le  p a r t s .  T rue  e s t i m a t i o n  
I s  grounded on t h e  a c t i o n s  o f  t h e  m inde:
And t o  d e te rm in e  b r a v e ly ,  a s  w e l l  a s  h o n e s t l y  
Must be  t h e  l a s t ,  and most r e f i n ' d  d i g e s t i o n  
Of a  h ig h  f l y i n g  n a t u r e .  (V ,iv )

Sara, l i k e  F ran k , i s  im m ed ia te ly  ta k e n  w i th  C i c e l y ' s  b e a u ty  and  a p p a r e n t ly  

c o r re sp o n d in g  v i r t u e ,  b u t  u n l ik e  F ran k , h e  i s  u n w i l l i n g  to  b e l i e v e  t h a t  

h e r  b e a u ty  i s  n o t  th e  p l a t o n i c  r e f l e c t i o n  o f  an e q u a l l y  v i r t u o u s  mind 

and t h a t  h e r  a p p a r e n t  n o b i l i t y  cou ld  be f e ig n e d .  He h a s  t h e  cou rage  to  

a c t  upon h i s  b e l i e f  t h a t  v i r t u e  i s  a  more s u i t a b l e  b a s i s  f o r  m a r r ia g e  

th a n  s o c i a l  e q u a l i t y  and m a r r ie s  C ic e ly .  Sam 's a s s e r t i o n  t h a t  h i s  

i d e n t i f i c a t i o n  o f  b e a u ty  w i th  v i r t u e  i s  a  r a t i o n a l  a s  opposed to  i n t u i t i v e  

judgment marks him c l e a r l y  a s  an  i n h a b i t a n t  o f  R e n a is sa n c e  a s  opposed  t o  

e i g h t e e n t h - c e n t u r y  England:

F a i r e s t  I  s h a l l  u se  
None o t h e r  c i r c u m s ta n c e ,  o r  p a i n t  a  p a s s io n  
My re a s o n s  eye a l lo w s :  though f i r s t  my se n se
C onvey 'd  t h e  knowledge o f  you r ou tw ard  fo rm e,
And f u l l  p e r f e c t i o n s ,  w hich must needs  c o n te in e
A r i c h e r  i n s i d e .  V ertu e  seldome d w e l ls
But i n  a  g l o r i o u s  fram e . I  lo v e  you r goodnesse ;
F or t h a t  your b e a u ty .  (V ,v)

Nabbes* w o rld  view  and th e  com edies t h a t  i l l u s t r a t e  i t  mark an  i n ­

t e r e s t i n g  t r a n s i t i o n  betw een t h e  o r th o d o x  R e n a is sa n c e  view  o f  l i f e  and 

t h a t  o f  e ig h t e e n t h - c e n t u r y  s e n t i m e n t a l i s t s .  A lthough  t h e  im p o r ta n t
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fo cu s  o f  h i s  comedies i s  on ro m a n tic  m a t t e r s ,  h e  i n s i s t s  t h a t  a f f a i r s  

o f  th e  h e a r t  a r e  t h e  p ro v in c e  o f  t h e  head , o r  i n  te rm s  o f  th e  p r e v a i l ­

in g  m ora l p h i lo s o p h y — t h e  p h i lo so p h y  embodied in  M icrocosm us— t h a t  t h e  

s e n s e s  r e q u i r e  th e  gu id an ce  o f  r e a s o n  and w i l l  f o r  t h e  p ro p e r  f u n c t i o n ­

in g  o f  t h e  w hole . I n  The Drama o f  S e n s i b i l i t y , E r n e s t  Bernbaum d e f in e s  

t h e  o r i g i n a t i n g  im pu lse  o f  s e n t im e n ta l i s m  a s  " c o n f id e n c e  i n  t h e  good­

n e ss  o f  av e rag e  human n a t u r e , "  w i th  t h e  c o r r e l a t i v e  t h a t  "human

72n a tu r e  . . . was p e r f e c t i b l e  by an  a p p e a l  t o  t h e  e m o t io n s ."  Nabbes 

can a s s e r t  th e  p e r f e c t i b i l i t y  o f  t h e  a v e ra g e  man b e c a u s e  h e  a l s o  a s ­

s e r t s  t h a t  a l l  men a r e  c a p a b le  o f  t h e  r a t i o n a l  d i s c r i m i n a t i o n  o f  th e  

good and t h e  w i l l f u l  p u r s u i t  o f  i t ,  b u t  n o t ,  a s  t h e  s e n t i m e n t a l i s t  a s ­

s e r t s ,  t h a t  a l l  men a r e  c a p a b le  o f  t h e  i n t u i t i v e  d i s c r i m i n a t i o n  o f  th e

73good, a l th o u g h  some p e rh a p s  s u f f e r  from  an i n c a p a c i t y  o f  w i l l .

Nabbes makes u s e  o f  a  seem ing ly  i r r e s t i b l e  s to c k  p ie c e  o f  ro m a n tic  

ha rdw are  to  r e s o l v e  t h e  a c t i o n  o f  Tottenham  C o u r t . C ic e ly  i s  r e v e a le d  

to  be  t h e  s i s t e r  o f  Worthgood whose r e s p e c t a b i l i t y  h a s  b een  r e s t o r e d  

by  d i n t  o f  a n o th e r  s t o c k  p i e c e —an unex p ec ted  i n h e r i t a n c e .  T ha t C ic e ly  

sh o u ld  t u r n  o u t ,  i n  f a c t ,  t o  b e  Sam 's s o c i a l  e q u a l  m igh t seem to  u n d e r ­

c u t  t h e  c a r e f u l l y  e l u c i d a t e d  m o ra l ,  b u t  one sh o u ld  n o t e  t h a t  i t  does 

n o t  seem to  have  o c c u r re d  t o  Nabbes t h a t  anyone c o u ld  i n t e l l i g e n t l y  

q u e s t i o n  th e  r e l a t i o n s h i p  o f  b e a u ty  and v i r t u e .  F u r th e r ,  i t  i s  p l a i n l y  

Sam 's commitment t o  C ic e ly  b e f o r e  h e r  p a re n ta g e  i s  d i s c o v e r e d  t h a t  i s  

im p o r ta n t  a s  an a c t  o f  v i r t u e  and b r a v e r y ,  d e s e rv in g  o f  t h e  rew ard  of 

h a p p in e s s  a s  i s  B e l l a m i e ' s  d e v o t io n  to  th e  p o o r  b u t  v i r t u o u s  W orthgood. 

F i n a l l y ,  th e  p r o f e s s i o n a l  a u th o r  c o u ld  h a r d l y  end even a  " r e a l i s t i c "  

ro m a n tic  comedy by le a v i n g  h i s  a u d ie n c e  to  s p e c u l a t e  on how Sam and  a 

low born w ife  and B e l la m ie  and a  p e n n i l e s s  Worthgood would f a r e  i n
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C a r o l in e  s o c i e t y .  Nabbes, h a v in g  h o p e f u l ly  made h i s  p o i n t ,  a r r a n g e s  

t h a t  h i s  h e ro e s  a r e  c e r t a i n  to  " l i v e  h a p p i ly  e v e r  a f t e r . "



CHAPTER III

THE BRIDE

The B r i d e - - t o  j o i n  one o f  th e  more m in o r  c o n t r o v e r s i e s  o f  l i t e r a r y

h i s t o r y — i s  i n  my o p in io n  Thomas N abbes1 b e s t  d r a m a t ic  e f f o r t .  I t  was

74h i s  l a s t  p la y  w ith  t h e  p o s s i b l e  e x c e p t io n  o f  The U n fo r tu n a te  M o th e r , 

and i t  b e a r s  t h e  marks o f  a  m a tu r in g  a r t i s t  w i th  th e  p r a c t i c a l  e x p e r i ­

en ce  o f  s e v e r a l  p r o d u c t io n s  b e h in d  him  who had  come to  t h e  r e a l i z a t i o n  

t h a t  i n  p u r s u in g  h i s  chosen  p r o f e s s i o n  h e  was i n c r e a s i n g l y  f a c in g  s o c i a l  

and p o l i t i c a l  p r e s s u r e s ,  a s  w e l l  as a r t i s t i c  o n e s .  I n  t h e  p r o f e s s i o n a l  

h a n d l in g  o f  i t s  p l o t ,  v a r i e d  c h a r a c t e r i z a t i o n ,  and t h e  s k i l l f u l  b le n d in g  

o f  comedy, s e n t i m e n t ,  and e t h i c s ,  The B r id e  r e p r e s e n t s  t h e  b e s t  and most 

o r i g i n a l  u n io n  t h a t  Nabbes was a b l e  t o  e f f e c t  b e tw een  h i s  d ra m a t ic  h e r i ­

t a g e ,  th e  a r t i s t i c  fram e o f  h i s  own t im e ,  and h i s  a p p a r e n t ly  i n t e n s e  

b e l i e f  i n  t h e  p e r f e c t a b l l i t y  o f  man, r e g a r d l e s s  o f  s o c i a l  c l a s s .

The " P ro lo g u e"  t o  The B r id e  s u g g e s t s  t h a t  t h e  p l a y  was s p e c i a l l y  

p r e p a r e d ,  p e rh a p s  even  com m issioned , t o  a t t r a c t  a  c i t i z e n  a u d ie n c e

d u r in g  th e  v a c a t io n s  o f  th e  law c o u r t s ,  a  t im e  when th e  l a r g e  p a r t  o f

th e  u s u a l  p r i v a t e  t h e a t r e  a u d ie n c e  w hich p a t r o n i z e d  th e  P ho en ix  d u r in g  

te rm  t im e  would b e  o u t  o f  town:

V a c a t io n  s t i l l :  s o  l i t t l e  custom e comes
To Buy o u r  M erch an d ize ,  and f i l l  o u r  rooraes,

I t  w ould  persw ade us b u t  f o r  a f t e r  hope
Of b e t t e r  t a k in g s  q u i t e  to  s h u t  up sh o p .
But w h a t ' s  th e  r e a s o n ;  have  we no goodware?
Or doe t h e  s i g h t s  and m o tio n s  i n  th e  f a y r e  
P le a s e  b e t t e r  w i th  t h e i r  cheape  r a t e s ?  (1 -7 )

The r e f e r e n c e s  t o  b o th  " v a c a t io n "  and th e  " b i g h t s  and  m o tio n s  i n  th e

34



35

f a y r e "  seem to  i n d i c a t e  a  p ro d u c t io n  d u r in g  e i t h e r  Bartholomew F a i r ,

75August 23-25, o r  Southwark F a i r ,  Sep tem ber 7 -9 .  The m etaphor o f  t h e

p lay  as m erchand ise  and th e  p la y e r s  as s h o p k e e p e rs ,  w i th  i t s  s p e c i a l

c i t i z e n  a p p e a l ,  i s  r e p e a te d  i n  t h e  l a s t  l i n e s  o f t h e  " P ro lo g u e " :

Marke w e l l  th e  w eaving  and t h e  d r e s s i n g ,  th e n  
L ik in g  t h e  s t u f f e  we hope y o u ' l  come agen . (21 -22 )

These l i n e s  f u r t h e r  e l a b o r a t e  th e  f i g u r e  by d e s c r i b i n g  t h e  p la y  as a

p ie c e  o f  woven goods and a r e  e s p e c i a l l y  a p p r o p r i a t e  i n  v iew  o f  t h e  c l o t h

76f a i r  t h a t  was h e ld  i n  c o n ju n c t io n  w i th  Bartholomew F a i r .

S in ce  no r e l i a b l e  contem porary  a sse ssm e n t  o f  The B r id e  has  s u r v iv e d ,

th e  q u e s t i o n  o f  w h e th e r  i t  a c t u a l l y  a t t r a c t e d  and p le a s e d  a  m id d le  c l a s s

a u d ien c e  o r  n o t  must rem a in  unansw ered . R e g r e t f u l l y ,  i t  m ust b e  n o te d

t h a t  o f  th e  c i t i z e n s  s t i l l  a t t e n d i n g  th e  t h e a t r e  a t  t h i s  p o i n t  i n

h i s t o r y ,  th o s e  few who p a t r o n iz e d  t h e  p r i v a t e  houses  would p ro b a b ly  have

found The B r id e  t e d i o u s l y  m ora l and u n s o p h i s t i c a t e d ,  e m b e l l i s h e d  w i th

n e i t h e r  sh a rp  s a t i r e  n o r  c o u r t l y  s e n t i m e n t ,  w h i l e  th o s e  who f r e q u e n te d

th e  Red B u l l  o r  th e  F o r tu n e  would hav e  found th e  p la y  s o r e l y  l a c k i n g  i n

e n te r t a in m e n t— t h a t  i s ,  e x o t i c  a d v e n tu r e s ,  i n c r e d i b l e  h e r o i c s ,  and bawdy

j e s t s .  I t  was i n  t h e s e  l a t t e r  a r e a s ,  p e rh a p s ,  t h a t  t h e  a c t o r s  improved

upon t h e  t e x t  w i th  th e  d e l e t i o n s  and a d d i t i o n s  t h a t  Nabbes i n  h i s

" D e d ic a t io n "  d e p lo re s  as h e  p r e s e n t s  h i s  B r i d e :

. . . h e r e  d r e s t  a c c o rd in g
to  mine own d e s i r e  and i n t e n t i o n ;  w i th ­
o u t  ought ta k e n  from h e r  t h a t  my s e l f e  
th o u g h t  o rn a m e n t; n o r  su p p ly ed  w i th  
a n y th in g  which I  v a lu e d  b u t  as  r a g s .  (7 -11)

However, w h e th e r  i t  was a  commissioned p la y  o r  n o t ,  and  w h e th e r  i t  

s u c c e s s f u l l y  p la y ed  upon th e  i n t e r e s t s  o f  a c i t i z e n  a u d ie n c e ,  The B r id e  

i s  dem o n strab ly  n o t  a p i e c e  o f  hack  work b u t  a  c o n t i n u a t i o n  and p e rh ap s  

a  c u lm in a t io n  o f  th e  e t h i c a l  and s o c i a l  co n ce rn s  t h a t  o ccu p ied  and



sometimes p re o c c u p ie d  Nabbes i n  h i s  o t h e r  d ra m a t ic  e f f o r t s .  By g iv in g

77h i s  c h a r a c t e r s  a l l e g o r i c a l  names and p ro d u c in g  a v i l l a i n  who seems t o  

borrow h i s  v ig o r  from th e  v i c e  o f  th e  m o r a l i t y  p la y  and h i s  w eakness and 

re p e n ta n c e  from th e  h e r o  o f  th e  same, Nabbes i n v e s t s  w hat would seem a t  

f i r s t  g la n c e  s im ply  a t y p i c a l  comedy o f  romance and i n t r i g u e  i n  th e  

London m erchan t c l a s s  w i th  b o th  u n i v e r s a l  and s p e c i f i c  s i g n i f i c a n c e .

H is  h e ro  i s  tem pted  and t e s t e d  and, i n  h i s  s a l v a t i o n ,  co n f irm s  th e  

e x i s t e n c e  o f  a  macrocosm whose o r d e r  and j u s t i c e  i s  r e f l e c t e d  i n  th e  

everyday  conduct o f  man and whose b e n e v o le n t  i n c l u s i v e n e s s  i s  a f f i r m e d  

by th e  p l a y ' s  p u rp o se ,  as s t a t e d  i n  th e  " P r o l o g u e ,11 t h a t  th e  a u th o r :

. , . on ly  l a b o u r s  h e r e  i n  what he  can 
T 1 e x p re s s e  a  C i t i z e n  a  G entlem an. ( 2 1 - 2 2 ) ^

The p l o t  o f  The B r id e  i s  a  te s t im o n y  t o  N abbes ' i n g e n u i t y .  He 

d e v is e s  an  a c t i o n  t h a t  d e f in e s  and d e m o n s t ra te s  " g e n t l e m a n l in e s s , "  i n  

te rm s o f th e  m idd le  c l a s s  e x p e r ie n c e  s p e c i f i c a l l y  and i n  te rm s  o f  human­

i t y  i n  g e n e r a l ,  w h i le  he  av o id s  th e  s t e r e o t y p e d  c o n t r a s t  o f  s a t i r i c  p o r­

t r a i t u r e  and i r r e c l a i m a b l e  v i l l a i n y  t h a t  was f o r e i g n  to  h i s  s e n s e  o f  

decorum and c o n t r a d i c t o r y  t o  h i s  w o rld v iew . F u r t h e r ,  h i s  p l o t  p ro v id e s  

t h e  " d e l i g h t "  t h a t  was com plem entary to  t h e  " d i d a c t i c i s m , "  b o th  m u tu a l ly

embraced by a l l  R e n a is sa n c e  a u th o r s  who w ish ed  to  l e g i t i m i z e  t h e i r  c r a f t

79by a s s o c i a t i o n  w ith  t h e  c l a s s i c a l  a u th o r s  and m o r a l i t y .  The a c t i o n  

a r i s e s  o u t  o f  th e  w e l l - i n t e n t i o n e d  o r  e x c u s a b le  i n t r i g u e s  o f  t h r e e  

c i t i z e n s — Goodlove, an e l d e r l y  m e rch an t ,  s u c c e s s f u l  s u i t o r  t o  a  young 

woman known on ly  as t h e  B r id e ,  h i s  supposed  on ly  f o s t e r  son  T h e o p h i lu s ,  

and th e  B r i d e ' s  f a t h e r  named, as  i s  h i s  d a u g h te r ,  by h i s  r o l e ,  F a th e r — 

and th e  p l o t t i n g  o f  t h e  a v a r i c i o u s  v i l l a i n  Raven, nephew to  Goodlove. 

Raven seek s  to  u su rp  T h e o p h ilu s  as h e i r  and i s  c o n t i n u a l l y  fo r c e d  to  

s h i f t  s t r a ta g e m s  b e c a u se  h e  i s  n e v e r  a b l e  to  a s s e s s  a c c u r a t e l y  t h e
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v i r t u e s  o f  h i s  in te n d e d  v i c t i m s .  T h is  i s  th e  same i n h e r e n t  w eakness t h a t  

i n c a p a c i t a t e s  R av en 's  I t a l i a n  namesake C orvino in  The U n fo r tu n a te  M o th e r , 

b u t  i t  i s  much more s u i t a b l e  to  a v i l l a i n  o f  a  comedy who e v e n tu a l ly  

re fo rm s  th an  to  t h e  v i l l a i n  o f  a t r a g e d y .

The p la y  opens on th e  day p ro p o se d  f o r  th e  m erchan t G ood love!s 

wedding to  t h e  young B r id e ,  w i th  Goodlove reb u k in g  T h eo p h ilu s  f o r  h i s  

m ourning garb  and m elancho ly  demeanor on w hat s h o u ld  b e  an o c c a s io n  o f  

j o y  and an sw erin g  T h e o p h i lu s '  r e s p e c t f u l  b u t  u rg e n t  rem o n s tra n ce s  abou t 

th e  m ora l and s o c i a l  p r o p r i e t y  o f  such  a  d i s p a r a t e  u n io n  w i th  t h e  

December groom 's  s t o c k  r e s p o n s e  o f  l u s t  b le n d e d  w i th  g re e d :

I  am young
L ik e  a  new s p r i n g  grown o u t  o f  a  b a r r e n  w i n t e r .
I ’ave l i k e w i s e  s t r e n g t h  and a c t i v e n e s s  . . . .

B es id e s  my w i l l  t h e r e  i s  a  re a so n  f o r  i t :
And th o u  h a s t  c au se  to  j o y ,  s h e e  b r in g s  a  p o r t i o n
W il l  b e  a  l a r g e  a d d i t i o n  t o  thy  e s t a t e ,
Which I  b u t  l i v e  t ' e n c r e a s e .  ( 1 ,1 ,2 4 - 2 6 ,  35-38)

Goodlove caps t h i s  w i th  t h e  m onstrous  s u g g e s t io n  t h a t ,  upon h i s  d e a th ,  

th e  B r id e  to o  m ight f a l l  t o  T h e o p h i lu s '  r e v e r s i o n ,  and th e  a u d ie n c e  i s  

l e f t  t o  p onder  t h e  p o s s i b i l i t y  o f  t h i s  d i s t a s t e f u l  u n io n  w h i le  th e  

a c t i o n  ta k e s  a  comedic t u r n  w i th  t h e  a r r i v a l  o f  t h e  l e c h e ro u s  F rench

cook Kickshaw, who i s  to  p r e p a r e  t h e  wedding f e a s t ,  and some o f th e

o t h e r  g u e s t s — th e  S p an ish  and Dutch w in e  m erchan ts  M aligo and R h en ish ,  

and th e  B ankside  J u s t i c e  o f  t h e  Peace F e r r e t  and h i s  dom ineering  w i f e .

I t  i s  i n  th e  m id s t  o f  th e  c o n fu s io n  o f  t h e s e  a r r i v a l s  w i th  t h e i r  

g r e e t i n g s  and good w is h e s ,  c o n v e r s a t io n s  ab o u t w ines  to  be  p u rc h a se d  and 

b o a t  t r i p s  over t h e  Thames t h a t  Raven g e t s  t h e  o p p o r tu n i ty  to  t a k e  

T h e o p h ilu s  a s i d e  a n d ,  p r e te n d in g  f r i e n d s h i p ,  draws from him th e  ad­

m is s io n  t h a t ,  g iv e n  t h e  t a s k  o f  b e a r in g  th e  o ld  man’s  p r e s e n t s  to  t h e  

B r id e ,  he  h a s  f a l l e n  i n  lo v e  w i th  h e r  h im s e l f  and s u s p e c t s  t h a t  sh e
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r e t u r n s  th e  f e e l i n g .  Raven s e i z e s  upon t h i s ,  and w i th  te m p t in g  argum ents  

t r i e s  t o  c o n v in ce  T h e o p h ilu s  to  a s s e r t  h i s  r i g h t  to  t h e  B r i d e .  Raven 

f a i l s  to  sh ak e  T h e o p h i lu s '  s e n s e  o f  f i l i a l  d u ty :

o n ly  h e ,
My f o s t e r  F a t h e r  t o  p o s s e s s e  th o s e  sw e e ts  
Love p r o m is 'd  my i n h e r i t a n c e !  W e r ' t  a n o th e r ,
I ' d  from h i s  ru d e  hands  s n a tc h  h e r  I n  t h e  C hurch ,
B e f o re  t h e  p o w e r f u l l  words s h o u ld  k n i t  t h a t  k n o t  
N o th in g  b u t  d e a th  d i s s o l v e s .  ( I , i i ,  45-50)®^

U ndaunted , he  d e te r m in e s ,  w i th  h i s  g r e a t e s t  show o f  a s t u t e n e s s ,  t o  work

upon th e  B r id e :

. . .  i f  she  h a th  d e s i r e s  
S h e e ’ l  some way g iv e  them l i b e r t y  . . . .

A cunning  v i l l a i n e  must p r e te n d  to  s a v e
When most o f  a l l  he  d o th  i n t e n d  a  g ra v e .  ( I , i v ,  8 - 9 ,  13-14)

He a r r a n g e s  f o r  a  m ee t in g  be tw een  T h e o p h i lu s  and  t h e  B r id e ,  and a lm o s t  

b e f o r e  T h e o p h ilu s  can  succumb to  t h e  t e m p ta t i o n  o f  h e r  ch arm in g ly  d e s ­

p e r a t e  w i l l i n g n e s s  to  p u t  h e r s e l f  i n t o  h i s  h a n d s ,  Raven u rg e s  them to  

f l e e ,  w i th  a  p ro m ise  t o  meet them l a t e r .  He th e n  p ro c e e d s  t o  r e p o r t  

T h e o p h i lu s '  " t r e a c h e r y "  t o  Goodlove and th e  a ssem bled  g u e s t s .  Goodlove 

e x p lo d es  q u i t e  i n  ag reem ent w i th  h i s  e s t a b l i s h e d  c h a r a c t e r ,  t h r e a t e n i n g  

T h e o p h ilu s  w i th  d i s i n h e r i t a n c e  and c h a r g in g  t h e  B r i d e ' s  f a t h e r  w i th  

c o n s p i r a c y ,  p ro v o k in g  an  angry  r e s p o n s e ,  and A ct I  e n d s ,  a  d em o n s tra ­

t i o n  o f  th e  v i c io u s n e s s  o f  age  and a u t h o r i t y .

E xcep t t h a t  th e  a c t  does n o t  end . Having seem in g ly  c r e a t e d  th e  

t r a d i t i o n a l  an tag o n ism  o f  C a r o l in e  comedy, Nabbes p u ts  t h e  jo k e  upon th e  

a u d ie n c e .  The M other and F a th e r  e x i t  i n  a n g e r  and i n  hopes o f  r e c la im in g  

t h e i r  d a u g h te r ,  and Goodlove th e n  b u r s t s  i n t o  l a u g h t e r  and r e v e a l s  t h a t  

h i s  t r u e  n a tu r e  and i n t e n t i o n s  r e f l e c t  h i s  name. The w edding  w i th  t h e  

B r id e  was a  p r e t e n s e  to  draw a  l a r g e r  m a r r ia g e  s e t t l e m e n t  o u t  o f  th e  

B r i d e ' s  f a t h e r ,  and t h e  s t o l e n  match h a s  s im p ly  a n t i c i p a t e d  G o o d lo v e 's
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d e s i r e  t h a t  T h eo p h ilu s  sh o u ld  be groom to  t h e  B r id e .  Goodlove d e p a r t s  

w i th  th e  F e r r e t s  t o  co n f irm  T h eo p h ilu s  h e i r  to  h i s  e s t a t e  and le a v e s  th e  

much d i s c o m f i te d  Raven, charged  w i th  th e  jo b  o f  f i n d i n g  th e  l o v e r s  and 

h e lp in g  them to  a r ra n g e  t h e i r  m a r r ia g e ,  to  d e v is e  a  new p l o t  and ponder 

th e  s t r e n g t h  o f  lo v e :

. . . c u r s e  on t h e  charme 
T ha t w i tc h e th  you to  lo v e  him. ( I , v i ,  87-88)

The re m a in d e r  o f  t h e  p l a y ' s  a c t i o n  i s  d ev o ted  to  R av en 's  a t t e m p ts  to  

d i s c r e d i t  T h e o p h ilu s  o r  do away w i th  him b e f o r e  h e  can  l e a r n  t h a t  h i s  

e s tran g e m e n t  from h i s  f o s t e r  f a t h e r  i s  g r o u n d le s s ,  and to  v a r io u s  comic 

i n t e r l u d e s  which a r e  rem arkab ly  w e l l  i n t e g r a t e d  w i th  t h e  themes and 

a c t i o n  o f  t h e  main p l o t  and f u n c t io n  b o th  t o  add comic v a r i e t y  and i n ­

t e n s i f y  th e  s u sp e n se .

Act I I  d is c o v e r s  T h e o p h ilu s  and th e  B r id e  a t  a  t a v e r n  o f  un sav o ry

81r e p u t a t i o n  owned by a  v i n t n e r  named S q u i r r e l l ,  th e  m ee t in g  p l a c e

a p p o in te d  by Raven, who i s  i t s  f r e q u e n t  p a t r o n  i n  h i s  p u r s u i t  o f  th e

" p l e a s a n t  s i n , "  l e c h e r y  ( I I I , i , 1 1 9 ) .  C o n s id e r in g  th e  lo n g  e s t a b l i s h e d

sym bo lic  u se  o f  th e  t a v e r n  w i th  i t s  e n t ic e m e n ts  to  d runkenness  and l u s t

as  th e  u l t i m a t e  t e m p ta t io n  o f  th e  h e ro  i n  th e  w hole  m o r a l i t y  t r a d i t i o n

82and e s p e c i a l l y  i n  th e  p r o d ig a l  son  p l a y s ,  S q u i r e l l ' s  i s  an a p p r o p r i a t e  

s e t t i n g  f o r  T h eo p h ilu s  to  r e s i s t  t e m p ta t io n  and r e c o n c i l e  th e  c o n f l i c t  

betw een h i s  own d e s i r e s  and h i s  d u ty  to  Goodlove.

Upon a r r i v a l  a t  S q u i r e l l ' s ,  T h eo p h ilu s  im m ed ia te ly  b e g in s  t o  have  

second  th o u g h ts  abou t h i s  h a s ty  d e c i s io n :

T h a t  word p a r e n t s  
Makes me r e f l e c t  on my i n g r a t i t u d e :
B eing  g r e a t e r  f a r  th e n  infam ous re c o rd s  
Did e v e r  p u n is h ;  and l i k e  p l e a s a n t  dreames 
My jo y e s  a r e  c h an g 'd  to  n o th in g .  ( I I , i i ,  21-25)

*<&
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Piqued  and a l s o  b e s e t  w i th  m aiden ly  f e a r s ,  th e  B r id e  a r c h l y  exam ines him:

Can lo v e  adm it such  s c r u p le s ?
Or i s ' t  thy  c o ld n esse?  I  was too too  c r e d u lo u s .
But th e  n e c e s s i t y  d e n y 'd  more t r y a l l .

Thou d o s t  s u r e ly  
Want th e  b e s t  p a r t  o f  man, and a r t  n o t  c a p a b le  
Of r e s o l u t i o n .  Such a  coward s p i r i t  
Lodgeth  n o t  h e r e .  I  now s u s p e c t  thy  w o r th ,
And blame my r a s h n e s s e .  ( I I , i i ,  4 7 -5 0 , 54-58)

M om entarily  co n fu sed  by h e r  s p e c io u s  d e s i g n a t i o n  o f  w i l l  as m an 's  " b e s t

p a r t , "  h e r  t e a r s ,  and h e r  t h r e a t  to  d e p a r t ,  T h e o p h ilu s  succumbs t o  th e

a p p e a l  o f  th e  h e a r t  and d e te rm in e s  to  c o n t in u e  w i th  h i s  p la n  t o  marry

th e  B r id e :

. . . Love s h a l l  ex cu se
The a c t ,  and my n e g l e c t  o f  o t h e r  d u es .  ( I I , i i i ,  16-17)

But t h e  B r id e  i s  s t i l l  a p p a r e n t ly  n o t  s a t i s f i e d :

Now I  t h in k  o n ' t  
’T is  b e t t e r  n o t .  I  f i n d  my f lam e a b a te d :
My l o v ' s  n o t  h a l f  so  v i o l e n t ,  I  can s t a y ,
And t r y  you f i r s t .

. . .  He t h a t  w ould be  m ine,
Must i n  h i s  mind as w e l l  as  ou tw ard  s h i n e .  ( I I , i i i ,  1 9 -2 2 , 34-36)

U n w i t t in g ly ,  t h e  B r id e  p ro d s  T h e o p h ilu s  i n t o  a  r e a l i z a t i o n  t h a t  " lo v e "

canno t excuse  t h e  " n e g l e c t  o f  o t h e r  d u e s , "  and t h a t  r e s o l u t i o n  i s  m e r i t -

l e s s  w i th o u t  t h e  g u id an ce  o f  u n d e r s ta n d in g :

. . .  I  have  f o o l ' d  my s e l f e  
I n to  a  maze o f e r r o r s  and do want 
M ' i n s t r u c t l v e  p a r t  t o  g u id e  me. ( I I , i i i ,  36-38)

And he  h i t s  upon a  way o f  b o th  p ro v in g  h i s  w orth  to  th e  B r id e  and f u l ­

f i l l i n g  h i s  f i l i a l  o b l i g a t i o n s :

. . . l e t  heaven 
N e 'r e  make me m a s te r  o f  a w ish  t h a t  may
In c lu d e  my l e a s t  good, i f  I  m arry  you------
. . . U n t i l  y o u r  p a r e n t s  f r e e  c o n se n t ,
And th e  good l i k i n g  o f  t h a t  i n j u r ’d man 
Allow i t  p u b l ik e  ceremony. ( I I , H i ,  56-61)
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With a rem arkab ly  s o p h i s t i c a t e d  s e n s e  o f  c h a r a c t e r i z a t i o n ,  Nabbes

h a s  th e  B r id e  re sp o n d  t o  Theoph ilus*  seem ing ly  u n p e rfo rm ab le  vow w i th

d e s p a i r  and a charm ing ly  g i r l i s h  c o n fe s s io n :

I  have  p l a y 'd  too  lo n g  
W ith t h e  f a l s e  shaddow o f  my h a p p in e s s  
And mockt away th e  s u b s ta n c e .  By my lo v e  
Z ea lous as  e v e r  k in d le d  a  c h a s te  flam e 
I n  any maidens b r e s t ,  I  b u t  d is sem b led
To t r y  th y  p a t i e n c e ,  and b e g e t  d i s c o u r s e .  ( I I , i i i ,  69-74)

T h eo p h ilu s  in d e e d  has  had  h i s  p a t i e n c e  t r i e d  and r e a c t s  w i th  shocked

s e n s i b i l i t y  and s u s p i c io n :

Did you d issem ble?
Could sh e  who th ro u g h  h e r  b e s t  eyes c o n v e ig h 'd  h e r  h e a r t ,
And th e  a s s u ra n c e  o f  h e r  b e s t  d e s i r e s
When o t h e r  means were s i l e n s t ;  sh ee  t h a t  t a u g h t
My e q u a l l  p a s s io n  t o  i n t e r p r e t  lo o k es
T e a re s ,  s m i l e s ,  and re a d  i n  th o s e  dumb c h a r a c t e r s
Her s o u l e ,  d issem b le?  o r  w i th  any c o u n t e r f e t
D is tu rb  h i s  jo y  t h a t  o n ly  from h e r  t r u t h
D eriv e s  i t s  t r u e  p o s s e s s io n ?

. . . meant you n o t  
To make a  p r o p e r ty  o f  t h e s e  p ro c e e d in g s  
For some ends o f  y o u r  own? D isp o se  yo u r  s e l f  
As y o u r  w i l l  g u id e s  you; ' t w i l l  b u t  make my l i f e  
Somewhat more te d io u s  w a n t in g  y o u r s o c i e t y :
B es id es  whom I  renounce  a l l  womankind. ( I I , i l l ,  80 -88 , 91-96)

But t h e  l o v e r s ’ q u a r r e l  ends h a p p i ly  when th e  B r id e  b u r s t s  i n t o  t e a r s

and T h eo p h ilu s  r e l e n t s  h i s  h a r s h n e s s :

D is s o lv e  n o t  w i th  th o s e  t e a r e s  my p a s s iv e  h e a r t  
That weeps w i t h i n  me. They w i l l  a lm os t tem pt me 
To w orse  th e n  s a c r i l e g e .  Anon we w i l l  g^
C o n su lt  and p r a c t i c e  so m eth in g .  ( I I , i i i ,  106-109)

D e s p i te  th e  in n o c e n t  a l lu re m e n ts  o f  t h e  B r id e  and R av e n 's  a rgum ent, 

upon h i s  a r r i v a l ,  t h a t  t h e  most e x p e d ie n t  s o l u t i o n  would be f o r  Theo­

p h i lu s  to  e n jo y  w ith  th e  B r id e  th e  d e l i g h t s  o f  s e c l u s i o n  u n t i l  Goodlove 

h a s  calmed h im s e l f ,  T h eo p h ilu s  rem ains r e s o l u t e  i n  h i s  vow. F o r t i f i e d  n o t  

on ly  m o ra l ly  b u t  p h y s i c a l l y  by t h e  v i r t u e  o f  h i s  d e c i s io n — and , n o t  

i n c i d e n t a l l y ,  made s u s p ic io u s  by R aven 's  a c t i o n s — he s in g le - h a n d e d ly
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b e a t s  back, an a t t a c k ,  i n s t i g a t e d  by Raven, by t h r e e  t a v e r n  r o a r e r s ,

wounds Raven when th e  l a t t e r  a t t e m p ts  to  k i l l  h im , and r e s c u e s  t h e  B r id e

from an a t te m p te d  r a p e  by t h e  unhappy Kickshaw who, h a v in g  s t o l e n  some

p l a t e  i n  t h e  c o n fu s io n  a t  G ood love*s, h a s  t r a n s fo rm e d  h im s e l f  i n t o  a

g a l l a n t ,  b u t  i s  c o n t i n u a l l y  f r u s t r a t e d  i n  h i s  a t t e m p ts  to  o b t a i n  th e

f a v o r  o f  a l a d y  o r  even  a  g l a s s  o f  w in e .

S ta n d in g  o v e r  t h e  a p p a r e n t ly  m o r t a l l y  wounded Raven, T h e o p h ilu s

v o ic e s  h i s  c o n f id e n c e  i n  a  b e n e v o le n t  w o r ld  o r d e r  i n e v i t a b l y  m a n i f e s t

i n  every  a c t  o f  man:

. . . How f r u i t l e s s e  envy 
B rin g s  on i t s  own d e s t r u c t i o n !  In n o cen ce  
I s  p ro o f e  ' g a i n s t  a l l  b a t t e r y  o f  m a l ic e :
And h e  t h a t ' s  a rm 'd  w i th  i t  needs  n o t  f e a r e  t* e n c o u n te r  
The most s e v e r e  t r i b u n a l l .  ( I V , i v ,  30-34)

And when t h e  B r id e  q u e s t i o n s  him a b o u t  t h e  a c c i d e n t ,  h e  r e f e r s  to  h i s

hand as " J u s t i c e ' s  i n s t r u m e n t ” and a s s e r t s  t h a t  he  tr iu m p h ed  o v e r  Raven

b e c a u se  o f  " t h 1 cau se s  s t r e n g t h "  ( I V ,v ,  1 5 -2 1 ) .

I t  I s  I n t e r e s t i n g  t h a t  w i th  Raven t e m p o r a r i l y  d i s p o s e d  o f ,  i t  i s

t h e  B r id e  who tem p ts  T h e o p h ilu s  to  abandon what h e  view s a s  h i s  m o ra l

d u ty — r e c o n c i l i n g  h im s e l f  w i t h  Goodlove an d , a d d i t i o n a l l y  now, t a k in g

84th e  r e s p o n s i b i l i t y  f o r  R aven’s " m u rd e r ."  She does n o t  h a v e  h i s  u n d e r ­

s t a n d i n g  o f  o r  f a i t h  I n  a j u s t  w o rld  and e f f e c t i v e l y  p la y s  upon h i s  

c o n ce rn  f o r  h e r  h a p p in e s s :

. . , Why d o s t  n o t  f l y  then?
I ' l e  b e a r e  t h e e  company i n  a l l  a d v e r s i t y e s .
Thy p e rso n  b e in g  s a f e  t im e  may e f f e c t  
A p a rd o n  by some c o m p o s i t io n .
I f  th o u  be t a n e ,  th o u  m e e t ' s t  th y  c e r t a i n  end 
M ingled  w i th  shame; and mine h a t h  t h e  same d a t e ;
I ' l e  n o t  o u t  l i v e  t h e e .  ( I V ,v ,  21-27)

T h e o p h ilu s  w avers  i n  h i s  c o n v ic t io n :
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. . . J u s t  causes  n e v e r  
Did y e t  m is c a r r y ;  f o r  i f  any h av e
'Twas to  th e  g r e a t e r  g l o r y  o f  t h e  c a u s e .  ( IV ,v ,  42-44)

Then he succumbs, l e a v i n g  Kickshaw w i th  th e  ch a rg e  to  w atch o v e r  Raven

85and r e l a t e  t h e  d e t a i l s  o f  t h e  a c c id e n t  to  p a s s e r s b y .

By a  s e r i e s  o f  what m ust b e  c o n s id e re d  p r o v i d e n t i a l  c o in c id e n c e s ,  

Goodlove, s e a r c h in g  f o r  T h e o p h i lu s ,  comes upon t h e  wounded Raven and 

th e  a p p a r e n t ly  im p l i c a te d  Kickshaw and ta k e s  them to  t h e  n ea rb y  h o u se  

o f  H o r te n ,  an a n t i q u a r y ,  who i s  a t  t h a t  moment e n t e r t a i n i n g  h i s  n e ig h ­

b o r s ,  th e  F e r r e t s .  W hile t h e  company i s  o c c u p ie d  w i th  R aven’s  wound, 

th e  L a t i n - s p o u t i n g  d o c to r  c a l l e d  i n  t o  a t t e n d  him, and H o r t e n ' s  many 

e x o t i c  p o s s e s s io n s ,  Kickshaw e s c a p e s .  The B r i d e ' s  f a t h e r  and m other 

a r r i v e ,  o s t e n s i b l y  s e e k in g  in f o r m a t io n  ab o u t t h e i r  d a u g h te r ,  and F a th e r  

b e g in s  an I n t e r r o g a t i o n  o f  t h e  r e c o v e r in g  Raven. Upon h e a r in g  t h a t  

k ickshaw  has  e s c a p e d ,  Raven, who h a s ,  i n  h i s  f e ig n e d  r e l u c t a n c e  t o  d i s ­

cuss  th e  a c c i d e n t ,  f i n a l l y  su cceed ed  i n  d i s c r e d i t i n g  T h e o p h ilu s  by con­

v in c in g  Goodlove t h a t  h i s  so n  was th e  a t t a c k e r ,  a p p a r e n t ly  w avers  i n  h i s

85p u rp o se  and names Kickshaw as  th e  v i l l a i n .  I n t e r e s t i n g l y ,  t h e  B r i d e 's

f a t h e r  and Goodlove exchange r o l e s  i n  t h i s  s c e n e .  I n  t h e  f i r s t  a c t

F a t h e r ' s  su p p o sed  d e s i r e  f o r  an o l d ,  w e a l th y  husband  f o r  h i s  d a u g h te r

je o p a r d iz e d  th e  h a p p in e s s  o f  t h e  young c o u p le .  G oodlove, h i s  o n ce -

fe ig n e d  t h r e a t  o f  d i s i n h e r i t a n c e  and c r im in a l  p ro c e e d in g s  f o r  T h eo p h ilu s

now r e a l  ( V , i i i ,  35-50 , v i ,  2 3 -2 5 ) ,  does t h e  same. The B r i d e ' s  f a t h e r ,

who i s  th e  m a n ip u la to r  on t h e  s i d e  o f  y o u th  and v i r t u e  i n  t h i s  l a s t  a c t

as Goodlove was i n  th e  f i r s t ,  p roduces  Kickshaw, whom he  has  i n t e r c e p t e d

on h i s  way to  H o r t e n 's  and Kickshaw, i n  f e a r  o f  h i s  l i f e ,  r e p e a t s  what

87Raven had t o l d  him— t h a t  T h e o p h ilu s  was t h e  a t t a c k e r .
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Raven, in  a l a s t  e x e r c i s e  o f  h i s  w i t s ,  announces t h a t  in d e e d  h e  had  

been  p r o t e c t i n g  T h e o p h ilu s  by naming K ickshaw , whom h e  b e l i e v e d  s a f e l y  

o u t  o f  th e  re a c h  o f  th e  law , as t h e  v i l l a i n .  By t h i s  Raven seems on th e  

v e rg e  o f  p e rm an en tly  i n g r a t i a t i n g  h im s e l f  w i th  G oodlove, on ly  to  b e  a g a in  

and f i n a l l y  f o i l e d  by F a t h e r  who, as T h e o p h ilu s  and th e  B r id e  e n t e r  on 

cu e ,  denounces Raven and n a r r a t e s  h i s  own happy r e c o n c i l i a t i o n  w i th  th e  

young co u p le :

. . . T h is  h a th  been  
A v i l l a i n e  to  h i s  l i f e ,  and t o  h i s  f o r t u n e s ;
W hetted  by envy to  such  p r a c t i c e s
As m e r r i t  d e a th ,  when you s h a l l  h e a r e  t h e  p a s s a g e s .
A man t h a t ' s  g u i l t y ;  t h a t  from f o u l e  i n t e n t s  
P roceeded  to  an a c t  would f l y e  f o r  s a f e t y :
I n s t e a d  o f which T h e o p h ilu s  r e p a i r ' d  
To me, t h a t  th e n  was l a b o r in g  w i th  re v e n g e .
F i r s t  o f f e r s  r e s t i t u t i o n  o f  my d a u g h te r ;
Then p a s s in g  on from d e c l a r a t i o n
To d e c l a r a t i o n ,  made so  c o n f id e n t
By h i s  sw ee t  in n o c e n c e ,  h e  s a t i s f i ' d
Mine a n g e r ,  and gave  p eace  un to  my p a s s io n
Nor was I  p a t i e n t  to  d e f e r  t h e i r  jo y e s
(Which l i k e w i s e  a r e  myne own) b u t  g o t  them m a r r ie d
T h is  ev en in g  w i th  a  d i s p e n s a t i o n  f o r  i t
B e fo re  we came to  y o u . ( V , v i i ,  6 -22)

The p r o s p e c t  o f  T h e o p h i lu s  d e fe n d in g  h im s e l f  i n  p e r s o n ,  b ack ed  by 

so  s t r o n g  a p a r t i s a n  as F a t h e r ,  p ro v es  to o  much f o r  Raven:

'T i s  n o t  i n  a l l  my s to c k  o f  cunn ing  now 
To h o ld  o u t  l o n g e r .  Shame w i l l  be  t h e  end 
Of a l l  my u n d e r t a k in g s .  ( V , v i i ,  47-49)

He acknow ledges h i s  p l o t t i n g  and r e v e a l s  t h a t  he  h a s  k e p t  s i l e n t  a b o u t

a n o th e r  i n t r i g u e .  T h eo p h ilu s  i s  G o o d lo v e 's  s o n ,  th o u g h t  dead , b u t  in

f a c t  abandoned i n  t h e  f i e l d s  when h i s  n u r s e ,  R av en 's  m o th e r ,  who in te n d e d

to  make h e r  own so n  h e i r  to  Goodlove by m u rd e r in g  t h e  b a b y ,  was p re v e n te d

from co m p le t in g  h e r  d e s ig n  by a  f a i n t i n g  f i t .  Of c o u r s e ,  th e  d is c o v e ry

o f  lo n g  l o s t  c h i l d r e n  and unknown r e l a t i o n s h i p s  i s  t h e  s t o c k  i n  t r a d e  o f

ro m a n tic  comedy and, a s  i n  Tottenham  C o u r t ,  t h e  d i s c o v e r y  o f  th e
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r e l a t i o n s h i p  m ight b e  c o n s t r u e d  as a  rew ard  f o r  v i r t u e *  b u t  i n  The B r id e  

t h e  d is c o v e ry  has  s p e c i a l  s i g n i f i c a n c e  f o r  th e  meaning o f  th e  p la y .  T h is  

i s  n o t  a p la y  abou t t h e  ' i n t u i t i v e  r e c o g n i t i o n  o f  b lo o d  r e l a t i o n s h i p s ,  and 

nowhere do T h eo p h ilu s  o r  Goodlove muse o v e r  th e  i n e x p l i c a b l e  s t r e n g t h  o f  

t h e i r  f e e l i n g  f o r  one a n o th e r .  T h e i r  lo v e  i s  b ased  on m e r i t  and a  f u l ­

f i l l m e n t  o f  f a m i l i a l  d u t i e s .  The p la y  i s  ab o u t j u s t i c e  and t h e  i n v i n c i ­

b i l i t y  o f  v i r t u e ,  and as  R av e n 's  c o n t i n u a l l y  f o i l e d  a t t e m p ts  a r e  p ro o f  

o f  th e  im potency o f  e v i l  a g a i n s t  good as  embodied in  t h e  combined e f f o r t s  

o f  Goodlove, T h e o p h i lu s ,  and F a t h e r ,  so  i s  th e  f a i l u r e  o f  R av e n 's  m o th e r 's  

p l o t .  Not on ly  d id  she  f o r t u i t o u s l y  f a i n t  and t h e r e f o r e  l a c k  th e  s t r e n g t h  

t o  do away w i th  t h e  i n f a n t  T h e o p h i lu s ,  b u t  "by p ro v id e n c e  d i r e c t e d "  

( V ,v i i ,7 A ) ,  Goodlove h im s e l f  found th e  c h i l d  and b ro u g h t  him up as h i s  

son  and h e i r .  The most t h a t  R av e n 's  m o the r  was a b l e  to  acco m p lish  by 

h e r  i n t r i g u e  was t o  d e p r iv e  Goodlove and T h e o p h ilu s  o f  t h e  knowledge 

t h a t  th e  q u a l i t y  o f  t h e  r e l a t i o n s h i p  th e y  en jo y ed  was a l s o  w a r ra n te d  by 

b lo o d  t i e s .

In  l i g h t  o f  con tem porary  p r a c t i c e ,  t h e  comic e lem en ts  o f  The B r id e  

a r e  p a r t i c u l a r l y  w e l l  i n t e g r a t e d  i n t o  th e  main p l o t ,  c o n t r i b u t i n g  to  th e  

a c t i o n  o r  r e f l e c t i n g  th e  meaning w h i l e  p ro v id in g  t h e  m u l t i p l i c i t y  and 

v a r i e t y  o f  i n t e r e s t  e s s e n t i a l  t o  t h e  e n te r t a i n m e n t  o f  a  R e n a is sa n c e  

a u d ie n c e .

In  h i s  w o rk s ,  Nabbes shows a  marked d i s i n c l i n a t i o n  f o r  J o n so n ia n  

s a t i r e  which s a v a g e ly  p o r t r a y s  th e  m a jo r i t y  o f  men as  i n c a p a b le  o f  

e i t h e r  a t t a i n i n g  o r  even u n d e r s ta n d in g  p e r f e c t i o n — a c o m b in a t io n  o f  

n a t u r a l  a b i l i t y  and c u l t i v a t e d  p u r s u i t  o f  s e l f -k n o w le d g e  th ro u g h  

l e a r n i n g  a v a i l a b l e  on ly  to  an e l i t i s t  g roup o f l e i s u r e d  s c h o la r - g e n t le m e n .  

And he seems even  l e s s  c o m fo r ta b le  w i th  i t s  l a t e  C a r o l in e  d e s c e n d a n t ,
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which r e p e t i t i o u s l y  p roduces  th e  p o s tu r in g s  o f  w i t l e s s  p u p p e ts  w i th  a 

v i c io u s n e s s  u n r e l i e v e d  by any p u rp o se  o t h e r  th a n  t h a t  o f  s e t t i n g  one 

s o c i a l  c l a s s  to  lau g h  by deny ing  th e  hum anity  o f  a n o th e r .  What i s  n o t ­

a b l e  in  The B r i d e , as i n  h i s  o th e r  co m ed ies ,  i s  th e  m ild  and humane 

t r e a tm e n t  of m ost o f  h i s  comic c h a r a c t e r s ,  q u i t e  i n  k e ep in g  w i th  h i s  

b e l i e f ,  as c o n t r a s t e d  to  Jo n so n ,  t h a t  no one was beyond  red em p tio n .

N abbes’ most Jo n s o n ia n  comic c h a r a c t e r  i s  h i s  l e a s t  im p o r ta n t .

"Mr. P l a s t e r ,  t h e  l e a r n e d  S urgeon , t h a t  sp ea k e s  n o th in g  b u t  L a t in e ,  

b ecau se  e i t h e r  h e  would n o t  b e  u n d e rs to o d ,  o r  n o t  c o n t r a d i c t e d "  

( V , i v , l - 3 ) ,  i s  pu re  humour c h a r a c t e r ,  h e i r  t o  a  lo n g  l i n e  o f  j a r g o n ­

sp ea k in g  t r i c k s t e r s  r e a c h in g  b ack  to  Face and S u b t l e ,  a  w o u ld -b e  who 

succeeds  i n  g u l l i n g  o th e r s  by t h e  b ra v a d o  w i th  which h e  m a in ta in s  h i s  

a f f e c t a t i o n .  C a l le d  i n  t o  c o n f irm  th e  a n t iq u a r y  H o r t e n ' s  t r e a tm e n t  o f  

R av en 's  wound, he  i s  pompous and in c o m p re h e n s ib le  as  he  p i l e s  L a t i n  

te rm  upon te rm  t o  t a k e  e x c e p t io n  to  H o r t e n ' s  a p p a r e n t ly  e f f i c a c i o u s  

h e r b a l  m e d ic a t io n s .  The c o n f l i c t  be tw een  him  and t h e  I n c r e a s i n g l y  

i r r i t a t e d  H orten  i s  comic, b u t  he  i s  q u i t e  s u p e r f lu o u s  to  th e  a c t i o n  

o t h e r  th a n  to  h e ig h t e n  s u sp e n s e  by h o ld in g  up th e  p l o t .  He p ro v id e s  

a w i t t y  a s i d e  when, to  keep p e a c e ,  Goodlove pays him  f o r  s e r v i c e s  n o t  

re n d e re d :

. . . T h is  i s  more th e n  my p r a c t i c e  would 
have  d e s e r v 'd ;  f o r  t o  s a y  t r u t h  though I  can o u t  f a c e  i t  w i th  t a l ­
k in g  though  X am n e i t h e r  p a rso n  n o r  v i c a r  y e t  my c u re s  s e r v e  to  
m ay ta in e  s e x to n s .  ( V , v , 8 - l l )

Kickshaw, t h e  French  cook, i s  s i m i l a r l y  J o n s o n ia n ,  and th e  t a v e r n  

r o a r e r s —an a p p a r e n t ly  e s s e n t i a l  e lem en t i n  C a r o l in e  comedy— a r e  B o b ad i l  

m u l t i p l i e d  many tim es  o v e r ,  b u t  b o th ,  i n  a d d i t i o n  to  b e in g  s im ply  comic 

i n  t h e i r  a f f e c t a t i o n  o f  l i b e r t i n i s m  and f a l s e  b ra v a d o ,  c o n t r i b u t e  t o  

th e  movement o f  t h e  p l o t  and th e  m eaning o f  th e  p l a y .  Kickshaw i s  a
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u n i f y in g  e lem en t a s  th e  cook c a l l e d  i n  to  p r e p a r e  G o o d lo v e 's  wedding 

f e a s t ,  a s  a  w o u ld -b e  g a l l a n t  o u t f i t t e d  from t h e  p ro c e e d s  o f  a r t i c l e s  

s t o l e n  from Goodlove and robbed  and abused  a t  S q u i r e l l ' s  by  t h e  same 

B lades  who a t t a c k e d  T h e o p h i lu s ,  and a s  an u n w i l l i n g  acc o m p lic e  in  

R av en 's  a t t e m p t  to  blame T h eo p h ilu s  f o r  h i s  wound. The B la d e s ,  o f  

c o u rs e ,  f u n c t io n  a s  a  p a r t  o f  one o f  R av en 's  p l o t s  and i n  t h e i r

d e f e a t ,  as  a  p ro o f  o f  T h e o p h i lu s '  i n v i n c i b i l i t y .

E q u a l ly  i f  n o t  more im p o r ta n t ,  Kickshaw and th e  B la d e s —and to  a 

much l e s s e r  e x t e n t  th e  two w ine m e rc h an ts  w i th  t h e i r  b r i e f  b u t  r i d i c u ­

lo u s  f i t  o f  l e c h e r y — p r e s e n t  examples o f  f a l s e  m a n l in e s s  o r  g e n t l e m a n l i ­

n e ss  to  c o n t r a s t  w i th  t h e  t r u e  g e n t le m a n l in e s s  o f  T h e o p h i lu s ,  Goodlove, 

and F a th e r .  In  t h e i r  a t t e m p t  to  c a r r y  o f f  th e  B r id e ,  t h e  B la d es  v o i c e

th e  t y p i c a l  g a l l a n t ' s  con tem pt f o r  c i t i z e n s ,  engen d ered  p e rh a p s  by too

f r e q u e n t  a t t e n d a n c e  a t  t h e  p r i v a t e  t h e a t r e s :  " '

. . . Who would
l e t  a  C i t .  (whose t e e t h  a r e  r o t t e n  o u t  w i th  sw ee t m ea te s  h i s  mo­
t h e r  b r i n g s  him from g o sh ip p in g s )  b r e a t h e  upon h e r  v e r n i s h  f o r  
th e  p ro m ise  o f  a  d ry  n e a t s  tongue  and a  p o t t l e  o f  R hen ish  a t  
th e  s t i l l y a r d ,  when sh e  may command a  B lade  to  t o s s  and tum­
b l e  h e r?  and ( i f  she  sh o u ld  pawn a  p e t t i c o a t )  b e a t  su ch  a  f e l lo w  
a s  t h i s  i s  t i l l  he  h a th  re d e em 'd  i t .  ( I I , v i , 31-37)

But when T h e o p h ilu s  h a s  b e a te n  a l l  t h r e e ,  he g iv e s  them a  l e c t u r e  t h a t  

i s  u n c h a r a c t e r i s t i c  o f  th e  u s u a l  s a t i r i c  e x p u ls io n  i n  i t s  fo c u s  on un­

f u l f i l l e d  p o t e n t i a l  and c o n s t r u c t i v e  s u g g e s t io n :

Ye p r o p e r t i e s  o f  men, made up o f  r a g s  
And o u t s id e  o n e ly ,  sh o o t  y o u r  t h r e a t b a t  th o s e  
T ha t f e a r e  t h e  b u b b le s .

Be gone, f o r  f e a r e  you u rg e  me 
To more im p a t ie n c e :  Yet my c h a r i t y
A ffo rd s  ye t h i s  good c o u n s a y le .  The w o r l d ' s  f u l l  
Of b ra v e  im p lo im en ts  f o r  men c a p a b le ,
Y 'h av e  p e r s o n s ,  b u t  want mindes f o r  a c t i o n s  
T ha t m igh t en n o b le  y e .  Honor a t t e n d s  
On w a r re ;  ye on ly  c a l l  you r s e l v e s  by names 
Of C a p ta ln e s  and L i e f t e n a n t s  h e r e  where p eace
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I s  most s e c u r e ,  b u t  when your d runken  q u a r r e l l s
D is tu r b  h e r .  Go to  t h '  w arres  and sav e  t h e  C i t t y
The c h a rg e a b le  r e p a i r i n g  o f  t h e i r  p r i s o n s .  ( I I I , i ,  32 -3 4 , 41-51)

T h is  i s  th e  same i m p l i c a t i o n  t h a t  he  who i s  t r u l y  a man i s  a l s o  t r u l y  a

gen tlem an e x p re ss e d  In  Young W orthy 's  w arn in g  to  D orothy  t o  e x e r c i s e

c a re  i n  h e r  ch o ice  o f  s u i t o r s :

Y. Wor. S i s t e r ,  I  can b u t  wonder much t h a t  you
Should  make your s e l f  th e  o b j e c t  o f  t h e i r  C o u r t s h ip ,
Who b e a r e  perhaps b u t  th 'e m p ty  names o f  G entlem en, 
W ithout th e  r e a l l  f u l n e s s e .

Dorothy What meane you (B ro th e r )  by t h i s  i n t r o d u c t i o n ?
Y_. Wor. S i s t e r ,  to  t a k e  th e  p r i v i l e d g e  o f  d i s c r e t i o n ,

And s c h o o le  you r i g n o r a n t  c o u r t e s i e ,  t h a t  upon
The shadowes and a p p e a ra n c e s  o f  Men
C onfer y o u r  f a v o u r s .  . . . (Covent Garden I I ,  v i i )

S i g n i f i c a n t l y ,  Young Worthy t e s t s  A r t l o v e ' s  g e n t le m a n l in e s s  by a t t e m p t ­

ing  to  provoke him t o  a  d u e l  by v a r io u s  i n s u l t s ,  b u t  o n ly  su cc e ed s  when 

he  makes a r e f l e c t i o n  on D o ro th y 's  h o n o r  ( I I I , v ) .

Kickshaw e sp o u ses  a  d e f i n i t i o n  o f  g e n t le m a n l in e s s  s i m i l a r  to  th e  

B l a d e s ' ,  and p ro p o ses  to  buy i t :

. . . Voe c a l l  me Cooke now! de
g r e a s i e  Larone! T ru e ;  me make de  f r a n c h  d is h  f o r  de Lor: 
he  g iv e  me two t r e e  p e e c e ;  me s t e a l e  two t r e e  p e ec e  o f  p l a t e  
more, d a t  buy de s o r ,  de h a t  an  de f e d e r ;  and M onsieu r b e  so  good 
a je n t le m a n  a s  ( I I I , i i i ,  13-17)

When h i s  d i s g u i s e  i s  p e n e t r a t e d  a f t e r  an a t te m p te d  r a p e  and a  second

rob b ery  a t  H o r t e n 's ,  Goodlove f o r g iv e s  h im , s a y in g :

He s h a l l  be  p a rd o n 'd  too  upon c o n d i t i o n  
He w i l l  no more p la y  t h e  im p o s to r  th u s ,
To w eare  th e  h a b i t  o f  a gen tlem an
Having such  v i l e  c o n d i t io n s ;  so  d i s g r a c i n g
H is n o b le  n a t io n ;  making a l l  s u s p e c t e d .  ( V , v i i ,  94-98)

A lthough " v i l e  c o n d i t io n s "  i s  ambiguous, g iv e n  th e  r e f e r e n c e  t o  " h i s

n o b le  n a t i o n , "  i t  must be  fa v o ra b ly  c o n s t r u e d  a s  r e f e r r i n g  to  K ickshaw 's

p r e d i l e c t i o n  f o r  c r im in a l  e x p l o i t s  and  n o t  h i s  v o c a t i o n  o r  n a t i o n a l i t y .

Of th e  s t r i c t l y  humour c h a r a c t e r s ,  Mrs. F e r r e t  ( h e r  husband i s
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h a r d ly  more th a n  an a c c e s s o ry )  I s  p e rh a p s  t h e  m ost e n t e r t a i n i n g ,  one o f

a lo n g  l i n e  o f  comedic shrews who owes p a r t  o f  h e r  v i t a l i t y  t o  Mrs. O t t e r

and o t h e r  J o n s o n ia n  l a d i e s .  The s t e r e o t y p e  o f  t h e  d o m in ee rin g  j u s t i c e ' s

w ife  was a p p a r e n t ly  a  l o n g - e s t a b l i s h e d  one . I n  Bartholomew F a i r  (1614)

Mrs. O v e rd o e 's  i n t e r v e n t i o n  p rovokes  Waspe t o  re sp o n d :

O v er . What mean you? a r e  you  r e b e l l s ?  Gentlemen? s h a l l
I  sen d  o u t  a  s e r l e a n t  a t  a rm s, o r  a W rit  o '  R e b e l l i o n ,  
a g a i n s t  you? I ' l e  commit you  upon my woman-hood, f o r  a  
R i o t ,  vpon ray I u s t i c e - h o o d ,  i f  you p e r s i s t .

Waspe. Vpon my I u s t i c e - h o o d !  Mary s h i t e  o 'y o u r  hood , y o u ' l l
commit! Spoke l i k e  a  t r u e  I u s t i c e  o f  p e a c e 's  w i f e ,  in d e e d ,  
and a f i n e  fem a le  Lawyer! ( I V , i v ,  148-154)

M rs. F e r r e t  c e r t a i n l y  f i t s  th e  s t e r e o t y p e  as s h e  c o n t i n u a l l y  v o lu n te e r s  

h e r  s e r v i c e s  i n  th e  c a u s e  o f  j u s t i c e  w i th  an e a g e rn e s s  t h a t  f r e q u e n t l y  

p r e v e n t s  h e r  from  remembering w here  h e r  a u t h o r i t y  le a v e s  o f f  and h e r  

h u s b a n d 's  b e g i n s .  T h e re  i s  a  c e r t a i n  amount o f  comedy i n h e r e n t  i n  t h e  

r o l e ,  j o i n t l y  p la y e d  by  M rs. F e r r e t  and  h e r  h u sb an d ,  o f  t h e  j u s t i c e  

whose " a u t h o r i t y "  was n e c e s s a ry  to  u n r a v e l  t h e  i n t r i g u e  o f  t h e  t y p i c a l  

r e a l i s t i c  London p la y .

I n  a d d i t i o n ,  M rs. F e r r e t ' s  busy b r a i n  i s  a  seem in g ly  l i m i t l e s s  and 

u n c o n t r o l l a b l e  s o u rc e  o f  London m i s c e l l a n y ,  w i v e s '  t a l e s ,  and h o u seh o ld  

commonplaces. Thus, s h e  b e r a t e s  h e r  husband o v e r  th e  t r i p  t o  t h e  wed­

d in g  f e a s t :

So, s o :  I  th o u g h t  a  C i t t y  f e a s t  w i th  a  Ram-mutton
p a s t y ,  and  a tw e lv e  nook t c u s t a r d ,  made w i th  c a r r e r s  eggs and 
th e  o u t  s c r a p in g s  o f  i s i n g l a s ,  m ust tem pt you t o  th e  c h a rg e  o f  s i x  
pence o v e r ,  and s i x  pence  b ack  a g en . Which w i th  an  a d d i t i o n  o f  
C le rk s  f e e s  s h a r 'd ,  and some g a r r i s o n 'd  w e s tp h a l l a n  n e a t e s  
tongue  o r  r e d  d e e r  pye o u t  o f  my Chamber cupbord , m ig h t  have  
b een  an i n t e r t a l n m e n t  f o r  th e  M as te rs  o f  t h e  P a r i s h  i n  y o u r  own 
dyn ing  roome; and a l l  have  been  payd f o r  to o  w i th  th e  r e t u r n  
o f  h a l f  emptyed b o t l e s .  ( I ,  i v ,  49-57)

Her lan g u ag e  i s  l i b e r a l l y  e m b e l l i sh e d  w i th  in n o c e n t  d o u b le  e n te n d r e s

and m alaprop lsm s w h ich ,  i f  c h a l l e n g e d ,  sh e  I n s i s t s  on d e fe n d in g .
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P r e p a r in g  to  le a d  an a s s a u l t  on S q u i r e l l  and h i s  f r i e n d s ,  sh e  i s  f i r m ly  

i n  command:

H* F e r . We w i l l  a lo n g  w i th  you s i r  to  t h i s  r i g h t e o u s --------
P e r . R io to u s  you would s a y .

F e r * No s i r  ' t i s  ro u to u s  p l a c e ;  and my husband  s h a l l  f e r r e t
t h e  h ee  th e e v e s  and th e  sh ee  th e ev e s  h o le s  n e v e r  f e a r e  i t .

( I V , i i i ,  29-32)

And th e  im a g in a t iv e  im p re c a t io n s  t h a t  sh e  h eap s  upon h e r  h a p le s s  h u sb an d ,

i n  n o t v e ry  c a r e f u l l y  co n ce a led  a s i d e s ,  a r e  e s p e c i a l l y  comic:

. . . But i ' l e  e x a l t  my s e l f  o r  
somewhat e l s e  above y o u r  head , you  m a lk in  o f  suburb  a u th o ­
r i t y  s e t  up o n ly  to  f r i g h t  crows from th e  c a r r i o n  o f  th e  common 
w e a l th ,  t h a t  i t  may l y  s t i l l  and c o r r u p t  governm ent. Your w or­
sh ip  had b e s t  b in d  my tongue to  th e  p e a c e ,  my n a y le s  sh o u ld  
soone b a y le  i t ,  ( I , v ,  64-69)

U n lik e  M rs . O t t e r  o r  h e r  C a r o l in e  c o u n t e r p a r t s  su ch  as  M rs . P yanne t 

Sneakup o r  d a u g h te r  J o s i n a  Crazy i n  The C ity  W it (1 6 3 0 ) ,  f o r  a l l  h e r  

t h r e a t s  o f  cuckoldom and w o rse ,  t h e r e  i s  no i n d i c a t i o n  t h a t  M rs. F e r r e t  

would be a n y th in g  b u t  a c h a s t e  w i f e ,  a l b e i t  a s c o l d ,  and one wonders what

th e  J u s t i c e  would b e  w i th o u t  h e r .  F u r th e r  i n  h e r  f a v o r ,  sh e  i s  a  p a r t i ­

s a n  o f  t h e  young lo v e r s  th ro u g h o u t  t h e  p la y  e x c e p t  when Mr, F e r r e t  i n ­

v i t e s  th e  B r id e  home:

. . .  To
y o u r  house?  as i f  t h e  e n te r t e in m e n t  o f  c o n s ta b le s  on a s h a r in g  
day w ere  n o t  c h a r g e a b le  enough, b u t  you must complement a -
way w ine  and sw eet m e a t s , 'T i s  enough t h a t  we w ish  them
w e l l ;  l e t  o t h e r s  do them good. ( I I I , i i ,  78-82)

But th en  sh e  i s  n e v e r  happy when h e r  husband a n t i c i p a t e s  h e r  w i th  a  good 

i d e a  ( I I I , i l , 1 0 9 ) , and h o u sek eep in g  on a j u s t i c e ' s  f e e s ,  even t h e  i l ­

l e g a l  o n es ,  was a p p a r e n t ly  d i f f i c u l t  ( I V , i i i ,  1 8 -1 9 ) .  M rs. F e r r e t  i s  

t h e  o b j e c t  o f  no h u m i l i a t i o n ,  l e c t u r e ,  o r  e x p u l s i o n ,  b u t  c o n t in u e s  i n  

c h a r a c t e r  t o  th e  end o f  t h e  a c t i o n  to  become one o f  t h e  g u e s t s  a t  th e  

wedding f e a s t .  U n less  Nabbes n e g le c te d  h e r  th ro u g h  f a i l u r e  o f  c r a f t ,  

one must co n c lu d e  t h a t  he  viewed h e r  f o l l i e s  as  s u f f i c i e n t l y  exposed
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by t h e i r  ve ry  d e l i n e a t i o n  and as n o t  s e r io u s  enough to  w a r ra n t  fo rm al 

c h a s t i s e m e n t .

N abbes ' most s i n g u l a r  achievem ent i n  th e  comedy o f  The B r id e  i s  i n  

h i s  u n -Jo n so n ian  a p p r e c i a t i o n  o f  comedic p o s s i b i l i t i e s  o f  t h e  n o rm a tiv e  

o r  n e a r -n o rm a t iv e  c h a r a c t e r s — Goodlove, F a th e r ,  and H o rten — an a p p r e c i a ­

t i o n  t h a t  s u g g e s ts  th e  t o l e r a n t  hum anity  o f  S h a k e s p e a re 's  ro m a n tic  

comedies o r ,  e s p e c i a l l y  b e c a u s e  o f  t h e  m idd le  c l a s s  f o c u s ,  D ek k e r 's  

Shoem aker 's  H o l id a y . H o r te n  i s  a  c h a r a c t e r  dom inated  by a  humour, a n t i -  

q u a r ia n lsm , b u t  u n l ik e  t h a t  o f  most humour c h a r a c t e r s ,  h i s  p re o c c u p a t io n  

i s  t r e a t e d  w i th  more sympathy th a n  c r i t i c i s m ,  and i t  i s  even d i g n i f i e d  

by b e in g  sh a re d  by Goodlove ( V , i ,  2 6 -2 7 ) ,  T h is  i s  e s p e c i a l l y  no tew o rth y  

b ecau se  two co n tem p o ra r ie s  o f  Nabbes used  humourous a n t i q u a r i e s  q u i t e  

d i f f e r e n t l y  i n  t h e i r  p l a y s .  W ill iam  C a r t w r i g h t ' s  The O rd in a ry  (1634-35) 

f e a t u r e s  an a n t iq u a r y ,  R o b er t  Moth, a s  one o f  i t s  most r i d i c u l o u s  g u l l s .  

H is  i n t e r e s t  i n  o d d i t i e s  and a r t i f a c t s  i s  p o r t r a y e d  as  t h e  w o r th le s s  

p u r s u i t  o f  an e c c e n t r i c  s c h o l a r  whose d i s s o c i a t i o n  from th e  p r e s e n t  i s  

r e f l e c t e d  i n  h i s  la n g u ag e ,  p r e t e n t i o u s l y  l a r d e d  w i th  o b s c u r in g  C haucer-  

ism s , th e  p e r f e c t  v e h i c l e  i n  which he  woos t h e  a n c i e n t  widow Jo an  P o t lu c k ,  

who becomes a  f i t t i n g  a d d i t i o n  to  h i s  c o l l e c t i o n  o f  a n t i q u i t i e s .  V e te ra n o ,  

t h e  t i t l e  c h a r a c t e r  o f  M arm ion's  The A n tiq u a ry  (1 6 3 4 -3 6 ) ,  i s  d e p ic t e d  as 

an u n c r i t i c a l  r e p o s i t o r y  o f  myth and p s e u d o - h is to r y  and th e  owner o f  a  

c o l l e c t i o n  o f  th e  most q u e s t i o n a b le  " r e l i c s "  im a g in a b le ,  w hich he  d o t t i l y  

d i s p la y s  w i th  e n th u s ia sm  a t  th e  l e a s t  s u g g e s t io n .  D uring  t h e  c o u r s e  o f  

th e  a c t i o n ,  he  i s  th o ro u g h ly  r i d i c u l e d  and h u m i l i a t e d  by h i s  m ercenary  

nephew L i o n e l l .

N abbes ' H orten  i s  q u i t e  a  c o n t r a s t .  He i s  s o b e r ly  aware o f  th e  

r e p u t a t i o n  f o r  f r i v o l i t y  t h a t  h i s  a v o c a t io n  s u f f e r s  from (X V ,i,  8 - 1 2 ) ,
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b u t  he  ap p ro ach es  h i s  work w i th  an u n d e r s ta n d in g  o f t h e  n e c e s s a ry  l i m i t s  

o f  knowledge and w i th  u n ex p ec ted  h u m i l i t y  i n  h i s  q u e s t  f o r  as  much s c i e n ­

t i f i c  p r e c i s i o n  as  p o s s i b l e :

A w e a th e rb e a te n  s to n e  w i th  an i n s c r i p t i o n  
T ha t i s  n o t  l e g i b l e  b u t  th ro u g h  an  o p t i c k ,
T e l l s  us i t s  a g e ;  t h a t  i n  some S i b i l l s  cave 
T h ree  th o u san d  y e a r s  ago i t  was an  a l t a r .
'T i s  s a t i s f a c t i o n  to  o u r  c u r i o s i t y ;
But ought n o t  to  n e c e s s i t a t e  b e l i e f e .

O thers  from t h e i r  e a s ln e s s e  
May c r e d i t  what th ey  p l e a s e .  My t r i a l l ' s  such  
Of a n y th in g  I  own, a l l  t h e  Im p o s to rs  
T ha t e v e r  made a n t i q u i t y  r i d i c u l o u s  
Cannot d e c e iv e  me. I f  I  l i g h t  upon 
Ought t h a t ' s  above my s k i l l ,  I  have r e c o u r s e  
To th o s e  whose judgem ents  a t  t h e  seco n d  view 
( I f  n o t  t h e  f i r s t )  w i l l  t e l l  me what P h i lo s o p h e rs  
T h a t  e y e l e s s e ,  n o s e l e s s e ,  m o u th le s se  s t a t u e  i s  . . .  .

( I V , i ,  4 6 -5 1 , 70-77)

And he  p e r s u a s i v e l y  a s s e r t s  t h a t ,  a s id e  from t h e  v a lu e  o f  knowledge as

know ledge, a n t iq u a r i a n i s m  h a s  an a e s t h e t i c  and p r a c t i c a l  u se :

For by such  th in g s  mans knowledge i s  in f o r m 'd
In  p r i n c i p l e s  o f  a r t ,  and many tim es
They l i g h t  upon i n s t r u c t i o n  by them t h a t
D i r e c t  in v e n t io n  to  r e c o v e r  what
N e g le c t  o r  Ig n o ra n c e  h a th  l o s t .  ( I V , i ,  55-59)

And h e  p roves  i t  i n  h i s  t r e a tm e n t  o f  R av en 's  wound.

The comedy o f  H o r t e n 's  c h a r a c t e r  comes from h i s  o c c a s io n a l  v e ry

90human b o u ts  o f  o v e re n th u s ia sm  o r  im p a t ie n c e ,  and t h i s  i s  a l s o  t r u e  o f  

Goodlove and F a th e r ,  b u t  i n  c o n t r a s t  to  th e  comedy o f  t h e  more Jo n so n ia n  

c h a r a c t e r s ,  t h e r e  i s  no s e r i o u s  c r i t i c i s m  im p l ie d .  Thus t h e r e  i s  on ly  

w arn l a u g h te r  and a  s e n s e  o f  th e  in e s c a p a b le  b u t  t r i v i a l  f o l l i e s  o f  

even good men when, i n  th e  l a s t  a c t ,  t h e  two s o r e l y  t r i e d  f a t h e r s  meet 

a t  H o r te n 's  and b e g in  t o  t a k e  t h e i r  f r u s t r a t i o n s  o u t  on each  o t h e r  w i th  

h e ig h te n in g  i r r i t a t i o n :
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. . .  I  have  h e a rd  w hat p l o t s  and c i rc u m v en t io n s  
You u s 'd  to  c a tc h  me: so  you have  s i r  f i n e l y .
My s t a t e s  mine owne s t i l l ,  though my d a u g h t e r ' s  l o s t .

And p r a y 1 s i r  keep  i t ;  doubt n o t  b u t  ' t w i l l  f i n d  
Some g r a t e f u l  h e i r e ,  t h a t  w i l l  p r e s e r v e  t h e  memory 
Of such  a  b e n e f i t ,  w i th  w i t t y  l i b e l s  
Upon y o u r  g l o r i o u s  l i f e .

Your s c o r n  i s  w e l l ,  s i r ,
And w e l l  becomes t h a t  s u p e r c i l i o u s  g r a v i t y  
Hath aw 'd  t h e  c i t t y  lo n g ,  and f r i g h t e n e d  R ats  
I n t o  th e  C o u n te r .

You a r e  v e ry  f r e e  s i r .
Y et t h e s e  a r e  n o t  th e  C i t t y e s  l i b e r t i e s .  ( V , i i i ,  11-21)

When H o r te n  f i n d s  i t  im p o s s ib le  t o  c o n ta in  h i s  d e l i g h t  a t  t h e  re c o v e ry  

o f  h i s  s t o l e n  t r e a s u r e s  from Kickshaw and M rs. F e r r e t  to  c o n ta i n  h e r  

i n e x t i n g u i s h a b l e  c u r i o s i t y  ab o u t them , even though Raven i s  f i n a l l y  

a b o u t  to  c o n fe s s  h i s  v i l l a i n y ,  t h e  r e s u l t i n g  u p r o a r  and  F a t h e r ' s  tem por­

a r y  l o s s  o f  c o n t r o l  o f  t h e  i n t e r r o g a t i o n  make f o r  w h im s ic a l  f a r c e  q u i t e

91uncommon i n  C a r o l in e  comedy ( V , v i i ,  2 7 -4 1 ) .

92The g e n e r a l  m o r a l i t y  p la y  s t r u c t u r e  o f  The B r id e  i s  f a i r l y  o b v io u s .

T h e o p h i lu s ,  t h e  son  o r  everyman, i s  tem pted  to  f o r g e t  h i s  du ty  to  h i s

f a t h e r  Goodlove, th e  God f i g u r e ,  tw ic e :  once by  Raven, th e  V ic e ,  and

once by t h e  B r id e  h e r s e l f  who, f o r  a l l  h e r  c h a s t i t y  and in n o c e n c e ,  must

a l s o  r e p r e s e n t ,  i n  p a r t ,  w o r ld ly  p l e a s u r e s — o r  to  lo o k  back to  M icrocosm us,

perhaps  W i l l  t o  T h e o p h i lu s '  U n d e rs tan d in g .  I n  c o n t r a s t  to  th e  r e l i a n c e

on G od 's  g ra c e  i n  t h e  e a r l i e s t  m o r a l i t i e s ,  b u t  as  i n  th e  l a t e r  Tudor

93m ora l i n t e r l u d e s ,  such  as M ed w all 's  N a tu re  ( c .  1490-1501), T h e o p h i lu s ,  

by h i s  own r e a s o n  o r  u n d e r s t a n d in g ,  r e c o g n iz e s  th e  d an g er  o f  h i s  tem p ta ­

t i o n s  and th e  t r u e  n a t u r e  o f  th e  good— i n  t h i s  c a s e ,  t h a t  he  must f u l f i l l  

h i s  f i l i a l  d u ty  b e f o r e  h e  can be happy— and h e  b e l i e v e s  t h a t  h i s  f a t h e r  

w i l l  a c c e p t  h i s  r e p e n ta n c e .  H is r e s o l u t i o n  and b e l i e f  a r e  j u s t i f i e d  and

h i s  r e p e n ta n c e  rew arded  by t h e  p o s s e s s io n  o f  b o th  h i s  f a t h e r ' s  lo v e  and 

94th e  B r id e .

F a t .

Good.

F a t .

Good.
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B u t,  w i t h i n  th e  m o r a l i t y  p lay  s t r u c t u r e ,  th e  a l l e g o r y ,  which i s  a t  

b e s t  m u l t i f a c e t e d  and th o u g h t - p ro v o k in g ,  i s  in c o m p le te .  With r e f e r e n c e  

to  th e  s i g n i f i c a n c e  o f  names, i f  t h e  B r id e  i s  c h a s t i t y ,  she  i s  c e r t a i n l y  

a  te s t im o n y  to  th e  d angers  o f  n a iv e  in n o c e n c e ,  f o r  sh e  i s  c o n s i s t e n t l y  

R av en 's  u n w i t t in g  t o o l .  But p e rh ap s  sh e  i s  meant to  embody b o th  th e  

d e l i g h t s  and d i s t r a c t i o n s  h i s t o r i c a l l y  c h a r a c t e r i s t i c  o f  a l l  d a u g h te r s  

o f  Eve. T h e o p h i lu s '  tem pora ry  abandonment o f  h i s  du ty  t o  h i s  f a t h e r  

i s  a t  l e a s t  p a r t i a l l y  j u s t i f i e d  by G oodlovefs a p p ea ra n ce  as  a v a r i c e  and 

aged le c h e r y  i n  th e  f i r s t  a c t .  I n  t h i s  l i g h t ,  T h e o p h i lu s '  s i n  i s  la c k  

o f  f a i t h  i n  G o o d lo v e 's  g o o d n e ss ,  f o r  h e  ta k e s  t h e  B r id e  b o th  f o r  h im s e l f  

and away from a u n io n  w hich he  f in d s  n o t  on ly  r e v o l t i n g ,  b u t  i r r e l i g i o u s  

( I , i ,  4 5 -5 1 ) .  N e i th e r  Goodlove n o r  th e  B r i d e ' s  f a t h e r  h a s  t h e  godly  

a t t r i b u t e s  o f  knowing a l l  and c o n t r o l l i n g  t h e  a c t i o n  c o n s i s t e n t l y ,  b u t  

on ly  a l t e r n a t i v e l y ,  and th e  two and T h eo p h ilu s  by t h e i r  v i r t u o u s  i n t e n ­

t i o n s  m ight a l l  be  s a i d  to  r e p r e s e n t  "good l o v e , "  as a l s o  a l l  t h r e e  

m ight be  s a i d  by t h e i r  v i r t u o u s  i n t e n t i o n s  to  be  "God l o v i n g , "  t h e  a l ­

t e r n a t i v e  t r a n s l a t i o n  o f  T h e o p h i lu s '  name. I n  a d d i t i o n  to  T h e o p h i lu s '  

t e m p ta t io n  and s a l v a t i o n ,  th e  two f a t h e r s  a r e  tem pted  by t h e  c ircum ­

s ta n c e s  o f  t h e  runaway match to  succumb to  t h e  t r a d i t i o n a l  s i n s  o f  

C a r o l in e  f a t h e r s ,  and a l th o u g h  th e y  w aver,  b o th  tr iu m p h .  I n  some ways 

th e  p la y  can even be  viewed w i th  Raven as  m ankind, a s  opposed to  a  v ic e  

c h a r a c t e r .  Raven i s  in t r o d u c e d  i n  th e  m id s t  o f  th e  t r a d i t i o n a l  b e g in ­

n e r ' s  s i n s  o f  l e c h e r y  and a v a r i c e ,  i s  tem pted  to  t h e  g r e a t e r  s i n  o f

m urder b u t ,  f o i l e d  i n  h i s  a t t e m p t s ,  he  r e c o g n iz e s  t h e  power o f  goodness 

95and r e p e n t s .  That h i s  r e f o r m a t io n  i s  g en u in e— and i t  i s  no more 

a b ru p t  th an  t h a t  o f  many m o r a l i ty  p la y  h e r o e s — i s  p resum ably  i n d i c a t e d  

by th e  f o r g iv e n e s s  t h a t  Goodlove and T h eo p h ilu s  e x te n d  to  him and h i s  

a p p a re n t  i n c l u s i o n  i n  th e  n u p t i a l  f e a s t .
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The e s s e n t i a l  p rem ise  o f  s e n t im e n ta l i s m ,  t h a t  th e  a v e rag e  man i s  

96c a p a b le  o f  good, i s  a  s e c u l a r i z e d  v e r s io n  o f  t h e  e s s e n t i a l  p rem ise  o f

97th e  m o r a l i ty  p la y  t h a t  " s i n f u l  man i s  c a p a b le  o f  r e g e n e r a t i o n , "  an d , 

i n  agreem ent w i th  b o t h ,  i n  The B r id e  i r r e c l a i m a b l e  e v i l  does n o t  e x i s t .  

But u n l ik e  t h e  e a r l i e r  m o r a l i t i e s  w i th  t h e i r  em phasis on th e  r o l e  o f  

g ra c e  o r  l a t e r  s e n t im e n ta l i s m  w i th  i t s  b e l i e f  t h a t  m an 's  s a l v a t i o n  l i e s  

i n  th e  n a t u r a l  em o tio n a l  a p p e a l  o f  t h e  good, The B r i d e , l i k e  th e  l a t e r  

m o r a l i t i e s ,  p la c e s  th e  r e s p o n s i b i l i t y  f o r  s a l v a t i o n  on man and t h e  w i l l ­

f u l  e x e r c i s e  o f  h i s  G od-g iven  f a c u l t i e s  i n  a j u s t  w o r ld .

On e x am in a tio n  The B r id e  h a r d ly  c o rre sp o n d s  to  A l f r e d  H a rb a g e 's  

w i t t y  b u t  m is le a d in g  c h a r a c t e r i z a t i o n  o f  i t  a s :  " r e i n c a r n a t e  ’hum ours '

a c c e s s o ry  to  th e  c u r r e n t  p re o c c u p a t io n  o f  p o p u la r  comedy— th e  th o rn y  

p a th  o f  a p a i r  o f  p u re  and s e n t i m e n t a l  b o u rg e o is  l o v e r s  th ro u g h  th e

t h i c k e t s  o f  a  London Town w hich seems to  have  b een  peo p led  e n t i r e l y  by

98m ercenary  o l d s t e r s  and rowdy t a v e r n  w i t s , "  o r  any o f  th e  o t h e r  s t e r e o ­

ty p es  t h a t  have  been advanced  t o  d e s c r ib e  i t  o r  C a r o l in e  r e a l i s t i c  

comedy i n  g e n e r a l ,  and y e t  i t  i s  d e f i n i t e l y  formed by t h i s  t r a d i t i o n .

I t  i s ,  i n  f a c t ,  formed i n  c o n t r a d i c t i o n  t o  t h i s  t r a d i t i o n .

C le a r l y  The B r id e  d e a l s  w i th  " m a rr ia g e s  and m a rr ia g e  p o r t i o n s , "  

b u t  th e  o l d s t e r s  have  t r u l y  th e  b e s t  i n t e r e s t s  o f  t h e i r  c h i l d r e n  a t  

h e a r t .  T h e i r  concern  o v e r  th e  economics o f  t h e  match i s  n o t  c e n t r a l — 

b o th  Goodlove and F a t h e r ,  once he  i s  conv inced  o f  T h e o p h i lu s '  w o r th ,  a r e  

anx ious  to  have t h e  l o v e r s  h a p p i ly  u n i t e d  even  though th e  f i n a n c i a l  

a r ran g em en ts  a r e  n o t q u i t e  co m p le te— and t h e  c o n ce rn  t h a t  i s  shown i s  

p o r t r a y e d  n o t  as m ercenary  b u t ,  w i th o u t  c r i t i c i s m ,  as  j u d i c i o u s .  The 

p la y  in v o lv e s  "com plex i n t r i g u e s , "  " b o u rg e o is "  m o r a l i t y ,  and ro m a n tic  

l o v e r s  b u t ,  i n  b e in g  m o t iv a te d  by good i n t e n t i o n s  and th e  m a c h in a t io n s
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o f  one re c la im a b le  v i l l a i n ,  and i n  d e m o n s t ra t in g  t h a t  p a r e n t  and c h i l d ,  

a u t h o r i t y  and youth  can  l i v e  t o g e t h e r  h a rm o n io u s ly ,  i t  d e n ie s  t h e  s t e r e o ­

typed  a s s e r t i o n  t h a t  m idd le  c l a s s  m o r a l i t y  n e c e s s a r i l y  im p l ie s  r u t h l e s s  

p u r s u i t  o f  n a rro w ly  p e r s o n a l  s a t i s f a c t i o n s ,  be  th ey  m o n e ta ry ,  s o c i a l  o r  

ro m a n tic .

Thus th e  London o f  The B r i d e , a l th o u g h  i t  c o n ta in s  " t a v e r n  w i t s "

and humour c h a r a c t e r s , i s  n o t  a  Jo n so n ia n  o r  even a t y p i c a l l y  C a r o l in e

London. Nabbes r e j e c t s  th e  a l i e n a t i n g  c r i t i c i s m  im p l ie d  i n  J o n so n ia n

s a t i r e ’s h a r s h  c a r i c a t u r e s  and c u re s  i n  f a v o r  o f  th e  humane fo r b e a r a n c e

o f  m i ld e r  p o r t r a i t s  and r e b u k e s .  Jo n so n ,  i n  a l l  o f  h i s  p l a y s ,  n e v e r

s u c c e s s f u l l y  p o r t r a y e d  s im p le  in n o c e n t  ro m a n t ic  lo v e  o r  a  warm f i l i a l  

99r e l a t i o n s h i p ,  and th e  a u th o r s  o f  C a r o l in e  r e a l i s t i c  comedy g e n e r a l l y  

fo l lo w ed  s u i t . Both w ere  f o r e i g n  o r  i r r e l e v a n t  to  h i s  w orldv iew  and they  

w ere  a l s o  f o r e i g n  o r  i r r e l e v a n t  i n  a  d i f f e r e n t  way to  th e  C a r o l in e  

w orldv iew . I n  J o n so n ’ s comedies t h e  dominance o f  t h e  good i s  p r e c a r i o u s ,  

and h i s  few norm c h a r a c t e r s  a r e  always f i g h t i n g  a  r e a r  g u a rd  a c t i o n  

a g a i n s t  crowds o f  g reedy  and s o c i a l - c l i m b i n g  w i t l e s s e s  and w o u ld - b e 's ,  

w h i le  i n  C a r o l in e  comedies w i t  and exped iency  o f t e n  seem more im p o r ta n t  

th a n  good. Y et i n  t h e  London o f  The B r i d e , p u re  ro m an tic  l o v e r s  and 

lo v in g  f a t h e r s  and so n s  e x i s t ,  and c i t i z e n s  who engage i n  commerce 

w i th o u t  becoming s l a v e s  to  t h e  a c q u i s i t i v e  s p i r i t  and who a p p r o p r i a t e  

b o th  th e  t i t l e  and t h e  v i r t u e s  o f  gen tlem en  f o r  th em se lv e s  w i th  d i g n i t y  

and w i th o u t  t h e  s l a n d e r  o f  o t h e r s ,  p re d o m in a te .

*R. J .  Kaufman, i n  h i s  d e s c r i p t i o n  of t h e  d i s i n t e g r a t i o n  o f  C a r o l in e

s o c i e t y  and th e  C a r o l in e  t h e a t r e ,  s a y s :

. . .  a  g r e a t  d e a l  o f  s o - c a l l e d  r e a l i s t i c  comedy o f  t h e  
e a r l i e r  s e v e n te e n th  c e n tu ry  was b o rn  and developed  i n  an 
a t te m p t  to  a c h ie v e  (by a p ro c e s s  o f  a r t i s t i c  in d u c t io n )  an
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u n d e r s ta n d in g  o f  t h i s  new u rb a n  l i f e — to  e s t a b l i s h  new 
h i e r a r c h i e s  o f  s o c i a l  s t a t u s  o r  s tu b b o r n ly  d e fe n d  o l d  o n e s .

The B r id e  i s  N abbes ' a t te m p t  to  p o s t u l a t e  th e  i n t e g r a t i o n  o f  t h e  o ld  

h i e r a r c h y  w i th  t h e  new by t h e  e x t e n s io n  o f  g e n t l e r a a n l in e s s  and t h e  p o te n ­

t i a l  f o r  a c h ie v in g  p e r f e c t i o n  to  t h e  c i t i z e n  c l a s s .  F o r  th e  o ld  a r i s t o ­

c r a t i c  s t a n d a r d  o f  s o c i a l  g r a c e s ,  l e i s u r e ,  s u p e r i o r  i n t e l l i g e n c e  and 

l e a r n i n g ,  Nabbes s u b s t i t u t e s  a  s im p le  c o n sc io u s  p u r s u i t  o f  good and 

a s s e r t s  t h a t  G od 's  b e n e v o le n c e  i s  such  t h a t  any man, n o t  j u s t  an  e l i t e  

g ro u p , i s  c a p a b le  o f  e x e r c i s i n g  h i s  r e a s o n  t o  a c h ie v e  i t  and t h a t  t h a t  

ach iev em en t w i l l  be  rew ard ed .

Both a s  a  d r a m a t i s t  and as a  t h i n k e r , Thomas N abbes , e s p e c i a l l y  

i n  The B r i d e , r e p r e s e n t s  an u n u su a l  and s e l f - c o n s c i o u s  a t te m p t  to  p r o ­

v id e  a  t r a n s i t i o n  be tw een  o ld  d ra m a t ic  forms and  i d e a l s  and newly 

em erg ing  i d e a l s  and th e  new d ra m a t ic  form s t h a t  must n e c e s s a r i l y  f o l ­

low them. I n  a d d i t i o n ,  t h e  p la y s  a r e  o f  v a lu e  i n  and o f  th e m s e lv e s .

As a f i g u r e  i n  th e  h i s t o r y  o f  t h e  drama o r  t h e  h i s t o r y  o f  i d e a s ,  h e  I s  

an example o f  an e a r l y  a n t i c i p a t i o n  o f  form s and c o n c e p ts  t h a t  w ere  

to  b lo ssom  i n  t h e  e ig h t e e n th  c e n tu r y ,  b u t  h e  i s  h a r d ly  an  i n f l u e n t i a l  

f i g u r e .  N abbes ' d ra m a t ic  c a r e e r  was s h o r t  and h e  d id  h i s  b e s t  work i n  

The B r id e  a t  th e  end o f  i t .  One can  o n ly  s p e c u l a t e  on w hat he  m ight 

have  acco m p lish ed  w i th  h i s  m o d e ra te  b u t  o r i g i n a l  t a l e n t  g iv e n  a  l o n g e r  

l i f e  f o r  h im s e l f  and th e  C a r o l in e  t h e a t r e .  But t h e  f a t e s  d e c re e d  ob­

s c u r i t y  f o r  Thomas N abbes. H is  p l a y s ,  w i th  t h e  p o s s i b l e  e x c e p t io n  o f  

Covent G a rd en , w ere  n o t  s u i t a b l e  f o r  r e v i v a l  on t h e  R e s t o r a t i o n  s t a g e  

w here  h i s  p en ch an t  f o r  s e n t im e n t  and m o r a l i t y  would h a v e  b een  d e a d ly .  

N abbes ' one r e p r e s e n t a t i o n  In  e a r l y  e i g h t e e n t h  c e n tu r y  drama was t h e  

anonymous comedy The F a s h io n a b le  L o v e r ; o r  Wit i n  N e c e s s i ty  (1706) 

w h ic h ,  w i th  no acknowledgment to  N abbes, l i f t e d  most o f  t h e  p l o t  and
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c h a r a c t e r s  o f  The B r id e  and l a r g e  amounts o f  d ia lo g u e  word f o r  w ord, 

has two f a t h e r s — one a v i c i o u s  and u n f e e l i n g  o ld  man d e s p i t e  h i s  name, 

W isehead— and two s e t s  o f  th w a r te d  l o v e r s ,  much more f a s h io n a b ly  s o p h i s ­

t i c a t e d  th a n  T h e o p h ilu s  and th e  B r id e .  The anonymous a d a p to r  o f  The 

B r id e  g iv e s  o n ly  a  nod to  t h e  theme o f  f i l i a l  du ty  and  fo c u s e s  i n s t e a d  

on th e  i n t r i g u e s  and a d v e n tu r e s  o f  t h e  two p a i r s  o f  l o v e r s  as th e y  a t ­

tem pt to  a c h ie v e  h a p p in e s s  by t h e i r  s t o l e n  m a tc h es .  The "au th o r '*  d w e lls  

e s p e c i a l l y ,  and w i th  a  f l a i r  f o r  g ro s s n e s s  and i n d e l i c a c y ,  on t h e  m u l t i ­

p l i e d  p o s s i b i l i t i e s  o f  h a v in g  two h e r o i n e s  whose v i r t u e  can b e  t h r e a t e n e d  

by London r u f f i a n s .  In  summary, Thomas Nabbes w ould u n d o u b te d ly  n o t  hav e  

w ished  h i s  name a t t a c h e d  in  any way t o  t h i s  i l l e g i t i m a t e  o f f s p r i n g  o f  h i s  

m ora l comedy.

A few words s h o u ld  b e  s p e c i f i c a l l y  d ev o ted  t o  Thomas N abbes ' l a n g u ­

ag e .  The C a r o l in e  p l a y w r i g h t s ,  a s  a  g ro u p ,  a r e  n o t  known f o r  t h e i r  ex ­

c e l l e n c e  o f  s t y l e .  D avis  l a b e l s  th e  v e r s e  o f  Nabbes and s e v e r a l  o f  h i s

c o n te m p o ra r ie s  "com peten t b u t  u n i n s p i r e d  re a d  a lo n g s i d e  t h a t  o f  Jo n so n  

102a t  h i s  b e s t . "  S idney  L e e ,  i n  h i s  b i o g r a p h i c a l  s k e tc h  o f  Nabbes i n

The D ic t i o n a r y  o f  N a t io n a l  B io g ra p h y , c a l l e d  a t t e n t i o n  to  h i s  " s a t i s -

103f a c t o r y  command o f  t h e  n i c e t i e s  o f  d r a m a t ic  b la n k  v e r s e . "  And 

S c h e l l i n g  p r a i s e d  N abbes’ " freedom  from p e d a n t r y  and f i n e  w r i t i n g ,  d a r -  

l i n g  s i n s  o f  most o f  t h e  s o n s  o f  B en ."  C e r t a i n l y  i t  must be  a d m i t te d  

t h a t  t h e s e  lukewarm endorsem en ts  a r e  a c c u r a t e  a s s e s s m e n ts  o f  t h e  g e n e r a l  

l e v e l  o f  t h e  a u t h o r ’s a ch ie v e m en t .  But The B r id e  r e p r e s e n t s  th e  b e s t  

o f  N abbes, i n  la n g u a g e  as i n  o t h e r  r e s p e c t s .  F o r  t h e  most p a r t ,  h i s  

b la n k  v e r s e  i s  sm ooth , u n o b t r u s iv e ,  and  a  good p o e t i c  r e p r e s e n t a t i o n  o f  

r e a l  s p e e c h .  I t  i s  s k i l l f u l l y  b le n d e d  w i th  th e  p r o s e ,  p r o s e  b e in g  t h e  

medium o f  t h e  s t r i c t l y  comic c h a r a c t e r s  and o f  a l l  c h a r a c t e r s  i n  moments
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o f  h a s t e  o r  c o n f u s io n .  G iven t h e  l i m i t a t i o n s  im posed by N abbes ' s e n s e  

o f  decorum, t h e  mode o f  e x p r e s s io n  o f  each  o f  th e  v a r io u s  c h a r a c t e r s  i s  

a rem ark ab ly  r e a l i s t i c  a p p ro x im a tio n  o f  h i s  s t a t i o n  and p e r s o n a l i t y .

The o a t h s ,  t h r e a t s  and euphemisms o f  S q u i r r e l  and th e  B la d e s ,  M aligo  

and R h en ish ,  a d e q u a te ly  convey a  s e n s e  o f  t h e i r  l o w l i f e  a s s o c i a t i o n s  and 

l e c h e ro u s  p u r s u i t s  w i th o u t  th e  ex trem e  c o a r s e n e s s  and e x te n d e d  d o u b le  

e n te n d r e  t y p i c a l  o f  some o f  N abbes ' c o n te m p o r a r ie s .  Thus S q u i r r e l ' s  

doub t ab o u t t h e  B r id e  makes a c l e a r  comment on R av e n 's  h a b i t s ,  b u t  i t  

i s  c a r e f u l l y  c a s t  i n  te rm s t h a t  mask i n d e l i c a c y  w i th  t h e  a l l e g o r i c a l  a s ­

s o c i a t i o n s  o f  h i s  name:

Y et
s h e e  lo o k es  n o t  l i k e  c a r r i o n  o f  Mr. Ravens l e a v i n g ;  I  h av e  s e l -  
dome known him t u r n  o v e r  any f l e s h  to  a n o th e r  t h a t  h a th  n o t  
b een  s u f f i c i e n t l y  t a i n t e d ,  ( I I , v ,  1 -4 )

K ick sh aw 's  b ro k en  E n g l i s h ,  i n  i t s  s p e l l i n g ,  s e n t e n c e  s t r u c t u r e ,  and

fa v o re d  e x p r e s s i o n s ,  fo l lo w s  th e  s t a g e  c o n v e n t io n s  o f  t h e  p e r i o d ,  w i th

t h e  p o s s i b l e  e x c e p t io n  t h a t  h i s  la n g u ag e  i s  p e rh a p s  a  l i t t l e  more e a s i l y

105comprehended th a n  some o t h e r  co n tem porary  r e p r e s e n t a t i o n s  — a t  l e a s t

by th e  modern r e a d e r .  Most o f  H o r t e n ' s  sp e e c h e s  a r e  as t r u l y  d i g n i f i e d  

and c l e a r ,  d e s p i t e  a l l  t h e  e x o t i c  r e f e r e n c e s  h e  packs  i n t o  them , as 

P l a s t e r ' s  sp e e c h e s  a r e  r i d i c u l o u s l y  pompous and in c o m p re h e n s ib le .  And 

M rs. F e r r e t ' s  n o n s to p  c o n v e r s a t io n s  r e f l e c t  h e r  c u r io u s ,  a c t i v e ,  dom ineer­

in g  p e r s o n a l i t y .

The la n g u ag e  o f  t h e  comic c h a r a c t e r s  o f  The B r id e  i s  w e l l  h a n d le d  

and adds much to  th e  c o lo r  and  humor o f  t h e  p l a y ,  b u t  w hat i s  r e a l l y  

e x c e p t i o n a l  i n  The B r id e  i s  N abbes ' s u c c e s s f u l  s y n t h e s i s  o f  t h e  r e a l ­

i s t i c  and t h e  a r t f u l  i n  th e  sp e e c h e s  o f  h i s  s e r i o u s  c h a r a c t e r s  who a r e  

n o t  b u f f o o n s ,  whose a t te m p ts  a t  com m unication can n o t be  la u g h ed  a t ,  and 

who must t h e r e f o r e  b e  r e p r e s e n te d  a s  t r u l y  w i t t y ,  s e n s i t i v e l y  ro m a n t ic ,
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and b e l i e v a b l y  im p a s s io n e d .  For exam ple , R av e n 's  humorous r e p o r t  to  

T h e o p h ilu s  o f  t h e  s t a t e  o f  t h in g s  a f t e r  th e  d i s c o v e ry  o f  th e  e lopem ent 

s u g g e s ts  th e  q u ic k  mind and l i n g u i s t i c  f lu e n c y  t h a t  became s t a n d a r d  form 

f o r  th e  t r u e - w i t s  o f  R e s t o r a t i o n  drama:

The tempest’s layd, but they are scatter'd by it.
Some to  th e  Tower; to  P an c race  o t h e r s  ru n .
Noise fils the roomes within, and in the street
The rabble is convented; where a jury
Of w ide  m o u th 'd  o y s t e r  W ives, to  whom t h e  forem an
A one l e g g 'd  b a l l a d  s i n g e r  opens tu n a b ly
The merry c a s e ,  n o t  o n e ly  do a c q u i t  you
But p ra y s e  t h e  a c t ;  and sw eare  a  b a l l a d  o f  i t
Would o u t  s e l l  a l l  t h e  l i b e l s  e v e r  y e t
M.P. subs c r i b ' t  t o .  ( I I , i v ,  21-30)

The m etaphor of t h e  h o ly  o a th  t h a t  marks t h e  f i r s t  o n s ta g e  m ee t in g  

o f  T h eoph ilu s  and th e  B r id e  i s  a  p a r t i c u l a r l y  happy c h o ic e  i n  i t s  sug ­

g e s t i o n  o f  th e  v i r t u e  and a lm o s t  r e l i g i o u s  d e v o t io n  o f  t h e i r  lo v e :

Theo. L e t me w i t h  r e v e re n c e  sw eare  O f f e r s  t o  lc is se  h e r
By t h i s  w h i t e  hand  h a n d .

B r i d e . L e t  me p re v e n t  y o u r  o a th ;
Or sw ea re  by a n o th e r  b o ok . P e rh ap s  ' t w i l l  b e  
The l a s t  warme k i s s e  my l i p s  s h a l l  e v e r  f e e l .  k i s s e .
I  do b e le e v e  you lo v e  me. w e ep s .

T heo . How s h a l l  I
I n t e r p r e t  t h i s ?  how h a r d  sh e  c l a s p t  my hand ,
And p r e s t  my l i p s ?  as w is h in g  t h e i r  c o n ju n c t io n  
M ight be  e t e r n a l l .  T ea re s  w i th  h e r  l a s t  words f e l l :
And i n  t h e i r  s i l e n t  o r a t o r y  t a u g h t  me
To know my s e l f e  more w re tc h ed  by th e  knowledge
Of w hat s h o u ld  make me happy . ( I , v ,  21-31)

And th e  l a s t  f o u r  l i n e s  o f  t h i s  p a ssa g e  a r e  an example o f  N abbes ' v e r s e  

a t  i t s  b e s t ,  com bining h ig h ly  com pressed  c o n te n t  w i th  a n a t u r a l  and 

g r a c e f u l  s t y l e .  S i m i l a r l y ,  e x c e p t io n a l  r e s t r a i n t  and d i g n i t y  a r e  com­

b in e d  w i th  r e a l  po ig n an cy  i n  d e a l i n g  w i th  R av e n 's  r e v e l a t i o n  o f  th e  

c irc u m s ta n c e s  o f  T h e o p h i lu s '  b i r t h  and w i th  G ood love 's  jo y o u s  r e s p o n se :

Rav. You had  a so n n e ,  whose b i r t h  d e p r i v 'd  h i s  m other
Of l i f e ;  and what b e s to w 'd  a  jo y  upon you 
R ob 'd  you o f  one.

Good. Why d o s t  rev iew  a  g r i e f
Time had  w om e o u t?  Indeed  I  had  a  so n n e .



61

Rav. And hav e  him s t i l l :  e n jo y  him  i n  T h e o p h i lu s .

Goad. Jo y es  Good, em brace th  T h eo . k n e e l i n g .
Have f i l l ' d  me to  t h e  d an g er  o f  a  s u r f e t .
Welcome to  l i f e ;  I  have  anew b e g o t  th e e .
How o f t e n  have  I  w is h t  i n  t h e s e  embraces
The t h i n g  I  d id  embrace b u t  knew i t  n o t .  ( V , v i i l , 5 8 -6 2 ,8 1 -8 5 )  

These  a r e  h ig h  p o i n t s ,  t o  b e  s u r e ,  b u t  a good d e a l  i n  The B r id e  

comes n e a r  them i n  q u a l i t y ,  and t h e  re m a in d e r  i s  g e n e r a l l y  f r e e  o f  p a s ­

sag es  n o ta b ly  d i s s o n a n t  i n  s t y l e .
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The o n ly  a u t h o r i t a t i v e  t e x t  f o r  The B r id e  i s  t h e  1640 e d i t i o n :

Printed by R. H. for Laurence Blaikelocke and . . .  to be 
sold/ at his shop at the sign^gf the Sugar-loafe next/
Temple barre in Fleet-street.

107o f  w hich tw e n ty - f o u r  c o p ie s  a r e  known to  e x i s t .  T h is  t i t l e - p a g e  d a te

i s  s u b j e c t  to  some q u e s t i o n .  A lthough  t h e  co lophon  appended t o  th e  p la y

( I 4) r e a d s ;  " Im p r im a tu r .  Math. C la y .  A p r i l .  6 . 1 6 3 9 ." ,  t h e  p la y  was

108n o t  e n te r e d  i n  th e  S t a t i o n e r s '  R e g i s t e r  u n t i l  J u l y  8 , 1639. Such a  

l a p s e  o f  tim e  betw een  th e  o f f i c i a l  l i c e n s i n g  o f  t h e  p la y  and th e  S t a ­

t i o n e r s '  R e g i s t e r  e n t r y  i s  u n u s u a l .  T h ree  o f  th e  known c o p ie s ,  w i th  

t h e i r  i n d i v i d u a l  t i t l e  pages  i n t a c t ,  e x i s t  bound up i n  a  c o l l e c t i o n  o f  

N abbes ' w orks w i th  t h e  g e n e r a l  t i t l e  page p r e f i x e d :

P l a y s ,  M askes, E p i - /g ra m s ,  E l e g i e s ,  and E p i th a la m iu m s . /
C o l l e c te d  i n t o  one V o lu m e ./ /  LONDON, /  p r i n t e d  b y  I .  Dawson, 
and a r e  to  be s o ld  a t  t h e  s i g n e /  o f  t h e  W hite-Lyon and 
B a l l  in  S a in t  P a u l s /  C hurchyard . 1639.

T h is  c o l l e c t i o n  in c lu d e s  N abbes ' m is c e l la n e o u s  v e r s e ,  h i s  m asques, and

h i s  p la y s  i n  v a r y in g  o r d e r  and o f  more th a n  one i s s u e ,  w i th  s e p a r a t e

p a g in a t io n  and i n d i v i d u a l  t i t l e  p a g e s .  The t i t l e  page  o f  t h e  c o p ie s  o f

The U n fo r tu n a te  M other bound in  t h i s  c o l l e c t i o n  i s  i d e n t i c a l  t o  t h a t  o f

109i n d i v i d u a l l y  bound c o p i e s :  d a te d  1640. One i n d i v i d u a l l y  bound copy

o f  The B r id e  b e lo n g ed  to  R o b er t  B u r to n ,  who d ie d  J a n u a ry  25, 1639 /40 , and

b e a r s  on i t s  t i t l e  page h i s  a u to g ra p h  i n i t i a l s  and h i s  p e r s o n a l  emblem

110o f  t h r e e  " r ' s "  a r ra n g e d  i n  a  t r i a n g l e .  The one t h i n g  t h a t  one can  con­

c lu d e  s a f e l y  from t h i s  v a r i e d  d a t a  i s  t h a t  i f  The B r id e  was p u b l i s h e d  in
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1640, i t  was p u b l i s h e d  b e f o r e  B u r t o n 's  d e a th .  O th e r  th a n  t h a t ,  one may

s p e c u l a t e  w i th  B e n t le y  t h a t  th e  d e la y  be tw een  th e  l i c e n s i n g  d a te  and th e

S t a t i o n e r s '  R e g i s t e r  e n t r y  was co n n ec te d  w ith  N abbes ' d e s i r e  to  p r e p a r e

h i s  p la y  f o r  a r e a d in g  au d ien c e  and to  e l i m i n a t e  th e  changes  t h a t  th e

111a c t o r s  had made i n  e d i t i n g  i t  f o r  p r o d u c t io n .  P o s s i b l y ,  i n  b o th  c a s e s ,

th e  d a te  o f  1640 on th e  t i t l e  pages  o f  The B r id e  and The U n fo r tu n a te

M other— a ls o  a  p la y  whose w orth  Nabbes a t te m p te d  to  v i n d i c a t e  i n  t h e  p r o -

112c e s s  o f  p r i n t i n g  i t  —was p r i n t e d  by an  e x a s p e r a te d  p r i n t e r  who d e s p a i r e d  

o f  r e c e iv in g  th e  a u t h o r ' s  f i n a l  r e v i s i o n s  and a d d i t i o n s  i n  t im e  to  com ple te  

p u b l i c a t i o n  i n  1639, and when t h e  p r i n t i n g  was f i n i s h e d  b e f o r e  th e  end o f  

th e  y e a r ,  t h e  I n c o r r e c t  t i t l e  page was l e f t  u n c a n c e l le d  to  a v o id  t h e  e x t r a  

work o f  r e p r i n t i n g  th e  whole f i r s t  g a t h e r i n g  o r  o f  p r i n t i n g  and s u b s t i t u t ­

in g  one page i n  t h e  g a t h e r i n g .  A p u b l i c a t i o n  d a t e  o f  1639 f o r  The B r id e — 

and a l s o  The U n fo r tu n a te  M other— i s  f u r t h e r  s u p p o r te d  by t h e  makeup o f  th e

N abbes1 c o l l e c t i o n .  The t i t l e  page i s  a s e p a r a t e  s h e e t  added i n  f r o n t  o f

113th e  f i r s t  g a t h e r i n g ,  and s i n c e  i t  was p ro b a b ly  p r i n t e d  up when th e

p r i n t i n g  o f  th e  r e s t  o f  t h e  c o n te n t s  was com p le ted ,  i t  i s  l i k e l y  to  r e ­

f l e c t  a  t r u e  p u b l i c a t i o n  d a t e .

A l l  th e  c o p ie s  o f  t h e  1640 e d i t i o n  o f  The B r id e  a r e  o f  a  s i n g l e  i s s u e .  

I t  i s  p r i n t e d  i n  q u a r t o ,  g a th e r e d  i n  f o u r s ,  w i th  t h i r t y - s i x  unnumbered

l e a v e s ,  r e g u l a r l y  s ig n e d  A th ro u g h  1^. Greg makes n o te  o f  a s  u n -  

114s ig n e d .  I  d id  n o t  f i n d  t h i s  o m is s io n  i n  any o f  th e  c o p ie s  I  exam ined. 

The few m inor e r r o r s  t h a t  a p p e a r  i n  t h e  c o p ie s  o f  th e  e d i t i o n  s u p p o r t  t h e  

view o f  Nabbes a s  a  c o n s c ie n t io u s  a u th o r  an x io u s  to  p r e s e n t  an  a c c u r a t e  

r e p r e s e n t a t i o n  o f  h i s  w ork to  th e  p u b l i c .  The q u a l i t y  o f  t h e  p r i n t i n g  

s u g g e s t s  t h a t  th e  p r i n t e r  was w ork ing  from a c a r e f u l l y  p re p a re d  m a n u s c r ip t .  

A lthough  t h e r e  i s  e v id e n c e  t h a t  Nabbes p a r t i c i p a t e d  i n  t h e  p r o o f r e a d in g
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115d u r in g  th e  p r i n t i n g  o f  some o f  h i s  p l a y s ,  i t  seems u n l i k e l y  t h a t  he  

was th u s  a c t i v e  In  t h i s  p r i n t i n g .  The e r r o r s  t h a t  a r e  c o r r e c t e d  a r e  such  

a s  any a l e r t  r e a d e r  w i th  a  c l e a r  copy would c a t c h .  I n  a d d i t i o n ,  t h e r e  

a r e  a  c o u p le  o f  u n c o r r e c t e d  e r r o r s — t h e  g a rb le d  w ords i n  K ick sh aw 's  speech  

(IV , i v ,  67) and  t h e  a p p a r e n t ly  l o s t  sp e e c h  s u g g e s te d  by t h e  i n c o r r e c t  

ca tchw ord  (C /C ^)—w hich an a u th o r  would b e  e x p e c te d  t o  n o t i c e .

I n  c o n s t r u c t i n g  t h e  fo l lo w in g  o ld  s p e l l i n g  e d i t i o n ,  t h e  g o a l  h a s  

b een  t o  p roduce  a  t e x t  w hich  r e p r e s e n t s  what t h e  a u th o r  would h av e  w ished  

p r i n t e d  and, a t  t h e  same t im e ,  a  t e x t  e a s i l y  r e a d  and comprehended by a  

r e a d e r  hav ing  some a c q u a in ta n c e  w i th  t h e  lan g u ag e  and l i t e r a t u r e  o f  t h e  

p e r io d .  S in ce  t h e  v a r io u s  c o p ie s  c o n s u l t e d  w ere  a p p a r e n t ly  assem bled  

w i th o u t  r e g a rd  t o  w h e th e r  th e y  c o n ta in e d  c o r r e c t e d  o r  u n c o r r e c t e d  s h e e t s ,  

and b e c a u s e  t h e r e  i s  no e v id e n c e  t h a t  any copy was c o n s c io u s ly  assem bled  

a s  a  p e r f e c t  copy , a l l  v a r i a n t s  among t h e  c o p ie s  have  b een  c o n s id e re d  o n ly  

w i th  r e s p e c t  to  th e  r e l e v a n t  c i r c u m s ta n c e s  and no one copy h a s  b een  s e ­

l e c t e d  a s  a u t h o r i t a t i v e  o r  m ost c o r r e c t .  Inasmuch a s  B u l l e n ,  whose 1887

116e d i t i o n  o f  The B r id e  i s  t h e  o n ly  o t h e r  e d i t i o n  o f  t h e  p l a y ,  d id  n o t  

i n d i c a t e  how many o r  w hich  c o p ie s  h e  c o n s u l t e d  i n  d e te rm in in g  h i s  t e x t ,  

and som etim es n e g le c tB  t o  make n o t e  o f  w hat a r e  obv ious  d e v i a t i o n s  from  

th e  1640 t e x t ,  h i s  em endations  a r e  c i t e d  o n ly  when th e y  a r e  o f  s p e c i a l  

m e r i t .

I n  t h i s  e d i t i o n ,  t h e r e  h a s  b een  no a t t e m p t  t o  a l t e r  o r  r e g u l a r i z e  

any e lem en t o f  t h e  1640 t e x t  u n l e s s  t h e r e  seems to  be l i t t l e  j u s t i f i c a t i o n  

i n  t h e  common and v a r i e d  p r a c t i c e s  o f  t h e  p e r io d  f o r  what e x i s t s  i n  th e  

o r i g i n a l  o r  u n l e s s  th e  o r i g i n a l  r e a d in g  seems l i k e l y  to  c a u se  more th a n  

momentary c o n f u s io n  f o r  th e  r e a d e r .  S p e c i f i c a l l y ,  t h e  d i v i s i o n  o f  th e  t e x t  

i n t o  v e r s e  and p r o s e ,  in c lu d in g  . th e  o r i g i n a l  p ro s e  l i n e a t i o n ,  i s  p r e ­

s e rv e d  w i th  t h e  few e x c e p t io n s  n o te d  i n  t h e  g l o s s e s .  No a t te m p t  h a s  been



made to  r e p r e s e n t  th e  i r r e g u l a r  s p a c in g  betw een w ords— e x c e p t  i n  t h e  c a s e  

o f  words which may b e  p r i n t e d  a s  one compound word o r  two s e p a r a t e  w ords 

o r  when s p a c in g  seems to  have some s p e c i a l  s ig n i f i c a n c e - —s i n c e  s p a c in g  

was, o f  c o u r s e ,  g e n e r a l l y  d e te rm in e d  by  t h e  c o m p o s i to r ' s  need  to  f i l l  o u t  

h i s  l i n e s  to  th e  end . The u s u a l  p r a c t i c e  o f  I n d e n t in g  new sp eech es  has  

been  supp lem ented  i n  t h i s  e d i t i o n  by a  l o n g e r  i n d e n t a t i o n  as  an i n d i c a ­

t i o n  t h a t  th e  f i r s t  l i n e  o f  t h e  new speech  i s  t h e  m e t r i c a l  c o m p le t io n  o f  

th e  l a s t  l i n e  o f  th e  p r e c e d in g  sp ee c h .  S ta g e  d i r e c t i o n s  h av e  been  added 

and expanded , i n  sq u a re  b r a c k e t s ,  when i t  seemed n e c e s s a r y .  T here  a r e ,  

f o r  exam ple, many a s i d e s  i n  t h e  p la y  w hich a r e  l e f t  unmarked i n  t h e  1640 

e d i t i o n .  They a r e  i n d i c a t e d  i n  t h i s  e d i t i o n  f o r  e a s e  o f  r e a d in g .  The 

p o s i t i o n  o f  b o th  o r i g i n a l  and new s t a g e  d i r e c t i o n s  i s  d e te rm in e d  by  th e  

sp ac e  re q u i re m e n ts  o f  t h e  t y p e s c r i p t  and c l a r i t y ,  and n o t  n e c e s s a r i l y  by 

p o s i t i o n  i n  t h e  1640 t e x t ,  a l th o u g h  any s i g n i f i c a n t  change i n  p o s i t i o n  

i s  n o te d .

I n  t h i s  e d i t i o n ,  t h e  p u n c tu a t io n ,  c a p i t a l i z a t i o n ,  and s p e l l i n g  o f

th e  1640 t e x t  have  been  re p ro d u c ed  e x c e p t  w here  t h e r e  i s  a v e ry  s t r o n g

s u s p ic io n  o f  c o m p o s l to r i a l  o r  s c r i b a l  e r r o r .  P e r io d s ,  e s p e c i a l l y ,  a r e

s u p p l ie d  w here  t h e r e  i s  o b v io u s ly  a  f u l l  s t o p ,  b u t  th e  p o i n t  h a s  e i t h e r

been  o m i t te d  o r  f a i l e d  to  p r i n t .  I n  a  v e r y  few c a s e s  a  comma, s e m i-c o lo n ,

c o lo n ,  o r  p e r io d  has  b e en  s u p p l i e d  when a  c l a r i f i c a t i o n  o f  t h e  s e n te n c e

s t r u c t u r e  seemed a b s o l u t e l y  n e c e s s a r y .  S i m i l a r l y ,  i n  a  few i n s t a n c e s ,

p u n c tu a t io n  marks have been  removed when th e y  a p p a r e n t l y  s e r v e  no p u rp o s e ,

117even when ju d g ed  by th e  v e ry  f l e x i b l e  s t a n d a r d s  o f  t h e  p e r io d .  When 

i t  h a s  been  found n e c e s s a r y  t o  make one s e n te n c e  i n t o  two by th e  a d d i t i o n  

o f  a  p e r io d ,  a  c a p i t a l  l e t t e r  has b een  s u p p l i e d  f o r  t h e  b e g in n in g  o f  t h e  

second s e n te n c e .  However, in  a cc o rd a n ce  w i th  t h e  u sage  o f  t h e  t im e ,  o t h e r
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i n s t a n c e s  o f  lo w e r  c a se  l e t t e r s  a f t e r  a  f u l l  s t o p  a r e  l e f t  u n to u ch ed .

Lower c a s e  l e t t e r s  o c c u r r in g  a t  th e  b e g in n in g  o f  v e r s e  l i n e s  and o f  p ro p e r  

names which have  been  c a p i t a l i z e d  r e g u l a r l y  th ro u g h o u t  t h e  t e x t  a r e  con­

s id e r e d  m i s p r i n t s  and r e p l a c e d  w i th  c a p i t a l s .  T h ese ,  as  a l l  o t h e r  changes 

and v a r i a n t s ,  a r e  n o te d  i n  th e  c a ta lo g u e  o f  v a r i a n t s .

The s p e l l i n g  o f  th e  1640 e d i t i o n  has  b een  emended o n ly  when t h e r e  

i s  an obv ious  m i s p r i n t  o r  s c r i b a l  e r r o r .  O th e rw is e ,  a l l  t h e  v a r i e t y  and 

in c o n s i s t e n c y  o f  th e  o r i g i n a l  i s  p r e s e r v e d .  Em endations o f  p u n c tu a t io n ,  

c a p i t a l i z a t i o n ,  and s p e l l i n g  a r e  s i l e n t l y  in c lu d e d  i n  th e  t e x t ,  b u t  i d e n t i ­

f i e d  in  th e  c a ta lo g u e  o f  v a r i a n t s .  When i t  seemed n e c e s s a r y ,  an e x p la n a ­

t i o n  o f  t h e  em endation  h a s  b een  in c lu d e d  i n  t h e  g l o s s e s .  I t a l i c  ty p e  i n

t h e  o r i g i n a l  i s  i n d i c a t e d  by u n d e r l i n i n g  i n  t h e  t y p e s c r i p t .  L i g a t u r e s
/

and Che d i s t i n c t i o n s  be tw een  lo n g  ŝ  and ŝ  h av e  b een  s i l e n t l y  emended. 

Catchwords a r e  norm al and u n re c o rd ed  i n  t h i s  e d i t i o n  e x c e p t  i n  t h e  one 

c a s e  o f  i r r e g u l a r i t y  w hich i s  n o te d  i n  t h e  g l o s s .  The s i g n a t u r e s  o f  th e  

1640 e d i t i o n  a r e  shown a t  t h e  to p  o f  th e  p ag e ,  a  s l a s h  ( / )  i n  th e  t e x t  

i t s e l f  m ark ing  t h e  d i v i s i o n  o f  th e  l i n e s  be tw een  p a g e s .  A ct and s c e n e

i n d i c a t i o n s  a t  th e  to p  o f  th e  page and l i n e  num bering i n  t h e  r i g h t  m arg in

a r e  p ro v id e d  by  t h e  e d i t o r  f o r  c o n v en ien ce  o f  r e f e r e n c e .

T here  a r e  two s e t s  o f  n o t e s ,  b o th  i d e n t i f i e d  by  l i n e  number, ac ­

companying t h i s  t e x t :

1 . th e  c a ta lo g u e  o f r e a d in g s  v a r i a n t  from  th e  t e x t  a p p e a r s  

below t h e  t e x t .  The r e a d in g  i n  q u e s t io n  i s  f i r s t  c i t e d  

in  t h e  form  a s  i t  a p p e a r s  i n  t h e  body o f  t h e  t e x t  f o l ­

lowed by a  s q u a re  b r a c k e t  and th e  so u rc e  o f  t h a t  form 

u n le s s  i t  i s  t h e  e d i t o r ' s  em en d a tio n , i n  w hich  c a se  no

s o u rc e  i s  c i t e d .  T h is  i s  fo l lo w e d  by a l i s t i n g  o f

v a r i a n t  form s and t h e i r  s o u r c e s .
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2. word glosses, explanations and commentaries, appear on 

the page facing the text. Glosses may be assumed to be 

In agreement with The Oxford English Dictionary (OED) 

unless otherwise noted.
The fo l lo w in g  a b b r e v i a t i o n s  have  been  used  i n  t h e  c a ta lo g u e  o f  

v a r i a n t s  and  t h e  g l o s s e s .

Copies  o f  t h e  1640 e d i t i o n  o f  The B r id e  c o l l a t e d :

BD1 B o d le ia n  L i b r a r y ,  O xford , E ngland  (R o b e r t  B u r to n 's  copy)

BD2 B o d le ia n  L i b r a r y ,  O x fo rd ,  England

118BOS B oston  P u b l i c  L i b r a r y ,  B o s to n , Mass. ( i n  c o l l e c t i o n )

BM B r i t i s h  Museum, London, England ( i n  c o l l e c t i o n )

CH C hapin  L i b r a r y ,  W lll ia m s to w n , M a s sa c h u se t t s

F F o lg e r  S h a k e sp ea re  L i b r a r y ,  W ash ing ton , D.C.

H H arv ard  U n i v e r s i t y  L i b r a r y  (Houghton L i b r a r y ) ,  Cam bridge, Mass.

HH Henry E. H u n t in g to n  L i b r a r y ,  San M arino , C a l i f o r n i a

I  U n i v e r s i t y  o f  I l l i n o i s  L i b r a r y ,  U rbana , I l l i n o i s

MI U n i v e r s i t y  o f  M ich ig an  L i b r a r y ,  Ann A rb o r ,  M ich igan

NY New York P u b l i c  L i b r a r y  (Lenox L i b r a r y ) ,  New Y ork , New York

P U n i v e r s i t y  o f  P e n n s y lv a n ia ,  P h i l a d e l p h i a ,  P e n n s y lv a n ia

PF1 C a r l  H. P fo rz h e im e r  L i b r a r y ,  New Y ork, New York ( i n  c o l l e c t i o n )

PF2 C a r l  H, P fo rz h e im e r  L i b r a r y ,  New Y ork , New York

T U n i v e r s i t y  o f  Texas H u m an it ie s  R esearch  C e n te r ,  A u s t in ,  Texas

Y Y ale  U n i v e r s i t y  L i b r a r y  (B e in eck e  L i b r a r y ) ,  New Haven, Conn.

O th e r  e d i t i o n s  c o n s u l t e d :

B E d i t i o n  o f  A. H. B u l le n  In  The Works o f  Thomas N abbes, V o ls .  I

and I I ,  Old E n g l is h  P l a y s : New S e r i e s , ed .  A. H. B u l le n  (3

v o l s . ,  London: Wyman & Sons , 1887) I I .
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Ovid . . . thoro]
. . . n o r  i s  i t  b a s e  f o r  a  husband  
To wage f i e r c e  w a r f a r e  f o r  h i s  d e a r  b r i d e .

E p i s t u l a e  [H e ro id es]  Hermione ad O r e s t ,  2 5 -6 .
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1 I  Have] o rn am en ta l  "X". O rnam ental l e t t e r s  s i m i l a r l y  o c cu r  
a t  th e  b e g in n in g  o f  th e  " P r o l o g u e ,1' each  a c t ,  and th e  "E p i­
lo g u e ."

7-11 She . , . r a g s . ]  B e n t le y  n o te s  t h a t  th e s e  l i n e s  s u g g e s t
t h a t  Nabbes was d i s s a t i s f i e d  w i th  changes t h a t  had  b e en  made 
in  the  p la y  when i t  was p roduced  (Jaco b ean  and C a r o l in e  
Drama, IV, 9 3 1 ) .  See a l s o  I n t r o d u c t i o n ,  above p p .  1 -3 .

15 f r o n te  l a e t o ] (L a t in )  w i th  a  j o y f u l  f a c e ,  w i th  g la d  
co u n ten an ce .

I



(A3/A3v) TO THE

GENERALTY

OF

H is Noble f r i e n d s ,  Gentlem en o f  

t h e  s e v e r a l l  H onorab le  Houses 

t h e  In n s  o f  C o u r t .

GENTLEMEN,
I  Have p resum ’d th u s  upon 

you, t o  co u n ten an ce  my 

shame f a c ' t  B r i d e ; who now 

sh e  i s  p r e s t  b l u s h e t h  to  a p -  

p e a re  i n  p u b l i c k ,  th ro u g h  f e a r e  shee  

h a th  o f  a  new d a n g e r  from p u b l ic k e  

c e n s u re .  She i s  h e r e  d r e s t  a c c o rd in g  

t o  mine own d e s i r e  and I n t e n t i o n ;  w i t h - /  

o u t  ought ta k e n  from h e r  t h a t  my s e l f e  

th o u g h t  o rnam ent; n o r  su p p ly ed  w i th  

any t h in g  which I  v a lu ed  b u t  a s  r a g s .

Your f a v o r a b le  o p in io n ,  and y o u r  a c ­

c e p ta n c e  o f  h e r  i n t o  you r p r o t e c t i o n ,  

w i l l  t a k e  o f f  h e r  f e a r e s ,  and make h e r  p r e ­

s e n t  h e r  s e l f  f r o n t e  l a e t o :  and t h e  honor



engagem ents] o b l i g a t i o n s .
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(A3v)

t h a t  you doe me th e re b y  w i l l  adde to  

th o s e  many engagements t h a t  b in d e  me 

alw ayes t o  d e c l a r e  my s e l f e

Yours most t h a n k f u l l  s e r v a n t .

THOMAS NABBES. ' 20
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2 T h e o p h ilu s ]  ( L a t i n i z e d  Greek) G o d -lo v in g  o r  b e lo v e d  o f  God.

4 Kickshaw] from q u e lq u e  chose  (F rench) s o m eth in g ;  i n  E n g l i s h  
u s a g e ,  som eth ing  o f  no s u b s ta n c e :

You have  y o u r  K ickshaw s, y o u r  P l a y e r s ,  M arch p a in es ;  
a l l  shew and no  m ea t .

IV , i i .
R ic h a rd  Brorae, The C ity  Wit (1 6 2 9 -3 7 ) .

5 M aligo] from M alaga , a  w h i te  w ine  o f  S p a in  named a f t e r  t h e  s e a  
p o r t  o f  t h e  same name.

6 R henish] a  w ine  p ro d u ced  i n  th e  la n d s  a d j a c e n t  to  th e  R h ine .

7 F e r r e t ]  a  member o f  th e  w e a s e l  fa m ily  d o m e s t ic a te d  f o r  th e  p u r ­
p o ses  o f  k i l l i n g  r a t s  and f r i g h t i n g  r a b b i t s  (conneys) from t h e i r  
h o l e s .  See below  IV , i i i ,  3 ,  3 1 -3 2 .

A s ^I71P l e  J u s t i c e ] an  o r d in a r y  J u s t i c e  o f  t h e  Peace  a s  opposed 
to  a  J u s t i c e  o f  one o f  th e  K in g 's  C o u r t s ,  i . e . ,  Common P l e a s ,  
C hancery , E q u i ty  ( G i le s  J a c o b ,  The L a w -D ic t io n a ry : E x p la in in g
th e  R i s e , F r o g e s s , and P resen t-  S t a t e  . . . .  Vol. I l l ,  8 4 -5 ) .

12 S q u i r e l l ]  so  named p e rh a p s  f o r  an an im a l a s s o c i a t e d  w i th  th e
p r o f e s s i o n :

F id e .  I s  t h i s  y o u r  T a p s t e r ,  C ap ta in ?
C a p ta in .  Y es , and does h e  n o t  s u i t  w e l l  w i th  h i s  fu n c t io n ?  

h e  h a s  l e a r n t  a l r e a d y  to  ru n  u p s t a i r s  and down 
s t a i r s ,  as n im b le  a s  a  s q u i r e l ,  and can  answ er 
t o  any man t h a t  s h a l l  c a l l  h im , as lo u d  and p e ­
r e m p to r i l y  a s  th e  b e s t  o f  them.

S h a k e r le y  Marmion, A F in e  Companion (1 6 3 2 -3 ) ,  V, i i .

14 T hree  . . . f e l lo w e s ]  S i r  W a l te r  B e s a n t ,  London i n  th e  Time o f
th e  S t u a r t s  (331) n o t e s :

There  w ere  " R o re re s "  i n  th e  t h i r t e e n t h  c e n tu r y ;  "R o arin g  
B o y s ,"  i n  th e  s i x t e e n t h ;  " S c o w e re r s ,"  i n  t h e  s e v e n te e n th ;  
Mohocks i n  th e  e i g h t e e n t h ;  and C o r in th ia n  Tom i n  th e  n in e ­
t e e n t h  c e n tu r y .  And th e  f a c t s  and ach iev em en ts  o f  t h e i r  
young b lo o d s  a r e  a lways e x a g g e ra te d  . . . th e  Scow erers  
a ssem bled  in  b a n d s ,  s to rm ed  t a v e r n s ,  b roke  windows, u p s e t  
ap p le  c a r t s ,  and g e n e r a l l y  showed t h e i r  in d o m ita b le  s p i r i t .

18 P l a s t e r ]  named f o r  one o f  th e  t o o l s  o f  h i s  t r a d e ,  s t i c k i n g
p l a s t e r ,  th e  s i l k  o r  l i n e n  and a d h e s iv e  m ix tu r e  fo rm e r ly  u sed  
f o r  c l o s i n g  s u p e r f i c i a l  wounds.



(A4) The S peak in g  P e r s o n s .

Goodlove. An o ld  w e a l th y  M erchan t.

T h e o p h i lu s .  H is so n n e , supposed  o n e ly  h i s  F o s t e r  Sonne. 

Raven. H is  Nephew: a  v i l l a i n e .

K ickshaw. A French  Cooke.

M aligo . Two M erch an ts .
R h en ish .

J u s t i c e  F e r r e t .  A s im p le  J u s t i c e .

M rs . F e r r e t .  H is  w i f e ,  im p e r io u s  o v e r  h e r  husband .

F a t h e r - To th e  B r id e .
M other.

B r id e .

S q u i r e l l .  A n im b le  V i n t n e r .

Drawer.

T hree  o r  fo u re  B la d e s .  W ilde r o a r i n g  f e l l o w e s .

H o rten .  An owner o f  r a r i t i e s  and a n t i q u i t i e s .

S e rv a n t  to. H o r te n .

S e rv a n ts  J^o Goodlove.

P l a s t e r .  A humorous S urgeon .

M utes.

Maydes a t t e n d i n g  t h e  B r id e .

T hree  o r  fo u r e  Wenches.

S e rv a n ts .

The Scene LONDON.
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1 VAcation] o rn am en ta l  "V ."  The tim e d u r in g  which t h e  law c o u r t s  
were i n  r e c e s s  and a l a r g e  p a r t  o f  th e  p la y - g o in g  p o p u la t io n  
o u t  o f  town. (See I n t r o d u c t i o n ,  above 1 9 .)

custome] b u s in e s s  p a t ro n a g e .

3 a f t e r  hope] f u t u r e  hope .

6 m o tio n s ]  p u p p e t  showes,

f a y re ]  two f a i r s  were h e ld  d u r in g  th e  l a t e  summer r e c e s s  o f  
the  law c o u r t s :  Bartholomew F a i r ,  August 2 3 -2 5 , and Southwark
F a i r ,  Septem ber 7 -9 .  (See I n t r o d u c t i o n ,  above 2 9 . )

11 n e s s le c o c k ]  n e s t l e - c o c k ;  " th e  l a s t - h a t c h e d ,  b i r d ,  o r  w eak lin g  
o f a  b ro o d ;  h e n c e ,  a  m o th e r 's  p e t ;  a  s p o i l t  o r  d e l i c a t e  c h i l d  
o r  y o u th . "  OED

12 s t a t e ]  (1  e s t a t e ;  (2 ra n k .

21 d r e s s in g ]  a f t e r  w eaving  and d y e in g ,  c lo th  was f i n i s h e d  by
d r e s s i n g :  any lo o s e  f i b e r s  were  drawn o u t  i n  a  nap and th e n
sh e a re d  c l o s e .  T h is  sm oothing  p ro c e s s  was com ple ted  by th e
p r e s s in g  o f  th e  c l o t h .  ( A s t r id  F r i i s ,  Alderman C ockayne 's  
P r o j e c t  and th e  C lo th  T r a d e : The Commercial P o l i c y  o f  England
In  i t s  Main A s p e c ts . 1603-1625 , 375

22 s t u f f e ]  th e  f i n i s h e d  c l o t h .



(A4v) The PROLOGUE

VA cation s t i l l ;  so l i t t l e  custom s comes 

To buy o u r  M erch an d ize ,  and  £111 o u r  room es.

I t  w ould persw ade u s  b u t  f o r  a f t e r  hope 

Of b e t t e r  t a k in g s  q u i t e  t o  s h u t  up sh o p .

But w ha t*s  t h e  re a so n ?  have  we no goodware?

Or doe t h e  s i g h t s  and m o tio n s  i n  t h e  f a y r e

P le a s e  b e t t e r  w i th  t h e i r  cheape  r a t e s ?  ' t i s  n o t  f i t

T h a t  we s h o u ld  s e t  so  low  _a p r i z e  on w i t .

For what we s h a l l  p r e s e n t  you w i th  to  day 

The B r id e ,  we w ish  you n o t  t 1 e x p e c t  a  p la y .

W herein a_ n e s s l e c o c k , o r  y o u th  o th ' to w n e  

(Borne t o  more s t a t e  th e n  w i t )  *s a. g a l l a n t  grow ne: 

When one amongst you  la u g h in g  a t  t h e  e l f e  

And a t  h i s  g u l l e r y ,  t h i n k s  upon h im s e l f e .

P e rh ap s  t h e r e  w i l l  be  some c o n c lu d in g  t h a t
#

A p e rs o n  o r  £i p l a c e  i s  p o in te d  a t ;

Such make t h a t  s a t i r e  w hich  t h e  p u re  i n t e n t  

Of th * a u th o r  meant b u t  h a r m e le s s e  m err im en t;

Who o n ly  l a b o u r s  h e r e  i n  w hat h e  can  

T 1 e x p r e s s e  C i t i z e n  a  G entlem an.

Marke w e l l  t h e  w eaving  and  t h e  d r e s s i n g ,  th e n  

L ik in g  t h e  s t u f f e  we hope  y o u ' l  come ag en .
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X I  Say] o rn am en ta l " I . "

11-12 made . . . a p p e a r 's t ]  cau sed  you to  be th o u g h t th e  son  o f  a
w ea lth y  c i t i z e n .

12 P ra y ' s i r ]  th e  u se  o f th e  a p o s tro p h e  i n  c o n ju n c t io n  w ith  
" p ra y "  i s  w ith  v e ry  few e x c e p tio n s  c o n s i s t e n t  i n  t h i s  p la y .
I n  o th e r  p la y s  by N abbes, p r i n t e d  b y  d i f f e r e n t  p r i n t e r s ,  th e  
c o m b in a tio n  o c c u r s ,  b u t  l e s s  f r e q u e n t ly ,  s u g g e s t in g  th a t  i t  
does r e p r e s e n t  N abbes ' p u n c tu a t io n ,  and o th e r  p r i n t e r s  w ere 
l e s s  c a r e f u l  to  p re s e rv e  th e  id io s y n c r a s ie s  o f  th e  a u th o r 's  
m a n u s c r ip ts .  B u lle n  i n t e r p r e t s  th e  a p o s tro p h e  as a  comma,
b u t  I  w ould co n clu d e  th a t  Nabbes was s t r e s s i n g  t h a t  "P ray "
was a  c o n t r a c t io n  o f  "P ray  y o u ."

c o n s te r ]  c o n s t r u e ,  I n t e r p r e t .

13-14  To yo u r . . . th em .] i f  i t  w ere  p o s s ib le  f o r  me to  b e  more
th an  one p e r s o n , a n y th in g  I  c o u ld  become w ould  b e  a  r e s u l t  o f
y o u r lo v e .



X, 1 (B) The Bride.

The first Act, The first Scene.
Enter Old Goodlove, and Theophilus 

very sad.

G oodlove■ I  s a y ,  no m ore o f t h i s ,

I ' l e  have no brow c o n tr a c te d  i n to  w r in c le s  

Upon my wedding day : A day o f m ir th ;

And th o u  s t a n d 's t  l i k e  a  m e lla n c h o lic k  f ig u r e  

Of w eeping p e n i te n c e ,  when jo y  sh o u ld  d r e s s  

Thy cheekes in  d im p le s ; i t  i s  p ro d ig io u s  

T h a t th o u  s h o u ld * s t  o n ly

Weare m ourning a t  my n u p t i a l s ,  t h a t  have  f o s t e r ’d 

Thee from  an I n f a n t ;  b red  th e e  to  a man;

R anckt th e e  w ith  G en tlem en , and made th e e  th o u g h t 

To b e  w hat th o u  a p p e a r * s t ;  and th o u  to  g r ie v e  

F o r w hat I  c o u n t my h a p p in e s se !

T he. Pray* s i r  c o n s te r  i t

T h 'e x p re s s io n  o f  my  d u ty . To y o u r lo v e  

Were I  p o s s e s t  o f  many s e lv e s  I  ow them .

T h a t lo v e  h a th  c a u s 'd  t h i s  p a s s io n  o u t o f  f e a r e  

Your r e p u ta t i o n  i n  th e  a c t  w i l l  s u f f e r , /

16 suffer.] suffer A H  copies.
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22-24 Now . . . young] Goodlove h a s  dyed h i s  b e a rd .

34 d isw a s io n ]  d i s s u a s io n ,  a d v ic e  a g a in s t .
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I, ± (Bv)

Rumor i s  a p t  to  p rey  upon o c c a s io n :

And i f  th e  ru d e  m outhes o f th e  m u lt i tu d e  

C atch ho ld  on a  r e p o r t ,  t h e y ' l  m u l t ip ly  i t ;

And make i t  grow to  s c a n d a le . You an o ld  man 20

W ill m arry  a  young woman.

Good. Who c a l s  me o ld !  D ost thou? Wow by my b e a rd  

( I s ' t  n o t  t u r n 'd  b la c k  agen? I  sh o u ld  b e  lo a th  

To sw eare by a f a l s e  c o lo u r)  I  am young,

L ik e  a new s p r in g  grown o u t o f  a  b a r re n  w in te r ,  25

I 'a v e  l ik e w is e  s t r e n g th  and a c t iv e n e s s e :  lo o k e  h e r e - e l s e ,

seems to  c a p e r  and h u r t  h i s  f o o t .

B e s h re w 't ,  th e  f l o o r 's  uneven : would 'tw e r e  mended,

I ' l e  have my co rn ea  c u t  to o . C h ild e  we m ust dance  

Alwayes a t  w edd ings. Am I  agen  a  B ridegrom e!

And s h a l l  X n o t be lu s ty ?  .30

T he. P ra y  S i r ,  do n o t

F l a t t e r  your w eak n esse , and decay  o f s t r e n g th .

Your age  b e g in s  to  grow to  a  d is e a s e :

And can  you th e n  e x p re s s e  su ch  y o u th f u l l  a p p e t i t e  

W ithout b e in g  c e n s u r 'd ?

Good. P ray  no more d isw a s io n

B es id e s  my w i l l  th e r e  i s  a  re a s o n  f o r  i t :  35

And Chou h a s t  cau se  to  jo y ,  Shee b r in g s  a p o r t i o n

24 c o lo u r]  c o lu o r  A ll  c o p ie s .  

27 m ended.] mended A ll  c o p ie s .
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39 s h a l t  hav e] th e  s u b je c t  p e rh ap s  t o  be  u n d e rs to o d  by a  s ta g e  
g e s tu r e :  th o u  s h a l t  h a v e .

bb d i s s o lu t io n ]  d e a th .

50 i n  s c r u p le  s t i c k  n o t]  a s  a  m a t te r  o f  c o n sc ie n c e  do n o t  h e s i ­
t a t e .

51 More u rg in g ! ]  G o o d lo v e 's  e x c la m a tio n  o f  e x a s p e r a t io n  may 
r e f e r  to  T h e o p h ilu s ' c o n tin u e d  a rg u m e n ta tiv e n e s s  o r  be  an i n ­
t r o d u c t io n  to  y e t  a n o th e r  re a so n  i n  fa v o r  o f  h i s  m a r r ia g e .

52 d o 's t ]  a t r a n s i t i o n a l  form  betw een  " d o e s t"  and " d o s t" ;  do 
you,

55 M arb le] to m b sto n e , monument.



I, 1 <Bv/B2)

Will be a large addition to thy state,
Which X but live t'encrease, I have no heire 
Save thee? nor will-get any: shalt have all.

The. Your welfare sir to me
Is an inheritance 'bove any state
Fortune can blesse me with. Which to preserve

My knees should grow fast to some hallowed pavement,
Till mine own dissolution, and no thoughts

Busie my minde but prayers. Sir consider

The difference 'twixt your disabillte,
And her so hopefull fruitfullnesse. T 1increase 
And propagate was the best end of marriage,
Then if the meanes be wanting, the end cannot 
Be perfected: and some in scruple stick not

To call it sinne.
Good. More urging I when I am dead/

Thou shalt have her too. Ha! do'st startle at it?
The, Why that would make even your ashes infamous, 

And tempt the idle gazers on't to scratch 
Libells upon your Marble. ‘Twould be construed 

That shee in youthfull heat longing for what 
Your cold defects deni'd her, had enjoyd me 

To lustfull satisfaction, when she should 

Have warm'd your bed, and after married me

53 infamous,] Infamous. All copies.
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66 c o n v e rse ]  f e l lo w s h ip ,  company.

73 l e s t ]  l e a s t .

1 Cosen] c o u s in ; a  term  o f a d d re ss  d e n o tin g  c lo s e  f r i e n d s h ip  
o r  fa m ily  r e l a t i o n s h i p .
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I, ii (B2)
To p re v e n t  f a r t h e r  rum or. Nay s i r  m ore . 60

H ath sh e  n o t s e t l e d  h e r  d e s i r e  a l r e a d y  

Upon some one o f  m ore p r o p o r t io n 'd  y e a re s ?

'Tw ere r a r e  i f  such  a b e a u ty  o f  t h a t  g ro w th ,

Should have her mayden thoughts untoucht with th'appetite
Of what i n s t i n c t  d o th  te a c h ,  though  sh e  w ere  b a r r 'd  65

Even a l l  c o n v e rse , so  much a s  n o t  to  know

The d i f f e r e n c e  o f  a  s e x .

Good. A c a u s le s  j e lo u s y

S h e e 's  n o te d  to  h av e  m ore p e r f e c t io n s  

L od g 'd  i n  h e r  r i c h  m in d e , th e n  th e  ou tw ard  s t r u c t u r e  

Though b e a u t i f u l l  d o th  p ro m ise : sh e  i n h e r i t s  70

H er P a re n ts  v e r t u e s ,  and h e r  e d u c a tio n  

H ath  been  t h e i r  o n ly  c a r e ,  I  know s h e e 's  f r e e  

From th e  l e s t  th o u g h t may s ta y n e  h e r  p u r i t y .

T h e re fo re  no m ore.

The second Scene.
To them R aven , and a l i t t l e  a f t e r  him 

M ounsieur K ickshaw .

[Good. ] I s  my B r id e  y e t  come Cosen?

Rav. Not y e t  s i r ,  M ounsieur K ickshaw  th e  F ren ch  C ook 's  

come to  p re p a re  d in n e r .

Good. H e e 's  w elcom e; l e t  me s e e  him .

2 R av,]  Raw. A l l  c o p ie s ,  

A h im .]  him A l l  c o p ie s .
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7 B ut l i k e ]  b u t  be  l i k e ,

13-14  p u lp a to n e ]  p u lp a to o n : "A d is h  made o f  r a b b i t s ,  fo w ls ,  e t c . ,
in  a  c r u s t  . . . "  OED.

frigasle] fricassee: "meat sliced and fried or stewed and
served with sauce." OED
K ickeshaw ] s e e  above n o te  1 .4  "The S p eak in g  P e r s o n s ; "  " a  
d a in ty  p u d d in g ."  OED

m acarro n e] m acaroon; a  c o n fe c t io n  o f  g round  a lm onds, s u g a r ,  
and egg w h i te s ,

24 s i s ]  s i x .
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I, 11 (B2/B2v)

I ' l e  h av e  th e  f e a s t  s e a s o n 'd  w ith  a l l  v a r i e t y  5

Of c h o ic e  d e l i g h t s .

T he. To me th e y  w i l l  n o t  r e l i s h ;

But like those pills which an unwilling patient/
Doubting their vertue takes, and turnes the medicine 

Into a worse disease.
Good. M ounsieur you a re  welcom e. 10

K ic k . Me ta n k  you M ounsieu r,

Good. I presume you'l shew your b e s t  cunning.

K ic k . Me make you de F rench  d i s h ;  de  p u lp a to n e ;  de  f r i g a -

s i e ;  de g ra n  K ickeshaw  and de  k ick esh aw  r o y a l l ;  de  m aca rro n e : 

and two t r e e  dozen t in g  m ore f o r  y o u r w edd ing . 15

Good. P ray  c o s in  ta k e  him  f i r s t  i n t o  th e  c e l l a r .

K ic k . Remerce M ounsieu r. Me d r in k e  two t r e e  cup a  your
(

C la r e t  a  yo u r v i t e  v in e  s a i l  make a  me l u s t y .

Good. I shall thankfully consider your paines.

K ic k . M ounsieur ven  a  me v a rk  i s  d o n e , you g iv e  a  me le a v e  20

to  dance  two t r e e  fo u re  d a n c e , an  k i s s e  a  d e  v en ch  two t r e e  fo u re  

tim e . Oh de F ren ch  man lo v e  a  de  f i n e  vench  v a ry  w e l l .  You 

be de o ld  man M o u n sieu r, and you lo v e  a  de  young ven ch : 

me make y o u r de  d is h  s a i l  g e t  s i s  C h ild e .

Good. Too many on c o n sc ie n c e , 25

K ic k . I f  de Madame lo v e  me, me g e t  tw en ty .

Good. To yo u r b u s ln e s s e  good M ounsieu r.

K ic k , P a t  be good b u s in e s s ,  b e t t e r  den go to  my v a rk .  E x i t .
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28 Dat . . . vark.] Kickshaw prefers his "business"— getting 
children™to his "work"— cooking.

31 c o n d u its  l e c t u r e ]  p a r t  o f  L o n don 's  w a te r  su p p ly  was conveyed
by p ip e s  to  f o u n ta in s  ( c o n d u its )  w hich w ere a  n a t u r a l  g a th e r in g
p la c e  f o r  g o s s ip s .

33-34 Your . . . r a b b l e . ]  G oodlove a p p a r e n t ly  h a s  some k in d  o f
j u d i c i a l  a u t h o r i t y .  See below  V, l i i ,  18-20 and n o te .

38 expection] "an erroneous form of expectation after the ap­
parent analogy of Inspect inspection." OED
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I, 11 (B2v/B3)
T he. O bserve you s i r  t h i s  fe l lo w !  one t h a t  ough t

To be k ic k t  i n to  m anners how h e  ta u n ts  you? 30

'T w il l  be th e  s t r e e t s  d i s c o u r s e ,  th e  c o n d u its  l e c t u r e :

And n o t an  i d l e  ton g u e  b u t w i l l  ab u se  

Your re v e re n d  name, w hich h i t h e r t o  h a th  aw 'd 

T h ' u n b r id le d  r a b b le .

Good. Once m ore X command th e e

Leave o f f  t h i s  c o u n s a i le ,  g row ing  b u t from  f e a r e ,  35

T h a t w i l l  ad m it no re a s o n , C o sin  Raven 

H asten  my B r id e :  sh e e  makes my p a t ie n c e  ty r e

W ith so much e x p e c t io n .  And h a rk e  you c o s in .

[Goodlove and Raven] Whisper.

T he. [A s id e . ] My sun o f  j o y 's  e c c l l p s t ,  and a l l  th e  hopes 

My fa n c y  p a in te d ,  by t h i s  a c c id e n t  

A re b l o t t e d  o u t .  How have I  m e r ite d  

Of heaven  th u s  to  be  p u n ls h t !  But X m ust n o t 

Tax p ro v id e n c e  w ith  an  i n j u s t i c e  to  me,

T h a t h av e  d e s e r v 'd  w orse c u r s e s  f o r  n e g l e c t /

Of my r e l i g i o u s  d u t i e s .  Only h e , 45

My f o s t e r  F a th e r  to  p o s s e s s e  th o s e  sw ee ts  

Love p ro m is 'd  my in h e r i t a n c e !  W e r 't  a n o th e r ,

I ' d  from  h i s  ru d e  hands s n a tc h  h e r  i n  th e  C hurch ,

B efo re  th e  p o w e rfu ll  w ords sh o u ld  k n i t  t h a t  k n o t

32 abuse] abuse. All copies.



The S p an ish  . . . w edding] Raven e x p e c ts  th e  two m erch an ts  
to  be  enem ies b ecau se  o f  th e  p o l i t i c a l  a n im o s ity  o f t h e i r  
r e s p e c t iv e  c o u n t r ie s .

sen d  th e r e ]  God send  th e r e .
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I, iii (B3)
Nothing but death dissolves. SO

The third Scene.
To them Maligo and Rhenish,

Good. Senior Maligo a most welcome guest.

M ai. Y our S e rv a n t  S e n io r .

Good. And Mr. R h e n ish .

Rav. [A s id e .]T h e  S p an ish  and D utch M erch an ts! sen d  th e r e  be no w ars

a t  th e  w edd ing . 5

R hen. Wee come to  w i tn e s s e  y o u r s o le m n ity e s .

Good. Welcome Mr. R h en ish : and s in c e  you a r e  come so  e a r -1

ly lets spend the time in conference about the wines we lately 
spake of. Exeunt. Theo. and Raven remayning

R av. C ousin  y 'a r e  s a d . Would I  m ig h t know th e  re a s o n ,  10

I ' l e  h e lp e  to  p u t  i t  from  you .

T he . C ousin  R aven ,

Since love, not blood, hath made you weare that title,

Though ' t i s  a  s e c r e t  I  w ould g la d ly  h id e ,

To you I  w i l l  im p a r t  i t .  S e n t w ith  g i f t s

To th e  f a i r e  m aid t h a t  t h i s  day m ust be  B r id e  15

To the old man, my treacherous eyes conveigh'd
Flam es to  my h e a r t  from  h e r s :  w hich  b e in g  f i x t

Upon me, shot their maglck infWhence
Of lo v e  w ith  su ch  a  v io le n c e ,  t h a t  I  to o k e

T h 'lm p re s s io n  e ' r e  my bosom e-was p r e p a r 'd  . 20
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24-26 though . . . h a rd ]  th e  awkwardness o f  t h i s  p a ssa g e  can b e  d i s ­
p e l l e d  by  re a d in g  i t  w ith  a  p au se  a f t e r  " g e s tu r e "  to  g iv e  a 
s i l e n t  te s t im o n y  to  th e  I n v i t i n g  n a tu r e  o f  h e r  e y e ,  lo o k ,  e t c .

t h e i r  l i b e r t y ]  r e f e r r i n g  b ack  to  h i s  im p riso n e d  p a s s io n s .

I
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X, ill (B3/B3v)

And te m p e r 'd  f o r  i t .

Rav. [A s id e .]T h is  may be a  ground

F or me to  w ork on .

The. Duty now and h o n e s ty /

Fought w ith  my p a s s io n s ,  and i n f o r e ’ t  them back  

To t h e i r  u n w ill in g  p r is o n :  though h e r  e y e ,

Look, g e s tu r e ;  and a t  p a r t in g  when I  tooke  25

Her hand to  k i s s e  i t :  th e n  sh e  h e ld  m ine h a rd :

For a l l  th e s e  i n v i t a t i o n s  to  t h e i r  l i b e r t y  

I  d u r s t  n o t  f r e e  them ; b u t c o n c e a l 'd  even  th a t  

P erhaps sh e  w is h t  to  know.

Rav. How can  you d o u b t i t ?

They w ere a l l  s i g n a l l s  t h a t  you sh o u ld  a s s a u l t ,  30

And sh ee  would y e e ld .  'T i s  b u t  a m odest custom  

F or men to  wooe. 'T i s  womens o n ly  p r id e  

To have men c o u r t  them , n o t  to  be  d e n y 'd .

Indeed  i t  was y o u r f a u l t .

The. My v e r tu e  r a t h e r .

Should I  l i k e  th e  i n g r a t e f u l l  s e r p e n t ,  s t i n g  35

The bosome t h a t  h a th  w arm 'd me in to  l i f e ?

D e s ire  s h a l l  b u r s t  me f i r s t .  Y et I  m ust t e l l  you ,

I  am r e s o l v 'd  to  g iv e  my p a s s io n s

T h is  s a t i s f a c t i o n .  When th e  b r i d a l l  cerem onies

31 yeeld. 'Tis] yeeld 'Tis All copies.



t r a v a i l e ]  t r a v e l
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I ,  l i l  (B3v/B4)

Have had t h e i r  consum m ation, I  w i l l  t r a v a i l e  40

And le a v e  th e  c a u se  b e h in d . You may r e v e a l e  i t  

When I  am gone. I  s h a l l  b e  p r a i s 'd  o r  p i t t i e d ,

F o r none can b lam e me.

Rav. None! Yes a l l  t h a t  h e a r e  i t .

Who w i l l  n o t ta x  y o u r i n d i s c r e t i o n ,

And w ant o f  knowing w hat b e lo n g s  to  m an, 45

T h a t w i l l  deny y o u r  s e l f e  t h a t  r i g h t ,  p e rh a p s

None b u t  y o u r s e l f e  can c h a l le n g e ,  we a r e  w a r ra n te d

To be  in d u lg e n t  to  o u r s e lv e s  so  f a r r e

As w orke o u r own c o n te n ts  by any  m eanes

C o n sc ien ce  o r  law  c a l l s  j u s t .  Then i f  th e  tim e  50

P re v e n t i t  n o t ,  t r y  y o u r s u c c e s s e j  b e  s u d d a in :

S t e a l e  h e r  away and m arry  h e r .

T he. Tempt me n o t

Out o f  my p a s s io n  in to  one m ore d a n g e ro u s .

'T w ere b u t  a  j u s t  c o r r e c t io n  i f  I  k i l d  th e e ;

T h a t would i n s t r u c t  me to  an  a c t  o f  e r r o r ,  55

R ep en tan ce  c o u ld  s c a r c e  w in  a  p a rd o n  f o r , /

Rav. My c o u n s a i l 's  w o rth  a  b e t t e r  f e e .  P e rh a p s

You f e a r e  some t r e c h e r y  i n  me. C le re  y o u r  u n d e r s ta n d in g ,

X 'l e  p ro v e  you o u g h t to  do i t ,  and I  to  ayde y o u .

You a r e  h i s  f o s t e r  so n n e , and I  h i s  k in sm an . 60

You he  in te n d s  h i s  h e i r e ,  and y e t  he  m ust n o t

N e g le c t me a l t o g e t h e r .  When th e y  a r e  m a rr ie d
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63 She'l] the double "s" (Sshe'l) of the original edition is 
apparently a transference into print of a not uncommon scribal 
practice. (Samuel Tannenbaum, The Handwriting of the 
Renaissance, 9 2 -9 3 ) ,

64 s u s p e c t1 s u s p ic io n .

72 p o l ic e ]  p o l i c y ,  ad v an tageous c o n d u c t. The OED does n o t  l i s t  
t h i s  s p e l l i n g  f o r  t h i s  m eaning , b u t  does c i t e  i t  f o r  " p o l ic y "  
m eaning "a  b i l l  o f  l a d in g ."

73 o f] o f f .  "O f" and " o f f "  w ere n o t  co m p le te ly  d i f f e r e n t i a t e d  by  
s p e l l i n g  a t  t h i s  tim e . OED
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I,

The

Rav

The

Rav

iii (B4)
S h e 'l  f in d  one to  g e t  C h ild re n .

Thou a r t  b a se  

I n  th y  s u s p e c t  o f  h e r ;  and b u t  f o r  p e ac e  

(To w hich t h i s  day o u g h t to  be c o n s e c ra te )

I t  sh o u ld  be  p u n is h 1t .

Y’ a r e  to o  v i o l e n t .

Be calm e, and u n d e rs ta n d  d e m o n s tra t iv e  r e a s o n ,  

C h ild re n  b e in g  b o rn e , th e n  a r e  you d i s i n h e r i t e d .  

When m arry in g  h e r  t h e r ' s  an e s t a t e  w i l l  fo llo w  

W orth th o u sa n d s : F o r sh e e  i s  th e  o n ly  c h i ld

H er p a re n ts  e v e r  h ad .

And why sh o u ld  you 

A dvise to  t h i s ,  and ayde i t ?

What m ore p o l i c e  

Could I  be g u i l t y  o f?  When h i s  d i s p le a s u r e  

H ath  c a s t  you o f  ( f o r  t h a t  way s u re  h e e ' l  p u n ish  

The in ju r y )  s ta n d  n o t I  f a i r e  to  be 

P o s s e s t  o f  w hat you lo o s e ,  th e  o ld  mans fa v o r?  

Were you th e  o n ly  o b je c t  o f my h a t e ,

The good I ’do my s e l f  w ould make th e  a c t  

Shew o f s u f f i c i e n t  m a lic e :  b u t  my lo v e

63 She'l] Sshe'l All copies.
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1-6  'T i s  . . . a t ]  o th e r  th a n  t h i s  s p e e c h , T h eo p h ilu s  ta k e s  no
p a r t  i n  t h i s  s c e n e , b u t  s in c e  he  i s  on s ta g e  w ith  th e  r e s t
when th e  n e x t  scen e  commences, he  a p p a r e n t ly  does n o t e x i t
h e r e ,  b u t  p e rh ap s  o n ly  r e t i r e s  a  b i t  o r  s te p s  a s id e  to  con ­
s i d e r  h i s  u n h a p p in ess .

5 -6  D ar’s t  . . . a t . ]  th e  1640 e d i t i o n  p r i n t s  t h i s  a s  one l i n e .

10 p re p o s s e s s e ]  in f lu e n c e ,  p r e ju d ic e  a g a in s t .

12 t h e i r  o p in io n s ]  th e  o p in io n s  o f  Goodlove and th e  B rid e  and
T h e o p h ilu s .
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I ,  Iv  (B4/B4v)

G uid ing  me t o * t -----

The f o u r th  S cen e .

To them Goodlove, Maligo and Rhenish: and a little

after them Justice Ferret and his wife.

T he. ’T is  w e l l  X am p re v e n te d ;

My rashnesse else had executed justice/

Upon thy guilt. Forbeare to tempt me farther.

Thy friendship’s but the shaddow of a true one,
D a r 's t  u rg e  su ch  c o u n s a i l ,  goodness c a n n o t ch o o se  5

B ut b lu s h  a t .

Rav. [Aside.]Howsoever you receive it

I  w i l l  a t te m p t  i t .  I ’ l e  p r e p a r e  th e  B r id e  

W ith t h i s  d is c o v e ry :  i f  sh e  h a th  d e s i r e s

S h e e 'l  some way g iv e  them l i b e r t y .  The o ld  man

I  th e n  w i l l  p re p o s s e s s e  w ith  j e lo u s y ;  10

And so  in d e e r e  me to  h im , t h a t  my ends 

S tan d  a lw ay s f a i r e  i n  t h e i r  o p in io n s .

A cunn ing  v i l l a i n e  m ust p re te n d  to  sa v e

When m ost o f  a l l  he  d o th  in te n d  a  g ra v e . E x i t .

Good. I  l i k e  th e  r a t e s :  may th e  w in es  p le a s e  a s  w e l l  15

4 o n e .J P . one R em aining c o p ie s . 

6 B u t] b u t  A H  c o p ie s .

13 s a v e ]  s a v e .  A l l  c o p ie s .

14 g r a v e .]  g rav e  A l l  c o p ie s .
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17

18

18-20

23

30-31

sack ] w h ite  w ine Im ported  from  S p a in  and th  C a n a r ie s .

R hen ish ] a  w ine p roduced  in  th e  la n d s  a d ja c e n t  to  th e  R hine 
R iv e r .

y e t  . . . h a l l . ]  a lth o u g h  R henish  c la im s  to  s e l l  good w in e , 
he  ad m its  t h a t  th e r e  i s  rh e n is h  w ine th a t  i s  o f  su ch  v i r t u e  
th a t  i t  c o u ld  i n s p i r e  th e  g r e a t e s t  cu ck o ld — and by im p l ic a t io n ,  
m ost ig n o r a n t  man— in  th e  s t r e e t  to  co n v erse  in  L a t in —w ith  
a  p la y  upon th e  s la n g  " to  sp ea k  L a t in "  to  ta lk , g ib b e r is h  l i k e  
a  drunken man. The H a l l  o f  th e  V in tn e r 's  Company was lo c a te d  
in  u p p e r Thames S t r e e t ,  s o u th  s id e  (S ugden , 5 4 8 ) . The b e a d le  
o f  a  h a l l  had th e  jo b  o f  p re c e d in g  and m aking way f o r  d ig n i ­
t a r i e s ,  and g e n e r a l ly  k eep in g  o r d e r .

T h is . , . w a te r . ]  th e  F e r r e t s  have  c ro s s e d  th e  Thames in  
coming to  G o o d lo v e 's  h o u se . B ased on K ick sh aw 's  l a t e r  r e f ­
e re n c e  to  "de f i n e  vench beyond  de w a te r"  ( I ,  v i ,  6 6 -6 7 ) , 
m erch an t G oodlove a p p r o p r ia te ly  l i v e s  i n  London and th e  
F e r r e t s  l i v e  on th e  so u th  bank  o f  th e  Thames.

A r o t  . . . s e s s io n s ]  M rs. F e r r e t  aim s h e r  c u rs e  a t  th e  b e s t  
rem ovable  l i n i n g  th a t  goes i n s id e  th e  a r t i c l e  o f c l o t h i n g -  
m ost p ro b a b ly  some k in d  o f  j u d i c i a l  o r  c e rem o n ia l ro b e — th a t  
Mr. F e r r e t  w ears  when he o f f i c i a t e s  a t  c o u r t  s e s s io n s  and on 
o th e r  f e s t i v e  o c c a s io n s .  Thus h i s  w earin g  o f  i t  i s  a s  c e r t a i n  
a  s ig n  a s  an alm anac e n try  t h a t  an  im p o r ta n t day i s  a t  h an d . 
W illiam  G if f o r d ,  i n  a  n o te  to  C y n th ia 's  R evels  (1600-01) ( I I I ,  
i i ) , i d e n t i f i e s  s e r g e ,  p e rp e tu a n a  o r  e v e r l a s t i n g  as " t h a t  
g lo s s y  k in d  o f  s t u f f e  . . . a n c ie n t ly  w orn by s e r j e a n t s ,  and 
o th e r  c i t y  o f f i c e r s , "  F e r r e t ’ s  " d u ra b le "  i s  heavy  p lu sh  o r  
v e lv e t  ( " th r e e  p i l ' d " ) ,  b u t  t h i s  does n o t  p re c lu d e  g lo s s in e s s .

30 M. F e r . ] form s o f  sp ee c h  a ss ig n m e n ts  have b een  r e g u la r iz e d  
th ro u g h o u t th e  p la y ,  and th e  r e g u l a r i z a t i o n  n o te d  i n  th e  
c a ta lo g u e  o f  v a r i a n t s .
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I, iv (B4v)

I'le not repent my bargaine.

M ai. T r u s t  me s i r  you h av e  th e  b e s t  s a c k  o f  S p a in e .

Rhen. And Rhenish the swan hath none better: yet ther's that

w i l l  make th e  c ro o k e d s t  h o rn e r  i n  th e  la n e  sp ea k e  l a t i n  w ith  t h e

D ed le  o f  V in t in e r s  h a l l .  20

Good. H r, J u s t i c e  F e r r e t ,

T h is  was a  l a r g e  e x p re s s io n  o f y o u r  lo v e

To come o v e r  th e  w a te r ,

F e r . 'Twas my w iv es  d e s i r e .

Good. K inde  M is t r e s s e  F e r r e t . 25

M. F e . S i r ,  th e  r e s p e c t s  I  b e a r e  y o u , and th e  o b e d ie n c e  I  owe 

ray husband  th a t  commanded i t ,  b ro u g h t me o v e r  w i l l i n g l y  to  

o f f e r  my s e r v i c e  to  so  n o b le  a  f r e i n d .

Good. Y our c o u r t e s i e s  overcom e me.

M. F e r . [To F e r .]A  r o t  on th e  b e s t  l i n i n g s  o f  y o u r  t h r e e  p i l ' d  d u r a b le ;  

y o u r e v e r l a s t i n g  a lm anack  o f  h ig h  d a y e s , f e a s t e s  and s e s s i o n s :  

was i t  my d e s i r e ?  Thou l y e s t  th o u  wrong s i d e  o f  a  law y er t u r n 'd  

o u tw a rd s : I  had  b e t t e r  b u s in e s s  a t  home. X c o u ld  h av e  s e e n

i f  m o th e r W h irl had spun  th e  l a s t  pound o f  f l a x  I  s e n t  h e r ,  o r

c a l l e d  a t  Knocks th e  w eavers  f o r  my new N ap k in s . I  have  no 35

m aides to  c u d g e l l  t h e i r  ta s k s  o u t o f .  In d eed  I  can  h a rd ly  keepe  

any f o r  such  a  g o a t  a s  th o u  a r t .

30 M. Fer.] M. Fe. All copies.
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53 C le rk s  f e e s  s h a r ’ d] In  th e  c o u rs e  o f  a d m in is te r in g  h i s  o f f i c e ,  
th e  J u s t i c e  o f  th e  P eace  em ployed c l e r k s  to  w r i t e  o u t w a r r a n ts ,  
l i c e n s e s ,  and s u c h . C o rru p t J u s t i c e s  commonly r e q u i r e d  " k ic k ­
b a c k s"  from  th e  fe e s  t h a t  th e  c le r k s  c o l l e c t e d  f o r  th e s e  s e r ­
v i c e s ,  and som etim es even  a c te d  a s  s c r ib e s  to  th em se lv e s  and 
p o c k e te d  th e  w ho le  fe e  (C h a rle s  A u s t in  B ea rd , The O f f ic e  o f  
J u s t i c e  o f  th e  P e a c e , p . 1 4 5 ) .

g a r r i s o n 'd ]  s to r e d  away f o r  an  em ergency o r  a  s p e c i a l  occa­
s io n .

53-54  w e s tp h a lia n  n e a te s  tongue] W e s tp h a lia ,  a  p ro v in c e  in  W est
P r u s s i a ,  was n o te d  f o r  i t s  ham s, b u t  from  M rs. F e r r e t ' s
r e f e r e n c e ,  p e rh a p s  a l s o  f o r  i t s  p ic k le d  ox to n g u e .

54 Chamber cupbord] f r e e  s ta n d in g  c a b in e t s  w ere u sed  f o r  s to ra g e  
o f  a l l  s o r t s .

55 M as te rs  o f  th e  P a r is h ]  th e  t i t l e  " m a s te r"  was l i b e r a l l y  b e ­
stow ed  upon a lm o s t any man o f  some s ta n d in g  i n  th e  com m unity, 
in c lu d in g  i n f l u e n t i a l  m e rch an ts  and a r t i s a n s ,  a s  w e l l  a s  th e  
more t r a d i t i o n a l l y  d e s ig n a te d  d i g n i t a r i e s  o f  ch u rch  and a c a ­
dem ia.

56-57  payd . . . b o t l e s ]  p e rh a p s  i t  was p o s s ib le  to  r e t u r n  b o t t l e ,
and any re m a in in g  c o n te n ts  to  th e  v i n t n e r  o r  o rd in a r y  from  
w hich i t  was p u rc h a se d  f o r  a  r e b a t e ,  G if f o r d ,  i n  a  n o te  to  
J e n s o n 's  The G ip s ie s  M etam orphos’ d (1 6 2 1 ) , s t a t e s  t h a t  th e  
e x p re s s io n  "b ro k en  b e e r "  was a  commonplace f o r  " th e  s t a l e  
le a v in g s  o f  w h a t h as  b e e n  drawn f o r  o t h e r s . "
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40 my , , . m a in ten an ce ] " a  cap b o rn e  as one o f  th e  i n s i g n i a  o f
o f f i c e  b e fo re  th e  s o v e re ig n  o f E ng land  a t  th e  c o ro n a tio n  and
b e f o r e  th e  m ayors o f  some c i t i e s  , , . H um orously, an 
a l l u s i o n  to  th e  p r o v is io n  o f th e  n e c e s s i t i e s  o r  r e q u i s i t e s  
o f  l i f e ,  OED. F e r r e t  i s  a sym bol o f  M rs. F e r r e t 's  o f f i c e  o f  
w ife  and J u s t i c e 's  w if e .

42 lu b b e r ]  s tu p id ,  clum sy fellow *

44 m oneth] m onth.

43-46 I ' l e  , . . u n c le a n e s s e .] Mrs. F e r r e t  in te n d s  to  v e n t  h e r
a n g e r on h e r  husband  by  p h y s ic a l  v io le n c e ,  and s a y s  t h a t  F e r r e t , -  
r a t h e r  th a n  adm it t h a t  h i s  w ife  h a s  s c r a tc h e d  h im , w i l l  ex cu se  
h i s  wounds by c la im in g  t h a t  he h a s  been  p u n ish ed  by  th e  
f a i r i e s  f o r  some o f fe n s e  l i k e  m is s in g  th e  cham ber p o t and 
fo u l in g  h i s  sh o e s . F a i r i e s  w ere n o to r io u s  f o r  p in c h in g  b la c k  
and b lu e  m o r ta ls  who f a i l e d  to  m easure  up to  t h e i r  own f a s ­
t id io u s  s ta n d a rd s  o f  d e l ic a c y  and c l e a n l i n e s s s .

48 e a t in g  stom ack] a p p e t i t e .

50 a  tw e lv e  n o o k t c u s ta r d ]  a  c u s ta r d  c u t  in  a shape  th a t  h a s
tw e lv e  p o in ts  o r  c o m e r s .  E la b o r a te ly  f a c e te d  c u s ta r d s  w ere 
s ta n d a rd  show pieces a t  London f e s t i v i t i e s .  Jo n so n  la u d s  th e  
"m a s te r  cook" who can  p roduce  a  " f i f t y - a n g l e d "  one (The 
Masque o f  N eptunes Triumph (1 6 2 4 ) , 1 , 9 3 , and The S ta p le  o f  
News (1 6 2 6 ) , IV , l i ,  2 9 ) .

c a r r y e r s  eggs] eggs from  a  c a r r i e r  p ig e o n .

51 o u t  s c r a p in g s  o f  i s i n g l a s ]  i s i n g l a s s  i s  a  ty p e  o f  g e l a t i n
o b ta in e d  from  c e r t a i n  p a r t s  o f  f r e s h  w a te r  f i s h  and th e  h id e s
and hooves o f  c a t t l e .  OED does n o t  l i s t  " o u t s c r a p in g s ,"  
b u t  i t  would seem th a t  th e  m eaning m ust depend upon d e f in in g  
" o u t"  as  in  OED 15bi "w ith  th e  f o r c e  o f  'c o m p le te ly ,  th o r ­
o u g h ly ,’ ' t o  a  f i n i s h . ' "  T hus, u s in g  up a l l  th e  l i t t l e  s h re d s ,  
s c r a p in g s ,  and b i t s  o f  i s i n g l a s s  l e f t  from  p re v io u s  c o o k in g .
Mrs, Ferret is contemptuous of the typical menu of a "Citty 
feast," of the frugality with which it is prepared, and per­
haps also of its palatability. Carriers' eggs and Isinglass 
were the main Ingredients of a recipe for giving soured milk
a c re a m - lik e  c o n s is te n c y  (T ottenham  C o u r t, IV , v i i ) .

51-52  th e  c h a rg e  . . . agen] th e  f a r e  f o r  c ro s s in g  o v e r th e  Thames 
to  G oodlove’s  and b ack  a g a in  by b o a t .
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X, iv (B4v/C)

Good. A re ye o ffe n d e d  w ith  yo u r husband  M rs, F e r r e t?

M. F e r . O bed ience  f o r b id  i t ;  my h e ad : o r  i f  I  may u s e  th e

h o n o ra b le  p h ra se  h e r e  w ith o u t o f f e n c e ,  my cap  o f  m a in te n a n c e . /  40

F e r . No no s i r ;  sh ee  was b u t e x c u s in g  a  few  f a u l t s .

M. F e r . [To F e r .]How s i r  lu b b e r ,  m ust th e  w o rld  ta k e  n o t i c e  by  you

th a t  I  have f a u l t s  o r  m odesty  to  ex cu se  them? I ' l e  make th e e  com­

p l a i n  a  m oneth o f  th e  f a i r i e s  f o r  t h i s :  th e  f a i r i e s  o f  my n a y le s  I

m eane; and p re te n d  p in c h in g  f o r  p i s s s i n g  i n  th e y  s h o o e s , o r  su ch  45

n ig h t  u n c le a n e s s e .

F e r . Sweet w ife  f o r b e a r  a  l i t t l e .  Thou w i l t  vex  away th e y  e a ­

t in g  sto m ack , and h e re  w i l l  b e  e x c e l l e n t  c h e e r .

M, F e r . [To F e r . ] S o .  s o :  I  th o u g h t a  C i t ty  f e a s t  w ith  a Ram-mutton

p a s ty ,  and a  tw e lv e  nook t c u s ta r d ,  made w ith  c a r r y e r s  eggs and 50

th e  o u t s c r a p in g s  o f  i s i n g l a s ,  m ust tem p t you to  th e  c h a rg e  o f  s ix  

pence  o v e r ,  and s i x  pence  b ack  ag en . Which w ith  an a d d i t io n  o f  

C le rk s  f e e s  s h a r 'd ,  and some g a r r i s o n 'd  W e s tp h a lia n  n e a te s  

to n g u e  o r  re d  d e e r  pye o u t o f  my Chamber c u p b o rd , m ig h t have  

been  an in te r ta in m e n t  f o r  th e  M as te rs  o f  th e  P a r is h  i n  y o u r own 55 

d y n ing  room e; and a l l  have b een  payd f o r  to o  w ith  th e  r e t u r n  

o f  h a l f  em ptyed b o t l e s .

Good. Your w ife  Mr. F e r r e t  h a th  c a l l 'd  so m eth in g  to  mind d e ­

s e r v e s  a  c h id in g .

F e r . Fye no s i r e :  Shee i s  somewhat sh re w ish  a t  home, b u t  th e  60

b e s t  w if e  ab ro ad —
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62-64 'T is  . . . i t ]  p e rh a p s  M rs. F e r r e t  b u r le s q u e s  th e  t r a d i t i o n
e x e m p lif ie d  i n  th e  re fo rm ed  K a te 's  sp ee c h  in  The Taming o f  
th e  Shrew (1 5 8 8 -9 3 ) , V, i i ,  2694 -7 3 7 , e s p e c i a l l y  2735-37 :

And p la c e  y o u r hands below  y o u r husbands f o o te :
In  token  o f  w hich d u t i e ,  i f  h e  p l e a s e ,
My hand  i s  r e a d i e ,  may i t  do him  e a s e ,

64 e x a l t ]  r a i s e .

65 somewhat e l s e ]  c u c k o ld 's  h o r n s ,  o f  c o u rs e ,

m a lk in ] s c a re c ro w .

65-66 su burb  a u t h o - r i t y ]  J u s t i c e  F e r r e t ' s  a r e a  o f  j u r i s d i c t i o n ,
S ou thw ark , was a  suburb  o f  th e  C i ty .

66-67  s e t  . . . governm ent] th e  m ora l and p o l i t i c a l  aw aren ess  o f
t h i s  o b s e r v a t io n  i s  n o t  t y p i c a l  o f  M rs. F e r r e t  and m ust r e p r e ­
s e n t  N abbes ' s o c i a l  co n ce rn  tr iu m p h in g  o v e r  h i s  a r t i s t i c  
decorum .

68 b in d ]  d e p r iv e  o f p e r s o n a l  l i b e r t y ,  make p r i s o n e r .

69 b a y le ]  b a i l ,  r e l e a s e  from  im p riso n m en t.

2 w e lc o m 's t]  w e lco m e s t, th e  m ost w elcom e.

3 -4  C/Cv] a l l  c o p ie s  p r i n t  "M oth."  a s  th e  ca tch w o rd  on "C ", b u t  
th e  f i r s t  speech  o f  "Cv" i s  G o o d lo v e 's  "May y o u r  w ish  b e  p r o -  
p h e t i c k ,"  a re a s o n a b le  re sp o n se  to  th e  l a s t  sp eech  on "C ".
One m ig h t, how ever, p o s tu l a t e  a  l o s t  sp eech  i n  w hich  M other 
seco n d s F a t h e r 's  s a l u t a t i o n  o r  v o ic e s  h e r  own w ish  f o r  jo y ,  
lu c k ,  o r  p ro g e n y .

6 -7  May . . , e x am p le .]  B u lle n  p r i n t s  t h i s  as v e r s e :

May sh e  make him  a happy w i f e ,
And p ro v e  o b e d ie n t  from  my exam ple.

8 S a lu te ]  1) welcome w ith  th e  u s u a l  and th e r e f o r e  t r i v i a l
g r e e t in g s  o f  s o c i a l  i n t e r c o u r s e ;  2) k i s s .

10 H er e n te r ta in m e n t]  h e r  r e c e p t io n ,  my g r e e t in g  o f  h e r .
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1, v (C/Cv)
M. F e r . Fy, sw eet h e a r t  now you f l a t t e r .  'T i s  v i r t u e  enough In

us to  b e  o b e d ie n t  and d u t y f u l l :  we sh o u ld  la y  o u r  s e lv e s  u n d er

o u r husbands f e e t  I f  th ey  command I t ,  [To F e r .] B u t  I ' l e  e x a l t  my//
s e l f  o r

somewhat e l s e  above y o u r h e a d , you m a lk in  o f  su bu rb  a u th o -  65

r i t y  s e t  up o n ly  to  f r i g h t  crows from  th e  c a r r i o n  o f  th e  common 

w e a l th ,  t h a t  i t  may l y  s t i l l  and c o r r u p t  governm ent. Y our w o r- 

whip h ad  b e s t  b in d  my ton g u e  to  th e  p e a c e , my n a y le s  s h o u ld  

soone  b a y le  i t .  S o f t  M usic .

The f i f t h  Scene 

To them F a th e r ,  M o th er, R aven, B r id e ,  and 

m aides a t te n d in g  h e r .

Good. My B rid e  come?

The w e lc o m 's t g u e s t  t h a t  e v e r  b l e s t  t h i s  r o o f .  

F a t . Joy  Crown yee  b o t h . /

Good. May y o u r  w ish  b e  p r o p h e t ic k .

But why I s  sh e  so  sad?

M oth, 'T i s  o n e ly  custom e.

M aides h av e  t h e i r  f e a r e s  w hich  by d e g re e s  m ust le a v e  them . 5

M. F e r . May sh ee  make him  a happy w i f e ;  and p rove  o b e d ie n t 

from  my exam ple.

Good. S a lu te  my B rid e  so n n e : sh ee  sh o u ld  b e  th ey  jo y

As w e l l  as  m ine.

The. I  b e t t e r  s h a l l  e x p re s s e

H er e n te r ta in m e n t  in  my p io u s  w is h e s , 

Then any com plem ent. I  w i l l  b e  read y

10

11 complement. I] complement I All copies.
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22 Or . . . b o o k .]  th e  "book" he  o f f e r e d  to  sw ear by was h e r
h an d . She s u g g e s ts  h e r  l i p s  a s  a m ore a c c e p ta b le  a l t e r n a t i v e .
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I. v <Cv)

To pay  you my b e a t  d u ty .  G oodlove and Raven w h is p e r .

B r l . lo v e  you raeane a i r ;

G ive I t  no o th e r  name, m ig h t I  own t h a t

And c a l l  i t  my p o s s e s s io n ,  soone t h i s  m e lan ch o ly

Should  le a v e  i t ' s  m an sio n , and a  B r id e s  f u l l  jo y  15

I n h a b i t  h e r e .  You s u r e ly  do r e p in e ;

And I t  may be  t h i s  a c t  b e g e ts  y o u r f e a r e  

Of b e in g  d i s p o s s e s t  a  f a t h e r s  lo v e .

Which he  m ust now i n  some p r o p o r t io n  

C onfer on me.

T he. L e t me w ith  r e v e re n c e  .sw eare

By t h i s  w h ite  hand-----

B r i .  L e t  me p re v e n t  y o u r o a th ;

Or sw eare  by a n o th e r  book . P e rh a p s  ’ t w i l l  be  

The l a s t  warrae k i s s e  my l i p s  s h a l l  e v e r  f e e l .

I  do b e le e v e  you lo v e  me.

T h e , [ a s id e ]  How s h a l l  I

I n t e r p r e t  t h i s ?  how h a rd  sh e  c l a s p t  my h a n d , 25

And p r e s t  ray l i p s ?  a s  w ish in g  t h e i r  c o n ju n c t io n  

M ight be  e t e r n a l l .  T e a re s  w ith  h e r  l a s t  w ords f e l l :

And i n  t h e i r  s i l e n t  o r a to r y  ta u g h t  me

20

O ffe rs  to  k i s s e  h e r

hand .

[They] k i s s e . 

[S h e ]w eeps.

12 B r i . ] B r id e , A l l  c o p ie s .  

21 h a n d . ] hand A l l  c o p ie s • 

B r i . ] B r id e , A l l  c o p ie s .



110

33 d is c o n te n ts ]  la c k  o f  c o n te n tm e n t, u n h a p p in e ss .

sy m p ath ize ] have  an a f f i n i t y  ( f o r  each  o t h e r ) ,

36 b i l l i n g ]  from  th e  c o u r t in g  a c t i v i t i e s  o f  doves and o th e r  
b i r d s ;  k i s s i n g ,  c a r e s s in g .

41 W hether] w h i th e r ,  w h ere .

42 w a s tj  w a s ' t ,  was i t .
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X, v (Cv/C2)

To know my s e l f e  more w re tch ed  by th e  know ledge

Of w hat sh o u ld  make me happy . 30

Good. Can t h i s  b e?  [Good, and Raven

Rav. I t  h a th  b o th  p o s s i b i l i t y  and c irc u m s ta n c e  A s id e . 3

To make i t  p ro b a b le .  Good s i r  o b se rv e  

T h e ir  d i s c o n t e n t s :  how th ey  do s y m p a th iz e ,/

And m eet each  o th e r .  P ray  s i r  l e t  them have

An o p o r tu n i ty ;  l i e  be  th e  sp y : 35

And c a l l  you to  t h e i r  b i l l i n g .

Good. 'T i s  w e l l  c o u n s a i l 'd

I f ' t p l e a s e  you G entlem en I  have  w i th in  [To R hen. and M ai.]

Some r a r i t i e s ,  whose s i g h t  s h a l l  be  y o u r b u s in e s s  

'T i l l  we a r e  re a d y . Sweet you s h a l l  fo r b e a re  them 

'T i l l  you  a r e  made t h e i r  M is t r e s s .  E x e u n t. [ e x c e p t Rav. , T h e o ., and 

Rav. W hether w i l l  you go? B r id e . 3Theo. o f f e r s  to  f o l lo w .

Wast n o t  my p l o t  to  g e t  t h i s  l i b e r t y  

T h a t you m ig h t p u t  y o u r  p u rp o se  i n t o  a c t  

I f  you h av e  any? Why do you d e la y  i t ?

You se e  s h e e 's  w i l l i n g ;  I  p r e p a r 'd  h e r  to  i t .  45

T he . W ill in g  to  w hat good C ousin?

Rav. To b e  yo u r B r id e .

B r i . My b lu s h e s  speak  c o n s e n t : th e n  i f  you p le a s e

P re v e n t p re v e n t io n . My d e s i r e s  w ere  n e v e r  

S e t le d  on any o th e r ,  though  I  d u r s t  n o t

36 counsail'd.] counsail'd All copies.
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52 c ro s s e ]  a d v e r s e , th w a r t in g .

57 D isc o u rse ]  d i s c u s s .

P la y ] w a s te , gam ble.

58 H e r 's ]  h e re  i s .  I t  i s  a common s p e l l i n g  p r a c t i c e  o f  th e
1640 e d i t i o n  th a t  when th e  " i "  o f  " i s "  i s  d ropped i n  a  con­
t r a c t i o n ,  a  p re c e d in g  "e"  a l s o  d is a p p e a r s .

b ack  g a te ]  th e  b a ck  o f  G o o d lo v e 's  p ro p e r ty  opens o n to  th e  
r i v e r  ( s e e  below  I ,  v i ,  3 0 ) .

1-2  The . . . o v e r . ]  th e  1640 e d i t i o n  p r i n t s  t h i s  w ith  th e  l i n e
d iv i s io n  betw een  " h y p o c r is ie "  and " o r " ,  making th e  f i r s t  l i n e :  
"The o ld  man! a id e  me now h y p o c r i s i e , " .  A lthough t h i s  f i r s t  
l i n e  h as  th e  r i g h t  number o f  s y l l a b l e s ,  th e  m e te r  i s  f a u l t y ,  
and i t  i s  r e a l l y  p ro se  as  i s  th e  l i n e  w hich fo llo w s  i t .  P ro se  
seems f i t t i n g  f o r  th e  s u r p r i s e  and h a s te  e x p re s s e d  i n  b o th  
l i n e s ,  and i t  w ould  seem t h a t  th e  b e s t  p la c e  f o r  a  change 
from  v e rs e  to  p ro s e  w ould b e  w ith  th e  sc e n e  change t h a t  marks 
an I n t e r r u p t io n  o f  R av en 's  th o u g h ts  and th e  e n tr a n c e  o f  more 
c h a r a c te r s .
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I, vl (C2/C2v)

R eveale  my p a s s io n s  aw 'd  by fe m in in e  custom e, 50

And my s t r i c t  p a r e n ts  e y e s . I f  y o u 'l  r e c e iv e  me,

The d e s p e ra te  s t a t e  o f  my c r o s s e  f o r tu n e  arm es me 

To any e n t e r p r i s e  y o u 'l  be  my g u id e  i n .

T he. I  s h a l l  b e  tem pted  to  n e g le c t  t h a t  d u ty

I  would n o t  r a s h ly  v i o l a t e ,  to  p o s s e s s e  55

A ll  t h a t  my w ish  can  c o v e t .

R av. You may h e r e a f t e r

D isc o u rse  yo u r lo v e s .  P la y  n o t  away th 'o c c a s io n .

H e r 's  th e  key o f  th e  b ack  g a t e :  ta k e  w a te r  p r e s e n t l y ,  and  away

To th e ------------w h is p e rs ------------I ' l e  fo l lo w , g e t  ye  a  L ic e n c e  and s e e

a l l  d i s p a c h t .  F e a re  n o t p e r s u i t :  t h a t  I ' l e  h in d e r .  [Theo. and

So , th e  fo u n d a tio n s  la y d  on w hich  i ' l e  b u i ld  B r id e ] E x eu n t.

May s e l f e  a  f o r tu n e ,  and w ith  b e t t e r  s a f e ty  

Then m aking him  away: Y et he m ust n o t  m arry  h e r .

T h a t w ere  t* e n a b le  him i f  my v i l l a n y

Should  be  d is c o v e re d  to  re v e n g e  and p u n ish  i t . /  65

The s i x t h  S cen e .

To him G oodlove, F a th e r ,  M o th er, F e r r e t ,  Mr s * F e r r e t ,

M allg o , and R h en ish .

[R av. ] fA s id e .]T h e  o ld  manl a id e  me now h y p o c r i s i e ,  o r  a l l  m i s c a r r i e s .  

Oh s i r  I  have  s e a r c h * t  f o r  you a l l  th e  h o u se  o v e r .

53 i n . ]  i n  A l l  c o p ie s .

61 b u i ld ]  b u i ld  A ll c o p ie s .  

1 o r ]  Or A ll  c o p ie s .



114

4 c o n d o lin g ] e x p re s s in g  sym pathy to  each  o th e r .

5 s to ln e ]  s t o l e n ,  

s e n t ]  s c e n t .

8 f a i r e  e n tra n c e ]  good b e g in n in g  ( o f  h i s  p l o t  a g a in s t  Theo­
p h i lu s )  .

9 in  e x p e c ta t io n ]  i n  r e f l e c t i n g  on w hat i s  to  o c c u r  to d a y .

10 b u s in e s s e ]  s u b je c t  f o r  c o n s id e r a t io n .

17 A nsw ering h e r  p o r t io n ]  e q u a l l in g  h e r  dowry,

21-22 c o n -c e m  y o u r  c r e d i t ]  r e f l e c t  upon y o u r r e p u ta t io n .



115

I, vi (C2v)
Good. H ast o b s e r v ’d any th in g ?

Rav. I  l e f t  them h e r e  so  c lo s e  c o n d o lin g . They a r e  q u e s t io n le s

s to ln e  to  some p r i v a t e  p la c e ,  i ' l e  s e n t  them o u t ,  and b r in g  you w ord. 

I  m ust a b s e n t  my s e l f  f o r  f e a r  my jo y  [A s id e .]

F o r t h i s  f a i r e  e n tr a n c e  d o th  d is c o v e r  me. E x i t .

Good. F a th e r  i n  e x p e c ta t io n  I  h av e  su d d a in ly

B ethough t me o f  a  b u s in e s s e .  10

F a t . P ra y ' w hat i s ' t ?

Good. You s e e  I  am o ld ;  u n f i t  f o r  su ch  a  B rid e .

Suppose I  make a  r e s ig n a t i o n ,

And g iv e  my r i g h t  up to  a n o th e r  man,

One th a t  y o u r d a u g h te r  and y o u r s e l f  sh o u ld  l i k e  o f .

What i f  my so n  w ere  B ridegroom ? 'tw e r e  a  m atch  15

Would c a r r y  m ore p r o p o r t io n .

F a t . None m ore g la d ly ,

So y o u 'l  c o n fe r  upon him an  e s t a t e  

A nsw ering h e r  p o r t i o n .

Good. I t  s h a l l  be  c o n s id e re d  o f .

W ee 'l know t h e i r  l i k i n g s .

F e r . W ill you n o t  M arry h e r  y o u r s e l f  th e n  a f t e r  a l l  th e s e  p r e -  20

p a r a t io n s ?  Why s i r  th e  w o rld  ta k e s  n o t i c e  o f  i t ,  and i t  may con­

c e rn  yo u r c r e d i t .
rS  f

Good. Your husband  c o u n s a ile s  w e l l  M * F e r r e t .

F e r , I  c a n n o t i n  o b e d ien c e  b u t  a llo w  o f  h i s  w isdom . [To F e r .]T hou

24 M. Fer.] M. Fe. All copies.
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25-26 ch an g lin g  . . . n o d d le ]  a  r e p u te d ly  f a v o r i t e  t r i c k  o f  th e
f a i r i e s  was to  s u b s t i t u t e  f o r  a  fa v o re d  c h i ld  an u g ly ,  o r  in
t h i s  c a s e ,  s tu p id  one— b e ca u se  n u rs e d  w ith  th e  m ilk  o f  th e
d u l l - w i t t e d  a s s .

26 n o d d le ] n o o d le , h e ad ,

m otion ] p la n ,  id e a .

30 w a te r  g a te ]  th e  g a te  op en in g  o n to  th e  r i v e r  whose k ey  Raven
gave to  T h eo p h ilu s  ( s e e  above X, v ,  5 8 ) .

31-32 g iv e  . . . r e l a t i o n ]  b e l i e v e  my s t o r y .

45 e x tre m ity ]  maximum pu n ish m en t o r  s e n te n c e .
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I ,  v l  (C2v/C3)

c h a n g lin g  n u r s t  w ith  th e  m ilk e  o f  an a s s e  whence th o u  d e r i v e s t  25

th y  g r e a t  empty n o d d le :  m ust you h in d e r  a  good m o tion?  A re

th e r e  n o t  c u ck o ld s  enough a lre a d y ?

Good. W here’ s th e  B rid e  C ousin? Raven r e t u r n s . /

Rav. V a n is h 't  s i r ,  n o t  to  b e  fo u n d . They a r e  q u e s t io n le s s e

ru n  away to g e th e r :  th e  w a te r  g a te  i s  f a s t  l o c k t ,  and  th e  key 30

w i th o u t .  You w ere  d o u b t f u l l  s i r ,  and w ould h a r d ly  g iv e  c r e d i t  

t o  my r e l a t i o n .

F a t . Howl s to ln e  away t o g e t h e r 1 w hat p l o t s  a r e  th e se ?

Good. Yours s i r ,  to  undoe th e  r e p u ta t i o n

Of an  o ld  man. 35

F a t . R a th e r  y o u r own, to  r u in e

My o n ly  c o m fo rt.

F e r . P ro ceed  you s i r  i n  y o u r l a t e  m o tio n  and t h i s  d i f f e r e n c e

w i l l  soon  f in d  a  r e c o n c i l i a t i o n .  I s  n o t  th e  G entlem an h i s  o n ly

so n .

Good. No sonne o f  m in e , b u t  th e  m ost m o n s tro u s  b i r t h  40 '

Of b a s e  i n g r a t i t u d e  t h a t  e v e r  made 

C h a r i ty  f r o z e n . I  found him  i n  th e  f i e l d s ,

An I n f a n t  a lm o s t s t a r v 'd ,  and b re d  him u p ,

I t  seem s f o r  t h i s .

M oth. A la sse  o u r  c h i l d ’ s  undone.

F a t . P u rsu e  th e  v i l l a i n e .  I f  th e  e x tr e m ity  45

43 up,] up. All copies.
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49 A p a r ty  i n ' t ]  an a c c e sso ry  to  th e  e lo p em en t p l o t .

y o u r . . . c ra c k ]  y o u r e s t a t e  o r  mine s h a l l  s u f f e r  r u i n .
T y p ic a l ly  E l iz a b e th a n ,  F a th e r  i s  a lre a d y  c o n s id e r in g  l e g a l  
p ro c e e d in g s .

51 c r e d i t ' s ]  r e p u ta t io n  i s .

52 once . . . p r iv i le d g 'e ]  j u s t  t h i s  one tim e  g iv e  you exemp­
t io n  fro m -th e  o b l ig a t io n s  o f  a  g u e s t  and a  g en tlem an .

53 to  w a te r ]  p u rsu e  them v ia  th e  r i v e r  (an  im p o r ta n t means o f
t r a n s p o r t a t i o n  in  London a t  t h i s  p e r io d ) .

54 Tower] th e  Tower o f  London, s i t u a t e d  w here th e  s o u th e a s t  w a l l
o f  th e  C ity  m eets th e  n o r th  bank  o f  th e  Tham es, was o u ts id e
th e  j u r i s d i c t i o n  o f  th e  C i ty ,  and in  a d d i t io n  to  b e in g  a  ro y a l  
p a la c e ,  a  p r i s o n ,  an a rm ory , a m in t ,  and th e  r e s t i n g  p la c e  o f
th e  Crown j e w e ls ,  i t  was a  p la c e  w here s e c r e t  o r  h u r r i e d
m a rr ia g e s  c o u ld  be p e rfo rm ed  (S ugden , 5 2 1 ) .

55 my p r e c in c t ]  F e r r e t ' s  a r e a  o f  j u r i s d i c t i o n ,  Southw ark .

57 b u rn  f o r  i t ]  w iv es  who m urdered  t h e i r  h u sbands w ere b u rn e d  
a t  th e  s ta k e  (B e sa n t, London i n  th e  Time o f  th e  T u d o rs , 3 8 0 ).

And you  know, s i r ,  w hat an om inous th in g  i t  i s ,  when 
a  woman does n o t  lo v e  h e r  hu sb an d ; sh e  w i l l  e i t h e r  cu ck o ld  
h im , o r  p o iso n  h im , and so  b e  b u r n t  f o r  a  m a r ty r  in  w ed lock .

S h a k e rle y  M armion, A F in e  Companion (1 6 3 2 -3 3 ) , I I ,  i i i .

58 s e l l  . . . k i t c h i n s t u f f e ]  w a s te  f a t ,  d r ip p in g s ,  and o i l s  w ere
sav e d  up and s o ld  f o r  u se  i n  m aking c a n d le s ,

64-65 de . . . w a te r ]  a  la d y  o f  th e  s o u th  b an k  b r o t h e l s ;  th u s  in
R ic h a rd  B rom e's The Weeding o f C ovent G arden (1 6 3 2 ) , N ic h o la s  
s a y s  to  D am aris, a  supposed  c o u r te s a n :

A re th o u  t r a v e l l e d  c ro s s  th e  s e a s  from  th e  B ankside  h i t h e r ,  
o ld  C oun tess o f  C odpiece Row? I ,  i .

65 re v a rd  . . . rew ard] t h i s  i s  one o f  s e v e r a l  in c o n s i s t e n c ie s  In  
re n d e r in g  K ick sh aw 's  a c c e n t .
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Of Law can do I t ,  I  w i l l  hang him f o r ' t .

Rav. [ A s id e .] !  sh o u ld  be  g la d  o f  t h a t .

F a t . I f  I  can  p ro v e  s i r  yo u r l e a s t  know ledge makes you 

A p a r ty  I n ' t ,  y o u r  s t a t e  o r  m ine s h a l l  c ra c k  f o r ' t .

Good. Do you s i r  t h r e a te n  me i n  m ine own house?  50

My c r e d i t ' s  more a t  s t a k e ,  th e n  t h a t  I  sh o u ld  

Be calm e: b u t  once I  g iv e  you p r iv i l e d g e .

F a t . Come l e t ' s  to  w a te r :  we p e rh a p s  may ta k e  them .

Rav. Yes a t  th e  Tower q u e s t i o n l e s s e .  E x e u n t. F a th e r  and M other.

F e r . S i r  i f  I  f in d  them i n  my p r e c i n c t .  55

M. F e r . [To F e r,]W h a t w i l l  you do? I f  th o u  d o s t  th e  l e a s t  wrong to

th e  lo v in g  c o u p le , though  I  b u rn  f o r  i t ,  I  w i l l  r o a s t  th e e  a l i v e  and 

s e l l  th y  g r e a s ie  k id n ie s  f o r  k i t c h i n s t u f f e .

K ickshaw  e n te r s  w ith  p l a t e  u n d e r h i s  c lo a k e .

R av. [ A s id e .] A good p ro c e e d in g  h i t h e r t o .

K ic k . No v e n ch , no v e d in g : Me b id  you ad iew  M o u nsieu r; 60

you no need  a  me v a rk e .

Good. F a re w e ll M o u n sieu r. Reward him  c o s in .

K ic k . [A s id e .]H e re  be  r e v a rd :  tw o, t r e e  s i l v e r  d i s h ,  and t r e e ,  fo u re

spoone m ake-M ounsieur a  je n tle m a n  an buy de f i n e  vench beyond / 

de w a te r .  Me no s ta y  f o r  de re w ard . E x i t . 65

Good. Ha hah hah  h e . L aughs.

50 h o use?] h o u s e .?  A l l  c o p ie s .  

53 l e t ' s ]  l e t s '  A l l  c o p ie s .
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74 I n s in u a te ]  a c q u a in t  by s u b t l e  o r  d ev io u s m ethods.

83 D isp en se  w ith ]  g r a n t  a d is p e n s a t io n  f o r ,  o v e r lo o k .
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M ai. Why lau g h  you s i r ?  make you no m ore a cc o u n t o f  so

g r e a t  an i n j u r i e ?

Good. T h e y 'r  g one : and now I ' l e  t e l l  y e  g e n tle m en ,

I  knew th e  boy d id  lo v e  h e r ,  and I  m eant 70

He o n ly  sh o u ld  en jo y  h e r ,  b u t  p re te n d e d  

My s e l f  would m arry  h e r ,  th e re b y  to  w orke 

A g r e a t e r  p o r t i o n  o u t o f  h e r  c o v e to u s  F a th e r ;

And to  in s in u a t e  my s e l f e  i n t o

A p e r f e c t  know ledge o f  h i s  t r u e  e s t a t e .  75

Now s in c e  h 'h a t h  p l a y 'd  th e  w agge, p r e v e n t in g  me 

Of m ine own p l o t ,  you a l l  s h a l l  i n  and w i tn e s s e  

My a c t  o f  lo v e  to  h im : I ' l e  i n s t a n t l y

C onfirm  him  my f u l l  h e i r e ,  r e s e r v in g  som eth ing

F or you my k insm an : whom X d e s i r e  80

Use y o u r b e s t  d i l ig e n c e  to  f in d e  them o u t ,

And b r in g  them  home, b u t  c o u p led . And you g en tlem en  

D isp en se  w ith  t h i s  dayes a c c id e n t ,  yo u r c h e e r

To morrow s h a l l  b e  d o u b le d . E x eu n t, [ a l l  b u t  R av .]

R av. How i s  t h i s ?

My p l o t ' s  p re v e n te d  to o ;  c u r s e  on th e  charrae 85

T h a t w itc h e th  you to  lo v e  him . B rin g  them home,

B ut co u p led : f i n e  em ploym ent. Y et ' t i s  w e l l

You t e l l  me y o u r i n t e n t .  By b r a in  m ust work 

Some more s u c c e s f u l l  m is c h ie f e  t h a t  may h i t .
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8-9  In  th e  y e llo w  bed-cham ber] B u lle n  n o t ic e s  th e  p a r a l l e l  w ith  
R ich a rd  B rom e's The S paragus G arden (1 6 3 5 ):

G a rd in e r  What d id  th e  r i c h  o ld  M erchan t spend upon th e  
po o re  young gen tlem an s w ife  in  th e  y e llo w  b ed ­
chamber?

B ut e ig h t  and tw en ty  s h i l l i n g s ,  and k e p t  th e  
roome a lm o st two h o u re s . I  had  no more o f h im . 

And w hat th e  K n ig h t w ith  th e  b ro k e n  C i t iz e n s  
w ife  ( t h a t  goes so  Lady l i k e )  i n  th e  b lew  b ed ­
chamber?

A lm ost fo u re  pound.
T h a t was p r e t t y  w e l l  f o r  tw o.
B ut h e r  h u sb an d , and a c o u p le  o f  serv lngm en  

h ad  a  d is h  o f s p a r a g u s ,  and th r e e  b o t t l e s  o f  
w in e , b e s id e s  th e  b ro k en  m eate  i n t o  one o ' 
th e  A rb o rs . I l l ,  i .

11 c o l lo p s ]  s l i c e d  m e a t, e s p e c i a l l y  b aco n .

13 q u ir e ]  tw e n ty - fo u r  s h e e t s ,  

b a s ta r d ]  a  sw e e t S p an ish  w in e .

14 th e  B u ls -h ea d ] i t  was th e  custom  to  name th e  v a r io u s  common
rooms o f  t a v e r n s ,  e s p e c i a l l y  a f t e r  a n im a ls  ( s e e  below  1 , 21) .

15 below  s t a y r e s ]  d o w n s ta ir s .

16 -18  Sawcy . . . s i n c e . ]  t y p i c a l l y  S c r iv e n e rs  a re  p o r tr a y e d  as
h a v in g  l o s t  t h e i r  e a r s  as p u n ish m en t f o r  t h e i r  p a r t  in  th e  pub­
l i c a t i o n  o f  l ib e lo u s  o r  s e d i t i o u s  pam phle ts  and boo k s— th e  
s c r iv e n e r  in  W illiam  Rowley’s  A M atch a t  M id n ig h t (1621-23) 
i s  named E ar-L ack—b u t  t h i s  one  s u f f e r s  from  th e  e f f e c t s  o f  
s y p h i l i s .

M artha

G ar.

Mar,
G ar.
Mar.
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2 S q u i r r e l l ]  a lth o u g h  th e  I d e n t i f i c a t i o n  o f  th e  name o f  th e  
v i n t n e r ,  S q u i r e l l ,  w ith  th e  name o f  h i s  ta v e r n  i s  o n ly  c a su ­
a l l y  s u g g e s te d  by K ick sh aw 's  l a t e r  r e f e r e n c e  to  i t  as " v a t  
you c a l l  de l i t t l e  n u tc ra c k  h o u se"  ( s e e  above IV , i i i ,  5 - 6 ) ,  
i t  i s  i n t e r e s t i n g  to  n o te  t h a t  a ta v e rn  o f  i l l - r e p u t e ,  l o c a t e d  
in  Sou thw ark , and c a l l e d  v a r io u s ly  " th e  S q u l r e l s , "  " th e  
T hree S q u i r r e l s , "  and " th e  T hree s k ip p in g  C o n ie s"  f ig u r e s  
in  two o th e r  p la y s  co n tem porary  w ith  The B r id e , s u g g e s t in g  th e  
e x is t e n c e  o f  a  r e a l  l i f e  m odel (See R ic h a rd  B rom e's  The Eng­
l i s h  Moor (1 6 3 7 ) , IV , i i ,  and Henry G la p th o m e 's  The H o lla n d e r  
(1 6 3 6 ) , I ,  I  and i i i ) .

1 Y our d e lig e n c e ]  (make) y o u r  b e s t  e f f o r t ,  sp ee d  i t  u p .

can v ase] knock a b o u t ,  b e a t ,  sh ak e .

2 p o le  davyes] p o ld a v y ; a  rough  can v as  c l o t h ,  p r im a r i ly  o f  a  
ty p e  u sed  f o r  s a i l s  and s a c k in g ,  b u t  som etim es a p p l ie d  to  a  
c o a rs e  c lo th  u sed  f o r  cheap c lo th in g :

. . .  so  i t  i s  w ith  ou r common A u th o rs , i f  th e y  h av e  any 
w i t  a t  a l l ,  th e y  s e t  i t  l i k e  V e lv e t b e f o r e ,  though  th e
back e  ( l i k e  a  b a n k e ru p ts  d o u b le t)  be  b u t  o f  p o led av y  o r
buckram .

Thomas Peacham , The C om plete G entlem an (1 6 3 4 ) , 54 .

B u lle n  g lo s s e s  "can v as y o u r p o le  dav y es"  as " sa c k  y o u , d ism is s  
you from my s e r v i c e , "  b u t  I  th in k  S q u i r e l l  i s  th r e a te n in g  h i s  
men w ith  a  b e a t in g .

3 d e a fen  , . . o v e i> re c k o n in g ]  "anon anon s i r : "  th e  s te r e o ty p e d
re sp o n se  o f  a  s e r v a n t  to  a  cu sto m er whom h e  c a n n o t s e r v i c e  imme­
d i a t e l y ;  th u s ,  ta k e  c a re  t h a t  you do n o t  p u t  a  cu sto m er o u t  o f  
p a t i e n c e ,  and th e r e f o r e  l i k e l y  to  s c r u t i n i z e  o u r  padded  b i l l s ,  
by  m aking him w a i t  to o  lo n g  f o r  s e r v i c e .

5 commings I n  and g o in g s  Out] (1  incom e and e x p e n se s ; (2 th e
b u s t l e  o f  cu sto m ers  and s e r v a n ts  i n  and o u t ;  (3 w ith  bawdy 
r e f e r e n c e  to  th e  s e x u a l  a c t i v i t i e s  f o r  w hich S q u i r e l l  p ro v id e s  
room s.

7 Mr. S erge  th e  M ercer] t y p i c a l l y ,  th e  t e x t i l e  m erch an t b e a r s
th e  name o f  one o f  th e  f a b r i c s  he s e l l s ,  and th e  d u ra b le  p ra c ­
t i c a l i t y  o f  s e r g e  c lo th  s u g g e s ts  so m eth in g  o f  th e  c h a r a c te r  
o f  h i s  s o c i a l  c l a s s .



124

I I ,  1 (C3v/C4)

No v i l l a i n  can  p ro s p e r  w ith o u t  w i t .  E x i t . 90

The seco n d  A c t , th e  f i r s t  S cen e .

S q u i r r e l l ,  and a f t e r  him  £  D raw er.

S q u i. Your d e l ig e n c e  k n a v e s , o r  I  s h a l l  c an v ase  y o u r p o le

d a v y es , d e a fe n  n o t  a  g a l l a n t  w ith  y o u r anon anon  s i r ,  to  make 

him s to p  h i s  e a r e s  a t  an  o v e r - re c k o n in g . Can a  m ansion  p u r - /  

ch ased  and payd f o r  b e  c o n v e r te d  i n t o  a  house  o f  e n te r te in m e n t ,  

and s u b s i s t  w ith o u t  commings In  and g o in g s  Out? Now s i r  w hat 5

say  you?

D ra . The re c o n in g  s i r  f o r  Mr. S erg e  th e  M erce r, and th e  S c r i ­

v e n e rs  w if e ,  t h a t  h ave  b een  th e s e  two h o u re s  i n  th e  y e llo w  bed­

cham ber.

S q u i . And w hat had  th e y ?  10

D ra . A d is h  o f  c o l lo p s  and e g g e s , and w in e .

S q u i. S ix te e n  s h i l l i n g s !  f t i s  w e l l .

D ra . B ut h e r  husband  had  h a l f  a  q u i r e  o f  p a p e r  and b a s ta r d  by

h im s e lf  i n  th e  B u ls -h e a d : w hich w ould h a r d ly  keep  him  e m p lo i 'd

below  s t a y r e s ;  he  was g o in g  up to  peep  th ro u g h  th e  key h o le .  15

S q u i. Sawcy S c r iv e n e r !  peep  th ro u g h  a  key h o le !  s h o u ld s t

h av e  had  him  by  th e  e a r e s .

D ra . H is p e ep in g  th ro u g h  a  h o le  c o s t  them lo n g  s in c e .

1 S q u i. ] S q u i r . A l l  c o p ie s .  

3 him ] h lu t A ll  c o p ie s .
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29 m a in te in e r s  . . . o c c a s io n ]  p r o v id e r s  o f  th o s e  th in g s —  
e x c ite m e n t,  n o i s e ,  w h o res , and dupes—w hich draw o th e r  cus­
tom ers to  h i s  h o u se  and th u s  b r in g  him p r o f i t s .

30 v e n te r  c ra c k in g ]  v e n tu r e ,  r i s k  damage to  c r e d i t  o r  r e p u ta t i o n .

h i s  s ig n  . . . l a s t s ]  a s  lo n g  a s  he s ta y s  in  b u s in e s s .  A bush  
was a  g e n e r ic  name f o r  a  ta v e r n  from  th e  p ie c e  o f iv y — sym bol 
o f  Bacchus— th a t  was o r i g i n a l l y  hung o u t to  s ig n i f y  a  v in tn e r  
and l a t e r  f r e q u e n t ly  f ig u r e d  on p a in te d  ta v e rn  s ig n s .

4 to  d r iv e  a  t r a d e ]  to  a c t i v e l y  and v ig o ro u s ly  co n d u c t
b u s in e s s  (OED's e a r l i e s t  c i t a t i o n  o f t h i s  p h ra se  i s  1 8 7 2 ).
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19 And . . . f r e e l y ! ]  S q u i r e l l ’s th o u g h ts  a r e  b a c k  upon th e  
e x o r b i t a n t  amount he h a s  su cceed ed  i n  c h a rg in g  th e  p a r ty .

20 w oundred] w ondered .

21 p o t t l e ]  (1 a  l i q u i d  m easure  e q u a l  to  two q u a r t s ;  (2 a
v e s s e l  o f  t h i s  s i z e .

22 r o a r in g ]  r i o t i n g ,  n o i s e .

22-24 They . . . e g e r l y . ]  s ta v e  o f f ,  th e  o r i g i n a l  " s ta n e  o f "  i s
a p p a re n t ly  a  m is re a d in g  o f  " s ta v e  o f , "  l i t e r a l l y  to  h o ld  o f f
w ith  a  s ta v e  o r  p o le .  The B lad es  p ro v id e  women f o r  S q u i r e l l ’ s
cu stom ers and keep  o rd e r  among them when n e c e s s a r y .

e g e r ly ]  e a g e r ly .

24-25 Though . . . g a in ]  though he  makes th e  g r e a t e s t  p r o f i t s  o u t
o f h i s  c i t i z e n  p a tro n s  who p la y  a t  b e in g  g a l l a n t s  o r  men o f
s o c i a l  s ta n d in g  in  t h e i r  b e s t  c lo th e s  on t h e i r  days o f f .

25-26 my . . . f i e l d s ]  S q u i r e l l  s e e s  th e  B lad es  i n  t h e i r  s i n g l e -
minded d e v o tio n  to  th e  p u r s u i t  o f  r i o t  and women as  u n i te d  i n
a f r a t e r n a l  o r d e r  such  as t h a t  o f  th e  m ed iev a l k n ig h t s .  H is 
"K n ig h ts"  a re  " f r e e "  b o th  b ecau se  o f  t h e i r  s e l f - in d u lg e n c e  and 
la c k  o f  r e s t r a i n t  and b e c a u se  th e y  f r e q u e n t  th e  s u b u rb s— th e  
a r e a s ,  in c lu d in g  S outhw ark , o u ts id e  th e  l i b e r t i e s  o f  th e  c i t y  
and th e  j u r i s d i c t i o n  o f  th e  c i t y  a u t h o r i t i e s ,  and n o te d  f o r  
th e  ab sen ce  o f  c i v i l  and m o ra l r e s t r a i n t s .  One o f  t h e i r  
fa v o re d  p la c e s  f o r  w an d erin g  i n  s e a rc h  o f t h e i r  q u e s t  was th e  
tw e lv e -a c re  p l o t  o f  undev elo p ed  la n d  a d ja c e n t  to  th e  w est 
w a l ls  o f  L in c o ln ’ s  In n . I t  had  a  r e p u ta t io n  as  a  p la c e  o f  
d u e ls  and a s s ig n a t io n s ,  m urders and t h e f t s .

26 ran d ev o u s] re n d e zv o u s . One s u s p e c ts  t h i s  v a r i a n t  s p e l l i n g  
was p u rp o se ly  chosen  by  Nabbes to  p o in t  o u t th e  dou b le  en­
te n d re  t h a t  r e s u l t s  from  a v a r i a n t  p ro n u n c ia t io n  s u g g e s t in g  
a  r e l a t i o n s h ip  w ith  " ra n d y : 11 (1  ru d e , a g g r e s s iv e ;  (2 
l u s t f u l l ,  w an ton ; (3 r i o t o u s ,  n o is y .

27 gunpowder house] p o s s ib ly  a  r e f e r e n c e  to  th e  ta v e r n  i n  Gun 
Powder A lle y  w hich ra n  w e st o u t o f  Shoe Lane and was th u s  i n  
th e  v i c i n i t y  o f  L in c o ln 's  In n  f i e l d s .

t e r r i b l e ]  f i t  to  e x c i t e  f e a r ,  t e r r o r ;  e x c i t i n g .

smock t r i b u t e ]  from  th e  t r a d i t i o n a l  synecdoche  f o r  fem a le ; 
p a n d e r 's  fe e s  (OED does n o t  l i s t  t h i s  c o m b in a tio n ) :

. . . ta k e  no t. me f o r  a  P lm p e - e r r a n t ,
To d e a le  i n  smock A f f a i r s .

Jo n so n , The M agnetic  Lady (1 6 3 2 ), V, i v ,  19 -2 0 .
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I I ,  i i  (C4/C4v)

S q u i. And t h i s  came f r e e l y 1

D ra . He woundred s i r  i t  was no more E x i t .  D ra . 20

S q u i. Go c a r ry  th e  b la d e s  i n  th e  L ion  a  p o t t l e  o f  s a c k  from  

me: t h e i r  r o a r in g  m ust b e  m a in ta in 'd  o u t  o f  my p r o f i t .  They

a r e  good p r o c u r e r s ;  and h e lp  now and th e n  to  s ta v e  o f  an  o v e r 

h e a te d  C i t t i z e n  t h a t  p e rs u e s  h i s  game, to o  e g e r ly .  Though my ho 

ly -d a y  s q u i r e s  o f  th e  c i t y  b r in g  me i n  m ost g a in ,  my f r e e  K n ig h ts  

o f  th e  s u b u rb s , th e  e r a n t s  o f  L in c o ln - In n  f i e l d s ,  w here t h e i r  r a n d e -  

vous makes th e  gunpowder hou se  t e r r i b l e ,  and th e  smock t r i b u t e  

due to  t h e i r  o r d e r  i s  d a i l y  and  n i g h t l y  e x a c te d :  th e s e  I  say  a re

th e  b e s t  m a in te in e r s  o f  my p r o f i t s  o c c a s io n ;  and S q u i r r e l l  m ust 

v e n te r  c ra c k in g  to  m a in ta in e  them w h i l s t  h i s  s ig n  and b u sh  l a s t s .  30

The seco n d  S cen e.

To him  T h e o p h ilu s  and B rid e

[ S q u i . ] Y 'a r e  welcome s i r

The The M as te r  o f  th e  h o u se ]

S q u i . The p o o re  owner o f  some goods and c h a t t e l s ;  movea­

b le s  and im m oveables, w ith  a  s m a ll  s to c k  to  d r iv e  a  t r a d e

The We w ould  d e s i r e  th e  u se  o f  a  roome 5
S q u i . You s h a l l  b e  accom m odated/

T he. We e x p e c t a  f r i e n d ;  ' t i l l  h e  comes t h i s  may s e rv e

23 s ta v e ]  s ta n e  A l l  c o p ie s .

7 friend] frielnd All copies.
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8 s i r r a h ]  a  contem ptuous te rm  o f  a d d re s s .

11 f i t ]  read y

12 f u ln e s s e  , . . jo y e s ]  r e a l i z a t i o n  o f  my w is h e s .

15 s u r f e t ]  s u r f e i t ;  a  derangem ent o f  th e  system  b ro u g h t on by
some in te m p e ra n ce .

19-20 su d d a in  . . . happy] q u ick  to  e s t a b l i s h  s e c u re ly  th e  b a s i s  o f
o u r  h a p p in e s s ;  t h a t  i s ,  q u ic k  to  g e t  m a r r ie d .

21 Can . . . p a r e n ts ]  th e  1640 e d i t i o n  p r i n t s  t h i s :

Can re a c h  us to  p re v e n t i t .  The. T h a t w ord p a r e n ts .

23 infam ous re c o rd e s ]  in  a d d i t io n  to  fo rm a l h i s t o r i e s  and r e c o r d s ,
p o p u la r  exam ples o f im m o ra lity  and crim e w ere  r e g u la r ly  immor­
t a l i z e d  in  b a l l a d  s h e e t s ,  p a m p h le ts , and p la y s .

24 p u n ish ] B u lle n  c o n je c tu re s  " p u b l i s h ,"  w hich  i s  a  good su g ­
g e s t io n  from  th e  p o in t  o f  s e n s e . A lthough  T h eo p h ilu s  un­
d o u b te d ly  w ould be shamed by  p u b l ic  know ledge o f  h i s  c o n d u c t, 
f o r  many b a l l a d  s h e e t  p r in c ip a l s  n o t o r i e t y  was a  r e c o g n i t io n  
o f t h e i r  " h e r o ic is m ."

25 su d d a in e  dumbs] p e rh ap s  a  sudden  a t t a c k  o f  dumbness i n  th e
s e n s e  o f  s t u p i d i t y  o r  s e n s e le s s n e s s ,  a s  opposed  to  s p e e c h le s s ­
n e s s .  P o s s ib ly  an e s t a b l i s h e d  m e d ic a l te rm  on th e  p a t t e r n  o f 
"su d d an  s t r o k e , "  "suddan  ta k in g "  (s e e  OED: " s u d d e n " ) .
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I I ,  i i  (C4v)

S q u i. What you p le a s e  s i r .  A to w e l l  s i r r a h  q u ic k ly .  E x i t .

B r l . Thou s e e m 's t  sw ee t h a r t  a s  i f  t h ’h a d s t  f e a r e s  w i th in  th e e .

We may s e c u r e ly  now d is c o u r s e  o u r  lo v e s ,  10

And w eary  tim e  w ith  w o rd s , ’ t i l l  we a r e  f i t  

To a c t  ou r w is h e s .

T he. The f u ln e s s e  o f  my jo y e s

H ap p 'n in g  so  su d d a ln  e r e  I  was p r e p a r 'd  

To t a s t e  them w ith  an  a p p e t i t e ,  h a th  b re d

A s u r f e t  i n  me. 15

B r i . ‘ Now you s m e ll  o f  f l a t t e r y

I  would n o t  h av e  you c o u r t  w hat you p o s s e s s e  

W ith any a t t r i b u t e  above i t s  m e r i t .

I f  my b e in g  y o u rs  you c o u n t y o u r h a p p in e s s e ,

L e t us be  s u d d a in  to  co n firm e  o u r  s e lv e s

M u tu a lly  happy , e ' r e  o u r p a r e n ts  ra g e  20

Can re a c h  us to  p re v e n t  i t .

The. T h a t word p a r e n ts

Makes me r e f l e c t  on my i n g r a t i t u d e :

B eing g r e a t e r  f a r  th e n  Infam ous re c o rd e s  

D id e v e r  p u n is h ; and l i k e  p l e a s a n t  dream es

My jo y e s  a r e  c h a n g 'd  to  n o th in g . 25

B r l ,  S uddaine  dumbs:

18 W ith] w ith  A ll  c o p ie s .

21 parents] parents. All copies.
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26 th e y ]  jo y e s .

to  my s e l f ]  In  my o p in io n , o r  c o n sc ie n c e .

28 p re th e e ]  c o n t r a c t io n  o f  I  p ra y  th e e .

31-32 and . . . dependance] and in  p u r s u i t  o f  a  n o b le  e n d , no
cow ard ly  t im id i ty  sh o u ld  i n t e r f e r e .

38 i t ]  "any  b a s t a r d  th o u g h t ."

to  a  g row th] to  a  r e a l i z a t i o n  in  f a c t .

39-40 throw n . . . g u i l t ]  b lam ed upon me.

40-43  And . . . you] a t  f i r s t  re a d in g  t h i s  p a ssa g e  w ould a p p ea r
to  make m ore se n se  i f  i t  re a d  "And though  th y  lo v e  . . . . "
However, 4s i t  s t a n d s ,  i t s  c o n s is te n c y  seems t o  depend upon 
c a tc h in g  th e  im p l ic a t io n  t h a t  p u re  and unb lem ish ed  lo v e  i s  
in c a p a b le  o f  u s in g  f o r c e .  Thus by s a y in g  t h a t  h e  u s e d  f o r c e ,  
T h eo p h ilu s  o f f e r s  to  d e l i b e r a t e l y  m is r e p r e s e n t  h im s e lf  and 
th e  q u a l i ty  o f  h i s  lo v e .



131

II, ii (C4v/D)

Whence a r e  th ey ?  to  ray s e l f e  I  am n o t  g u i l t y  

Of a b e h a v io u r  t h a t  sh o u ld  m e r r i t  t h i s .

I  p r e th e e  l e t  me b lu s h ,  and k i s s e  away 

The clow des hang on th y  brow . No d is c o n te n t

Shou ld  i n te r p o s e  w here e q u a l l  lo v e  h a th  m ix t 30

E q u a ll  d e s i r e s ;  and f o r  th e  n o b le  end

No b a se  dependance. F o r c o u ld  I  b u t  th in k

Thy s o u le  d id  h a rb o r  any b a s t e r d  th o u g h t

Which goodnesse  m ig h t n o t  f a t h e r ,  I  w ould b a ck

To my d is g r a c e ;  and c o n f id e n t ly  m eet 35

My p a r e n ts  a n g e r ;  a l l  t h 'a f f r o n t s  o f  rum or;

And w hat th e  r a b b le  p l e a s 'd  r a t h e r  th e n  s ta y  

To n u rs e  i t  to  a  g ro w th .

T he. Then p r a y 1 r e t u r n ;

B u t n o t  to  y o u r d i s g r a c e ;  a l l  s h a l l  b e  th row n

Upon my g u i l t .  And though my lo v e  ( u n s t a i n 'd /  40

W ith th e  l e a s t  b le m ish  o f  im pure a f f e c t io n )

Gave t h 'a c t  a llo w a n c e , I ' l e  b e ly e  my s e l f ,

And say  I  d id  e n fo rc e  y o u ; w hich  th e  law 

May p u n ish  w ith  my l i f e .  I ' l e  g iv e  i t  u p ,

To end t h 1 a f f l i c t i o n  o f  my s o u le ;  d iv id e d  45

'T w ix t lo v e  to  y o u , and d u ty  to  t h a t  man 

I  have  so  w ro n g 'd .

B r i . Can lo v e  ad m it su ch  s c r u p le s ?

Or i s ' t  th y  c o ld n e s s e ?  I  was to o  to o  c re d u lo u s .
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57

58-59

60

h e re ]  in  me.

t a x t  W ith] a cc u sed  o f  h a v in g , 

c r e d ib le ]  to  my c r e d i t .
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II, 11 (D)

But th e  n e c e s s i ty  d e n y 'd  m ore t r y a l l .

H e re fs  a  p r e te n c e  In d e e d . 50

T he. Can th e r e  b e  g r e a te r ?

I n g r a t i t u d e 's  a  m o n s te r . S h a l l  I  th e n  

Repay t h a t  man w ith  I n j u r i e ,  t h a t  gave 

My a lm o s t s t a r v 'd  l i f e  w arm th , and made me b r e a th e  

Though to  b e  m is e ra b le ?

B r l . Thou d o s t  s u r e ly

Want th e  b e s t  p a r t  o f  man, and a r t  n o t  c a p a b le  55

Of r e s o l u t i o n .  Such a  coward s p i r i t  

L odgeth  n o t  h e r e .  I  now s u s p e c t  th y  w o r th ,

And blam e my r a s h n e s s e .

T he . Why sh o u ld  I  b e  t a x t

W ith su ch  d e f e c t?  Know th e n  I  d a re  d e se rv e  you

By any  e n t e r p r i z e  t h a t  may b e  c r e d i b l e .  60

In v e n t io n  c a n n o t fa n c y  an em ploym ent 

I  w ould  n o t  manage to  c o n firm  my lo v e  

W orthy y o u r  b e s t  o p in io n , o n ly  t h i s  

My c o n sc ie n c e  f r i g h t s  me from .

B r i . Why th e n  f a r e w e l l .

P a s s io n  w i l l  g u id e  me some w h e re , g oodnesse  g u a rd  me 65

From a  d e s p a i r e ;  and w h a tso e v e r  end

54 m is e ra b le ? ]  m is e ra b le  A l l  c o p ie s

55 c a p a b le ]  c a p a b le . A ll  c o p ie s .



134

68 in  deny ing  me] in  deny ing  ( t h y s e l f )  me.

12 b la c k  m o u th 'd ] (1 s la n d e ro u s ;  (2 b e c a u se  o f  b la c k  t e e t h .
The E n g lish  w ere known f o r  t h e i r  fo n d n ess  f o r  s w e e ts ,  and 
s u g a r  in  v a r io u s  form s p la y e d  a  l a r g e  p a r t  in  th e  d a i ly  d i e t ,  
w i th  th e  consequence t h a t  e x te n s iv e  to o th  decay  was common:

In  d r in k in g  s a c k ,  th e  cup was h a l f  f i l l e d  w ith  s u g a r .  
In d e e d , s u g a r  o r  honey was ta k e n  w ith  e v e r y th in g :  w ith
r o a s t  m e a t, w ith  w in e , and in  th e  form  o f  sw ee tm ea ts ; 
so t h a t  th e  t e e th  o f  m ost p eo p le  w ere b la c k  i n  co n seq u en ce .

B e s a n t, London in  th e  Time o f  th e  T u d o rs , 293.

15 th e r e f o r e  on] c o n tin u e  on w ith  my o r i g i n a l  r e s o l u t i o n  to  
m arry  and b e  happy .

17 d u es] d u t ie s  ( to  G o o d lo v e ).
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II, ii (D/Dv)

I  am d i s p o s ’ d f o r ,  I ’ l e  remember th e e

D eny*st th y  s e l f  good i n  d en y in g  me. O f fe r s  to  go aw ay. /

The t h i r d  S cen e .

To them th e  D raw er w ith  a  to w e l l .

D ra . W h a t's  y o u r  w ine  s i r ?

The. P r e s e n t ly .  S ta y . P u ls  b ack  b r i d e .

D ra. Your p le a s u r e  s i r . B r id e  w eep es .

T he. X meane n o t  y o u .

D ra. I  know y o u r  m eaning s i r . E x i t . D raw er. 5

The. Why s h o u ld  th o s e  p e a r l e s  b e  w a s te d ,

T i l l th e y  e n r ic h  my f u n e r a l l ?  D i s t r a c t i o n

H u r r ie s  my th o u g h ts ,  and h in d r e th  them from  o r d ’r in g  

Any r e s o lv e .  Have I  p ro c e ed e d  h i t h e r t o ?

And s h a l l  I  now g iv e  back?  The in fam y 10

S t i c k s  on my name a l r e a d y ;  and th e  s t a i n

Thrown on i t  by  th e  b la c k  m ou th ’ d m u l t i tu d e

F o r b e in g  i n g r a t e f u l l ,  by b a r e  s a t i s f a c t i o n

C annot be  w a sh t away. H er v e r tu e  l ik e w is e

W ill  b e  s u s p e c te d .  I  m ust t h e r e f o r e  on 15

S in c e  re a so n  p rom pts me to  i t .  Love s h a l l  ex cu se  

The a c t ,  and  my n e g le c t  o f  o th e r  d u e s .

Sw eet I  am now r e s o l v 'd .

B r i .  R e s o lv 'd  I to  w hat?

15 Will] will All copies.



136

19-20  s t a y ,  and t r y ]  w a i t  and t e s t .

25 g o sh lp s  f e a s t ]  m ee tin g  o f  g o s s ip s ;  p e r s o n s ,  e s p e c ia l l y  
women, who d e l ig h t  in  Mf e a s t in g "  on r e p u ta t io n s .

26 No m a tte r  f o r ' t . ]  no s u b je c t  f o r  i t ,  no s u b je c t  f o r  m ir th .

27-28  t 'e x a m ln e  . . . t a k in g . ]  to  c o n s id e r  w hat i t  i s  t h a t  i s  so
a t t r a c t i v e  ab o u t you,

28 i n d i f f e r e n t  handsome fram e] m o d e ra te ly  a t t r a c t i v e  form  and
b e a r in g .

30 b u i ld in g ]  body.

34 w a rra n t]  l e g a l  r i g h t  to  e x e r t  in f lu e n c e .
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IX,

The

B rl

The

B rl

The

111 (Dv/D2)
To consummate o u r w is h e s .

Now X th in k  o n ' t

’T is  b e t t e r  n o t .  I  f in d  my flam e a b a te d :  20

My l o v 's  n o t  h a l f  so  v i o l e n t ,  I  can  s t a y ,

And t r y  you f i r s t .

How 's t h i s ?  why w i l l  you  now 

Change y o u r  i n t e n t  t h a t  see m 'd  so  r e s o lu te ?

'T w i l l  make us be  th e  s u b je c t  o f  d is c o u r s e ,

And l i b e l l i n g  b a l l a d s ;  e v e ry  g o sh ip s  f e a s t  25

W ill  make m ir th  from  o u r  sham e.

No m a t te r  f o r ' t .

I  now b e g in  t ’exam lne w h a t 's  i n  you 

So ta k in g .  An i n d i f f e r e n t  handsome f r a m e ; /

The s u p e r f i c i e s  n e a t l y  v a r n i s h t  o v e r .

I n  i t  sh o u ld  d w e ll a  s o u le  r i c h  as  th e  b u i ld in g  30

Doth p ro m ise  to  th e  e y e ;  b u t  I  s u s p e c t  i t .

Thy a c t io n s  s u i t  n o t  w ith  a  n o b le  s p i r i t .

Thy l o v 's  b u t  w anton  p a s s io n ,  n o t th e  v e r tu e  

Should  g iv e  i t  w a r r a n t .  He t h a t  w ould  be m in e ,

M ust i n  h i s  m ind as  w e l l  a s  ou tw ard  s h in e .  35

Agen f a r e w e l l .  O f fe rs  a g a in  to  g o .

S ta y :  I  have  f o o l 'd  my s e l f e

26 for't.] for't All copies.
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38 M 'in s t r u c t iv e  p a r t ]  ray re a s o n .

44 a c c id e n ts ]  symptoms.

45-46  d e s i s t  . . . c u re ]  s to p  s h o r t  o f  a  com ple te  c u re .

48 h ln d re d ]  h in d e re d  ( QED does n o t  l i s t  t h i s  s p e l l i n g ) .

49 su c c e d e s ]  fo l lo w s .

53 -54  I s  . . . you?] (1  h a v e n 't  you a lre a d y  co ncluded  th a t
th e r e  i s  no  m e r i t  in  me? o r  (2 ev eryone  e l s e  th in k s  t h a t  
X h av e  m e r i t ,  why do you on ly  s u s p e c t  i t ?  o r  (3 ev ery o n e  
e l s e  th in k s  t h a t  I  have  no m e r i t ,  why do you j u s t  s u s p e c t  
i t ?  The l i n e  i s  am biguous, b u t  th e  f i r s t  m eaning seems 
m ost l i k e l y .
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II, ill (D2)

I n to  a  maze o f  e r r o r s ,  and  do w an t

M* i n s t r u c t i v e  p a r t  to  g u id e  me. A l l  my f a c u l t i e s

Of s o u le  a r e  p u z le d , ' and a t  e v e ry  tu r n in g .

Do m ate  th em se lv es  w ith  d o u b ts .  Why sh o u ld  you f e ig n e  40

T h is  c r u e l ty  to  k i l l  me, when my jo y e s

Were a lm o s t s t r e n g th n e d  i n  th e  l i f e  you gave  them ,

So f a r  a s  n o t  to  f e a r e  a  new r e la p s ?

H aving c o r r e c te d  a l l  th e  a c c id e n ts

Of my d i s e a s 'd  lo v e ,  w i l l  you now d e s i s t  45

To make a  p e r f e c t  cu re?

B r i . M ed ic in es  a p p ly 'd

To an u n w il l in g  o r  d i s t r u s t f u l l  p a t i e n t  

T h e ir  w o rk in g 's  h in d re d .  You h ave  i l l  r e c e i v 'd  

The m eanes; and w hat s u c c e d e s , y o u r s e l f e  i s  g u i l t y  o f ;

No c r u e l ty  o f  m ine . 50

T he. A re you  r e s o l v 'd  th e n

To sen d  me b ack  to  my f i r s t  m ise ry ?

And anew make me w re tch ed ?

B r i . ' T i l l  c o n f irm 'd

T h e r’ s m e r i t  i n  you.

T he. I s  my w ant o f  t h a t

O nely s u s p e c te d  by  you? H eare  me f i r s t ,

And th e n  f a r e w e l l .  May I  b e  c u r s t  beyond 55

39 turning] turning. All copies.
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61 p u b l ic  cerem ony] n o rm a lly  p a r e n t a l  c o n se n t was one o f  th e  
r e q u i s i t e s  f o r  th e  u s u a l  m a rr ia g e  cerem ony a t  th e  p a r i s h  
c h u rc h . S p e c ia l  l i c e n s e s  w ere  n eed ed  f o r  m a r r ia g e s  p e rfo rm ed  
o u ts id e  o f  th e  p ro p e r  church  o r  in  a  p r i v a t e  p la c e ,  o u t s id e  
o f  th e  c a n o n ic a l  h o u rs  (8 :0 0  A.H. to  12 :00  n o o n ) , o r  w ith o u t  
p a r e n t a l  c o n se n t (G ile s  J a c o b , The L a w -D ic tio n a ry : E x p la in in g
th e  R is e , P r o g r e s s , and P r e s e n t  S t a t e , IV , 2 4 4 -4 5 ) .

62 F ig u re  a  m ore] im ag ine  a  g r e a t e r .

64 The . . . w i t h ' t , ]  th e  ra s h n e s s  w i l l  b e  th e  re a so n  f o r
g r a n t in g  th e  d is p e n s a t io n  o f  th e  vow.
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IX, H i  (D2/D2v)

R ecovery by my p e n i te n c e ;  l e t  h eav en  

N e 'r e  make me m a s te r  o f  a  w ish  t h a t  may 

In c lu d e  my l e a s t  good, i f  I  m arry  you-----

B r l * How's t h i s ?

T he* U n t l l l  y o u r  p a r e n ts  f r e e  c o n s e n t ,

And th e  good l i k i n g  o f  t h a t  i n j u r 'd  m an/ 60

Allow i t  p u b l lk e  cerem ony.

B r i . Thou c a n s t  n o t

F ig u re  a  more im p o s s i b i l i t y .

I t  m ust b e  n e v e r  th a n .  C a l l  i n  th y  vow;

The ra s h n e s s e  w i l l  d is p e n s e  w i t h ' t .

T h e . T h a t m ig h t g iv e

A new o c c a s io n  f o r  y o u r c r u e l l  w i t  65

To ta x  me w ith  new w eak n esse . Know I  can  

Be man a s  w e l l  a s  l o v e r ;  and am f i x t  

I n  my r e s o lv e ,  beyond th e  power o f  change 

By any p a s s io n .

B r i . I  h av e  p l a y 'd  to o  lo n g

W ith th e  f a l s e  shaddow o f  my h a p p in e s s e ,  70

And mockt away th e  s u b s ta n c e .  By my lo v e  

Z ea lo u s  a s  e v e r  k in d le d  a  c h a s t  flam e  

I n  any m aidens b r e s t ,  I  b u t  d isse m b le d

61 cerem ony .] ceremony A l l  c o p ie s ,  

64 w i th ’ t . ]  w i t h ' t  A l l  c o p ie s .
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76-78 t h a t  . . . m a lic e ]  p o s s ib ly  t h i s  Im agery I s  o u t o f  th e
p lag u e  e x p e r ie n c e .  S w e llin g  o f  th e  tongue was one o f  th e  
symptoms o f  t h i s  d i s e a s e ,  b u t  th e  c h a r a c t e r i s t i c  s u p p u ra t in g  
tum ors (buboes) d id  n o t  u s u a l ly  a p p e a r  i n  th e  m outh, a l ­
though l e s s e r  u l c e r s  m ig h t,

81 conveighed ] conveyed.

83 s i l e n s t ]  s i l e n c e d  (OED does n o t  l i s t  t h i s  fo rm ), p r o h ib i t e d .

84 e q u a l l ]  e q u a l to  h e r s .

84-85 to  i n t e r p r e t  . . . c h a r a c te r s ]  " lo o fces , T e a re s , s m i l le s "
a re  u n sp eak in g  l e t t e r s  w hich can b e  re a d  though n o t  h e a rd .

88 J e a lo u s ie ]  (1  s u s p ic io n ;  (2 a p p re h e n s io n ; (3 in d ig n a t io n ,

92 To make . . . o f ]  to  make u se  o f ,  to  u se  a s  a  m eans.
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II, ill (D2v)
To t r y  th y  p a t i e n c e ,  and b e g e t  d i s c o u r s e .

I  am so  w e l l  c o n f irm 'd  i n  my o p in io n  75

Of th y  d e s e r t ,  t h a t  sh o u ld  a  th o u san d  to n g u es  

Swoln w ith  d e t r a c t i o n ,  b re a k  t h e i r  tu m 'ro u s  b a g s ,

V en tin g  from  th e n c e  th e  m ost c o r ru p te d  m a lic e  

T h a t e v e r  made man in fam o u s , t o  me

I t  sh o u ld  be  f l a t t ' r i n g  p r a i s e .  80

T he. Did you  d isse m b le ?

Could sh e  who th ro u g h  h e r  ey es  c o n v e ig h 'd  h e r  h e a r t ,

And th e  a s s u ra n c e  o f  h e r  b e s t  d e s i r e s

When o th e r  m eanes w ere  s i l e n s t ;  sh ee  t h a t  ta u g h t

My e q u a l l  p a s s io n  to  i n t e r p r e t  lo o k e s ,

T e a re s , s m i le s ,  and  re a d  i n  th o s e  dumb c h a r a c te r s  85

H er s o u le ,  d is se m b le ?  o r  w ith  any c o u n te r f e t

D is tu rb  h i s  jo y  t h a t  o n ly  from  h e r  t r u t h

D e riv e s  i t s  t r u e  p o s s e s s io n ?  J e a lo u s ie

May th e n  b e  w a r ra n te d ,  s in c e  ' t i s  a  v e r tu e

N oble and m a sc u lin e  when j u s t l y  g ro u n d ed . 90

Was n o t  y o u r  lo v e  d issem b led ?  m eant you n o t

To make a p ro p e r ty  o f  th e s e  p ro c e e d in g s

F o r some ends o f  y o u r  own? D isp o se  y o u r  s e l f

As y o u r w i l l  g u id e s  y o u ; ' t w i l l  b u t  make my l i f e /

79 infamous, to] Infamous to All copies.
88 its true] it true All copies.
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97 I  man] I  renounce  a l l  men.

99 a s  . . . s e r v e s ]  i f  an o p p o r tu n i ty  p r e s e n ts  I t s e l f .

106 p a s s iv e ]  s u f f e r i n g .

108 To . . . s a c r i l e g e ]  t h a t  i s ,  to  b re a k  h i s  vow.

108-109 Anon . . . so m eth in g '.]  p r e s e n t ly  we w i l l  c o n s id e r  th e
s i t u a t i o n  and do so m eth in g .
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II, iv (D3)

Somewhat more te d io u s  w a n tin g  y o u r  s o c i e t y :  95

B es id e s  whom I  ren o u n ce  a l l  woman k in d .

B r i . I  man b e s id e s  th e e .  Do n o t  tem pt th y  f a t e  

Too f a r  beyond a  r e c o n c i l i a t i o n  

W ith o p p o r tu n i ty ;  a s  y e t  i t  s e r v e s .

I f  t h i s  day g iv e  th e e  n o t  p o s s e s s io n  o f  me 100

N ever e x p e c t i t .  I  s h a l l  f in d  a  p la c e  

To k eep  o u t sham e. In  some c h a s t  f e l lo w s h ip  

I r l e  l e a r n  to  pay r e l i g i o u s  vows to  h eav en .

And p ra y  s in c e  h e re  we c a n n o t, we may be

Happy h e a r e a f t e r  i n  e t e r n i t y .  w eep s . 105

T he. D is so lv e  n o t  w ith  th o s e  t e a r e s  my p a s s iv e  h e a r t

T h a t weeps w i th in  me. They w i l l  a lm o s t tem p t me

To w orse  th e n  s a c r i l e g e .  Anon we w i l l  

C o n su lt and p r a c t i c e  so m eth in g .

The f o u r th  S cen e .

To them S q u l r e l l .  A f te r  him  Raven.

S q u i . By th e  d e s c r ip t i o n  h e  makes o f  you a  g en tlem an  below

e n q u ire s  f o r  y o u . I  was n o t  c u r io u s  to  a sk e  y o u r  name, b u t  I  

know h i s .

T h e . My c o s in  R avenI

S q u i. The same s i r .  5

T he. P ra y ' d i r e c t  him  to  u s .

S q u i. W h at's  y o u r  w ine  s i r ?

The. When he comes.
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9 h id e -b o u n d ] s t i n g y ,  ch eap .

9 -10  p ro p o r t io n s  . . . p e n s io n ]  r e g u la te s  h i s  ex p en ses  so  a s  to
l i v e  w i th in  h i s  a llo w a n c e .

10-11  w encheth  . . . c h e e sc a k e s ]  OED d e f in e s  " to  wench" as " to
a s s o c ia te  w ith  common women." A t r e a t  o f  s tew ed  p ru n e s  and 
c h eesecak es  i s  a p p a r e n t ly  th e  c o s t  o f  th e  l a d i e s '  company. 
Stewed p ru n es  w ere  a  g e n e r a l ly  f a v o r i t e  d i s h ,  b u t  one  a ls o  
e s p e c i a l l y  a s s o c ia t e d  w ith  bawds and b r o th e l s  a s  a  supposed  
v e n e re a l  d is e a s e  p r e v e n ta t i v e  ( s e e  n o te s  to  M easure f o r  Mea­
s u re  (1 6 0 3 -4 ) , 1 1 , i ,  85; 1 Henry IV , I I I ,  i i i ,  106 ; The 
Complete Works o f S h a k e sp e a re , I r v in g  R ib n e r , G eorge Lyman 
K i t t r e d g e ,  e d t r s . ,  [W altham, M a s s a c h u s e tts :  G inn and Com­
p a n y , 1 9 7 1 ] ) .  The T ottenham  C o u rt m an o r-h o u se , w hich s to o d  
on  th e  s o u th w e s t c o m e r  o f  H am pstead Road and T ottenham  
C ourt Road, was a  p o p u la r  g a th e r in g  p la c e  f o r  c i t i z e n s  o f
s e v e n te e n th  c e n tu ry  London who w alked  o u t  to  e n jo y  th e
c o u n try s id e  and th e  cakes and cream  s e r v e d  th e r e .

12 c o s ln ]  c h e a t .

17 e x p e c ta t io n ]  s t a t e  o f  a n t i c i p a t i o n .

21 la y d ]  en d ed .

22 Some . . . r u n .]  th e  Tower o f  London h ad  a  r e p u ta t io n  as  a
p la c e  o f  h u r r i e d  o r  i r r e g u l a r  m a rr ia g e s  ( s e e  above I ,  v ,  5 6 ) .  
The P a r is h  chu rch  o f  S t .  F a n c ra s  i n  th e  n o r th  o f  London en ­
jo y e d  a  s i m i l a r  n o t o r i e t y .

24 conven ted ] g a th e r e d ,  convened .

25 w ide m o u th 'd  o y s te r  w iv es] known f o r  t h e i r  v e r b a l  p r o f ic ie n c y :

. . .  Be q u ic k  
As th e  tongue o f  an o i s t e r  w ench.

Thomas D ekker, Jo h n  M id d le to n , The R o arin g  
G i r l  o r  M oll C u tp u rse  (1 6 0 4 -1 0 ) , I ,  I .

29 l l b e l l s ]  (1  l e a f l e t s ,  p a m p h le ts , o r  b a l l a d  s h e e t s ;  (2 l i e s .

30 M. P .]  M a r tin  P a r k e r ,  a  p r o l i f i c  and p o p u la r  b a l l a d  s h e e t
w r i t e r  who commonly s ig n e d  h i s  work w ith  h i s  i n i t i a l s :

So M a rtin  P a r k e r 's  l a u r e l l 'd  by some men 
W ith a s  much b o ld n e ss  as th e  w ise  do Ben.

A lex an d er Brome, "On th e  Comedies o f  th e  l a t e  
f a c e t io u s  P o e t ,  Mr. R ic h a rd  Brome d e c e a se d ,"  
R ic h a rd  Brome, F iv e  New P la y s .

See a ls o  H yder E . R o l l i n s ,  "M a rtin  P a r k e r ,"  Modem P h i lo lo g y , 
XVI (1 9 1 8 -1 9 ) , 449-74 .
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S q u i. T h is  i s  s u re  some h id e -b o u n d  s tu d e n t ,  t h a t  p r o p o r t io n s

h i s  expence by h i s  p e n s io n ; and w encheth  a t  Tottenham  c o u r t  10

f o r  stew ed p ru n e s  and c h e e sc a k e s . H e e 's  n o t  a c q u a in te d  w ith  

th e  g en ero u s  way, and I  s h a l l  h ave  th e  l e s s e  s c r u p le  to  c o s in  

him . B e i t .

T he. Be n o t  so clowdy sw e e t; o u r sun  o f jo y

May s h in e  a t  f u l l ,  and c l e e r e  th o s e  dusky  m is ts  15

O bscure i t  f o r  a  s e a s o n . Welcome C osin  

Unto ou r e x p e c t a t i o n . /

R av. The w ine boy.

W ith in . Anon anon s i r :  by  and b y .

The. C osin  th e  news? how go m a tte r s ?  20

R av. The te m p e s t’ s la y d ,  b u t  th e y  a re  s c a t t e r ’d by  i t .

Some to  th e  Tower; to  Eancrace o th e r s  ru n .

N o ise  f i l s  th e  roomes w i th in ,  and in  th e  s t r e e t  

The r a b b le  i s  c o n v en te d ; w here a  j u r y

Of w ide m o u th 'd  o y s te r  w iv e s , to  whom th e  forem an 25

A one l e g g ’d b a l la d  s in g e r  opens tu n a b ly  

The m arry  c a s e ,  n o t  o n e ly  do a c q u i t  you ,

But p ra y s e  th e  a c t ;  and sw eare a  b a l l a d  o f  i t  

Would o u t s e l l  a l l  th e  l i b e l l s  e v e r  y e t

M. P. s u b s c r ib 'd  t o .  30

15 m is ts ]  m is t s ;  A l l  c o p ie s .

19 Within.] within. All copies.
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31-32 a C h ro n ic le  A le g en d ] typeB o f  m ed iev a l romance and a d v e n tu re
l i t e r a t u r e ,  th e  c h ro n ic le  h i s t o r y  and th e  s e c u la r  o r  s a i n t ' s
le g e n d , w hich s u rv iv e d  i n  v a r io u s  form s to  th e  e d i f i c a t i o n  
and d e l i g h t  o f th e  E l iz a b e th a n  m id d le  c l a s s  re a d in g  p u b l ic  
(L . B. W rig h t, M iddle C la ss  C u ltu re  i n  E l iz a b e th a n  E n g lan d , 
8 1 -1 2 0 ).

33 th e  l e a r n 'd  . . . Hogsden] H ogsden, now H oxton , was a  d i s ­
t r i c t  n o r th  o f London whose f i e l d s  w ere  p o p u la r  f o r  w a lk in g .
I t  was e s p e c i a l l y  f r e q u e n te d ,  a c c o rd in g  to  Sugden (2 5 1 ) , by 
th e  C heapside  a p p r e n t ic e s  whom he  i d e n t i f i e d  as  " th e  l e a r n 'd  
y o u th  o f  H o gsden ."

34-36 S h a l l  . . . b u t t e r m i l k e . ] th e  a p p r e n t i c e s ,  o f  c o u rs e ,  l i v e d  
w ith  th e  f a m i l ie s  to  whom th e y  w ere a p p re n t ic e d  i n  th e  v i ­
c i n i t y  o f  C h ea p s id e , th e  m a jo r m a rk e t p la c e .  M ilk  S t r e e t ,  
w hich ra n  n o r th  from  C h eap s id e , was so  named b e c a u se  o f  th e  
p re p o n d e ran c e  o f  v en d o rs  o f  d a i ry  p ro d u c ts  w hich  w ere  b ro u g h t 
i n  from  th e  c o u n try .

. , . when th e  w hole C ity  w en t to  Armes to  ta k e  i n  
I s l i n g t o n ;  m arry  I  h e a rd  th e  A le -w iv es  c u rs e  th e  r e p o r t  
o f  t h e i r  M u sk e ts , i t  made t h e i r  P ie s  and C u s ta rd s  quake 
i th 'O v e n ,  and so  come o u t  d o w -b a c k 't ,  w hich  a lm o s t b ro k e  
th e  p o o re  H a r lo t s .

H enry G la p th o m e , The H o lla n d e r  (1 6 3 6 ) , I I ,  i .

35 so w rin g ] s o u r in g

37 p le a s a n t ]  f r e e  w i th  y o u r hum our.

40 a y e ry ] a i r y .

44-45  B ut . . . d o u b tfu l )  m e lan ch o ly  on a  w edding day r a i s e s
q u e s t io n s .

47 ap p reh en d s] r e a l i z e s ,  a n t i c i p a t e s .

49 e f f e c t ]  r e s u l t  o f  th e  w edding  n i g h t .

r
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rT is  an a c t  in d e ed  Drawer e n t e r s  w ith

D ese rv es  r e p ro a c h . w ine  and E x i t .

D ese rv es  a  C h ro n ic le  

A leg en d  o f  d e l i g h t .  Which when ' t i s  re a d  

By th e  l e a r n 'd  y o u th  o f  Hogsden a f t e r  s u p p e r ,

S h a l l  c au se  su ch  la u g h te r  'm ongst t h 'a t t e n t i v e  f a m ily ,

T h a t c h e a p -s id e  w iv es  s h a l l  c u r s e  th e  n o i s e ,  f o r  sow ring  35

The m ark e t womens cream e and  b u t te r m i lk e .

Y 'a r e  v e ry  p le a s a n t  c o u s in .  Some mans j e lo u s y  

Would soone  i n t e r p r e t  i t  t o  be  b u t  s c o rn .

What you in te n d  i t -----

C o sin  i t  i s  my z e a le  

Hakes me th u s  l i g h t  and a y e ry ;  y e t  r a t h e r  40

Then my b e h a v io u r  sh o u ld  g iv e  way u n to  

The l e a s t  s u s p i t i o n ,  I ' l e  p u t on a  shape  

Of l i k e  d e je c te d n e s s e ,  a s  seems to  c lo a th  

Your m e la n c h o lic k  B r id e ; B ut how 'tw o u ld  show

T h 'o c c a s io n  makes i t  d o u b t f u l l .  I f  s h e e ' l  weep 45

Upon h e r  w edding d ay , l e t  i t  n o t  be

B ut t h a t  sh ee  ap p reh en d s  t h 'e n s u in g  n ig h t

B rin g s  on h e r  j o y f u l l  f e a r e s .  C o sin  l e t s  d r in k

A h e a l t h  to  th e  e f f e c t :  a  j o l l y  boy

31 r e p r o a c h .]  re p ro a c h  A l l  c o p ie s .  

37 je lo u s y ]  j e lo u s y .  A l l  c o p ie s .
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53-54 d o u b t . . . s u c c e s s e ]  wonder w hat th e  outcom e.

55 Are . . . tim e] th e  1640 e d i t i o n  p r i n t s  t h i s :

Are d e s t i n 'd  t o .  Rav. S u c e sse l th e  b e s t  t h a t  t im e ,

57-66 Y et . . . i t . ]  i n t e r e s t i n g l y ,  R aven’ s a p p a re n t b o ld  fa c e d  
l i e  i s  on second  re a d in g  a  c a r e f u l ly  ambiguous s ta te m e n t  o f  
the  t r u t h .  G oodlove, f o r  exam ple , does in te n d  to  g iv e  
T h eo p h ilu s  som eth ing  o th e r  th an  th e  s m a l le s t  p a r t  o f  h i s  
e s t a t e .  He means to  g iv e  him  th e  l a r g e s t  p a r t .

62-66 Which . . . i t . ]  I  w ould  g iv e  up a l l  my c la im s upon Good­
lo v e  (c la im s  o f  a  p o o r r e l a t i o n  upon a  r i c h  r e l a t i o n )  b e f o r e  
X w ould ta k e  p a r t  in  h i s  d i s i n h e r i t i n g  o f  you,

68 t h i s  p o s s e s s io n ]  th e  B r id e .

69-70 r e s t r a i n 'd  . . . l i b e r t y ]  la c k in g  com ple te  freedom  to  come 
and go anyw here.
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W ill fo l lo w  f e a r e  n o t ,  D r in k e s . 50

B r i .  Y et th e  c au se  i s  h in d r e d .

Ifcay' l e t  y o u r c o u n s a i le s  i n  o u r d a n g e r  b e /

M overs u n to  m ore s e r io u s  th o u g h ts  and a c t i o n s .

Our p eace  i s  n o t  y e t  s e t t l e d ;  and we d o u b t 

What th e  s u c c e s s e  may be  w hich  o u r p ro c e e d in g s  

A re d e s t i n 'd  t o .

Rav. S u c c esse I t h e  b e s t  t h a t  t im e , 55

And t h 'a p p l i c a t i o n  o f  en d eav o u rs  can 

Crown y o u r d e s i r e s  w i th .  Y et I  m ust c o n fe s s e  

Your p a r e n ts  s to rm e , and t h r e a t e n  d e a th  i f  law  

By any t r i c k  can  u rg e  i t .  B ut th e  o ld  man

Seems to  f o r g iv e  you ; o n e ly  h i s  I n t e n t  60

I s  to  d is p o s e  h i s  s t a t e  some o th e r  way

Then le a v e  th e  l e a s t  p a r t  y o u rs .  Which to  com ply f o r

W ith any l e a s t  su b m iss io n  I  sh o u ld  r a t h e r

B an ish  my s e l f  h i s  s i g h t ,  and c a n c e l l in g

A l l  t h 'o b l i g a t i o n s  o f  in d e b te d  d u ty ,  65

S co rn  to  b e  f l a t t e r ' d  i n t o  paym ent o f  i t .

C o sin  b e  r u l 'd  b y  me; c o n flrm e  y o u r s e l f  

I n  t h i s  p o s s e s s io n .  You may f in d  d e l i g h t s  

E n jo y in g  one a n o th e r  though  r e s t r a i n 'd

A g e n e r a l l  l i b e r t y .  G et i n t o  th e  C o u n try  70

50 Drinkes.] Drinkes All copies.
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72 I n t e l l i g e n c e  and m eans] in fo rm a t io n  and money.

72-73 i n  . . . expence] enough to  l i v e  m o d e ra te ly .

76 o f f i c e s ]  s e r v i c e s .

79 R e q u i ta l l  . . . s t u d i e d . ]  means o f  re p a y in g  y o u r  k in d n e ss  
m ust b e  c o n s id e re d .

82 la b o r ]  w ork , o b ta in .

88 H e r 's ]  h e re  i s .

1 r i g h t  g en tlem en  . . . a n o th e r ]  v e ry  g e n tle m a n ly , each  con­
s id e r a te .  o f  th e  o th e r  (b e c au se  w i l l i n g  to  s h a re  a  woman).

2 c a r r io n  . . . l e a v in g ]  f l e s h  so  c o r ru p te d  t h a t  Raven w ould  
d i s c a r d  i t .

4 t a in t e d ]  s p o i l e d ,  d is e a s e d .
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Remote enough , b u t w here you may r e c e iv e  

W eekly i n t e l l i g e n c e  and means from  me;

Which I f l  su p p ly  you w ith  i n  a  p r o p o r t io n  

F or m o d era te  ex p en ce . As th in g s  grow r i p e

I  can in fo rm e  you . As i t  h a th  b e en  e v e r ,  75

I t  s h a l l  be s t i l l  my c a r e  to  do you o f f i c e s

(F or m ine own e n d s .) [ A s id e .]

T he. You have my d e e r e s t  c o s in

G iven l a r g e  te s t im o n y  o f  y o u r lo v e ;

R e q u i t a l l  m ust b e  s tu d ie d .  B ut f o r  t h i s

You have a d v i s 'd  t o ,  a q u i t e  d i f f e r e n t  c o u rse  80

I s  h e re  r e s o l v 'd  o n , and my vow h a th  s e a l ’d i t .

I  m ust r e tu r n e  to  l a b o r  a  c o n se n t

From th o s e  I  h av e  so w rong’d ; w hich  i f  d e n y 'd  me,

I  n e v e r  m ust e n jo y  w hat I  d e s i r e

Above my s e l f .  85

S q u i . [A s id e .] C onsen t! 'tw o u ld  soo n e  b e  h a d ,

I f  I  p re v e n t  i t  n o t .  A n o is e  w i t h i n .

What n o is e  i s  t h a t ? /

P erh ap s some t h a t  p u rsu e  you ; h id e  yo u r s e lv e s ;

H e r 's  an in n e r  roome. P u ts  them i n t o  a n o th e r  room e.

The f i f t h  S cen e .

To him  S q u i r e l l  p e e p in g .

S q u i. [A s id e .] So, s o ,  t h i s  I s  r i g h t  g en tlem en ; one f o r  a n o th e r .  Y et 

sh ee  lo o k e s  n o t  l i k e  c a r r io n  o f  M r. Ravens le a v in g ;  I  h av e  s e l -
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8

10

12

15

16

18

20

21

22

wench] lo o s e  woman.

puny . . . s t a t e ]  n o v ic e  p o l i t i c i a n j  a  b e g in n e r  i n  th e  
t r a d e  o f  ru n n in g  a  b r o t h e l .

R ashbe, S p ilm an , P o in a rd ]  th e  B la d e s ' names r e f l e c t  t h e i r  
p u r s u i t s .  A p o n ia rd  (from  th e  F rench  p o ig n a rd ) i s  a  s m a l l ,  
s le n d e r  d a g g e r .

a t te m p t]  make an a t t a c k  o r  a s s a u l t  upon.

an a f f r o n t ]  an i n s u l t ;  s p e c i f i c a l l y  to  lo o k  a t  w i th  o b v io u s  
co n tem p t.

c h o s t ly ]  c o s t l y  (OED does n o t  l i s t  t h i s  s p e l l i n g ) .  The 
" a u th o r"  o f  The F a sh io n a b le  L over (1 7 0 6 ) , p r i n t s  " c o s t ly "  
in  h i s  v e r s io n  o f  The B r id e .

a  b i r d  . , . f l e s h ]  doubly  a p p r o p r ia te  b e ca u se  o f  th e  
r a v e n 's  r e p u ta t io n  as a c a r r io n  o r  f l e s h  e a t e r .

o ld  s ta n d a rd ]  g e n e r a l ly  acknow ledged exam ple o f  p e r f e c t io n  
i n  h i s  chosen  p u r s u i t .

e x e c u tio n ]  e x e c u tio n  o f  th e  p l o t .



II, V (D4v)

dome known him tu r n  o v e r  any f l e s h  to  a n o th e r  t h a t  h a th  n o t 

b een  s u f f i c i e n t l y  t a i n t e d .

R av. [A s id e .] T h is  a c c id e n t  w hat e r e  i t  was h a th  g a in 'd  me an  o p - 5

p o r tu n i ty .  S q u i r e l l  th o u  m ust be  i n t e l l i g e n t  and t r u s t y .  H ast 

o b s e rv 'd ?

S q u i. Why i s  sh e  a  wench?

Rav... T h e r 's  a  q u e s t io n  now to  b r in g  th y  w i t  i n  q u e s t io n ,  and

condemn th e e  f o r  a puny p o l i t i c k  i n  th e  smock s t a t e .  10

What b la d e s  a r e  i n  th e  house?

S q u i . R ash b e , S p ilm an , P o in a rd ,  and o t h e r s .

R av. And th e y  made th e  n o is e ?

S q u i. R ig h t s i r .

Rav. W ill  th ey  a tte m p t?  15

S q u i. Any th in g  f o r  you s i r .  S h a l l  i t  b e  an  a f f r o n t ?

Rav. M ore, m ore: send  them u p ; and a p p ly e  th y  s e l f  w ith

cu n n in g  a s  th o u  e x p e c te s t  e v e r  to  t h r i v e  by  th e  c h o s t ly  s i n s  o f  

w en ch in g .

S q u i. I  h av e  known you M r. Raven a  b i r d  o f  th e  f l e s h  t h e s e  20

many y e a r e s ,  and i f  I  sh o u ld  n o t  r e s p e c t  an  o ld  s ta n d a r d .  E x i t .

Rav. Away th e n  t o  th e  e x e c u t io n .

C osin  o u r f e a r e s  was c a u s e le s s e ,  Theo. and B r id e
come f o r t h  a g a in e .

The. Had th e y  b een

6 trusty] trnsty All copies.
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2 u se  to  answ er] i n  th e  h a b i t  o f  re sp o n d in g  to  q u e s t io n s  
from su ch  as you. C a p ta in  W hibb le , a  " r o a r e r "  c h a r a c te r  in
M arm lon 's A F in e  Companion (1 6 3 2 -3 3 ) , s a y s :

You know my hum our,
To men o f  o rd in a ry  p re te n c e  I  seldom  
Use to  debase  m y se lf  below  th e  nod 
Of s a l u t a t i o n ,  b u t  f o r  y o u r sak e  
I  r e c e iv e  him as a  man d e s e rv in g . IV , i .

2 -32  Lady . . . C i t . ]  th e  p u n c tu a t io n  v a r ia n c e s  in  th e s e  l i n e s
o f "E" a re  d i s t r i b u t e d  among th e  c o p ie s  c o n s u l te d  in  e x a c t ly
th e  same way as th e  changes made a t  I I I ,  i ,  5 3 , 78, 167, 
s ig n a tu r e s  "E 2v", "E 3 " , and "E4v" r e s p e c t i v e l y ,  a l l  th r e e  
pages a  p a r t  o f  th e  same form . A p p a re n tly  when th e  d e l i b e r a t e  
changes o f  "E 2v", nE3" w ere m ade, a  p r e f e r r e d  s p e l l i n g  was 
in c lu d e d  on "E4v" and th e  m is s in g  p e r io d s  o f  "E" w ere  e i t h e r  
ad d ed , o r  i n  th e  u n lo c k in g  o f  th e  form  to  make th e  f i r s t  two 
ch an g e s , th e  l e v e l s  o f  th e  ty p e  s e t  f o r  "E" s h i f t e d  s l i g h t l y ,  
r e s u l t i n g  i n  th e  two p re v io u s ly  sunken  p e r io d s  b e g in n in g  to
p r i n t ,  w h ile  th e  p re v io u s ly  p r i n t i n g  a p o s tro p h e  san k  and cea sed
to  make an im p re s s io n  in  th e  re m a in d e r o f  th e  p r i n t i n g .

3 fe llo w ]  man (c o n te m p tu o u s ly ) .

4 w i l l  . . . f e llo w ]  w i l l  n o t  ad m it t h a t  th e r e  i s  any man
e q u a l to  h im s e l f .

6 ru d e n e sse ]  d e l ib e r a t e  p l o t  to  b e  u n m annerly , th r e a te n in g .

11 she  f a m i l i a r ]  in t im a te  fem ale  com panion, w hore .

14 f le d g e ]  w ith  f e a th e r s  f u l l y  d e v e lo p e d ; f u l l  grown,

14-15 s h e l l  . . . h ead ] (1 j u s t  h a tc h e d , s t i l l  a  b a b y ; (2 b u t
a l r e a d y  a  fo o l  a n d /o r  a  c u c k o ld , w ith  whom th e  cuckoo b e ­
cau se  o f  th e  sound o f  h i s  name and c a l l  was a s s o c ia te d :

And to  m a rr ie d  men 
Cuckoo i s  no  d e l i g h t f u l  n o te  . . . .

Jam es S h i r l e y ,  Hyde P a rk  (1 6 3 2 ) , IV , i .

15 sc o u re d ]  (1  c le a n e d , p o l i s h e d ;  (2 e x e r c is e d  s e x u a l ly .
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IX, vl (D4v/E)
Such as  I t  sp ak e  them , we m ig h t w e l l  have  s t a i d

And y e e ld e d  to  them . We had o n ly  seem 'd  25

C otnpell'd  to  w hat we f r e e l y  m ust p e r fo rm e ./

The s i x t h  S cen e .

To them th e  B la d e s .

Rav. Have you b u s in e s s e  w ith  any h e re  s i r ?

JL B la . I  do n o t  u se  to  answ er s i r . Sw eet L ady,

The. What f e l l o w 's  th i s ?

1 B la . F ellow ? one t h a t  w i l l  adm it no fe l lo w  s i r .  F ellow !

F ellow  yo u r s e l f e .  5

The. More! I  s u s p e c t  some ru d e n e s s e . P r a y ' C osin  c a l l  th e

M aster o f  th e  h o u se .

2. B la . The M aste r o f  th e  house  i s  th e  m a s te r  o f  th e  h o u se ; b u t 

we w i l l  m a s te r  b o th  him and you u n le s s e  you d e l iv e r .

The. My p u rse ?  10

3 B la . Your sh e  f a m i l i a r  s i r ;  we would b e  f a m i l i a r  w i th  h e r .

T he. You a r e  f o u le  m o u th 'd .

1 B la . How s i r  C i t t i z e n !  do you th in k  e ' r e  you a re  q u i te

f le d g e  in  th e  n e s t ,  w ith  th e  s h e l l  o f  y o u r cuckows egs upon your

h ead  to  c o n f ro n t  u s?  We a r e  b la d e s ;  and b la d e s  m ust be s c o u re d . 15

2 L ad y .] DB2, GOS, F , HH, MX, NY, T , Y. Lady BD1, BM, CH, H, I ,
P , PF1, PF2.

6 P r a y '] BD1, BM, CH, H, I ,  P , PF1, PF2. P ray  BD2, BOS, F, HH, M I, 
NY, T , Y.

12 mouth'd.] mouth'd All copies.
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20 C l t . ]  con tem ptuous a b b r e v ia t io n  o f  c i t i z e n  

th e  cane] to  b e  c a n e d , b e a te n .

31-33 Who . . . g o sh ip p in g s ]  th e  B lade m is ta k e s  T h e o p h ilu s  f o r  a  
c a llo w  young c i t i z e n  o f  th e  ty p e  o f  W a lte r  W idgine who ex ­
p r e s s e s  h i s  p a s s io n  in  Brome*s The N o rth e rn  L asse  by  avow ing:

. . .  I  n e v e r  lo n g 'd  
more f o r  my m o th e rs  coming from  a 
C h r is tn in g ,  th a n  to  b e  a t  t h i s  N o rth e rn  
L a s s .

IV , i i i .

A p l a t e  o f  sw ee ts  was a  s ta n d a rd  o f f e r i n g  o f  h o s p i t a l i t y  a t  
g a th e r in g s ,  e s p e c i a l l y  o f  women, and e x t r a s  w ere  ta k e n  home 
f o r  th e  c h i ld r e n  ( s e e  M id d le to n 's  A C h as te  Mayd in  Cheape— 
s id e  (1 6 1 1 -1 3 ) , I I I ,  i i ,  5 1 -6 5 ) .

33 v e m is h ]  v a r n is h  (OED does n o t  l i s t  t h i s  s p e l l i n g )  ; ad o rn ­
m en t, s u r f a c e ,  th u s  s k in ,  f a c e ,  m akeup.

34-35 d ry  . . . s t i l l y a r d ]  th e  S t i l l y a r d  was o r i g i n a l l y  th e  h e a d ­
q u a r t e r s  o f  th e  m erch an ts  o f  th e  H a n s e a t ic  L eague. A f te r  
t h e i r  e x p u ls io n  from  th e  c o u n try  i n  1597 , t h e i r  h a l l  was con­
v e r t e d  to  a  ta v e r n  famous f o r  i t s  R hen ish  w ine and su ch  
t h i r s t  p ro v o c a t iv e s  a s  d r i e d  ox to n g u e :

He saw h e r  y e s te r d a y  a t  th e  s t i l l - y a r d
W ith su ch  a  G a l la n t ,  sow sing  t h e i r  d r y ’ d to n g u es
I n  R h e n ish , D e a l , and B ack -rag  . . . .

R ic h a rd  Brome, The E n g l ish  Moor (1 6 3 7 ) , IV , i i .

35 command] h ave  th e  u se  o f .

35-6 to s s  and tum ble] to  know c a r n a l l y ;  th u s  O p h e l ia 's  rhym e:

By g i s , and by  S_. C h a r i ty ,
A la c k e , and f i e  f o r  sham e:
Yong men w i l  d o o 11 , i f  th ey  come too  * t ,
By Cocke th e y  a re  to o  b lam e .
Quoth sh e  b e f o r e  you tum bled  me,
You p ro m is 1d me to  Wed;
So w ould  I_ h a  done by y o n d er S unne ,
And th o u  h a d s t  n o t  come to  my b e d .

H am let (1 5 9 9 -1 6 0 1 ), IV , v ,  2796-2803 .
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II, v± (E/Ev)

B r i .  What meane you s i r ?

2 B la . Y our s e r v a n t  sw ee t Lady.

T he. She i s  none o f  y o u r p le a s u r e  L a d ie s ,  * t i s  a  wrong d i r e ­

c t i o n  o f  y o u r b a s e  th o u g h ts .

3 B la . B ase! C i t .  th o u  d e s e r v 's t  th e  c a n e :  b u t  t h i s  L a d ie s  good- 20

n e s s e  commands th y  p a rd o n .

B r i . You a r e  m is ta k e n  s i r ,  I  h av e  no s k i l l

In  t h ' a r t  o f  p r o s t i t u t i o n .

1 B la . You s h a l l  b e  i n s t r u c t e d  L ady; ’ t i s  th e  B lad es  p r o f e s s io n

T he. F o rb e a r  y o u r ru d e n e s s e ;  i f  you m ust b e  w ic k ed , 25

L e t y o u r te m p ta t io n s  b e  d i r e c t e d  w here  

The s i n  i s  grown to  custom e. Her c h a s te  e a r e s  

N ever r e c e i v 'd  su ch  so u n d s .

2 B la . Come come, you m ust sw e e t L ady.

B r i . What s i r ?  30

1 B la . A lo n g  w ith  u s :  we a r e  company In d e e d , Who w ould

l e t  a  C i t .  (w hose t e e t h  a r e  r o t t e n  o u t  w ith  sw eet m ea te s  h i s  m o-/ 

t h e r  b r in g s  him  from  g o s h ip p in g s )  b r e a th e  upon h e r  v e r n i s h  f o r  

th e  p ro m ise  o f  a  d ry  n e a ts  to n g u e  and a  p o t t l e  o f  R h en ish  a t  

th e  s t i l l y a r d ,  when sh e  may command a  B lad e  to  to s s  and turn- 35

b l e  h e r?  and ( i f  sh e  sh o u ld  pawn a  p e t t i c o a t )  b e a t  su ch  a  f e l lo w

20 C i t . 3 BD2, BOS, F , HH, MI, NY, T , Y. C i t  BD1, BM, CH, H, I ,  
P , PF 1, PF2.

25 w ic k e d ,]  w ic k ed . A l l  c o p ie s .

32 C i t . ]  BD2, BOS, F , HH, M I, MY, T , Y. C i t  BDl, M , CH, H, I ,  
P , PF 1, PF2.
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38 A dvantage . . . much] th e  B lad es  have th e  ad v an tag e  o f
number and a r e  arm ed.

48 H old . . . h o ld . ]  s to p ,  h av e  m ercy.

49-50 Thy . . . s a t i s f a c t i o n ]  y o u r l i f e  i s  to o  w o r th le s s  to
coun t in  my av en g in g  o f  th e  i n s u l t  to  h e r .

51 i s s u e ]  em erge.

53 sca p e ] e s c a p e .

55 F in sb u ry  m u s te r]  F in sb u ry  f i e l d s ,  n o r th  o f  London, was th e
s i t e  w here th e  C ity  m i l i t i a  d r i l l e d .  The m i l i t a r y  a cc o m p lish ­
m ents o f  th e  c i t i z e n  s o l d i e r s  w ere  a  f a v o r i t e  s u b je c t  f o r  
r i d i c u l e .
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XX, vi (Ev)

a s  t h i s  I s  t i l l  h e  h a th  re d e e m 'd  i t .

T he . A dvantage may do muchj b u t  I  would w ish  ye

D e s i s t ,  and b e  m ore c i v i l l :  ' t i s  n o t th 'o d d s  e l s e

S h a l l  f r i g h t  me from  a t te m p tin g  to  c o r r e c t  you .

2 B la . C o r re c t  us I nay  th e n  a lo n g  Lady.

B r i . H elp  me sw ee t h e a r t ,  w i l l  ye  u se  v io le n c e ?

T he . Ye co w ard s , 'g a i n s t  a n  u n a rm 'd  man!

R av. May n o t  I  p a sse ?  o th e r  c a r r y  h e r  away.

3 B la . Not th ro u g h  me s i r ,  u n le s s e  you w ere  a B la d e ; th e  f r a -  AS

t e r n i t y  may c la im e  some p r i v i l e d g e .

T he. Then arm e me J u s t i c e .  , . T heo. th ro w es h i s  c lo a k e

3 B la . H o ld , f o r  h eav en s  s a k e  h o ld ,  on th e  o th e r s  p o i n t ; g e ts  w i th -  

T he . Thy l l f e f  I  s c o rn  i t :  t i s  to o  b a s e  to  pay  i n  him  and ta k e s

A s a t i s f a c t i o n ;  sh e  m ust b e  re d e e m 'd  away h i s  sw o rd . 50

At a  f a r  h ig h e r  r a t e .  [T he. ] E x i t .

R av. My w ish e s  i s s u e

In  a l l  th in g s  y e t .  A re you much h u r t  s i r ?

3 B la . A s c r a t c h  o r  s o .  I f  th e  r e s t  scap e  no b e t t e r ,  I  s h a l l  b e -

le e v e  th e r e  i s  m ore v a lo u r  i n  som e, th e n  w h a t 's  o n e ly  shown a t  a

F in sb u ry  m u s te r .  E x i t . E n t . [ e r j S q u i . h a s t i l y . 55

S q u i. Your ayd m a s te r  R aven, o r  we s h a l l  h a v e  m u rd er do n e .

The young g en tlem an  s i r ,  th e  young g en tlem an   E x i t .

40

One draw es Sc 

s ta n d s  a t  th e  

d o o r , w h i l s t  th e

46 priviledge] privlldege All copies



162

59 unloofct b u s in e s s ]  u n ex p ec ted  o p p o r tu n i ty .

63 p ro o f  a g a in s t ]  in v u ln e r a b le  to .

65 su b o m e ] b r ib e .

66-67  v i l l a n y  . , . a n o t h e r . ]

F r a i l t y  i s  f r u i t f u l ,  one s i n  g e t s  a n o th e r .

G eorge Chapman, Bussy d TAmbois (1 6 0 0 -0 4 ) , 
I I ,  i i ,  100.

65-66 make . . . law es] p la c e  him  u n d e r th e  power o f  th e  law
b e c a u se  accu sed  o f  th e  m urder o f  one o f  th e  B la d e s .

3 sword . . . p o in t ]  th e  f o i l  i s  one w ith  a  d u l le d  o r  capped 
p o in t ,  th e  ty p e  u s u a l ly  u sed  f o r  p r a c t i c e ,  a  p ro p e r  weapon 
f o r  a  man o f  m o ck -v a lo u r.

payd him home] g iv e n  him  w hat he  d e s e rv e s .

5 -6  i f  . . , a b u se s] fo rm e rly  c e r t a i n  s e c t io n s  o f  th e  c i t y  and 
s u b u rb s , p a r t i c u l a r l y  th e  p r e c in c t s  o f  a  chu rch  o r  r o y a l  
p a la c e ,  had  " p r iv i l e g e  o f  s a n c tu a r y ,"  w hereby p e rs o n s  w i th in  
th e  p r e c in c t s  w ere  immune from  a r r e s t  on c r im in a l  c h a rg e s . 
The l a s t  c r im in a l  s a n c tu a ry  was a b o l is h e d  in  1625, th u s  
S q u i r e l l ’ s c o u ld  be  " p r iv i le d g e d "  o n ly  by h i s  e x t r a - l e g a l  
co n n iv an ce  (S ugden , 4 5 0 ).

11 e x p i r e  them] b r e a th e  them ( s o u le s )  o u t  a t  th e  moment o f  
d e a th .
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III, i <Ev/E2)

R av. I  hope s o ,  i f  my p lo t  s u c c e e d s .

T h is  was an  u n lo o k t b u s in e s s e  t h r u s t  upon me.

But I  m ust p r a c t i s e  my h i p o c r i s i e  60

W ith b e s t  a r t ;  e l s e  s u s p i t i o n  may d is c o v e r

The g u i l t  t h a t ' s  i n  me. S u re  h e 's  dead  by  t h i s  t im e ,

U n le sse  h i s  s k in  be  p ro o f a g a in s t  t h e i r  p o in t s .

I f  one o f  them sh o u ld  f a l l ,  and he e sc a p e

The r e s t  I  w i l l  su b o rn e  to  make h i s  l i f e  65

The la w e s . Thus v i l l a n y  l i k e  a  p re g n a n t m o ther

From th e  s u c c e s s e  o f  one b e g e ts  a n o th e r .  E x i t . /

The t h i r d  A c t , t h e  f i r s t  S cen e .

T h e o p h ilu s  b e a t in g  i n  th e  B lad es  b e f o r e  h im ; B r id e ,

Raven and S q u i r r e l l .

1 B la . Hold h o ld ;  I  am h u r t .

2 B la . I  b le e d  to o .

1 B la . I f  my sword had  had a  p o i n t ,  I  had payd him home.

S q u i. I  b e se e c h  you s i r  b e  p a c i f i e d .

T he . S i r  i f  yo u r hou se  be  a  p la c e  p r i v i l e d g 'd  5

For su ch  a b u s e s ,  i t  m ust be  in fo r m 'd  o f ,

T h a t law  may p u n ish  i t .  B ut f o r  th e s e  shadow s,

M ockshapes o f  v a lo u r ;  w ere i t  n o t  f o r  s ta y n in g  

My In n o c e n t h a n d s , I  would co m p ell y o u r s o u le s

B lack  a s  th ey  a r e  to  g iv e  me s a t i s f a c t i o n  10
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18 q u ie t ]  r e s t ;  t h a t  i s ,  d e a th .

20 r i s e ]  a c h ie v e .

31 B a f f le d ]  d e f e a te d ,  p u b l i c a l l y  d is g ra c e d .

32-33 Ye p r o p e r t i e s  . , . o n e ly ] w ith  th e  form  and a p p ea ran ce
o f  men, b u t  n o t  th e  su b s ta n c e  and r e a l i t y .
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III, 1 (E2/E2v)

As ye  e x p ir e  them.

B r i . P r e th e e  sw eet no m ore;

T is  w e l l  t h ' a r t  s a f e .

1 B la . We do acknow ledge a n  e r r o r  s i r ;  and f o r  s a t i s f a c t i o n  s i r  

and to  p re s e rv e  p e a c e , o u r weapons s h a l l  be  d e l i v e r 'd  up to  th e  

M as te r o f  th e  h o u se . 15

Rav. [A s id e .]M is c h ie fe  upon t h e i r  b a s e n e s s e ;  how a r e  th e y  

D e c l in 'd  from  men! I  h o p ' t  one d e s p e ra te  t h r u s t  

Or s t r o a k e  e ' r e  t h i s  had  s e n t  him to  h i s  q u i e t ,

And c u t  o f f  f a r t h e r  la b o r  to  c o n t r iv e  i t ;

I t  r a c k s  my in v e n t io n .  Y et I  c a n n o t r i s e  20

To w h a t I  ayme a t  b u t  by h i s  r u in e .

1 B la . We hope y o u ' l  do th e  l i k e  s i r .

T he. I f  I  w ere c o n f id e n t  o f  s a f e t y .

B ut you m ust g iv e  me le a v e  b e in g  one t h a t  can

Command my s e l f e  and p a s s io n .  T h is  w ith  me 25

S erv es  a s  an  in s tru m e n t  o f  p e a c e , and may

F r ig h t  an  in te n d e d  m is c h ie f e  from  me. Good s i r

R e ta in e  t h e i r  weapons a s  y o u ' l  answ er i t

At y o u r own p e r i l l .

S q u i . [ A sid e ]S u re ly  Mr. R aven, you w ere  m is ta k e n ;  t h i s  i s  no w ench. / /  30

E x i t . /

2 B la . B a f f le d  and h u r t !  we may rev en g e  i t  s i r .

T he. Ye p r o p e r t i e s  o f  men, made up o f  r a g s

And o u ts id e  o n e ly ,  s h o o t yo u r t h r e a t s  a t  th o s e
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36 s a f t l e s ]  s a f e t i e s .

34-39 Think . . . s a c k .]  "sco n ch "  i s  a  v a r i a n t  form  o f  " s c o n c e ,"
a  term  o f  m i l i t a r y  s c ie n c e  f o r  an e a r th w o rk  o r  f o r t ;  an
" e n g in e "  i s  a  means o f  b re e c h in g  i t  su ch  a s  a b a t t e r in g - r a m .
In  t h i s  f i g u r e ,  th e  "sco n ce"  i s  th e  b a r  b i l l  ru n  up by  th e  
B la d e s . T h is f i g u r a t i v e  u sag e  o f  " sc o n c e "  i s  common in  
w r i t e r s  con tem porary  w ith  N abbes. In  M arm ion 's A F in e  
Companion (1 6 3 2 -3 3 ) , th e  Drawer w arns C a p ta in  W hibb le , a 
r o a r e r :

S i r ,  you have b u i l t  a  s c o n c e , s in c e  you came i n ,  
o f  t h i r t y  poun d s, and b e fo re  you h ave  any more me mas­
t e r  in te n d s  to  be  s a t i s f i e d .  IV , I .

The C ap ta in  and h i s  fe l lo w  r o a r e r s  le a v e  t h e i r  g u l l ,
L a c k w it, to  pay th e  b i l l  and make o f f  w ith  h i s  c lo th e s .

39-40 H ath . . . s i r . ] th e  1640 e d i t i o n  p r i n t s  t h i s :

H ath b u i l t  w ith  s a c k . _3 B la . So s i r ,

45 p e rs o n s ]  b o d ie s  o r  p h y s ic a l  c a p a c i t i e s ,

m inds] p u rp o se , r e s o lu t io n .

46 -51  Honor , . . p r i s o n s , ]  d e l in e a t in g  " th e  p ro p e r  p o s tu re s  o f
a  com pleat R o a re r ,"  R ic h a rd  B ra th w a it  d e p lo re s  ta v e rn
b ra w lin g  B lad es  and t h e i r  s p i l l e d  b lo o d  "w hich  m ig h t have
been  em ployed b e t t e r  in  d e fe n ce  o f  t h e i r  c o u n try  . . . . "

The E n g lis h  Gentlem an (1 6 3 0 ) , 40.

49 b u t]  e x c e p t.

51 c h a rg e a b le ]  (1  c o s t l y ;  (2 r e c o v e ra b le  by c i t i z e n  ta x a t io n .

53 scab o o rd ] c a se  o r  s h e a th  f o r  a  sw ord . The s p e l l i n g  " sc a b o o rd "
seems to  b e  th e  o r i g i n a l  and p r e f e r r e d  s p e l l i n g  w hich  was 
changed i n  th e  c o u rse  o f  p r i n t i n g  to  " sc a b b a rd "  to  f r e e  an 
"o "  f o r  th e  c o r r e c t io n  o f "clw dy" to  "clow dy" a t  I I I ,  i ,  78, 
b o th  pages ("E2v" and "E3") b e in g  a  p a r t  o f  th e  same form .

55 p re te n c e ]  e x c u se .

56 B a tto o n e ] (1 a  s h o r t  s t i c k  o r  c lub  u sed  as  a  w eapon; th u s ,
(2  a  lo w er o rd e r  o f  r o a r e r .
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III, i (E2v)

T hat f e a r e  th e  b u b b le s .  T hink  n o t  h e re  t o  triu m p h

As o 'r e  y o u r e a s ie  g u l s ,  t h a t  m ust redeem  35

T h e ir  s a f t i e s  from  th e  d an g er o f  yo u r f u r i e s ,

By b a t t e r i n g  downe w ith  th 'e n g in e  o f  t h e i r  p u rs e  

Some sconch  yo u r d ru n k en  v a lo u r  i n  a  ta v e r n e  

H ath b u i l t  w ith  s a c k .

3 B la . So s i r .  AO

T he. Be g o n e , f o r  f e a r e  you u rg e  me

To more im p a tie n c e :  Y e t my c h a r i t y

A ffo rd s  ye  t h i s  good c o u n sa y le . The w o r ld 's  f u l l  

Of b ra v e  irap lo im en ts  f o r  men c a p a b le .

Y 'h av e  p e r s o n s ,  b u t  w an t m indes f o r  a c t i o n s  45

•T hat m igh t en n o b le  y e . Honor a t te n d s  

On w a rre ; ye  o n ly  c a l l  y o u r s e lv e s  by names 

Of C ap ta in e s  and L ie f t e n a n ts  h e r e  w here p eace  

I s  m ost s e c u r e ,  b u t  when y o u r d runken  q u a r r e l l s

D is tu rb  h e r .  Go to  t h 'w a r r e s ,  and sav e  th e  C i t t y  50

The c h a rg e a b le  r e p a r in g  o f  t h e i r  p r i s o n s .

1 B la . W ee 'l th in k  upon y o u r  s a t i r e .

3 B la . Take th e  scab o o rd  to o . My b e l t  I ' l e  pawn f o r  a  s c a r f e

to  hang my arrae i n ,  t h a t  th e  n o t  w e a rin g  o f  a  sword may have

p re te n c e ;  ' t i l l  whose re c o v e ry  I  am d eg rad ed  from  a  B lad e  to  a 55

B a tto o n e . E xeunt th e  B la d e s .

53 scab o o rd ] BD1, BM, CH, H, I ,  P , PF1, PF2. s c a b b a rd  BD2, 
BOS, F , HH, M I, NY, T , Y.
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64 I c e  o f  m e la n c h o lic k  s p le e n e s ]  th e  s p le e n  was c o n s id e re d  th e  
so u rc e  o f  m e lan ch o ly  o r  d e p re s s e d  and m orose f e e l i n g s .  The 
c h a r a c t e r i s t i c s  o f  th e  humour m e lan ch o ly  w ere  c o ld n e s s  and 
d ry n e s s ,  hence  th e  i d e n t i f i c a t i o n  w ith  i c e .

69-70  I  . . . p o s s e s t ]  th e  1640 e d i t i o n  p r i n t s  t h i s :

I  do b e g in  w e ig h in g  th e  c irc u m s ta n c e  
To b e  p o s s e s t

B u l l e n 's  re a rra n g e m e n t i s  a d o p te d .

70 W eighing] c o n s id e r in g ,

71 s u s p e c t]  s u s p ic io n .

7 0 -7 1  b e  . . . s i n c e r i t y . ]  b r in g  h i s  h o n e s ty  i n t o  q u e s t io n .

72-73 o c c a s io n ’ d . . .  a t te m p t]  was th e  cau se  o f  th e  r e c e n t
a t t a c k .
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III, 1 (E2v/Ev)

B r i . How lo v e ly  showes t h i s  v a lo u r?  T h a t i n  men

T h ere  sh o u ld  be  so  much d i f f e r e n c e .

T he. Why so  s a d  Coz? What th in k  you on?

R av. I  was c o n t r iv in g  m is c h ie f e .  60

T he. M lsc h ie fe !  'g a i n s t  whom?

Rav. [A s id e .] I  s h a l l  b e t r a y  my s e l f e .

A m erry  h a rm le ss e  m is c h ie f e ;  w hose r e l a t i o n  

S h a l l  make th e  I c e  o f  m e la n c h o lic k  s p le e n e s

D is so lv e  w ith  l a u g h te r .  'T i s  a  p r e t t y  p l o t  65

Upon th o s e  r o a r e r s .

T he. P r a y ' Im p a r t i t  th e n .

Rav. T h ere  i s  a  p a s sa g e  i n ' t  u n p e r f e c t  y e t .

How a p t  i s  g u i l t  to  b e  i t s  own d is c o v e r e r  1 /  [A s id e ', ]

I  a lm o s t had s p o i l 'd  a l l .

T he. [A s id e . ] I  do b e g in

W eighing th e  c irc u m s ta n c e  to  b e  p o s s e s t  70

W ith a  s u s p e c t  o f  h i s  s i n c e r i t y .

H e e 's  s u r e ly  t r e c h e r o u s ;  and p e rh a p s  o c c a s io n 'd  

The l a t e  a tte m p t upon me, so  to  h av e  

Remov’d th e  b a r  h e  f e a r e s  m ig h t s h u t  him o u t

From a n  in h e r i t a n c e  I  n e v e r  c o v e te d . 75

70 Weighing] weighing All copies,
to] To All copies.
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77 clowdy] se e  above n o te  I I I ,  i ,  53.

79 lig h tso m n e sse ]  c h e e r f u ln e s s ,  l i v e l i n e s s .

80 fan c y ] im a g in e , in v e n t .

84 I  m ind no] I  am n o t  th in k in g  a b o u t, I  am n o t  co n cern ed  w i th .

85 s a f e .  S a fe ! ]  (1  f r e e  from  d a n g e r , s e c u r e ;  (2 u n a b le
to  a c t ,  to  in t e r v e n e ,  to  e sc a p e .

86 w re s t ]  p u t  th e  wrong c o n s t r u c t io n  on , s t r a i n  th e  m eaning .

88 m isc a rry ]  come to  harm .

91 a s su ra n c e ]  (Law .) "The s e c u r in g  o f  a  t i t l e  to  p ro p e r ty "
(OED) .
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III, 1 (E3)

I  m ust n o t  be  to o  c re d u lo u s .  W h a t's  th e  re a so n  

You a r e  so  clowdy C osin? In  y o u r ey es  

Me th in k s  I  re a d  sad  th o u g h ts ;  yo u r m erry  m is c h ie f e  

P ro m is 'd  m ore l ig h ts o m n e s s e .

Rav. I  c an n o t y e t

Fancy a  good c o n c lu s io n ;  I t  h a th  p a ssa g e s  80

T h a t would b e g e t  a n e a te  o n e . A re you C osin  

R e s o lv 'd  on y o u r r e tu r n e ?  o r  w i l l  you p r a c t i s e  

As I  a d v is 'd ?

T he. Doth t h a t  c o n ce rn e  y o u r  p lo t?

R av. I  m ind no p l o t s ;  my mind I s  o n e ly  b u s ie

To make you s a f e .  85

T he. S a fe !  w h ich  way meane you C osin?

R av. P r a y ' w re s t  i t  n o t .  Suppose th o s e  b a f f l e d  r o a r e r s

Should i n  re v e n g e  w a y -la y  y o u : th e y  a r e  m isc h ie v o u s ;

And i f  you sh o u ld  m is c a r ry -----

T he. No g r e a t  m a t te r :

T h e re  w ere  an  end o f  m is e ry . You need  n o t

Be much s o l l i c i t o u s  to  p re v e n t  my d a n g e r ;  90

S in c e  on my d e a th  depends th e  a s s u ra n c e  

Of a n  e s t a t e  to  you . When you en jo y  i t ,

I f  ray c o ld  a sh e s  m ig h t be  c a p a b le

Of such  e x p r e s s io n s ,  th e y  sh o u ld  dance  f o r  jo y

78 clowdy] BD2, BOS, F , HH, MI, NY, T , Y. clwdy BD l, BM, CH, H, 
I ,  P ,  FF1, PF2.
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96 above] more th a n .

96-99  w hich  . . . d e i t y . ]  T h e o p h ilu s  c o n s id e r s  t h a t  h i s  ta k in g
p re c ed e n ce  o v e r Raven as  h e i r  to  G o o d lo v e 's  e s t a t e  I s  th e  
m ost ex trem e  exam ple o f  F o r tu n e 's  f i c k le n e s s  and a  g r e a t e r  
m is ta k e  even  th a n  t h a t  by  w hich ig n o r a n t  men, su p p o s in g  
th em se lv e s  w is e , i r r e l i g i o u s l y  c a l l  F o rtu n e  a  g o d d e ss .

100 f a in ]  f a l l e n ,

103 je lo u s y ]  s u s p ic io n ,

104-111 I  . . . f e a r e s . ]

N or w ould  1 h ave  you  v i o l e n t  i n  d e fe n se  
Of a  s u s p e c te d  f o l l y .  G u i l t  i s  a p t e s t  
To make e x c u se .

C ovent G ard en , I I ,  v i i .

106 p e r f e c te d ]  co m p le ted .

116 o u t f a c ' t ]  o u t fa c e  i t ,  b l u f f .



I l l

Rav

The

Rav

The

Rav

f 1 <E3/E2v)

F o r tu n e  had so  rew arded  y o u , t h a t  m e r r i t  

Above h e r  f l a t t e r y :  w hich  sh e  b u t  p r a c t i s 'd

When X was i n t e r p o s ’d by g r e a t e r  a c c id e n t  

Then e v e r  y e t  made le a r n e d  e r r o r  g iv e  h e r  

The p ro p h an e  a t t r i b u t e s  o f  a  d e i t y .

[A s id e .]H e  s u r e ly  d o th  s u s p e c t  me.

Had I  f a i n /  

(As te n  to  one I  m ig h t ,  had n o t  th e  c au se  

G iven  me th e  g r e a t e r  o d s .)  Had you c o n t r i v 'd  i t — 

How's t h a t !  y o u r j e lo u s y  i s  an  u n k in d n e sse  

My lo v e  d e s e rv e s  n o t .

I  hope you a r e  n o t g u i l t y ,  

T h a t c a tc h  t h 'u n c e r t a i n  m eaning o f  my w ords 

E 'r e  th e y  a r e  p e r f e c t e d ;  and p r e i n t e r p r e t  

T hough ts t h a t  had n e v e r  b e in g !  I  may th e n  

J u s t l y  h a v e  d o u b ts .  F o r in n o c en c e  unmov'd 

A t a  f a l s e  a c c u s a t io n ,  d o th  th e  m ore 

C onfirm e i t  s e l f e ;  and g u i l t  i s  b e s t  d i s c o v e r 'd  

By i t s  own f e a r e s .

, F ray  fan cy  w h a t you p le a s e

To s t r e n g th e n  y o u r s u s p i t i o n :  ' t i s  in d eed

So w eak ly  g ro u n d ed , t h a t  u n le s s e  you p ro p  i t  

W ith  b e t t e r  c i r c u m s ta n c e s ,  y o u r own shame 

S h a l l  r u ln e  i t ,  and j u s t i f i e  my t r u t h .

I  m ust o u t  f a c ’ t . [ A s i d e . ]
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117 one] a  b e t t e r  c irc u m s ta n c e .

120 s u r f e t s ]  s u r f e i t s ,  in d u lg e s  to  e x c e s s .

134 One] one p r a c t i c e ,  p la n ,  d e v ic e .
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XXX

The,

Rav

B ri

, 1 (E3v/E4)

Your own Im p a tie n c e  

May s e r v e  f o r  one . T h is  h o u se  you s e n t  u s  to  

F o r o u g h t I  know a  B r o th e l l .  You a r e  n o te d  

F o r one t h a t  s u r f e t s  I n  th e  p le a s a n t  s i n :

And h e  t h a t  w ith o u t  s c r u p le  d a re s  p e r s u e  I t ,  120

D ares w ith o u t  s c r u p le  do o r  b e  c o n se n tin g

To any m is c h e lf e  from  whose e x e c u tio n

The meanes may be derived that will malntaine

His lust and riot.
’T is  n o t  w e l l  t h a t  you 

D ig re s s e  from  y o u r f i r s t  p le a  to  t h i s  f o u le  s a t i r e .  125

You sh o u ld  n o t  ta x  my l i f e ,  s in c e  i t  h a th  done you 

Those o f f i c e s  d e se rv e  { b es id e s  y o u r th a n k s)

Your m ost in d u lg e n c e  to  my g r e a t e s t  f a u l t s  

Nor d o th  i t  show o f  n o b le  n a tu r e  i n  you

To c r e d i t  infam y from  a  r e p o r t ,  130

U n t i l  c o n f irm 'd  by know ledge. Howsoever

You have  d e c l a r 'd  y o u r s e l f  i n  y o u r s u s p i t l o n ;

And hen ce  f o r t h  I  d e s i s t :  my p r a c t i c e s

Have b een  so  f r u i t l e s s e .  One X had c o n t r i v 'd /

To Crown th 'e x p r e s s io n  o f  my z e a lo u s  c a r e  135

I n  y o u r a f f a i r e s .  You m ig h t h av e  u s 'd  my lo v e

To b e t t e r  e n d s .

P r a y ' s i r  c o n tin u e  i t ,

And r e c o n c i l e  your p a s s io n s ,  he  s h a l l  be
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140 w a rre n t]  a s s u ra n c e ,  g u a ra n te e .

142 s e t t l e d ]  co n firm e d .

144 a f t e r  a c c id e n ts ]  su b se q u e n t e v e n ts .

149 f a l r e l y  c o n s tre d ]  j u s t l y  c o n s tr u e d , i n t e r p r e t e d .

153 l e a s t  s a t i s f a c t i o n ]  s l i g h t e s t  a t te m p t a t  e x p la n a t io n .  

157 c o n f irm 'd ]  a s s u re d .
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III, 1 (E4)

No more i n  such  an  e r r o r ,  to  m is ta k e

The ayme o f y o u r i n t e n t i o n s .  From my w a r ra n t  140

He s h a l l  agen  be  s e t t l e d  i n ' s  o p in io n  

Of yo u r f i d e l i t y ,  n o t  to  be  a l t e r 'd  

By a f t e r  a c c id e n ts .

Rav. When once s u s p e c te d ,

Can I  presum e t h a t  any u n d e r ta k in g

W ill  b e  r e c e iv e d  w e ll?  145

B r i . P r e th e e  sw ee t rem ove

T h ' i l l  g rounded je a lo u s y  and h e a r e  h im . H e e 'l  

P ro p o se  w hat my b e  u s e f u l l .

Rav. X s h a l l  n e v e r

B ut f e a r e  h e r e a f t e r  a l l  my a c t io n s  

W ill  n o t  b e  f a i r e l y  c o n s tr e d .

T he. I t  m ust be

By t h a t  f e a r e  o n e ly . C o sin  I  n e re  b ro u g h t 150

My d o u b ts  to  su ch  a  p o s i t i v e  c o n c lu s io n ,

B ut t h a t  th e y  m ig h t b e  c h an g ’d to  b e t t e r  t r u t h  

By y o u r l e a s t  s a t i s f a c t i o n .  I f  you have 

D e s ig n 'd  o u g h t f o r  o u r good , and t h a t  my judgem ent

G ives i t  a llo w a n c e , no s u s p i t l o n  s h a l l  155

H in d er th e  e x e c u tio n .

Rav. M ight I  be

C o n firm 'd  no m i s s i n t e r p r e t a t i o n  sh o u ld  

W rest th e  i n t e n t .
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161 E pping] a  m ark e t town and p o p u la r  p i c n i c  s p o t  a t  th e  n o r th
edge o f  Epping  F o r e s t ,  s i x t e e n  m ile s  n o r th e a s t  o f  London 
(S ugden , 1 8 1 ) .

167 f r ie n d s h ip ]  t h i s  s p e l l i n g  i s  a p p a r e n t ly  th e  p r e f e r e n c e  o f
w hoever p ro o fe d  th e  form w h ile  c o r r e c t in g  th e  e r r o r  o f  nE3" 
( s e e  above n o te s  I I ,  v i ,  2 -32  and I I I ,  1 , 5 3 , 5 7 ) .

173 h u sb an d ry ] c a r e f u l  m anagem ent, t h r i f t .

175 t r u s t ]  c o n f id e n c e  in  my i n t e g r i t y ,  h o n e s ty . T h eo p h ilu s  i s
a p p a r e n t ly  a s s o c ia te d  w ith  Goodlove in  h i s  b u s in e s s .
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III,
The.

Rav

Bri

The

i (E4/E4v)
I  am n o t  c a p a b le  

Of a new d o u b t, u n le s s e  y o u r d o u b ts  b e g e t  i t .

Then p r a y ' im p a r t  y o u r c o u n s a i le .  160

Thus i t  i s .

I  have  a  l i t t l e  c o u n try  hou se  n e e r  E pp ing ;

T h i th e r  I  c o u ld  convey you . You may th e r e  

C onceale  y o u r s e l f e  some tim e ; In  w hich  I * l e  p r a c t i s e  

A r e c o n c i l i a t i o n  w ith  t h e i r  lo v e s /

By a l l  th e  m eanes t h a t  ray in v e n t io n  165

Can w orke. Nor th in k e  I  h av e  s i n i s t e r  e n d s ;

But f a i r e ,  a s  e v e r  p e r f e c t  f r i e n d s h ip  made 

G lo r io u s  i n  th e  s u c c e s s e .

Prethee consent

To this faire motion.
Cosin to expresse

How f a r  I  am from  f e a r e  o f  any t r e c h e r y  170

You m igh t b e  g u i l t y  o f ;  w hat you a d v is e  to

S h a l l  b e  p u t  i n to  i n s t a n t  a c t .  T h is  key

H i l l  la a d e  you w here my h u sb an d ry  h a th  s t o r 'd

Som ething from  h o n e s t g a in ,  w ith o u t l e a s t  w ronging

The o ld  mans t r u s t ;  I  p r a y ' convey i t  h i t h e r  175

Where wee'l expect you.

167 f r ie n d s h ip ]  BD2, BOS, F , HH, M I, NY, T , Y. f r e in d s h ip  BD1, 
BM, CH, H, I ,  P , PF1, PF2.

171 guilty] gullry All copies.
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177

178 

180

180-184

0 .3

3

5 -6

6

6

8

s to r e ]  s a v in g s ,  r e s o u r c e s .

su d d a in e  p o l l i c i e s ]  h a s t i l y  co n co c ted  s t r a t e g i e s ,  

a n ' t ]  I f  i t .

W ith in  . , . W ith in . ]  th e  f i r s t  o f  th e s e  u n a ss ig n e d  sp ee c h es  
i s  o b v io u s ly  S q u i r e l l 's  s in c e  he e n te r s  w ith  th e  F e r r e t s .
W ith th e  o th e r  two s p e e c h e s , i t  i s  d i f f i c u l t  to  say  w hich 
F e r r e t  sp eak s  w hich  sp e e c h . The p h ra s e  "my w a r ra n t"  w ould 
su g g e s t th e  J u s t i c e  i s  sp e a k in g  e x c e p t t h a t  th e  s t r i c t l y  l e g a l  
se n se  may n o t  be  in te n d e d , and  even  i f  i t  w e re , M rs. F e r r e t  
u s u a l ly  a c t s  as i f  she  h e ld  o f f i c e  j o i n t l y  w ith  h e r  husband  
and o f f e r s  to  f u l f i l l  h i s  d u t ie s  even  more r e a d i ly  th a n  h e .

and S q u i r r e l l , ]  th e  1640 e d i t i o n  re a d in g  "and Raven" i s  
p ro b a b ly  a case  o f  th e  c o m p o sito r  th in k in g  ahead  t o  th e  n e x t  
l i n e .  Raven i s  a l r e a d y  p r e s e n t  on th e  s ta g e  w ith  T h eo p h ilu s  
and th e  B r id e ,  w h ile  S q u i r e l l 's  e n tr a n c e  goes u n n o ted  in  
th e  o r i g i n a l .

sen d ] God sen d .

L e t . . . p la c e ? ]  P y an n e t S neakup , a ls o  a  J u s t i c e 's  w if e ,  
b e r a te s  h e r  h u sb an d :

. . . You w i l l  b e  s p e a k in g ,
W ill you? And y o u r W ife i n  p re s e n c e ,  w i l l  
you? You shew y o u r b r in g in g  up .

R ic h a rd  Brome, The C ity  W it (1 6 2 9 -3 7 ) , I I I ,  i i .

s e s s io n s  l e c t u r e ]  a t  th e  b e g in n in g  o f  th e  C ourt s e s s i o n ,  th e  
J u s t i c e  o f  th e  P eace  gave th e  ju r y  " th e  c h a r g e ,"  t h a t  i s ,  
made a  sp eech  s p e c i f y in g  w h a t m a tte r s  th ey  w ere to  in q u i r e  in to  
P a r t s  o f  t h i s  o r a t i o n  w ere more o r  l e s s  s ta n d a r d iz e d  and u sed  
to  c o v e r a  v a r i e t y  o f  s i t u a t i o n s  ( J .  P . Eddy, The J u s t i c e  o f  
th e  P e a c e , 2 6 ) .

in  p la c e ]  p r e s e n t ,  a t  hand .

l e a s t  . . . d e l in q u e n ts ]  " l e a s t "  a  v a r i a n t  s p e l l i n g  o f  
" l e s t . "  I f  th e  b ad  grammar i s  n o t  N a b b e s ',  th e n  th e  l i n e  
m igh t have  been  m eant to  re a d :

l e a s t  you be  found  th e  m o st d e l in q u e n t .
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Rav. P le a s e  you to  command

My s t o r e ;  w hat I  am M aste r o f  I s  y o u rs .

I  s h a l l  g a in e  tim e to  p l o t :  my s u d d a ln e  p o l l l c l e s [ A s id e .1

W anted a  r i g h t  fo u n d a tio n .

W ith in . [S q u i.jT h e y  a r e  h e r e  a n ' t  p le a s e  yo u r w o rsh ip . 180

B r i . We a r e  anew b e t r a y 'd .

R av. M is c h ie fe  f o r b id  i t .

W ith in . [F e r .]Y ou s h a l l  h av e  j u s t i c e  f e a r e  i t  n o t .

W ith in . [M. F e r . ]You may ta k e  my w a r ra n t  g en tlem en .

The second  S cen e .
<1 * 0

To them th e  B la d e s , J u s t i c e  F e r r e t ,  M 

F e r r e t ,  and S q u i r r e l l ,

Rav. [A s id e .jT h e  J u s t i c e l  th e n  a l l ' s  m a r r 'd .

F e r . What M r. B ridegroom e?

M. F e r . And M is t r e s s e  B rid e !  sen d  you jo y .

F e r . A re you th e — -

M. F e r . L e t me sp eak e  s i r  p a r r a t ;  m ust you be  r e p e a t in g  5

y o u r s e s s io n s  l e c t u r e ,  and I  i n  p la c e ?

S q u i. [To B lad es]T h e  J u s t i c e  knowes them . B e s t s h i f t  f o r  y o u r s e l v e s ,  

l e a s t  you b e  found th e  m ost d e l in q u e n ts ,  and fo rc e d  from  y o u r

0 .3  and S q u i r r e l l . ] and R aven. A ll  c o p ie s , 

3 M. F e r . ] M, F e . A ll  c o p ie s .

5 M. Fer.] M. Fe. All copies.

T8I
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10 B rid e w e ll]  a  p a la c e  a t  th e  j u n c tu r e  o f  th e  F l e e t  d i t c h  w ith
th e  Thames w hich  was g iv e n  by Edward VI t o  th e  c i t y  f o r  a
w orkhouse f o r  th e  p o o r and I d l e .  " I t  g r a d u a l ly  d e g e n e ra te d  
in to  a  p r i s o n  f o r  women o f  h a d  c h a r a c t e r ,  and i t  was a l s o  
u sed  as  a  p la c e  o f d e te n t io n  f o r  men who w ere p re s s e d  f o r  
th e  army and navy" (S ugden , 7 6 ) .

23 com m ision] o f f i c i a l  c h a rg e , i n s t r u c t i o n s .

25 cock  s u re ]  (1  as s e c u re  as can b e  from  th e  s e c u r i t y  o f  a
tu rn e d  o f f  cock  o r  t a p ;  (2 w ith  bawdy r e f e r e n c e  to  th e  
t r a d i t i o n a l  s e x u a l  p r o c l i v i t i e s  o f  th e  b a rn y a rd  co ck , and 
p e rh a p s  to  "co ck "  as s la n g  f o r  " p e n is "  (b u t  th e  e a r l i e s t  
u sag e  th e  OED c i t e s  f o r  t h i s  i s  1 7 3 0 -3 6 ) .
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bower o f  p le a s u r e  h e r e  to  p eep e  th ro u g h  a  g r a t e  o r  t a s t e  t h e /  

c h a r i t y  o f  B r id e w e ll .  E x eun t B la d e s . 10

M. F e r . You a r e  com pla ind  o f  by th e s e -----

F e r . Ha! w h e th er a r e  th ey  gone t h a t  a ccu sed  you?

T he. W ith o u t t h e i r  a c c u s a t io n  I  su b m it

My s e l f e  to  t h 'l a w .  And i f  you h av e  d i r e c t i o n

To u se  y o u r pow er, l e t  i t  a c q u i t  t h i s  gentlew om an 15

From th e  e n su in g  s c a n d a le ,  I ' l e  b e  p a t i e n t  

W ith any pun ishm ent th e  j u s t  re v e n g e  

Of Those I  have  so  w rong’ d can  la y  upon me.

M. F e r . I s  sh e  n o t  y o u r w ife ?

T he. Heaven h a th  f o r b id  i t ,  and my p e n i te n c e  20

R e s to re s  h e r  b a c k .

B r i . I t  s h a l l  n o t by my hopes

Of c o m fo rt i n  th y  lo v e .  I f  yo u r com m ission 

Be f o r  o u r a p p re h e n s io n —

M. F e r . T ru ly  M is t r e s s e  B rid e  I  sh o u ld  be g la d  to  ap p reh en d

you i n  bed  to g e th e r :  'tw a s  e x p e c te d  a l l  had  b e e n  cock  s u r e  by 25

t h i s .  'Twas b u t  a  p l o t  o f  y o u r  o ld  f o s t e r  f a t h e r  to  p re te n d  m ar­

ry in g  h e r  h im s e lfe  when he m eant h e r  o n e ly  f o r  you .

11 M. F e r . j  M. F e . A ll  c o p ie s .

19 M. F e r . 1 M. F e . A ll  c o p ie s .

23 a p p re h e n s io n  ] a p p re h e n s io n .—  A l l  c o p ie s .

24 M. F e r . ] M. F e . A l l  c o p ie s .



184

32 hand  . . . w r i t in g ]  h a s  s ig n e d  th e  docum ent as  a  w i tn e s s .

43 w h i l s t  . . . d r in k s .]  M rs. F e r r e t  d r in k s  th e  w ine th a t  was
b ro u g h t in  by  th e  d raw er ( I I ,  i v ,  31-32) and w hose c o s t  i s
l a t e r  made up a t  K ickshaw ’s  expense  ( I I I ,  i v ) .
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R av. [A s id e .jT h ey  w i l l  d is c o v e r  a l l ;  c u r s e  on th e  a c c id e n t  

T h a t b ro u g h t them h i t h e r .

M. F e r . To e x p re s s e  i t  more f u l l y ,  and how d e e re  you a r e  to  30

h im , h e  h a th  c o n fe r re d  h i s  w hole  e s t a t e  upon y o u . My W orsh ip -

f u l l  husbands hand i s  to  th e  w r i t i n g .

F e r . I t  i s  in d e e d  s i r .

M. F e r . [To F e r . ] I s  i t  so  s i r :  a s  i f  my w ord w ere  n o t  s u f f i c i e n t !

R av. [To T h e .]H eare  them a t t e n t i v e l y ,  and th e n  y o u r e a r e .  35

The. [A s id e . ] I  do h e a r e  w ords t h a t  m ust b e  s c a n 'd  and c o n s t r e d .

F e r . He a p p o in te d  t h a t  g en tlem an  to  f in d  you o u t .

T h e . Amazement h a th  p o s s e s t  me w h o lly .

Rav. A lthough my p e rso n  came b e fo re  y o u , s i r ,

You w ere  th e  f i r s t  d e l i v e r e r  o f  t h i s  jo y ,  40

Which I  c o n c e a l 'd  f o r  r e a s o n s :  b u t  d e s i r e

I  now may f i n i s h  a l l  i n  p r i v a t e .

M. F e r . T a lk e  y o u r f i l l  s i r ,  w h i l s t  I  d r in k e  m in e . d r i n k s .

R av. C osin  I  know you wonder a t  th e  s t r a n g e n e s s e

[Rav. and T he, a s i d e . ]

Of a l l :  f o r  w hich  ta k e  t h i s  b r i e f e  s a t i s f a c t i o n .  45

You a r e  b e tra y d  to  r e c e iv e  p u n ish m e n t,/

F o r w hat you r a t h e r  do d e se rv e  a  Crown.

3° H* Fer.] M. Fe. All copies.
34 M. Fer.] M. Fe. All copies.
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51-52 And . . . them] and make a  m ockery o f  my o r i g i n a l  f e a r s  by
c o n c e a lin g  su ch  a  m u lt i tu d e  o f much m ore s e r io u s  p o s s i b i l i t i e s .

54 p r o f e s t ]  p r o f e s s e d ;  d e c la r e d ,  acknow ledged , and i n  t h i s  case
w ith  th e  im p l ic a t io n  o f  o n ly  p r o f e s s e d ,  n o t  e x i s t i n g  in  f a c t .

f i e g n 'd ]  f e ig n e d ;  p re te n d e d , f a l s e ,

55 sm ooth] in s id io u s ly  d is g u is e d .

56 e a s ie ]  o p t i m i s t i c ,  good n a tu r e d .

57-58 would . . . d an g er] w ould have  f l a t t e r e d  y o u r s e l f e  i n t o
b e l i e f  o f  them r a t h e r  th a n  b e l ie v e  i n  y o u r own d a n g e r .

62 p re v e n t]  a v o id , p re c lu d e .

63 h e r e . ]  th e  n e a t  s p a c in g  betw een  th e  nr "  and th e  p e r io d  in
th e  o r i g i n a l  s u g g e s ts  t h a t  th e  "e"  f e l l  o u t a f t e r  th e  form  was 
lo ck ed  up w h ile  th e  o th e r  ty p e  rem ained  p ro p e r ly  a l ig n e d .
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T h is  J u s t i c e  and my s e l f e  had th e  i n s t r u c t i o n s .

A l l ' s  n o th in g  b u t  a p l o t  to  g e t  you b a c k .

The. Why th e n  would you p re te n d in g  lcrve c o n c e a le  i t ?  50

And mock my f e a r e s  w ith  su ch  d i v e r s i t y  

Of d an g ero u s  a c c id e n t s ,  you b ro u g h t upon them?

Rav. A la sse  had I  r e v e a l 'd  th e  c irc u m s ta n c e  

Of h i s  p r o f e s t  lo v e ;  f i e g n 'd  i n t e n t io n s

And th e  smooth t r a p s  w ere  la y d  to  c a tc h  you i n ,  55

I  know your n a tu r e  o f su ch  e a s i e  te m p e r,

You r a t h e r  would have f l a t t e r e d  y o u r s e l f e  

I n to  b e l i e f e  o f  them , th e n  yo u r own d a n g e r .

'Twas my p re v e n t io n .

T he. [A s id e . ] How I  s h a l l  d e te rm in e ,

And r e c o n c i l e  th e s e  d i f f e r e n c e s  to  t r u t h  60

I s  h a r d .  Be f irm e  my r e s o l u t i o n :

I  w i l l  be s a t i s f i e d ,  and y e t  p re v e n t

The d a n g e r t h a t  i s  h e r e .  My C o s in , Raven

I s  c e r t a i n l y  a  v i l l a i n e .  [To F e r .]Y ou h av e  b e en  s i r

The c o m fo r ta b le s t  m essenger o f  p a rd o n  65

T h a t e r e  in g a g 'd  a  man; and i f  you p le a s e

To b e  th e  in s tru m e n t o f  f a r t h e r  good;

Y o u 'l  f in d  u s g r a t e f u l l .

48 instructions.] instructions All copies.
63 here.] her. All copies.
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75 how] "now" seems to  make b e t t e r  s e n s e .  One I s  tem p ted  to
assume a  m is re a d in g  o f  the  m a n u sc r ip t o r  an e r r o r  i n  compo­
s i t i o n .

78 And . . . l i k i n g ]  and be welcome b e c a u se  i t  i s  my h u s b a n d 's
w ish  th a t  sh e  be w elcom e.

79-80 c o n s ta b le s  . . . day] a p p a r e n t ly  a  common form  o f  c o r r u p t io n  
in  th e  lo w er j u d i c i a r y  was th e  s h a r in g  o f  f e e s  w ith  th e  
u n d e r l in g s  who h e lp e d  to  make t h e i r  c o l l e c t i o n  p o s s ib l e .

80 c h a rg e a b le ]  e x p e n s iv e .

80-81  complement a-w ay] o f f e r  as a  means o f  show ing esteem  o r  
h o n o r .
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M. F e r . Command b o th  me and m ine h u sb an d .

T he. P r a y ' ta k e  t h i s  gentlew om an to  y o u r c a r e ,  70

W h ils t  I  go b ack  to  make acknow ledgem ent 

Of th e  g r e a te  b e n e f i t s  a r e  done me.

B r i . I  w i l l  a lo n g  w ith  th e e  l ik e w is e .

R av. By no m eanes

L e t him b e  s a t i s f i e d  o f  a l l  t h a t ' s  p a s t

Which I ' l e  i n s t r u c t  him  how w ith o u t  h i s  d a n g e r , 75

W h ils t you a r e  a b s e n t .

T he. S h a l l  sh e e  b e  y o u r  ch arg e?

F e r . She s h a l l  go to  ou r h o u se .

M. F e r . And welcome w ith  my h u sbands good l i k i n g .  [To F e r .jT o

yo u r hou se?  a s  i f  th e  e n te r te in m e n t  o f  c o n s ta b le s  on a  s h a r in g  

day  w ere  n o t  c h a rg e a b le  enough, b u t  you m ust com plem ent a -  80

way w ine and sw ee t m e a ts . 'T l s  enough : th a t  we w ish  them

w e l l ;  l e t  o th e r s  do them g o o d ./

F e r . Sw eet w ife  be  p a t i e n t ;  I  have  found o u t  a n o th e r  way.

Rav. [To. T he. ] O bserve me s i r ,  I  w i l l  d is c o v e r  m ore.

D 'you  th in k e  ' t i s  f i t  my c o s in  go a lo n e  s i r ?  [A loud] 85

Suppose th o s e  b a f f l e d  r o a r e r s  (whom he  d id  

J u s t l y  c o r r e c t )  way la y  h im ; may th e r e  n o t 

Be d a n g e r i n ' t ?

69 M. Fer.] M, Fe. All copies.
78 M. Fer.] M. Fe. All copies.
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89-90 S ta n d is h  . . . Dash . . . C atch ] th e  a s s o c i a t i o n  o f  name
w ith  o c c u p a tio n  i s  o b v io u s  in  th e  c a se  o f  C a tch , and th e
name o f  Dash i s  a p p r o p r ia te  f o r  one who i s  o c c u p ie d  w ith  
w r i t i n g ,  as  i s  th e  name S ta n d is h .  A s ta n d i s h  was a n o th e r  
name f o r  an in k p o t  and more commonly f o r  th e  s ta n d  t h a t  was 
u sed  to  c o n ta in  and c a r r y  i n k ,  p e n s , and o th e r  w r i t i n g  
m a te r i a l s .

91 M a rsh a ll]  an o f f i c e r  o f  th e  law  r e s p o n s ib le  f o r  th e  c u s to d y  
o f  p r i s o n e r s ,

94 so ] i f .

96 You . . . t h e s e . ]  S q u i r e l l  s t i l l  h a s  in  h i s  k e e p in g  th e
weapons s u r re n d e re d  by th e  B lad es  (above I I I ,  i ,  1 3 -1 5 ) , i n ­
c lu d in g  th e  b lu n te d  one w hich he  i n a d v e r t e n t ly  g iv e s  to  Raven 
w ith  im p o r ta n t  consequences l a t e r  (s e e  below  IV , i v ) .

100 c o n f e r r 'd ]  b e s to w e d , b lam ed .

102-103 t h a t  . . . c r e d i t t e d ]  b e c a u se  th e  B lad es  h av e  a  m o tiv e :
re v e n g e .

103 q u i t ]  a c q u i t .

104 s u s p e c t]  s u s p ic io n .

107 s to r e d ]  w e l l  s u p p l ie d .

107-108 th e  C a p i t a l l ]  one o f th e  h i l l s  o f  Rome, o r i g i n a l l y  th e
s i t e  o f  a num ber o f  te m p le s , in c lu d in g  th e  Temple o f  J u p i t e r  
C a p i to l in u s ,  w hich w ere  f i l l e d  w ith  t r e a s u r e s  d e d ic a te d  to  
th e  gods (S ugden , 9 9 ) .
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F e r . You say  w e ll  s i r .  S ta n d is h  and Dash my C le rk e s  s h a l l  a

lo n g  w ith  h im . Or w hat th in k e  you o f my n e ig h b o u r C atch  th e  90

M a rs h a lls  man? th e  s i g h t  o f  him  would f r i g h t  them .

Rav. [To The.]D o you m arke t h a t  s i r  h e  w ould h ave  you g u a rd e d .

Would you w ere  o f f :  I ’ l e  t e l l  you m ore by th 'w a y .

I ' l e  a lo n g  w ith  you C o sin , so  I  may [A loud]

Borrow a w eapon. 95

S q u i. You may h av e  one o f  t h e s e .  [ S q u i . o f f e r s  w eap o n s. R av.

T he. L e t t ' s  on; I  w i l l  r e tu r n e  to  o u r f u l l  j o y e s ;  s e l e c t s  o n e . ]

I  go b u t  to  p re p a re  them . [A sid e .]A n d  f in d  o u t 

The m eaning o f th e s e  r i d d l e s .

B r i . My p ra y e rs  go w ith  th e e .  E x i t .

R av. [A s id e . ] By t h i s ,  w hat I  in te n d  s h a l l  b e  c o n f e r r 'd  100

Upon th o s e  r o a r e r s ,  t h a t  w i l l  c a r r y  c irc u m s ta n c e  

To make i t  c r e d i t t e d ,  and q u i t  me w h o lly  

Of a l l  s u s p e c t .  I n  m is c h e if e  t h e r ' s  c o n te n t ,

When we on o th e r s  la y  th e  p u n ish m en t. [T he, and R av. ] E x i t .

F e r . Come M is t r e s s e  B r id e , wee w i l l  w a lk e  and s e e  some r a r i -  105

t i e s  and a n t i q u i t i e s  t i l l  th e y  r e t u r n .  T h e re  i s  one i n  th e  n e ig h ­

bourhood i s  s t o r 'd  w ith  them ; as  i f  h e  had t r a n s l a t e d  th e  C a p i-  

t a l l  h i t h e r .
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121 a f f e c t ]  ta k e  a g r e a t  I n t e r e s t  i n .

124 p re s a g e ]  p o r te n d , fo rew arn ,

126-127 a t te n d a n c e  . , . w ine] " a t te n d a n c e "  u s u a l ly  means th e  a c t io n  
o f  w a i t in g  upon. T h is p h ra se  a p p a re n tly  means th e  c o s t  o f  
th e  w ine p lu s  th e  s e r v i c e ,  th u s  w hat w ould b e  ch arg ed  th e  
cu sto m er.

127-128 c ra ck  w ith o u t c r e d i t ]  b e  ru in e d  u n le s s  I  can g e t  goods 
w ith o u t  c a s h .

129 ad v an tag e] o p p o r tu n i ty .
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110 P hen ix ] "A m y th ic a l b i r d ,  o f  go rgeous p lum age, f a b le d  to
b e  th e  o n ly  one o f i t s  k in d ,  and to  l i v e  f iv e  o r  s i x  hu n d red
y e a rs  in  th e  A rab ian  d e s e r t ,  a f t e r  w h ich  i t  b u r n t  i t s e l f  to  
a sh es  on a  f u n e r a l  p i l e ,  and em erged from  i t s  a sh e s  w ith  
renewed y o u th , to  l i v e  a n o th e r  c y c le  o f y e a r s "  (OED).

111-112 enough . . . m ark e t] such  a  q u a n t i ty  t h a t  i f  i t  w ere  p u t
up f o r  s a l e  i t  w ould f lo o d  th e  m ark e t and b r in g  down th e
p r i c e .  "Enough" co u ld  b e  r e f e r r i n g  to  th e  hay o r  to  th e  
s k in s ,  b u t  i t  seems more l i k e l y  t h a t  p r o s a ic  M rs, F e r r e t  
w ould th in k  o f  a  m ark e t f o r  hay  th an  a  m ark e t f o r  r a r e t i e s .

113-114 i n s c r i p t i o n s  . . . l e t t e r s ]  an even  e a r l i e r  v e r s io n  o f  th e
a n c ie n t  jo k e  abou t th e  c o in  d a te d  B .C .

114 a  C o lo ssu s] a  g i a n t  s t a t u e .

116 th e ] t h e r e  i s  no o th e r  e v id e n c e  t h a t  M rs, F e r r e t  s t u t t e r s ,
so  th e  e x t r a  " th e "  o f  th e  1640 e d i t i o n  i s  d ism is se d  as  an 
e r r o r ,

members] (1  p a r t s  o r  o rg an s  o f  th e  b o d y ; e s p e c i a l l y  (2 
th e  s e x u a l  p a r t s .

p ig n ie ]  pygmy; one o f a  r a c e  o f  l i t t l e  p e o p le  su p p o sed  to  
in h a b i t  I n d ia  and E th io p ia ,  and a  p o p u la r  ite m  f o r  e x h ib i t  
i n  E n g land . In  C ovent G arden , W arren t th r e a te n s  S p ru c e :

When I  have  k i l l ' d  th e e ,  and g o t  my p a rd o n , I  w i l l
have  th y  s k in  s t u f f ' t ;  and w ith  a  p r o t e s t  show th e e
a t  c o u n tre y  F a i r e s  and M arkets f o r  a  Ginney P ig m ie . I I ,  i .

W hether th e  m is s p e l l in g  i s  a n o th e r  exam ple o f  M rs. F e r r e t 's  
way w ith  w ords o r  a  c o m p o s i to r la l  e r r o r  i s  u n d e te rm in e d .

117 m u lt ip ly in g  g la s ]  m ag n ify in g  g l a s s ,

118-119 P h y lo so p h e rs  s to n e ]  a  s u b s ta n c e  much so u g h t a f t e r  f o r  i t s  
a b i l i t y  t o  change b a se  m e ta ls  i n t o  g o ld  and s i l v e r .

119 I ]  ay e ; y e s .

U n ico m es  h o m e  a t  W indsor] th e  h o rn  o f  th e  le g e n d a ry  b e a s t  
h av in g  a  h o r s e 's  body and a  lo n g  s t r a i g h t  h o rn  s p ro u t in g  
from i t s  fo re h e a d . W indsor C a s t le ,  tw en ty -o n e  m ile s  s o u th ­
w est o f  London, was a  p o p u la r  a t t r a c t i o n  f o r  i t s  e x h i b i t  o f  
some o f  th e  r o y a l  t r e a s u r e s  and c u r i o s i t i e s ,  among which 
wsb th e  re p u te d  U n ico m  h o rn , p ro b a b ly  t h a t  o f  a n a rw h a le  
(Sugden, 5 6 9 ) .
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III, 11 (F2/F2v)

M. F e r . [To F e r .]T h e  m o tio n 's  good: i t  sh o u ld  h av e  b een  m ine s i r . / /
' [To B r i .]Y ou

s h a l l  s e e  th e  f e a th e r s  o f  a P h e n ix ; th e  b eak e  o f a P e l ic a n ,  and 110 

th e  s k in s  o f  B i r d s ,  b e a s ts  and f i s h e s ,  s t u f f t  w ith  h a y , enough to  

b r in g  down th e  m a rk e t. F o r coynes and m ed d a lls  h e  h a th  th o s e  

w ith  i n s c r i p t i o n s  t h a t  sp eak e  t h e i r  d a te  500 y e e re s  b e f o r e  th e  

u se  o f  l e t t e r s .  He h a th  th e  f i n g e r s  and to e s  o f  a  C o lo ssu s , and 

t h r e e  h a y re s  o f  a  g ia n t s  up p er l i p ,  each  o f them a s  b ig  a s  a  b u l l  

r u s h .  Then he  h a th  th e  members o f  a  p lg n i e ,  t h a t  c an n o t 

be  d i s c e r n ’d b u t  th ro u g h  a  m u l t ip ly in g  g l a s .  Y et i t  i s  th o u g h t 

he  w ould g la d ly  p a r t  w ith  a l l  h e  h a th  f o r  th e  P h y lo so p h e rs  

s to n e ;  I  o r  th e  U n ico rn es  h o rn e  a t  W in d so r ./

F e r . Come come, h e  h a th  th o s e  th in g s  a p r in c e  m ig h t g lo ry  120

t o  b e  owner o f ,  and ’ t i s  b r a v e ly  done o f  him  t o  a f f e c t  them .

B r i . Such s ig h t s  w i l l  be  d e l i g h t f u l l .  [A s id e ] !  m ust s t r i v e  

In  w hat I  may my s a d  th o u g h ts  t o  w i th s ta n d ;

Which do p re s a g e  some m i s c h i e f 's  n e e r e  a t  h a n d . E x e u n t.

S q u i. Y 'a r e  welcome w ith  a  m is c h ie f e  to  th e  o c c a s io n  t h a t  125

b ro u g h t you h i t h e r .  H ere h a th  b e en  a t te n d a n c e  f o r  a  q u a r t  o f  

w ine  and t h a t  n o t  payd f o r .  Some b e t t e r  c u s to m e rs , o r  I  s h a l l  c ra c k  

w ith o u t  c r e d i t .  My B lad es  b a f f l e d  to o l T h e ir  lo s s e  m ust be r e ­

p a i r 'd  upon th e  n e x t  a d v a n ta g e .

109 M. F e r . ]  M. F e . A l l  C o p ie s .

116 the members] the the members All copies.
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0 .2  l i k e ] d re s s e d  l i k e ,

2 b ack  , . . h o t]  from  l u s t  (s e e  b e low  XXI, i v ,  10 and n o te ) .

4 c o o le r ]  woman. In  B rom e's S paragus Garden (1 6 3 5 ) , M oneylack
sp eak s  o f  th e  a p h r o d is ia c  q u a l i t i e s  o f  a sp a ra g u s :

, . . you m ust t h i t h e r ,  to  th e  Garden o f  d e l i g h t ,  w here 
you-may have i t  d r e s t  and e a te n  i n  th e  due k in d ;  and 
th e r e  i t  i s  so  p r o v o c a t iv e ,  and so  q u ic k  i n  th e  h o t  
o p e r a t io n  t h a t  none d a re  e a t  i t ,  b u t  th o se  t h a t  c a r ry  
t h e i r  c o o le r s  w ith  'em , p r e s e n t ly  to  d e la y ,  o r  ta k e  o f f  
th e  d e l i g h t f u l  fu ry  i t  f i l l s  'em w i th .  I I ,  i i .

8 Non in te n d o ]  S q u i r e l l  c la im s  n o t  to  u n d e rs ta n d  F rench  and 
p ro v es  t h a t  h e  c an n o t speak  i t  by com bining a  F rench  n e g a t iv e  
w ith  a  v e rb  t h a t  c o u ld  be  F rench  o r  S p a n is h , and an a p p a r e n t ly  
S p an ish  c o n ju g a t io n .

14 L arone] l a r r o n  (F re n c h ) , t h i e f .



Ill, iv (F2v/F3) The third Scene.
To him  K ickshaw  l i k e  ji G en tlem an .

[Squi.] You are welcome sir.
K ick . P ra y 1 ta k e  a  me c lo a k e :  me h a ck  be  so  h o t ,  w i l l  b u rn

a h o le  i n  i t .

S q u i. Would you h av e  a  c o o le r  s i r ?

K ick . You u n d e rs ta n d  f o r  b ie n :  de v e n c h , de v en ch .

S q u i. E xcuse moy p u r  c * la .

K ick . P a r l e  F ra n c o is  M onsieur?

S q u i. Non in te n d o .

K ick . You s a i l  in ta n d  d a t  me be  de  F ren ch  je n t le m a n ;  d a t

me h av e  two t r e e  crown i n  me p o c k e t and me v u ld  h av e  a  de  v in e  10

and de v e n ch , and b e  m erry  i n  de  sham ber.

S q u i . I ' l e  sen d  one to  you s i r .  E x i t .

K ic k , R em ercie  M o n sie u r. Voe c a l l  a  me Cooke now! de

g r e a s ie  L arone! T ru e ; me make de  F ranch  d is h  f o r  d e  L o r: 

h e  g iv e  me two t r e e  p e e c e ; me s t e a l e  two t r e e  p e e c e  o f  p l a t e  15

m ore, d a t  buy de s o r ,  de h a t  a n  de  f e d e r ;  and M onsieu r b e  so  good 

a  je n tle m a n  a s — - /

The f o u r th  S cen e .

To him  th e  B la d e s , f i r s t  o n e , th e n  th e  r e s t  and 

a f te rw a r d s  th e  W enches.

JL B la . Who s i r ?  D raw er b r in g s  i n  w ine
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9 b ack  can o p ie ]  any a r t i c l e  o f  c lo th in g  t h a t  co v ers  th e  b a c k , 
b u t  a p p a re n t ly  s p e c i f i c a l l y  a  s la n g  term  f o r  th e  l a r g e  f e a ­
th e r  t h a t  g a l l a n t s  a f f e c t e d  i n  t h e i r  h a t s :

I s  h a l f  y o u r  f e a th e r  m o lted ?  T h is does make 
No shew; i t  sh o u ld  s p re a d  o v e r ,  l i k e  a  canopy;
Your h o t - r e i n 'd  m o n sieu r w ears i t  f o r  a  sh a d e ,
And c o o le r  to  h i s  b ack .

James S h i r l e y ,  The Lady o f  P le a s u r e  (1 6 3 5 ) , IV , i i .

10 h a l f e  r o a s te d  k id n e is ]  a  symptom o f  l u s t .  Q u icksands in  
B rom e's The E n g lish  Moor (1637) r e q u i r e s  h i s  w ife  to  b la c k  
h e r  fa c e  to  d is c o u ra g e  g a l l a n t s :

A f te r  t h i s  t i n c t u r e 's  l a i d  upon th y  f a c e
'T w i l l  c o o l t h e i r  K id n ie s  and a l l a y  t h e i r  h e a t s .  I l l ,  i .

11 in  . . . way] u n d e r f r i e n d ly  c irc u m s ta n c e s .

13-23  B ut . . . M o n s ie u r .]  th e  se n se  and humor o f  t h i s  p a ssa g e
depend upon th e  re p e a te d  m is u n d e rs ta n d in g  by  K ickshaw  and th e  
F i r s t  B lade  o f  th e  m eaning o f key  w ords i n  th e  o t h e r 's  
s p e e c h e s , t h u s :

h o t  i n  de raout] (1  b ad  tem p ered , a rg u m e n ta t iv e ;  (2 
re e k in g  o f  to b a c c o .

Tobaco . . . S p an ish ] good S p an ish  to b a c c o , n o t  some i n f e r i o r  
ty p e  t h a t  b u rn s  h o t  and f o u l  s m e l l in g .

de S p an ish ] th e  S p an ish  p e o p le  o r  n a t io n .

B lade] S p an ish  sw ord ; a  T oledo b la d e  was a  s ta n d a rd  o f  
e x c e l le n c e .  F rench  tem pered  s t e e l ,  o f  l e s s e r  q u a l i t y ;  th u s  
as  th e  F i r s t  B lad e  e x a g g e ra te s :  n o t  even  sh a rp  enough t o  c u t
r o t t e n  s tra w  and su ch  f o r  vise in  m aking b r i c k s  and p l a s t e r .

You . . . m ode.] K ick sh aw 's  dou b le  n e g a t iv e  i s  a  t r a n s f e r  
from  h i s  n a t iv e  to n g u e , b u t  th e  "al" of th e  o r i g i n a l  i n  w hat 
sh o u ld  be " a  l a  mode" i s  a  s t r a n g e  m is ta k e  f o r  a  Frenchm an, 
u n d o u b ted ly  a  c o m p o s i to r ia l  e r r o r .  In  any c a s e ,  K ickshaw  i s  
s t i l l  a d d re s s in g  h im s e lf  to  th e  q u e s t io n  o f  n a t io n a l  c h a ra c ­
t e r i s t i c s ,  F rench  modes o r  m anners b e in g  v e ry  much in  th e  
f a s h io n  i n  E n g lan d .

Poxe . . .  M o n s ie u r .]  K ickshaw  ta k e s  th e  B lad e  to o  l i t e r a l l y .
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I l l ,  i v  (F3)

K ick . Me have n o t in g  to  s a y  to  you .

1 B la . I  had  th o u g h t you had  s e n t  f o r  me.

K ick . You b e  no vench  M o n sieu r.

1 B la .. Would you h av e  me to  p ro c u re  you one?

K ick . Me g iv e  you de v in e  and you f e t c h  a  de  v e n ch .

1 B la . Do you ta k e  a  B lade  f o r  a  F an d a re?

K ick . You no q u a r r e l l  v id  me?

1 B la . Yes and p i s s e  upon y o u r b a c k  c a n o p ie , t h a t  shadow es

y o u r h a l f e  r o a s te d  k id n e is  i f  you d is h o n o r  a  B lade  w ith  th e  l e a s t  10

s u s p i t i o n .  Y et i n  a  f a i r e  way I  c a r e  n o t  to  exchange a  g l a s s e  o r

tw o, • •

K ic k . V id a l l  m ine a r t .  B ut p r a y 1 M onsieu r b e  you no so  h o t

i n  de  m out.

_1 B la . Do you d is p a r a g e  my Tobaco? I  a s s u r e  you s i r  i t  i s  15

r i g h t  S p a n ish .

K ick . Me can  no en d u re  de  S p a n ish ,

_1 B la . Not y o u r  B lade? why y o u r F ren ch  tem per w i l l  n o t 

b e a r e  a n  edge to  chop r o t t e n  l y t t e r  f o r  m o r te r .

K ick . You sp e a k  n o t  l i k e  a  je n te lm a n  d a t  lo v e  n o t  to  be  a  l a  20

mode,

_1 B la . Poxe on y o u r mode.

2 y o u .]  you  A ll  c o p ie s .

20 l a ]  a l  A l l  c o p ie s .

22 mode.] mode All copies.
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24 to u ch ] c o n c e rn .

25 F rench  H e ra ld ]  th e  blam e f o r  th e  o r ig i n  and s p re a d  o f
s y p h i l i s  was v a r io u s ly  p la c e d  a c c o rd in g  to  th e  n a t i o n a l i t y
and p r e ju d ic e s  o f  th e  s p e a k e r  ( s e e  below  I I I ,  i v ,  34 , ’’De
g ran  E n g lish  p o c k " ) ,

26-27  to w -san d ] I  fo llo w  W ilson  0 . C lough , ["The B roken E n g lish
o f  F o re ig n  C h a ra c te rs  o f  th e  E l iz a b e th a n  S ta g e ,"  P h i lo ­
l o g i c a l  Q u a r t e r ly , X II (1 9 3 3 ) , 265] in  assum ing  t h a t  " tw o - 
sand" i s  an e r r o r ,  a  r e v e r s a l  o f  l e t t e r s .

30 m e t ta l ]  (1  c o u ra g e ; (2 m e ta l  b l a d e ,  sw ord .

33 e n t e r 'd  . . . bonds] (1  g iv e n  s e c u r i t i e s ;  (2 b een
t i e d  u p .

38-39 Oh . . . p la y ]  Oh, D e v il!  What a r e  you g o in g  to  do?
P u ppet p la y s  w ere  a f a v o r i t e  form  o f  e n te r ta in m e n t  d u r in g  t h i s  
p e r io d ,  and th e  s e r io c o m ic  a n t i c s  o f  a  d e v i l ,  a  common s o u rc e  
o f  amusement (L o u is  B. W rig h t, M iddle  C la ss  C u ltu re  i n  
E l iz a b e th a n  E n g la n d , 47) .
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III, Iv (F3/F3v)
K ick , D at b e  no good v a rd  M onsieu r.

1 B la . Doth i t  touch  you s i r ?  why ' t i s  y o u r c r e d i t  to  be m ark t

by th a t  F ren ch  H e ra ld  f o r  a  g en tlem an  o f  f a s h io n . 25

K ick . Me can b e  no m ore p a t i a n t .  Me c u t  i n  two t r e e  tow -

sand  p eece  f o r  d ish o n o r th e  F ren ch  je n te lm a n .

2 B la . W ill you so  s i r ?  we a re  f o r  y o u . As h e  o f f e r s  to  d raw .

K ick . Oh de b a se  cow ard. th e  B lades come i n  and b in d e  h im .

3 B la . We s h a l l  b e  v a l i a n t  enough to  overcom e y o u r m e t t a l .  30

K ick . Help h e lp ;  de te e v e s  ro b  me. P ic k s  h i s  P o c k e t.

1 B la . No no M o n sieu r, you s h a l  have  a  vench f o r  y o u r m ony,/

when you have  e n t e r 'd  i n to  bonds f o r  y o u r good b e h a v io u r .

K ick . De g ra n  E n g lish  pock on you a l l .  V at you do v id  me?

1 B la . Worke a  c u re  ( i f  we can ) on th e  i t c h  i n  y o u r b lo o d , 35

t h a t  h a th  in f e c te d  many o f o u r  w en ch es , and made them dange­

ro u s  to  u s .

K ick . Oh d ia b le !  que f a i t e  vous?

2 B la . He sp ea k e s  ends o u t o f  a  p u ppet p la y .

K ick . H elp h e lp ;  de te e v e s  k i l l  me b e a te  me. 40

1 B la . P eace  M o n sieu r; you s h a l l  have  a  wench p r e s e n t ly .

W ine, M usick , and w h i l s t  you i n  d a l l i a n c e  m eet 

Wee’ l  t r e a d  a  m easure w ith  o u r n im b le  f e e t  

S h a l l  tem p t you to  b e  s p o r t i v e ,  i f  d e s i r e

26-27 tow-sand] two-sand All copies.
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47 f a l l  to ]  b e g in ,  d ig  i n .

49 M aq u a re ll]  bawd.

52 w her*s th o se ]  w here th e re  I s  th o s e .

54 Cook] C o o k 's .

1 -2  b e d le  . . .  v ip ]

. . . you s h a l l  s in g  i n  a n o th e r  p la c e  to  th e  w h ip , 
to  th e  w h ip , S i r ?  B rin g  i n  th e  B e a d le s , and away 
w ith  him  to  B r id e w e ll ,

R ic h a rd  Brome, The C ity  W it (1 6 2 9 -3 7 ) , IV , i v .



I l l ,  v  <F3v)

Want w h e t t in g ,  and renew  th e  a c t i v e  f i r e .  45

Come w enches. M onsieu r t h e r ’ s  a  s h e  f o r  y o u .

Your m eat i s  p a id  f o r ;  i f  you  l i k ' t  f a l l  t o .

H aving ta k e n  away h i s  m oney, sw ord and b e l t  th e y  s in g  and 

dance  a b o u t h im , w h i l s t  an  i l f a v o u r 'd  g re a sy  wench o f f e r s

som etim es to  k i s s e  h im .

K ic k . Oh fy e  f e e .  De t e e f ,  ro g u e  p o iso n  me v id  de s t i n k i n g

M a q u a re ll .

1 B la . L e t t ' s  le a v e  him  now t ' h i s  p a t i e n c e ,  and go s h a r e .  50

And when you w an t a  wench to  c o o le  you M o n sieu r,

You know w h e r’ s th o s e  can  ta k e  y o u r  c o u ra g e  down s i r .  E x e u n t.

K ic k . Oh de v i l l a i n ,  de L aro o n e! my s o r  an my money; and

de s l u t  le a v e  a  v a r s e  s t i n c k  b e h in d  h e r  den  de  F ra n sh  Cook k i s h i n  

s t u f f e .  55

The f i f t h .  S cen e .

To him  S q u i r r e l l .

[K ic k . ] Oh M o n sieu r h e lp  me. Me go t o  de  C o n s ta b le ,  and  de b e d le  s a i l  

v ip  f o r  d i s ,  S q u i r r e l l  u n b in d s  h im .

S q u i . W h at's  h e re ?  how came you bound? N ot f o r  any

good b e h a v io r .

45 w h e t t in g ,  and] w h e t t in g  and A l l  c o p ie s .

46 t h e r ’s ]  r h e r ' s  A l l  c o p ie s .

52 E x e u n t. ]  E xeun t A l l  c o p ie s .

55 stuffe.] stuffe All copies.
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12 s u r e ty ]  c o l l a t e r a l .

15-16 I  am . . , o f]  I  am n o t  r e s p o n s ib le  f o r .

16 adm it o f  company] r e c e iv e  men i n to  yo u r f e l lo w s h ip .

17-18 o v e r - r e a c h 't ]  sw in d le d .

21 in quirpo] from cuerpo (Spanish) body; with the body ex­
posed, without a cloak.

25 co rre sp o n d e n c e ] a rra n g em en t.

26-27 p u r -c h a s e s ]  th in g s  a c q u ir e d , e s p e c i a l l y  b y  I r r e g u l a r  m eans; 
th u s ,  b o o ty ,  p lu n d e r .

27 h o n e s t]  f r e e  from  b lam e , b u t  o n ly  in  th e  s e n se  t h a t  th e r e  
i s  no fo rm a l l i n k  betw een  S q u i r e l l  and h i s  b u s in e s s  and th e  
c r im in a l  a c t i v i t i e s  o f  th e  B la d e s .

though] how ever, n e v e r  th e  l e s s ;  th e  c o n n o ta t io n  o f  con­
t r a r i n e s s  o r  c o n t r a s t  does n o t  seem to  be a p p r o p r ia te  to  
th e  s e n se  h e r e .
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III, v (F3v/F4)
K ick . De t e e f e s  k i l l e  me and rob  me. F e tc h  a  me c lo a k ,  me go 

to  de  J u s t i c e  and h i s  c l e r k .  F e tc h  a me c lo a k  I  s a y . /

S q u i . P r e s e n t ly  s i r .  B ut now I  h av e  r e l e a s t  y o u , who s h a l l  

pay th e  re c k o n in g ?  ' t l s  f i v e  s h i l l i n g s  you and y o u r company 

h a v e  had  in  w in e .

K ic k . Oh D ia b le !  me no d r in k  v in e :  De t e e f e  le a v e  me no

v in e  penny .

S q u i . Your c lo a k  th e n  s h a l l  be  y o u r s u r e ty :  i t  s h a l l  b e  f o r t h

comming when you p le a s e  to  r e l e a s e  i t .

K ic k . I  say  v i l l  h a v e  a  me c lo a k .

S q u i. N ot t i l l  you h a v e  payd th e  re c k o n in g . X am n o t  to  ta k e

n o t i c e  o f  a l l  mens b e h a v io u r ;  i f  you a d m it o f  company and th e y  

ab u se  y o u , you m ust s u f f e r  f o r  i t .  I  meane n o t  s i r  to  be  o v e r­

reach *  t  w ith  any o f y o u r F ren ch  c h e a t s .

K ick . I s  E n g lish  c h e a t  to  sen d  me no ven ch----- b u t  my c lo a k .

S q u i. N ot w ith o u t  th e  re c k o n in g .

K ic k . Me m ust den v a lk e  i n  q u ir p o .

S q u i. A f a s h io n  o f  y o u r  own, and a p t  t o  b e  fo llo w e d  upon

th e  l i k e  o c c a s io n .

K ic k . Me s a i l  f e t c h  de M a g is t r a te .

S q u i . Even whom you p le a s e .  My c o rre sp o n d e n c e  w ith  th e s e

B lad es  and Wenches h e lp e s  me and th e m se lv e s  to  many su ch  p u r­

c h a s e s ;  y e t  s t i l l  my h o u se  i s  h o n e s t .  Though many w i l l  s a y ,

15

20

E x i t .

25
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28 No . .  . in ]  I t  d o e s n 't  m a t te r  how i t  i s  a t t r a c t e d ,  a s  lo n g
as th e r e  i s  money com ing i n .

3 own] (1  acknow ledge; (2 p o s s e s s ,  h a v e .

6 -7  ab ro ad ] w id e ly ,

8 g ro s ly ]  ro u g jily , c r i t i c a l l y .

9 c u r io s i t y ]  i n t e r e s t ,  e s p e c i a l l y  s c i e n t i f i c  o r  a r t i s t i c .

re p o s in g ]  c o l l e c t i n g .  To re p o s e :  " to  p la c e  o r  p u t ;  e s ­
p e c i a l l y  to  d e p o s i t  o r  l a y  up in  a  p la c e "  OED.

10-12 a  p r o d lg a l l  . . . p u r c h a s e th .]  s t a t e :  s t a t u s ;  th u s ,  an
e x tra v a g a n t  f o l l y  i n  as much a s  I  s u p p o r t  m y se lf  s o l e l y  by
my own w ork , h a v in g  no f i n a n c i a l  re s o u rc e s  o th e r  th a n  w hat 
I  e a r n .

15-16 c a re  o f]  co ncern  w i th .

18 to  . . . s a l l e t ]  to  p ic k  a  s a l a d ;  f i g u r a t i v e l y ,  to  make a
s e l e c t i o n .

D io s c o r id e s ]  G reek b o t a n i s t  and p h a rm a c o lo g is t  ( f l .  1 s t  
c e n tu ry  A .D .) , a u th o r  o f De M a te r ia  m e d ic a , an h e r b a l  o f 
p l a n t s  w ith  m e d ic in a l  p r o p e r t i e s  (C h am b ers 's  E n c y c lo p a e d ia , 
IV , 5 3 5 ),
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IV, 1 (FA/FAv)

No m a t te r  how, so  th e y  have  comming i n ,

And s i n  t h r i v e s  b e s t  t h a t  i s  m a in ta in ’d by  s i n .  E x i t .

The f o u r th  A c t. The f i r s t  Scene.

M aligo  and R hen ish  m ee tin g  H o rte n .

M ai. I t  sh o u ld  be  he  by th e  d e s c r i p t i o n  was made o f  him .

Rhe. L e t us s a l u t e  him th e n . I f  y o u r name be  H o rten  s i r ?

H or, I  own no o th e r .

M ai. We a r e  commended to  you by some f r e ln d s  o f  y o u r s ,

t h a t r e q u e s t  f o r  u s  y o u r le a v e  to  s e e  r a r i t i e s  and a n t i q u i t i e s

you h a v e , and f o r  w hich you a r e  so  much spoken  o f  ab ro ad  i n  th e  

w o r ld .

H o rt. The w o rld  I  do b e le e v e  sp e a k e s  g r o s ly  o f  m e ;/

And c a l l s  my c u r i o s i t y  i n  re p o s in g

Such th in g s ,  a  p r o d i g a l l  v a in e s s e  b e in g  one 10

T h a t l i v e s  by  my e n d e a v o rs : h ave  no s t a t e

B ut w hat my la b o r  p u rc h a s e th ,

M ai. May we have le a v e  to  w a lk e  to  y o u r  house?

H or. And command

The s i g h t  o f  a l l .  I  m ust c o n fe s s e  my c a re  15

Of knowing and p o s s e s s in g  r a r i t i e s

Makes me so  s k i l f u l l ,  I  d a re  u n d e r ta k e  

To p ic k  a  s a l l e t  o u t o f  D io s c o r id e s ,

28 how, so] how so All copies.
9 And] Aud All copies.
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28 rustic] peasant, the common man.
Hipericon] Hypericum, St. Johnswort. Gerard comments:

I  am accustomed to make a compound oile hereof, the 
making of which you shall receive at my hands, because 
I  know that in the world there is not a better, no not 
the naturall Balsam it selfe; for I  dare undertake to 
cure any such wound as absolutely in each respect, if 
not sooner and better, as any man shall or may with 
naturall Balsam.

Herb a l l , 541 .

29 Memphis] th e  c a p i t a l  o f  a n c ie n t  E g y p t, s i t u a t e d  s o u th  o f  
m odem  C a iro , on th e  N i le .

Ju d ea ] one o f th e  th r e e  d iv i s io n s  o f  P a l e s t i n e ,  w e s t o f  th e  
Dead S ea .

30 s o p h i s t i c a t e ]  a d u l t e r a t e d ,  im p u re , o r  f r a u d u le n t .

30-32 Balsam e . . . w a te r ]  th e  o i l  o f  l i q u o r  o f  th e  "B alsam e t r e e , "  
w hich  a c c o rd in g  t o  P l in y  (H i s t o r i c  o f  th e  W orld , I ,  1 2 , xxv , 
376) grew  o n ly  i n  a  few g a rd e n s  o f  J u d e a , w h ile  K onrad G esner 
(The T re a s u re  o f  Euonymus, 261) names S y r ia  as i t s  e x c lu s iv e  
home, was f a b le d  as th e  u n iv e r s a l  c u re  f o r  m ost o f  th e  a i l ­
m ents o f  man, G esner was o f  th e  o p in io n  th a t  th e  t r e e  no 
lo n g e r  e x i s t e d  (2 6 2 ) . P l in y  a d v is e s :

• . . p u t  a  drop o f  p u re  Baulme i n t o  warm w a te r ,  i t  
w i l l  s e t t l e  to  th e  b o tto m e o f th e  v e s s e l l ,  and c o n g e a l:  
b u t  c o n t r a r iw is e ,  th e  c o u n t e r f e i t  Baulm e, w i l l  f l o t e  and 
swim above l i k e  o i l e  . . . .  w ould  you know in  a  w ard th e  
r i g h t  Baulme in d eed ?  I t  w i l l  tu r a e  m ilk , and c u rd d le  i t ;  
and i t  w i l l  n o t  s t a i n e  a c lo th .  In  summe th e r e  i s  no 
m a rc h in d ise  and com m oditie i n  th e  w o r ld , w h e re in  t h e r e  i s  
p r a c t i s e d  m ore f r a u d  and d e c e i t ,  th a n  i n  th e  t r a f f i c k e  o f  
Baulme ( I ,  1 2 , x x v , 3 7 7 ) .

35 c lo s e t ]  cu p b o ard , c a b in e t .

36 a r o m a t iz 'd  . . . lam ps] s p ic e d ,  s c e n te d  t o  make i t  more 
p le a s a n t  when used  as  f u e l  in  o i l  lam ps.

37-81  You . . . r e v o lv 'd ]  t h i s  p a ssa g e  w ith  e l i s i o n s  was in c lu d e d  
by  Lamb i n  h i s  Specim ens o f  E n g lish  D ram atic  P o e ts  ( s e e  above 
65 n o te  1 8 ) .

39 a f f e c t ]  p r e f e r ,  b e  i n t e r e s t e d  in .

t r a d i t i o n ]  h i s t o r y ,  e x p e r ie n c e .

4] They . . . them] we p ro v e  them to  b e  th e  th in g s  we w an t them 
to  b e .
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19 D o c to rs  c o l le g e ]  th e  Royal c o l le g e  o f  P h y s i c i a n s , g r a n te d  
l e t t e r s  o f  p a t e n t  by  Henry V I I I ,  S ep tem ber 2 3 , 1518, " to  
exam ine and l i c e n s e  a l l  p h y s ic ia n s  w i th in  th e  s e v e r a l  
d io c e s e s  o f  E n g lan d , e x c e p t  g ra d u a te s  o f  th e  two U n iv e r­
s i t i e s  . . . . "  (Edward W edlake B ra y le y , L o n d ln ia n a , IV ,
1 7 8 ) .

20-21  A esons . . . M agick] O v id 's  M etam orphoses, V I I ,  g iv e s  a
d e s c r ip t i o n  o f  M edea 's  r e ju v e n a t io n  o f  J a s o n 's  aged f a t h e r ,  
A eson , by  means o f  an  e l a b o r a te  d e c o c tio n  o f  h e rb s  and 
a n im a l p a r t s .

T hu s, H o r te n 's  b o a s t  i s  t h a t  h i s  e x p e r t i s e  I s  su ch  t h a t  h e  
can  s u r p r i s e  and in fo rm  even  as s o p h i s t i c a t e d  and le a r n e d  a 
g roup  as th e  p h y s ic ia n s  o f  E ng land  w ith  e x o t i c  m e d ic a l know­
le d g e  c u l l e d  from  a n c ie n t  a u th o r s .  By 1652 , th e  D o c to r s ' 
C o lle g e  was becom ing famous f o r  i t s  d e d ic a t io n  to  g a s tro n o m ic  
as  w e l l  as p r o f e s s i o n a l  e x c e l le n c e  a s  e v id e n c e d  by i t s  monu­
m e n ta l a n n iv e r s a ry  f e a s t s  (B ra y le y , L o n d in ia n a , IV , 1 7 8 ) , 
H o r te n 's  c h o ic e  o f  m etaphor s u g g e s ts  t h a t  th e  r e p u ta t i o n  o f  
th e  p h y s ic ia n s  a s  men o f  d i s c r im in a t in g  p a l a t e  d a te s  from  
much e a r l i e r .

2 2 -2 3  s im p le s  . . . d ru g s ]  th e  c o n t r a s t  i s  b e tw een  m e d ic in e s  made
d i r e c t l y  from  p l a n t s  and th o s e  composed from  c h e m ic a ls .

23 -24  shew . . . them ] th e  e f f e c t s  o f  th e  s im p le s  s h a l l  lo o k  l i k e
m ir a c le s  when com pared to  th e  e f f e c t s  o f  th e  compounds.

24 weapon s a lv e ]  " an  o in tm e n t s u p e r s t i t i o u s l y  b e l ie v e d  t o  h e a l
a  wound by  s y m p a th e tic  agency  when a p p l ie d  to  th e  weapon by 
w hich  th e  wound w as made "  OED.

26 F e r s i c a r i a ]  Polygonum F e r s i c a r i a , s p o t te d  o r  dead  a r s m a r t .

The le a v e s  and s e e d  o f  A rsm art doe w a s te  and consume a l l  
co ld  s w e l l i n g ,  d is s o lv e  and s c a t t e r  c o n g e a le d  b lo u d  t h a t  
cometh o f  b r u i s in g s  o r  s t r i p e s  . . . .  They grow v e ry  
common a lm o s t e v e ry  w here in  m o is t  and w a te r i s h  p la s h e s ,  
and n e e r e  u n to  th e  b rim s  o f  r i v e r s ,  d i t c h e s ,  and ru n n in g  
b ro o k s .

Jo h n  G e ra rd , The h e r b a l l , o r  G e n e ra l h i s t o r i e  
o f  p l a n t e s , 4 4 6 -7 .

27 Panax C o lo n i] Clown W ound-w ort, A l l  h e a l e .  G e ra r d 's  
H e rb a l l  g iv e s  a  f i r s t  hand a c c o u n t o f  a  "p o o re  man" who 
c u re d  h im s e lf  o f  a  v e ry  s e r io u s  wound by  u se  o f  " t h i s  h e rb e  
stam ped  w ith  a  l i t t l e  hogs g r e a s e ."  The h e a l in g  was " f u l l y  
p e rfo rm ed  In  sev en  d a l e s ,  t h a t  would h av e  r e q u i r e d  f o r t y  
d a le s  w ith  b a lsa m  i t  s e l f e "  (1 0 0 5 ) .



209

IV, 1 (F4v)

S h a l l  f e a s t  th e  D o c to rs  c o l le d g e ,  w ith  r a r e  p r a c t i s e s  

S tr a n g e r  th e n  AEsons r e s t i t u t i o n

To y o u th  by M agick, From my g a rd e n  s i r  20

I  can  p ro d u ce  th o s e  s im p le s ,  s h a l l  o u t-w o rk e

A ll  th e  compounds o f  d ru g s ,  and shew l i k e  m ir a c le s

Compar’d w ith  them . What needs th e  weapon s a l v e ,

Condemn’d by some f o r  w i t c h c r a f t ?  when each  d u n g h i l l  25

A ffo rd s  th e  P e r s i c a r i a ,  t h a t  on wounds 

Works th e  l i k e  M agick . Panax C o lo n i 

I s  known to  e v e ry  r u s t i c k ;  and H ip e r ic o n ,

And yet we must from Memphis and Judea
F e tc h  B alsam e, though  s o p h i s t i c a t e ;  th e r e  i s  n o t  30

An ounce in Europe, will endure the triall
Of m ilk e  o r  w a te r .  Y e t my L adyes gentlew om an

B i t  by h e r  Monkey, sw ea re s  by h e r  l o s t  m aydenhead

The w o rld  h a th  n o t  a  B alsam e l i k e  to  t h a t

Her c l o s e t  y e e l d s ; when ' t i s  p e rh a p s  b u t  o y le  35

A l i t t l e  a r o m a t iz 'd  f o r  lam p s.

R he. You a re  le a r n e d  l ik e w is e  i n  a n t i q u i t i e s .

H or. A l i t t l e  s i r .

I  sh o u ld  a f f e c t  them m o re , w ere  n o t  t r a d i t i o n

One o f  th e  b e s t  a s s u ra n c e s  to  show 40

They a r e  th e  th in g s  we th in k e  them . What m ore p ro o fe s

25 witchcraft] wltchraft All copies.
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42 c irc u m sta n c e ]  c i r c u m s ta n t ia l  e v id e n c e .

44 d e lp h o s  r u n ie s ]  th e  r u in s  o f  D e lp h i, a  town In  P h o c ls ,  G reece ,
and s e a t  o f  th e  o r a c le  o f  th e  P y th ia n  A p o llo . The s a n c tu a ry  
and t r e a s u r e s  o f  t h i s  m ost famous o r a c le  o f  a n t i q u i t y  w ere 
s y s te m a t i c a l l y  m u t i la te d  and  d e s tro y e d  by th e  C h r i s t i a n  
Em peror T h eo d o siu s  XI i n  390 A.D. (The New C en tu ry  C la s s ic a l  
Handbook, 373 , 3 7 6 -7 7 ).

48  o p t ic k ]  m ag n ify in g  g l a s s .

49 S i b i l l s ]  S i b y l ’s ,  The S ib y ls  o f  th e  a n c ie n ts  w ere  women,
e i t h e r  o f  a v e ry  g r e a t  age o r  p e r e n n ia l  m aiden l o v e l i n e s s ,  
who h a d  th e  g i f t  o f  p ro p h ecy  though  o f te n  i n  e q u iv o c a l  l a n ­
guage. They g e n e r a l ly  r e s id e d  i n  caves o r  n e a r  s p r in g s  
(The Hew C en tu ry  C la s s i c a l  Handbook, 1 0 0 5 ).

51-52  'T is  . . . b e l i e f e ]  H o rten  seems to  s u g g e s t  t h a t  one can
s a t i s f y  o n e 's  c u r i o s i t y  w ith  a  b e l i e f  w h ile  a t  th e  same tim e  
ju d g in g  i t  i n s u f f i c i e n t  a c c o rd in g  to  th e  law s o f  p r o o f .

54 a f f e c t io n ]  i n c l i n a t i o n ,  d i s p o s i t i o n ,  i n t e r e s t .

54-55  h a th  . . . done] h a s  cau sed  o th e r s  to  mimic th e  P r i n c e s '  
i n t e r e s t s  and t h i s  fa d  h a s  m e r i t .

56-60  F o r . . . l o s t ]  by an i n t e r e s t  i n  a n c ie n t  a r t i f a c t s ,  m an 's
know ledge o f  a e s t h e t i c  p r i n c i p l e s  i s  e n la r g e d ,  and many 
tim es  th o s e  who a p p ly  in g e n u i ty  i n  t h e i r  s tu d y  o f  a n t i q u i t i e s ,  
i n  an a t te m p t to  r e d is c o v e r  w hat was once known b u t  f o r g o t t e n ,  
b y  chance  a re  s u c c e s s f u l  and l e a r n .

62 Nor . . . G esner] G aius P l i n i u s  S ecundus, " P l in y  th e  E ld e r "
(A.D. 2 3 -7 9 ) ,  Roman c i v i l  s e r v a n t ,  and K onrad G esner (1516- 
6 5 ) ,  Sw iss n a t u r a l i s t  and p h y s ic ia n ,  b o th  a u th o rs  o f  ency ­
c lo p a e d ic  i n t e r e s t s .  P l i n y 's  H i s t o r i a  N a t u r a l i s , w ith  i t s  
e x te n s iv e  s e c t io n s  d e v o ted  t o  zo o lo g y , was an im p o r ta n t  au­
t h o r i t y  f o r  th e  R en a is sa n c e  w o rld , A p o p u la r  E n g lis h  t r a n s ­
l a t i o n  by P h ilim o n  H o lla n d  was p u b lish ed , i n  1601. G e s n e r 's  
H i s t o r i a  an im aliu m , w ith  i t s  com prehensive su rv e y  o f  a l l  
known an im a ls  and em phasis on th e  m ost,m odern  and r e l i a b l e  
d e s c r ip t i o n s  and i l l u s t r a t i o n s ,  was a  m odel f o r  R en a issa n c e  
s c i e n t i f i c  s tu d y  (C ham ber's  E n c y c lo p a e d ia , X, 811-812 ;
V I, 3 2 8 ).



IV, i (F4/G)

(U n le sse  p e rh a p s  a  l i t t l e  c irc u m s ta n c e )

Have we f o r  t h i s  o r  t h a t  to  b e  a  p eece  

Of d e lp h o s  r u in e s ?  o r  th e  m arb le  s t a t u e s  

Made A thens g l o r i o u s ,  when sh e  was s u p p o s 'd  

To have  more im ages o f  men th e n  m en?/

A w e a th e rb e a te n  s to n e  w ith  an i n s c r i p t i o n  

T h a t i s  n o t l e g i b l e  b u t  th ro u g h  an o p t i c k ,

T e l l s  us i t s  a g e ; t h a t  i n  some S i b i l l s  cave  

T hree  th o u san d  y e a r e s  ago i t  was an a l t a r .

'T i s  s a t i s f a c t i o n  to  o u r  c u r i o s i t y ;

But o u g h t n o t to  n e c e s s i t a t e  b e l i e f e .

M ai. A n t iq u i t i e s  s i r  a r e  grown o f  l a t e  good m e rc h an d iz e .

H or. T h 'a f f e c t i o n  o f some P r in c e s  h a th  b e g o t

An i m i t a t i o n ,  and ' t i s  n o b ly  do n e .

F o r by  su ch  th in g s  mans know ledge i s  in fo rm 'd  

In  p r i n c i p l e s  o f  a r t ,  and many tim es  

They l i g h t  upon i n s t r u c t i o n  by them , t h a t  

D i r e c t  in v e n t io n  to  r e c o v e r  w hat 

N e g le c t o r  ig n o ra n c e  h a th  l o s t .

R he. P r a y ' s i r  w hat a r e  th e  r a r i t i e s  and a n t i q u i t i e s  you have?

H or. Nor P l in y  s i r ,  n o r  G esner e v e r  made

D is c r ip t i o n  o f  a  c r e a t u r e ,  b u t  I  h av e

49 cave] cane All copies.
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65 u n d e r G rec ian ] m ore m odem , o f  a  l a t e r  d a te  th a n  th o s e  o f  
th e  G reek p e r io d .

66 to y e s ]  t r i f l e s ,  th in g s  o f  l i t t l e  v a lu e .

67 c o u n te r f e t ]  im i ta t e d ,

68 m o u ld in g s] m o ld in g s ; c o p ie s  c a s t  from  m olds.

70 c o n f id e n t  o f  y o u rs ]  conv inced  t h a t  y o u r a n t i q u i t i e s  a r e  
a u th e n t i c .

o f  m ore d o u b t] o f  more q u e s t io n a b le  a u t h e n t i c i t y  (b e c au se  
o f  g r e a t e r  a g e ) .

71 e a s in e s s ]  l a x  o b s e r v a t io n  o f  th e  r u le s  o f  e v id e n c e .

72 c r e d i t ]  b e l i e v e .

73 own, a l l ]  own t h a t  a l l .

78 w i l l  . . .  w hat] th e  c o r r e c t io n  h e re  ("G") was made a t  th e
same tim e  as  th o s e  a t  IV , i i i ,  57 ("G 2 v " ), IV , i l l ,  67 ("G3M)
IV , i v ,  4 ("G 3 " ) , IV , v ,  53 ("G 4 v "), a l l  a p a r t  o f  th e  same
fo rm .

78-81 w hat . . . r e v o lv 'd ]

. . .  th o s e  tw e lv e  p i c tu r e s  t h a t  you s e e  t h e r e  a r e  th e  
p o r t r a i t u r e s  o f  th e  S ib y l s ,  drawn f iv e  h u n d red  y e a r s  
s in c e ,  by T i t ia n u s  o f  P ad u a , an e x c e l l e n t  p a i n t e r  and 
s t a t u a r y  . . . .  T hen, h e re  i s  M arius to  th e  m id d le , 
and th e r e  C le o p a tra  w ith  a  v e i l  o v e r h e r  f a c e ;  and 
n e x t  to  h e r ,  M arcus A n to n iu s , th e  T r iu m v ir ; th e n , he
w ith  h a l f  a n o se  i s  C o rv in u s , and he  w ith  n e 'e r  a  one
I s  G a lb a .

M armlon, The A n tiq u a ry  (1 6 3 4 -3 6 ) , I I .
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XV, ii (G/Gv)
Some p a r t i c l e  t h e r e o f :  and f o r  a n t i q u i t y

I  do n o t  s t o r e  up any u n d e r  G re c ia n . 65

Your Roman a n t iq u e s  a r e  b u t  m odern to y e s

Compar’d to  them . B e s id e s ,  th e y  a r e  so  c o u n te r f e t

With mouldings, 'tis scarce possible to find

Any b u t  c o p ie s .

M ai. Y et you a r e  c o n f id e n t  o f  y o u rs  t h a t  a r e  o f  m ore d o u b t. 70

H or. O th e rs  from  t h e i r  e a s in e s s e

May c r e d i t  w h a t th e y  p le a s e .  My t r i a l l ' s  su ch  

Of any th in g  I  won, a l l  th e  im p o s to rs  

T h a t e v e r  made a n t i q u i t y  r i d i c u l o u s

C annot d e c e iv e  me. I f  I  l i g h t  upon 75

Ought t h a t ' s  above my s k i l l ,  I  have  r e c o u r s e

To th o s e  whose ju d gem en ts  a t  th e  second  view

( I f  n o t  th e  f i r s t )  w i l l  t e l l  me w hat P h i lo s o p h e rs

T h a t e y e l e s s e ,  n o s e le s s e ,  m o u th le s se  s t a t u e  I s ,

And who th e  workman w as, th ough  s in c e  h i s  d e a th  80

Thousands o f  y e e r e s  have  b een  r e v o lv 'd  /

The seco n d  S cen e .

To them  J u s t i c e  F e r r e t ,  M rs. F e r r e t  and B r id e .

F e r .  A good e v en in g  to  you n e ig h b o u r H o rte n .

78 w i l l  t e l l  me w h a t] BOS, CH, F , H, I ,  M I, NY, P , PF 1, PF2, 
T , Y. w i l l  w hat BD1, Bd2, BM1, HH.
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3 -4  My . . . shrew ] M rs. F e r r e t  l i k e s  to  be  f i r s t  In  e v e r y th in g — 
I n c lu d in g  th e  i n s t i g a t i o n  o f  th e  c o n v e r s a t io n  w ith  H o rte n — 
a  c h a r a c t e r i s t i c  o f  th e  sh rew :

I  sh o u ld  have  c h id  you f o r  n o t  b r in g in g  i t ,
B u t l i k e  a  shrew  you f i r s t  b e g in  to  b ra w le .

The Comedy o f  E r ro r s  (1 5 9 0 -9 4 ), IV , i ,  1036-1037.

"Omen," a  token  o r  i d e n t i f y in g  s ig n ,  I s  th e  re a d in g  w hich 
makes s e n s e .  A lthough  F e r r e t  p re v e n ts  M rs. F e r r e t  from  
h a v in g  th e  f i r s t  w o rd , he  h a s  n o t  p re v e n te d  h e r  from  h a v in g  
th e  l a s t  w ord , th e  "am en .”

13 f a i r e  . . . me] j u s t  o r  fa v o ra b le  i n t e r p r e t a t i o n  o f  my ad­
v e n tu r e s .

th e  v u lg a r ]  th e  I g n o r a n t ,  th e  common p e o p le .

14 Borrow . . . a c t ]  u se  ray e lopem en t a s  a  to p ic  o f  g o s s ip  and
a  s o u rc e  o f  am usement.

16 l i g h t  h e e ld ]  w an ton .

18 m o tio n s] p r o p o s a ls ,  p la n s .  I n  t h e i r  w h is p e r in g  ( s e e  above
1 . 3 ) ,  F e r r e t  and H o rte n  m ust s t r i k e  th e  p o ses  o f  men m aking
d e c is io n s  ab o u t th e  e n te r ta in m e n t  o f  th e  B r id e .

19 exordium ] (L a tin )  ’’th e  b e g in n in g  o f  a n y th in g ;  e s p e c i a l l y
th e  in t r o d u c to r y  p a r t  o f  a  d i s c o u r s e ,  t r e a t i s e ,  e t c .  . .
OED.

21 e y e w itn e s se s ]  th e  " e y e w itn e s s e s s e s ” o f  th e  1640 e d i t i o n  
h a s  b een  r e je c te d  as to o  awkward to  be  a  d e l i b e r a t e  p ie c e  
o f  v e r b a l  c h a r a c t e r i z a t i o n .
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IV, 11 (Gv)
H o r. And to  y o u r w o rsh ip .

M. F e . My husband  w i l l  s t i l l  b e  b e f o r e  me, to  p re v e n t  th e  o -

men o f  a  sh rew . F e r . and H o r t . w h is p e r .

M ai. You a r e  h a p p i ly  m et M is t r e s s e  B r id e . 5

R he. But ' t i s  ray s u d d a in  wonder w hat a c c id e n t  sh o u ld  g u id e

h e r  t h i s  way.

M. F e . These g en tlem en  a r e  w itn e s s e s  to  th e  o ld  mans d e e d s ,

a s  w e l l  as my w o r s h ip f u l l  h u sb an d ,

B r l . The f o r tu n e  o f  t h i s  day h a th  le d  me th ro u g h  10

E v en ts  b o th  s t r a n g e  and d a n g e ro u s . I  hope 

As you a re  G entlem en t h a t  you w i l l  make 

A f a i r e  c o n s t r u c t io n  o f  me, though  th e  v u lg a r  

Borrow d is c o u r s e  and p a s tim e  from  my a c t .

M ai. You a r e  a  b ra v e  woman. [A s id e .]Y e t had  I  o p p o r tu n i ty   15

R he. [ A s id e .] She i s  s u r e  a  l i g h t  h e e ld  w ench, and i f -----

H or. W ith a l l  my h e a r t  and w elcom e.

M. F e r . [To F e r . jA re  you m aking m o tio n s  now, b e f o r e  I  can  re c o v e r  

b r e a th  to  b e g in  my exordium  a s  my so n n e  a t  th e  U n iv e r s i ty  

ta u g h t  me to  s a y . N eighbour H o rten  ' t i s  th u s .  My s e l f e  and my 20 

h u sband  h av e  t h i s  day b een  e y e w itn e s se s  o f  s t r a n g e  a c c id e n ts ;

3 -4  o-men] BD1, BD2, BOS, BM, CH, H, HH, 1 ,  M I, P , PF2. a-men 
F , NY, PF1, T , Y.

18 M. F e r . ] M, F e . A l l  c o p ie s .

21 eyewitnesses] eyewitnessesses All copies
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24-25 t r i n k e t s  . . . h u r t ) ]  " t r i n k e t s ,  knaks and K n a v e r ie s " —
terras a l l  s u g g e s t in g  in g e n io u s  to y s  and m ountebank con­
t r iv a n c e s  w hich H o rten  w ould c e r t a i n l y  c o n s id e r  an i n s u l t  
to  h i s  c o l l e c t i o n .

29 command] a sk  and r e c e iv e  y o u r  d e s i r e s .

31-32 The . . . cram pe] th e  name " s e a  h o r s e "  was a p p l ie d  to  a
num ber o f  a n im a ls ,  r e a l  and im a g in a ry , in c lu d in g  th e  h ip p o ­
potam us and rh in o c e ro u s  (Edward T o p s e l l ,  The H is to r y  o f  
F o u r-F o o ted  B e a s t s , 328) and num erous m e d ic a l v i r t u e s  
a t t r i b u t e d  to  v a r io u s  p a r t s  o f  i t s  b o d y , b u t  I  h av e  b een  
u n a b le  to  f in d  a  r e c ip e  f o r  u s in g  t h i s  an im al a s  a  c u re  
f o r  t h a t  f a v o r i t e  and a l l - i n c l u s i v e  R e n a is sa n c e  a i lm e n t ,  
" th e  c ram p ,"

33 w anton] p ro v o c a t iv e .

34 a tte m p t h e r ]  a t te m p t h e r  v i r t u e .

36 a  p h i l t e r ]  a  p o t io n ,  a  lo v e  p o t io n .
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IV, ill (Gv/G2)

ch an ce  upon c h a n c e , and f o r tu n e  upon f o r tu n e :  one d i s a s t e r

h a th  been  th e  c a u se  and c u re  o f a n o th e r .  Now we d e s i r e  th e  f a ­

v o u r t h a t  we may s e e  y o u r  t r i n k e t s ,  knaks and k n a v e r ie s  (p a r ­

don me n e ig h b o u r I  meane no h u r t )  to  d e l i g h t  t h i s  m elan ch o - 25

l i c k  gentlew om an t h a t  h a th  found and l o s t ,  and l o s t  and found a 

husband  y e t  no husband—

H or. You s h a l l  command me: [A s id e . ] b u t  sh e e  c h ie f e ly .

M. F e r . And s h a l l  we s e e  a l l ?

H or. A ll  I  a s s u r e  y o u . 30

M. F e r . The g r e a t  S ea  h o rs e  w hat you c a l l  t h a t  c u re s  women

o f  th e  c ra m p e ./

M ai. [A s id e .]W hat a w anton  te m p tin g  ey e  sh e  h a th ?

R he. [A s id e . ] I  w i l l  a t te m p t  h e r .

H or. [A s id e .]A  handsom e l a s s e .  I  m ust h av e  h e r  home and g iv e  h e r  a  35 

p h i l t e r .

The t h i r d  S cen e .

To them  K ickshaw .

K ic k . V ich b e  de J u s t i c e ?

M. F e r . What j u s t i c e  s i r ?

28 H or. ]  H o r t . A l l  c o p ie s .

29 M. F e r . ] M. F e . A l l  c o p ie s .

30 H or. ] H o r t . A l l  c o p ie s

31 M. F e r . ] M. F e . A l l  c o p ie s . 

2 M. F e r . ]  M. F e . A l l  c o p ie s .
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3 cony h o le ]  r a b b i t  h o le ;  s e e  above "The S peak ing  P e r s o n s / 1 
n o te  7 .

6 l i t t l e  n u tc r a c k  house] S q u i r e l l 's  e s ta b l is h m e n t  u n d o u b ted ly  
was d is t in g u is h e d  by a  p a in te d  s ig n b o a rd  a s  was th e  p r a c t i c e  
o f  t h i s  tim e  when s t r e e t  num bers w ere n o n - e x is te n t  o r  c a p r i ­
c io u s .  From K ick sh aw 's  r e f e r e n c e ,  one co n c lu d es  th e  s ig n  
p o r tr a y e d  th e  p r o p r i e t o r 's  nam e, p i c t u r i n g  a  s q u i r r e l — a  
n u tc r a c k e r .

8 much s u s p e c te d ]  o f  dub ious r e p u ta t io n .

9 s in c e ]  b e f o r e .

13 t r o ]  tro w ; su p p o se , do you suppose?

13-14 a  r e p ro o fe  . . . n o te s ]  a t a b l e  book i s  a  p o c k e t n o te b o o k ,
M rs. F e r r e t  a cc u se s  Mr. F e r r e t  o f  k e e p in g  a t  hand  p re p a re d  
s ta te m e n ts  f o r  u se  d u r in g  th e  c o u rse  o f  h i s  d a i ly  b u s in e s s .

14 e n l a r g 'd ]  su p p lem en ted .

a  c h a rg e ] th e  fo rm a l i n s t r u c t i o n s  g iv en  to  a  ju r y  (s e e  
above I I I ,  i i ,  6 n o t e ) .

14-15 h a l f  b r ib e  and s in g le  f e e s ]  t h a t  i s ,  l e s s  th a n  c o u ld  have  
been  l e v ie d  u n d e r th e  c irc u m s ta n c e s .

18 come . . . on] a p p a r e n t ly  a  s u b s t i t u t e  p h ra s e  f o r  a  v a r i e t y  
o f  a c t io n  v e rb s — i n  t h i s  c a s e ,  " e x p la in "  o r  " c o n f e s s ."

. . . h ee  s h a l l  c h a rg e  y o u , and d is c h a rg e  
y o u , w ith  th e  m o tio n  o f  a  P e w te re rs  Hammer; come o f f ,  
and o n , s w i f t e r  th e n  h ee  t h a t  g ib b e ts  on th e  B rew ers 
B u ck e t.

1J. Henry IV (1 5 9 7 -9 8 ) , I I I ,  i i ,  1 7 9 4 -9 7 . 

ro u n d ly ] u n s p a r in g ly ,  c o m p le te ly , w ith o u t e x c u s e s .

19 w ith  . . . m it t lm u s s e s ]  w ith  o n ly  th e  f e e s  c o l l e c t e d  on 
s im p le  w a r ra n ts — w r i t s  g r a n t in g  p e rm is s io n  o r  o rd e rs  f o r  
a r r e s t — and m it t lm u s s e s — a u th o r iz a t io n s  com m itting  p r i s o n e r s  
t o  th e  c a re  o f  th e  M a rsh a ll .

20 W ill  . . .  u s ]  w i l l  you go w ith  u s .

22 By . . , o f f i c e r ]  th e  a c t io n  o f  th e  re m a in d e r o f  t h i s  scen e
seems tp  demand t h a t  "By a l l  m eans" sh o u ld  re a d  "By no m eans."  
H o rten  does accompany th e  F e r r e t s ,  a p p a r e n t ly  i n  f u l f i l l m e n t  
o f  h i s  r e s p o n s i b i l i t i e s  as  an o f f i c e r  o f  th e  c o u r t .
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IV, ill (G2)

K ick , J u s t i c e  v a t  you c a l l  ru n  up and downe de  cony h o le .

M. F e r . My husbands name i s  F e r r e t : w h a t’s  yo u r b u s in e s s e  s i r ?

K ick . De he t e e f e  and de sh e e  t e e f e  rob  me a t  v a t  you c a l l  de 5

l i t t l e  n u tc ra c k  house? and h e  ta k e  a me c lo a k e  an  me have no 

v a r e  f o r  my money.

F e r . I  know th e  house  he m ean es ; a  p la c e  much s u s p e c te d .

But a few h o u re s  s in c e  th e r e  happened a  d an g ero u s  u p ro a re  a -  

b o u t t h i s  gentlew om an; and th e  d e l in q u e n ts  came to  com plain  10

f i r s t .  But had th e y  n o t  c o n v e ig h 'd  th e m se lv e s  away, th e y  sh o u ld  

h av e  b een  p u n ish e d .

M. F e r . [To F e r .]W ith  w hat t r o ?  a  r e p ro o fe  o r  a  j e e r  o u t o f  yo u r t a ­

b le  booke n o te s ,  e n l a r g 'd  w ith  a  p eece  o f  a  c h a rg e ; th e n  w ith  a h a l f  

b r ib e  and s i n g l e  f e e s  th e y  a r e  r e le a s e d  to  b o a s t  how cheap  th e y  15 

h ave  sca p e d . Come come you s h a l l  b ack  to  t h i s  h o u s e , and be  s e ­

v e r e ,  and w ise  and say  l i t t l e ,  l e t  m ine b e  th e  sp e a k in g  p a r t ,  y o u rs  

th e  d o in g : I ’ l e  make them come o f f  and on ro u n d ly . Do you

th in k e  I  can  keep  house  w ith  b a r e  w a rra n ts  and m itt im u s s e s ?

F e r . W ill you w ith  u s  n e ig h b o u r?  20

H or. I  d e s i r e  to  be  ex cu sed .

M. F e r . By a l l  m eanes n e ig h b o u r; you a r e  an  o f f i c e r .

H or. What s h a l l  become o f t h i s  gentlewom an then?

4 M. F e r . ] M. F e . A ll  c o p ie s .

13 M. Fer.] M. Fe. All copies.
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29-31

31-32

33-34

r ig h te o u s  , . , ro u to u s ]  M rs. F e r r e t  m issp eak s  h e r s e l f  w ith  
" r ig h t e o u s ,"  b u t  c o v e rs  h e r  m is ta k e  w ith  a  f i n e  p o in t  o f  law :

R io t . . . The f o r c i b l e  do ing  o f  an u n la w fu l th in g  
by th r e e ,  o r  more p e rso n s  assem bled  to g e th e r  f o r  t h a t  
p u rp o se .
Rout . . .  an assem bly  o f p e r s o n s ,  g o in g  f o r c ib ly  to  
commit an u n la w fu l a c t ,  though th ey  do n o t  do i t .

J a c o b i The Law D ic tio n a ry  . . . , V, 537, 551.

s h a l l  . . . h o le s ]  a  t y p i c a l  exam ple o f  th e  bawdy humour 
t h a t  o f te n  u n d e r l i e s  M rs. F e r r e t ' s  in n o c e n t p ronouncem en ts .

a  T a n ta l iz in g ]  a to rm en t com parab le  to  t h a t  o f  T a n ta lu s ,  
th e  m u th ic a l k in g  o f  P h ry g ia ,  who was condemned to  s ta n d  i n  
T a r ta ru s  w ith  f r u i t  and w a te r  e v e r  in  h i s  s i g h t  and e v e r  
j u s t  beyond h i s  g ra s p .

44 To . . . s e r v ic e ]  (1 as a  g e n tle m an ; (2 a s  a l o v e r .



221

IV, ill (G2/G2v)

*£. F e r . P le a s e  th e s e  g en tlem en  to  w alke a  tu rn e  o r  two w ith

h e r?  The e v e n in g 's  p le a s a n t  i f  th e  m is t  r i s e  n o t .  25

H or. [A s id e . ] I  had r a t h e r  I  had h e r  a t  home.

B o th . [M ai. R hen.iWe a r e  h e r  s e r v a n t s .

K ick . [A s id e . ] I s  de f i n e  v e n c h . /

M. F e r . We w i l l  a lo n g  w ith  you s i r  to  t h i s  r ig h t e o u s -------

F e r . R io to u s  you would s a y . 30

F e r . No s i r  ' t i s  ro u to u s  p la c e ;  and my husband  s h a l l  f e r r e t  

th e  hee  th e e v e s  and th e  sh ee  th e e v e s  h o le s  n e v e r  f e a r e  i t .

H or. [ A s id e ,]To h av e  see n  t h i s  wench and n o t  to  e n jo y  h e r ,  i s  such  a

T a n ta l iz in g  to  me. E x eu n t.

K ic k . [A s id e . ]Me s a i l  tu r n  b ack  agen  from  you to  d i s  f i n e  v e n c h . Me 35 

g iv e  h e r  my d u b le t  c o s t  two t r e e  pound f o r  ly e  v id  h e r  two t r e e  

tim e . Oh f in e  vench! E x i t .

M ai. [A s id e .]T is  m ost o p p o rtu n e .

R hen. [A s id e . 1 Could I  b u t  rem ove him .

M ai. P le a s e  you to  w a lk e , and l e t  my hand s u p p o r t  y o u . 40

Rhe. P le a s e  h e r  to  be  my c h a rg e . They s t r i v e  w hich

M ai. I ' l e  be  y o u r s e r v a n t  Lady. sh o u ld  le a d  B r id e .

B r i .  What meane ye gen tlem en?

M ai. To do you m anly s e r v i c e .

24 M. F e r . 1 M. F e . A l l  c o p ie s .  

29 M* F e r . ] M. F e . A l l  c o p ie s . 

42 B r id e . 1 B rid e  A ll  c o p ie s .
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49 w anton] c a p r ic io u s .

52 th 'e v e n t ]  th e  outcom e.

54 th e  o b je c t ]  th e  r e a s o n .

55 Y our g r a v i ty ]  a  t i t l e  o f  a d d re s s  l i k e  "y o u r  w o rs h ip ;"
th u s ,  you men o f  m a tu r i ty .

ju d ic io u s ]  d i s c r e e t .

m inde] c o n ce rn  y o u r s e lv e s ,

57 H eated ] See above IV , i ,  78 f o r  th e  c o r r e c t io n  o f  t h i s
tu rn e d  l e t t e r .

58 a  tu n ] a  c ask  o r  b a r r e l ,  " T u n - b e l l ie d "  i s  e q u iv a le n t  to  
" p o t - b e l l i e d . "

59 re d  . . . w a te r ]  r e d  h e r r in g  a c q u ir e d  i t s  c o lo r  from th e  
smoking p r o c e s s ,  and a  common m ethod o f  p re p a r in g  smoked 
h e r r in g  f o r  e a t i n g  in v o lv e d  s o a k in g  i t  i n  b o i l i n g  w a te r .

60 s h o t te n ]  (1  o r i g i n a l l y  o f  f i s h ,  one t h a t  h a s  spaw ned;
(2 e x h a u s te d , la c k in g  s t r e n g th  o r  r e s o u r c e s .

J a c k a le n t ]  a  man o f  s tra w  who f ig u r e d  in  f e s t i v i t i e s  and 
a s  a  t a r g e t  f o r  c h i l d r e n ’s  games d u r in g  th e  L en ten  se a so n :

Then Ja k e  a  L e n t comes j u s t l i n g e  i n  
W ith th e  h e d p ee c e  o f  a  h e ry n g e ,

And s a y th e ,  r e p e n t  yowe o f  yow er s y n ,
F o r sham e, s y r s ,  le v e  yow er sw erynge;

And to  Palm e Synday d o e th e  he  ry d e ,
And s p r o t s  and h e rry n g s  by  h y s  s y d e ,
And makes an ende o f  L en ten  ty d e l

E l d e r t o n 's  B a l la d  o f L en ten  S t u f f e , 1570 , 
q u o ted  i n  H a z l i t t ,  F a i th s  and F o lk lo r e ,
I ,  344.
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XV, ill (G2v)
Rhe. I f  you co u ld  s i r ,  45

M ai. How s i r ?

B r i . I  am b e t r a i 'd  u n to  a  new m is fo r tu n e .

T here  i s  a m a lic e  in  th e  s t a r s  t h a t  g u id e  me,

Which y e t  seem w an ton , a s  t h e i r  In f lu e n c e

Were b u t a s p o r t i v e  m ockery to  show 50

The v a r io u s  f a t e s  t h a t  do depend upon i t .

I  have had s t r a n g e  d e l iv e r a n c e ;  b u t  th * e v e n t 

Of t h i s  i s  f u l l  o f  h o r r o r .  I  p r a y ' gen tlem en  

Do n o t make me th e  o b je c t  f o r  a  q u a r r e l l .

Your g r a v i ty  sh o u ld  be j u d i c i o u s ,  55

And n o t m inde t r i f l e s :  su ch  as  y o u th f u l l  b lo u d

H eated w ith  w ine can  no way be e x c u s ’d f o r .

M ai. He s h a l l  n o t  touch  you: h i s  b e l l y  i s  n o th in g  b u t  a  tu n

f u l l  o f  re d  h e r r i n g ,  and boyId  w a te r .

Rhe. And th o u  a r t  a  s h o t te n  h e r r in g  Ja c lc a le n t S panyard . 60

M ai. A word in  p r i v a t .  They go a s i d e , and seem to  t h r e a te n

Rhen. What you d a re  s i r .  and c h a l le n g e  one a n o th e r .

B r i . A c h a lle n g e  s u r e .  Some happy chance  d i r e c t

Ayd to  p re v e n t  a  m is c h ie fe :  K ick-shaw  r e t u r n e s .

K ick . Me b e  your s e r v a n t  madame. 65

57 H eated] BOS, CH, F , H, I ,  MI, NY, P , PF1, PF2, T , Y.
HeQted BM, BD1, BD2, HH.

58 you: h i s ]  you h i s  A ll  c o p ie s .
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67 nax  d ish ]  t h i s  I s  th e  o n ly  p la c e  i n  th e  p la y  t h a t  K ick sh aw 's
a c c e n t p ro d u ces  g ib b e r i s h ,  w hich makes me s u s p e c t  t h a t  " d is h "  
i s  a m is re a d in g  o f "bu sh "  by th e  t r a n s c r i b e r  o r  c o m p o sito r. 
The n e x t  b u sh — th a t  i s ,  th e  n e x t  v in tn e r  (s e e  above I I ,  i ,
3 0 )—would be a p ro p e r  a p p o s i t io n  to  th e  "house o f  good 
f e l lo w s h ip ."  U n fo r tu n a te ly , when "vax" was c o r r e c te d  to  
"nax" (s e e  above IV , i ,  7 8 ) , " d is h "  w ent u n q u e s tio n e d .

69 f r a y ]  s k irm is h , b a t t l e .

70 . p r iz e ]  w ar b o o ty , e s p e c i a l l y  a s h ip  c a p tu re d  a t  s e a .

75 d i f f e r e d  f in e ly ]  q u a r r e le d  a d m ira b ly , b e a u t i f u l l y ,  w ith
an em phasis on th e  i r o n i c .

2 l e a s t ]  l e s t .

4 E x eu n t.]  s e e  above IV , I ,  78.
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IV IV, lv (G2v/G3)

B r i . Would you w ould g u id e  me to  some h o u s e , /

K ic k . To de hou se  o f  good f e l lo w s h ip ,  o r  de  nax d i s h .

H ere be  de  f i n e  m o r a l l .

V ile s  D utch and S p an ish  make a  f r a y

De Frenchm an b e a re  de p r i z e  away. E x i t , w ith  B r id e . 70

M ai. Y o u 'l  m eet me th en ?

Rhe. I  w i l l  n o t f a y le  you .

M ai. But w h e r 's  th e  gentlewom an? w here h a th  th e  m is t  con­

c e a l 'd  you?

Rhe. We have d i f f e r 'd  f i n e l y  a b o u t a  woman i n  a  c lo u d . 75

M ai. We m ust n o t  so  lo o s e  h e r .

The f o u r e th  Scene 

To them T h e o p h ilu s  and Raven.

Rhe. Saw you a  gentlew om an s i r ?

M ai. [ A s id e .]Her sw ee t h a r t !  l e t  us a v o id  him  l e a s t  we b e  d i s c o v e r 'd .  

Rhe. I ' l e  home and be  d ru n k , and th e n  p e rh a p s  grow f r i e n d s

. w ith  y o u . E x eu n t.

The. The M erchan ts?  w ere th e y  n o t?  5

R av. D o u b tle s se  th e  same.

T he. What Gentlewoman sh o u ld  t h a t  be  th e y  a s k t  fo r?

67 nax ] BOS, CH, F , H, I ,  M I, NY, P ,P F 1 , PF2, T, Y. vax BM, 
BD1, BD2, HH.

73-74 c o n - c e a l ’d ] c o n - c l e a l 'd  A ll  c o p ie s .

5 E x e u n t.]  BOS, CH, F , H, I ,  MI, NY, P , PF1, PF2, T, Y. 
d i r e c t i o n  o m itte d  BM, BD1, BD2, HH.



226

8 B onaroba] buona rob a  ( I t a l i a n )  good s t u f f ,  d r e s s ;  th u s ,  a 
h ig h  c la s s  c o u r te s a n ,

9 o u t la n d is h ]  f o r e ig n .

10 a t  p e n s io n ]  in  r e c e i p t  o f  r e g u la r  paym ent f o r  s e r v ic e s  
re n d e re d .

11 even] as e q u a ls ,

14-16  common] th e  p la y  o f  th e s e  l i n e s ,  o f  c o u r s e ,  depends upon
s h i f t i n g  th e  m eaning o f  "common" from  " o f  f r e q u e n t  o c c u r r e n c e ,"  
to  " s h a r e d ,"  to  " v u lg a r ,  low c l a s s . "

16 f r e in d s h ip  . . . common] "Among F r ie n d s  a l l  th in g s  a re  com­
mon" (M o rris  P a lm er T i l l e y ,  A D ic t io n a ry  o f  th e  P ro v e rb s  i n  
E ng land  in  th e  S ix te e n th  and S e v e n te e n th  C e n tu r ie s , F 7 2 9 ).

20 s t i l e ]  s te p s  o r  th e  l i k e  to  f a c i l i t a t e  c r o s s in g  a  fe n c e .

20-21  tu r n in g  b ack ] tu r n in g  a ro u n d .

22 Pox . . . p o in t ]  Raven h a s  th e  b lu n te d  weapon t h a t  b e lo n g e d
to  th e  F i r s t  B lad e  (s e e  above I I I ,  i ,  3 , 13-15 and I I I ,  i i ,
96) .

27 ownes I t ]  p o s s e s s e s  th e  in fo r m a t io n  a b o u t T h e o p h ilu s .

n o t - ]  I  am a t  a  l o s s  to  e x p la in  th e  s ig n i f i c a n c e  o f  t h i s
p u n c tu a t io n .  The dash  i n  th e  1640 e d i t i o n  i s  n o t  composed 
o f  h y p h e n s , so  t h i s  c an n o t b e  ta k e n  f o r  an  in c o m p le te  d a sh .

27-30  I  . . . f o r th ]

. . .  I  y e t  am m a z 'd ,
And w ander i n  a  l a b y r in th  o f  th o u g h ts ,
T h a t th ro n g  c o n fu se d ly  t o g e t h e r ,  s t r i v i n g  
Who sh o u ld  f i r s t  i s s u e ,  ' t i l  t h e i r  m u lt i tu d e  
Choakes up th e  p a s s a g e .

P h y san d e r i n  M icrocosm us, I I .



IV, iv (G2/G3v)

Rav. Some Bonaroba th e y  have  been  s p o r t in g  w i th .  Your

o u t la n d is h  m erch an ts  a r e  n o ta b le  b a r t e r e r s  f o r  su ch  E n g lish  w are . 

Many o f  them keep  t h e i r  r e c r e a t io n s  a t  p e n s io n ; and som etim es 10 

two c o p a r tn e r s  w i l l  s h a re  as  even  n ig h t l y .

T he. T h a t 's  s t r a n g e ;  i f  lo v e  w i l l  b ro o k e  no r i v a l l s ,  l u s t  sh o u ld

B eing th e  more ra g in g  p a s s io n .

Rav. 'T i s  common.

T he. How common? 15

Rav. Wenching i s  l i k e  f r e in d s h ip  h a th  a l l  th in g s  common.

The. The m is t  i s  g r e a t :  have  we n o t  l o s t  o u r way?

We m igh t e ' r e  t h i s  have  g o t to  t h ’ w a te r s  s id e  

Though we had t r o d  a  l a b y r i n t h .  Raven draw s and ru n n s

Rav. Over t h i s  s t i l e  and th e n  a t  T h e o p h ilu s , and he t u r -

T he. Ha! w hat d e v i l l  m ov 'd  th e e  to  a tte m p t i t .  n in g  back

Rav. Pox on th e s e  F ren ch  b la d e s :  no p o in t !  wounds R av. /

I  have payd a  d e b t to  a l l  my v a in e  a tte m p ts  

W ith mine owne r u in e .  H e l l  h a th  l e f t  me y e t

One m eanes t 'e x p r e s s e  my m a lic e .  I n  my d e a th  25

Dye to  a l l  know ledge o f  th y  s e l f ;  th e  w orld

B es id e s  me ownes i t  n o t -  F a ls  and ly e s  a s  i f  he  w ere d e a d .

The. I  c an n o t g iv e

U tte ra n c e  u n to  my th o u g h ts ;  th e  narrow  p a ssa g e  

I s  c h o ak t up w ith  a  m u l t i tu d e ,  t h a t  s t r i v e

11 ware.] ware All copies.
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30-31 How . . . d e s t r u c t io n ]  "Envy s h o o ts  a t  o th e r s  and wounds
h e r s e l f "  ( T i l l e y ,  E 1 7 4 ).

34-36 Though . . . te s tim o n y ] in  Tottenham  C o u r t , when C ic e ly
comes a c ro s s  th e  l i f e l e s s  form  o f  B e l la m ie , who h a s  f a in t e d  
from e x h a u s t io n ,  she  s a y s :

Should sh e  m is c a r r y ,  I  w ere i n  d a n g e r h av in g  no 
w itn e s s  to  p u rg e  th e  s u s p i t i o n  o f  b e in g  h e r  m u rd e re s s . 
I ,  i v .

35 to  heaven] in  th e  ey es  o f  h e a v e n .

36 fo u le  to  o p in io n ]  g u i l t y  in  th e  ey es  o f  o th e r s ,

te s tim o n y ] w i tn e s s e s .

37-39 t h 'a c t  . . . d e te rm in ed ] th e  a c t  o f  k i l l i n g  Raven p u ts  me
i n  th e  power o f  th e  law . S in c e  I  am s u b je c t  to  th e  judgm ent
o f  th e  law , I  am no lo n g e r  o n ly  s u b je c t  to  my own c o n sc ie n c e .
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IV, v (G3v)

Which sh o u ld  f i r s t  i s s u e  f o r t h .  How f r u i t l e s s e  envy 30

B rin g s  on i t s  own d e s t r u c t io n !  In n o cen ce  

I s  p ro o fe  'g a i n s t  a l l  th e  b a t t e r y  o f  m a lic e :

And h e  t h a t ' s  a rm 'd  w i t h ' t  need s  n o t  f e a r e  t 'e n c o u n te r  

The m ost s e v e re  t r i b u n a l l .  Though I  am

G u i l t l e s s e  to  h e a v e n , y e t  I  s h a l  a p p e a re  35

F ou le  to  o p in io n  w an tin g  te s t im o n y ;

And t h e 'a c t  makes me th e  la w e s ; I  am no m ore 

The s u b je c t  o f  my c o n s c ie n c e , w hich by judgem ent 

Must b e  d e te r m in 'd .  Can I  n o t p r e v e n t  i t ?

F l i g h t  may p ro c u re  my s a f e t y .  'T w i l l  b r in g  on 40

A g r e a t e r  d a n g e r , and c a u se  s u p p o s i t io n  

T hat I  am g u i l t y  by  th e  c irc u m sta n c e  

Of m ine owne f e a r e s .

W ith in . [ B r i . ] H e lp , h e lp ,  a  r a p e .  V i l l a i n e  keep  b a c k .

T he. H o rro rs  on b o th  s id e s  round  me. 45

H ath my c r o s s e  f o r tu n e  found  new in s tru m e n ts  

To draw more m is c h ie fe s  on me! By th e  voyce 

(A womans w eakly  u t t e r ' d ,  a s  i f  f a i n t i n g  

Under some v io le n c e )  ' t i s  n e e r  t h i s  h ed g e .

I ' l e  ayd h e r ,  though my r u in e  l a y  in  ambush 50

W ith tw en ty  m u rd e re rs .

The f i f t h  S cen e .

To them B rid e  p e rsu e d  by K ick-shaw .

B r i .  Out V i l l a i n e :
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2 s p e t ]  s p i t ,

5 fo r b e a re ]  f o r g iv e ,  show m ercy .

6 I s  . . . M onsieur] T h eo p h llu s  i s  th r e a te n in g  K ickshaw
w ith  th e  p o in t  o f  h i s  b la d e .

8 e f f e c t s ]  symptoms.

12-123 myne . . . b re e s h e s ]  a p p a re n t ly  a  co m b in a tio n  o f  a  f i g u r a ­
t i v e  e x p re s s io n  o f  co w ard ice , " h is  H e a r t  i s  i n  h i s  h o se  
( h e e ls ) "  ( T i l l e y ,  H 3 1 4 ) , w ith  one o f  th e  l i t e r a l  e f f e c t s :

Poore man, 1 w a rra n t h i s  f e a r  th r e a te n s  h i s  b re e c h e s  
sh rew d ly .

R ic h a rd  Brome, The W eeding o f  Cio- 
v e n t G arden (1 6 3 2 ) , IV , i .
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IV , v  (G3v/G4)

Would I  co u ld  s p e t  a  l e p r o s i e  upon t h e e . /

H elp h e lp .  K ick-shaw  f a l s  on h i s  k n e e s , and B rid e

T he. My d e e r e s t ! h o ld s  b a c k  T h e o p h ilu s .

K ick . Oh p a rd o n e  moy M o n sieu r.

T he . V i l l a i n e  th y  e n d 's  upon th e e .

B r i . I  b e in g  s a f e

P r e th e e  f o r b e a r e  h im . 5

K ick . I s  no f a y r  p la y  f o r  g iv e  me de p r i c k  M o n sieu r.

T he. How c a m 's t  th o u  h i t h e r  sw eet?

B r i . Soone as my f e a r e s

Have f i n i s h t  t h e i r  e f f e c t s  o f  t r e m b l in g ,

And t h a t  my b r e a t h 's  r e c o v e r 'd ,  s h a l t  know a l l .

T he. M onsieur s t i r  n o t ;  I  have iraploym ent f o r  you 10

May w in  y o u r p a rd o n .

K ic k . V id a l l  m ine a r t ;  b u t  myne a r t  v i l l  be  i n  m ine e e l e  anon ;

i s  f a i n  a l r e a d y  i n t o  me b r e e s h e s .

B r i . What o b j e c t 's  t h i s ?  A la s s e  y o u r C o sin  Raven

Wounded o r  dead?  w hat hand h a th  done i t ?  15

The. T h is ;

J u s t i c e  made t h i s  h e r  in s t r u m e n t .  He was 

A v i l l a i n e  to  m e, and b e tra y d  my l i f e  

To a l l  th o s e  d a n g e rs  w hich  I  overcam e 

By th 'c a u s e s  s t r e n g t h .  And l a s t l y  h i s  i n t e n t s

To m urder me, have b ro u g h t upon h im s e lf  20

T h is  pun ishm en t a s  d u e .
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24 co m p o sitio n ] s e t t l e m e n t  m u tu a lly  s a t i s f a c t o r y  to  th e  p a r t i e s  
in v o lv e d ,

25 ta n e ]  t a 'e n ,  ta k e n ,

28 e n d ’ s ]  end w hich  i s .

30 j u s t i c e  e x e c u t io n e r ]  j u s t i c e ' s  e x e c u t io n e r .

36 m eet th 'e v e n t ]  a w a it th e  outcom e, fa c e  th e  co n seq u en ces .

38 g ib e t s ]  g ib b e t s ;  th e  u p r ig h t  p o s ts  on w hich th e  b o d ie s  o f
e x e c u te d  p r i s o n e r s  w ere hung i n  c h a in s  to  s e rv e  as exam ples.

39 p a ls y in g ]  c h a r a c t e r i s t i c  o f  p a l s y ;  c h a r a c te r iz e d  by p a r a l ­
y s i s  o r  u n c o n t r o l la b le  tre m b lin g .



v (G4/G4v)
Why d o s t  n o t f l y  then?

I ' l e  b e a r e  th e e  company i n  a l l  a d v e r s i t y e s .

Thy p e rso n  b e in g  s a f e  tim e  may e f f e c t  

A p a rd o n  by  some c o m p o s itio n .

I f  th o u  b e  t a n e ,  th o u  m e e t 's t  th y  c e r t a i n  end 

M ingled w ith  sham e; and m ine h a th  th e  same d a te :

I ’ l e  n o t  o u t l i v e  th e e .

D id you b id  me f l y  

To shun  th e  e n d 's  b e fo re  me? s u re  t h e r ' s  d i f f e r e n c e  

Tw ixt m e r i to r io u s  a c t s ,  and a c t s  o f  sham e.

I  was b u t  j u s t i c e  e x e c u t io n e r .

H is c rim e  d e s e r v 'd  d e a th ,  and he had  f a i r  t r i a l l  

By e v id e n c e :  s e e  h e r e  t h i s  p o i n t l e s s e  weapon;

I f  p ro v id e n c e  had n o t  o r d a in 'd  i t  s o , /

As he  so  I  had  f a i n ;  b u t  in n o c e n t .

Should  I  th e n  f ly ?  and by my f e a r e s  b e g e t  

A w o rse  s u s p i t i o n ?  No: I ' l e  m eet t h 'e v e n t .

And though  I  now w ere  c i r c l e d  w i th  th e  t e r r o r s  

Of r a c k s  and t o r t u r e s ;  g i b e t s ;  e x e c u t io n e r s ;

And a l l  th e  p a ls y in g  a p p re h e n s io n s  

T h a t e v e r  made a  m a le f a c to r  t r e m b le ,

Arm 'd a s  I  am, I  would e n c o u n te r  a l l  

W ith a  f i x t  c o n f id e n c e . J u s t  c a u se s  n e v e r

33 so,] so All copies.
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45 im p o s it io n ]  d u ty , t a s k  im posed .

46 c o rp s ]  c o rp s e , 

p a s s e n g e rs ]  p a s s e r s  b y .

49 P la y  away] gamble w i th .

50 f o r ' t ]  f o r  i t ,  r e f e r r i n g  to  th e  c la u s e  fo l lo w in g ;  th u s ,
f o r  y o u r f l i g h t  w ith  me.

even  to  d e a th ]  even i f  i t  c o s t  me my l i f e .

51 ' s h a l t ]  th o u  s h a l t .

vy] v i e ;  m atch one th in g  a g a in s t  a n o th e r .

53 E x eu n t. ] s e e  above IV , i ,  78.

55 so ] f l a t  on h e r  b a ck  as  Raven l i e s .  K ickshaw i s  c h a r a c te r iz e d
by e q u a l  p a r t s  o f  co w ard ice , l e c h e r y ,  and th ie v e r y .

60 h e ] R aven.

61 c o u n te r f e t in g ]  p la y in g  dead .
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IV, v (G4v)
Did y e t  m is c a r r y ;  o r  i f  any h av e  

'Twas to  th e  g r e a t e r  g lo ry  o f th e  c a u se .

And M onsieur ' t i s  y o u r im p o s i t io n  45

To w atch  t h i s  c o r p s ,  and g iv e  to  p a s s e n g e rs  

What an sw ers  you have w i t  o r  la n g u a g e  f o r .

B r i . W ilt th o u  n o t f l y  th e n ?  p r e th e e  do n o t  r a s h ly

P la y  away s a f e t y .

The. I f  I  f l y ,  and  so

P ro v id e  f o r ' t ,  w i l l  you w ith  me? 50

B r i . Even to  d e a th ,

In  t h a t  ' s h a l t  f in d  me r e s o l u t e .  I ' l e  vy

A g a in s t  th y  co u rag e  w ith  my c o n s ta n c y .

The. L e t 's  go th e n .  E x e u n t.

K ick . Me b e  g la d  you b e  g o n , f o r  me w i l l  no s t a y  lo n g  v id  de -

dead  man. I f  d e  l i v e  je n tle v m a n  ly  so —b u t  me s h a l l  s e e  v a t  55

you have  i n  y o u r p o c k e t . K ick-shaw  s e a r c h in g  R avens

R av. Oh? a  s u rg e o n . p o c k e t he  s t i r r s .

K ic k . De man be  no d ead : b u t  me s a i l  make you dead  r a d e r

den  go v id o u t  y o u r money. K ick , o f f e r s  to  ta k e  th e  sword from

R av. What w i l t  th o u  v i l l a i n e ?  Raven and h e  r i s e t h . 60

'T i s  tim e  th e n  to  le a v e  o f f  c o u n te r f e t in g .

53 t h e . ]  th e n  A l l  c o p ie s .

E x e u n t. ]  BOS, CH, F , H, I ,  M I, NY, P , PF1, PF2, T , Y. d i r e c t i o n  
o m itte d  BM, BD1, BD2, HH.

61 counterfeting.] counterfeting All copies.
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62-63 b u t  . . . me] by s im p ly  donning  th e  fan cy  c lo th in g  t h a t  he
g o t in  exchange f o r  th e  p l a t e  s t o l e n  from  G oodlove, K ickshaw
h as  su cceed ed  c o m p le te ly  In  d is g u is in g  h i s  p e rso n  i n  con­
fo rm ity  w ith  p o p u la r  R en a issan ce  d ra m a tic  c o n v e n tio n .

66-67  th o se  . . . fo r e ru n n e r s ]  th o s e  symptoms t h a t  p re c e d e  d e a th .

68-71  I  w i l l  . . . d e a th ]  b e in g  ju d g ed  g u i l t y ,  by re a so n  o f  h i s
su s p ic io n -p ro v o k in g  f l i g h t ,  o f  a s s a u l t  w ith  i n t e n t  o f  m urder 
upon Raven, T h eo p h ilu s  w i l l  b e  e l im in a te d  as h e i r  to  Good- 
l o v e 's  e s t a t e ,  le a v in g  th e  way open to  Raven.

78 I  . . . l i f e ]  Raven th r e a te n s  to  r e v e a l  K ick sh aw 's  crim e
to  th e  a u t h o r i t i e s .

79 in t e n t ]  a t te m p t .

I
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IV, v± (G4v/H)

K ic k . D is  be  de je n te lm a n  h i r e  me to  v a rk  a t  de  v e d d in g ; b u t  

h e  no know m e, and day  be  s u re  de je n te lm a n  an  de je n te lu m a n  

d a t  ru n  avay  to g e d e r .

Rav. I ’m wounded, b u t  I  hope n o t .m o r t a l l y . 65

I  have no f e e l i n g  o f  th o s e  a c c id e n ts  

Are d e a th s  f o r e r u n n e r s .  Would I  had  a  s u rg e io n .

I f  I  s u r v iv e ,  I  w i l l  c o n v e r t  t h i s  m is c h ie f e

I n to  a  b e n e f i t ;  and by  h i s  f l i g h t /

P o s s e s s e  my s e l f  a s  w e l l  o f  w hat I  c o v e t, ' 70

As by h i s  d e a th .  S i r  you can  w i tn e s s e  f o r  me 

How and by whom I  d id  r e c le v e  t h i s  wound.

A lth o u g h  you  know him n o t ,  make a  d e s c r i p t i o n .

K ick . P ardon  me M o n sieu r; me no s e e  him  do i t .

Rav. You m ust d is p e n s e  w ith  s c r u p le  75

I f  you w i l l  s e rv e  my p u rp o se s  a  l i t t l e ,

I  c an  and w i l l  be  t h a n k f u l l ;  o th e rw is e  

What e ' r e  you a r e  I  c an  b e t r a y  y o u r  l i f e  

F o r y o u r i n t e n t  o f  r a p e .

K ic k . Me be  y o u r s e r v a n t  M o n sieu r, Me do any t i n g ;  sw ear 80

any t i n g ;  go to  de d i v e l l  a lo n g  v id  you r a d e r  den be .,hang ,

R av. Go w ith  me to  a  su rg e o n .

The s i x t h  S cene .

To them Goodlove w ith  t h r e e  o r  fo u re  s e r v a n t s .

Good. We need  make g r e a t e r  h a s t e ;  ' t i s  a lm o s t n ig h t ;

The m is t  i s  r i s e n  much.
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9 he b e ] th e  one th a t  d id  i t  ( a t ta c k e d  Raven) i s ,

16 s a t i s f a c t i o n ]  e x p la n a t io n .

21 p o s t]  h u r r y .
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IV, vi (H/Ev)

Rav. [A s id e .]My U ncles v o y ce . [A lo u d .] Help a  su rg e o n : a s s i s t  me now.

Good. Look a b o u t k n a v e s : I  h av e  h e a rd  t h a t  v o y ce .

1. S e r . H ere s i r  a  man wounded. 5

2 S e r . 'T i s  M aste r R aven.

Good. My c o s in  R aven? w hat m is fo r tu n e  b ro u g h t

T h is  i l l  upon him? h o ld  t h a t  g e n tle m an . [ S e rv a n ts  s e i z e

K ic k . Me no do i t  M o n sieu r: h e  be  de yong je n te lm a n  i n  K ickshaw . ]

b la c k ,  an  de je n te lu ra a n . 10

Good. What g en tlem an  i n  b la ck ?  T h e o p h ilu s?

Rav. My c o s in  s i r ?  a l a s s e ;  t h e r ' s  so  much goodnesse  

In  h im , I  m ust n o t  th in k  he  c o u ld  be  tem pted  

To w eare  such  g u i l t  a b o u t him . Good s i r  have  me

Unto a su rg e o n ; and t h a t  g en tlem an  [ P o in t in g  to  K ick . ] 15

S h a l l  g iv e  you s a t i s f a c t i o n ,  e r e  you g iv e  

Him a r e l e a s e .

K ic k . Now me s a i l  be  d is c o v e r ,  and hang f o r  t e e f e .

1 S e r . W ee 'l c a r r y  him to  one H o rte n s  h o u se , and f e t c h  a  s u r ­

geon t h i t h e r :  ' t i s  c lo s e  b y . /  20

Good. One c a l l  my f r i e n d  j u s t i c e  F e r r e t ; and p o s t  you o v e r to

M is t r l s  B r id e s  f a t h e r :  h i s  p re s e n c e  a t  th e  e x a m in a tio n  o f  th e s e

c irc u m s ta n c e s  w i l l  b e  n e e d f u l l .  'T i l l  t r u t h  s a t i s f i e s  my d e s i r e s  I  

am i n  to rm en t-----

24 torment ] torment. All copies.
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2 c h a r i ty ]  h o s p i t a l i t y .

3 a r t ]  s k i l l ,  e s p e c i a l l y  in  m e d ic in e .

7 s im p le s ]  h e r b a l  rem ed ies (s e e  ab o v e , IV , I ,  22-23  n o te ) .

8 f i r s t  i n t e n t io n ]  ‘'h e a l in g  o f  a  l e s i o n  o r  f r a c t i o n  by th e  
im m ediate re u n io n  o f  th e  s e v e re d  p a r t s  . . . "  (OED).

11 shock] th e  I c e la n d  c u r ,  a  dog w ith  lo n g  shaggy and c u r l in g
h a i r ,  much fa v o re d  by  th e  l a d i e s  as  a  la p  dog (OED).

14 ' t i s  , . . w o rth ] i t ' s  n o th in g ;  a  commonly u sed  e x p r e s s io n .
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V, i (Hv)

R av. [A s id e .]1  have a  new d e s lg n e .  25

Good. And ' t i l l  X see  

T h e o p h ilu s .

Rav. [ A s id e .] Which X hope n e 'r e  w i l l  b e . E x eu n t.

The f i f t h  A c t. The f i r s t  S cen e .

G oodlove, F e r r e t ,  Mr s . F e r r e t ,  and H o rte n .

Good. S i r  we a r e  tro u b le so m e : th e  a c c id e n t

H ath made a  s u b je c t  f o r  y o u r c h a r i t y  

As w e l l  as  f o r  y o u r a r t ;  and n e i t h e r  s h a l l  

Be u n rew ard ed . But may I  presum e

H e e 'l  need  no o th e r  su rg eo n ?  5

H or. Doubt I t  n o t  s i r .

The w ound 's  b u t  s l i g h t ;  w ere  i t  m ore d a n g e ro u s ,

The s im p le s  t h a t  I  have  a p p ly 'd  w ould c u re  i t  

A cord ing  to  th e  f i r s t  i n t e n t i o n  

As su rg eo n s  c a l l  i t .

M. F e r . T ru ly  s i r  tny n e ig h b o u r i s  v e ry  s k i l f u l l ;  he  c u re d  10

my l i t t l e  shock  o f  th e  mange so  p e r f e c t l y ,  t h a t  i t  h a th  fam 'd  him 

th ro u g h  th e  ne ig h b o u rh o o d  f o r  an  e x c e l l e n t  d o g - le e c h .

H or. I  ow much to  yo u r com m endation Mr s .. F e r r e t .

*£* F e r . T ru ly  n e ig h b o u r ' t i s  n o t so  much w o rth .

25 ’ t i l l ]  t i l l  A ll c o p ie s .

14 M. Fer.] M. Fe. All copies.
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24 b e s id e s ]  a l t o g e th e r ,

25 my a f f e c t e d  r ic h e s ]  a lu x u ry  i n  w hich I  in d u lg e  m y s e lf .

26 command] have  a t  y o u r d i s p o s a l .

31 P r e t t i e ]  c l e v e r ,  a r t f u l .
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V, i (Hv/H2)

Good. [A s id e . ] !  d a re  b e  sw orne I t  i s  n o t .  15

I  d a re  n o t  w ith  much c o n f id e n c e  r e l y  

Upon t h i s  mans e n d e a v o u rs . Would I  had 

A su rg eo n  h e r e ,  whose judgem ent and e x p e r ie n c e  

M ight g iv e  me f u r t h e r  s a t i s f a c t i o n .

I s  th e  F ren ch  g en tlem an  d i s p o s 'd  o f  s a f e l y ? /  20

H or. I  h av e  c o n f in 'd  him to  a  cham ber s i r ,

A to o  d e l i g h t f u l l  p r i s o n .  He may f e a s t  

H is  e y es  w ith  r a r i t i e s .

Good. I  th in k  you a r e

Owner o f  more th e n  a l l  th e  towne b e s id e s ,

H or. 'T i s  my a f f e c t e d  r i c h e s .  25

Good. X h av e  some

You s h a l l  command s i r .

H or. I ' l e  have  g r a t i t u d e ,

And so m eth in g  to  ex ch an g e . T h is  a c c id e n t  

May b r in g  me i n  a  p u rc h a s e .

M. F e r . P r a y ' n e ig h b o u r l e t ' s  s e e  th e  l a t e  g i a n t s  b o o t ,  and th e

d w a rfe s  s h o e . 30

Good. P r e t t i e  ex trem es  no d o u b t.

M. F e . Extrem es s i r !  me th in k s  t h e i r  d i f f e r e n c e s  sh o u ld  make 

a  v e ry  good m eane. Suppose th e  one was a  g r e a t  d r in k e r  o r  

w en ch e r; th e  o th e r  m ust n e ed s  b e  a  l i t t l e  o n e . What th e  one

29 M. Fer. M. Fe. All copies.
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38 d i s t r a c t i o n ]  m e n ta l d is tu r b a n c e .

39 o f te n ]  f r e q u e n t .

48 r e l a t i o n s ]  n a r r a t i o n s .
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V, ii (H2/H2v)

w asted  i n  b o o ts  th e  o th e r  s a v 's  i n  sh o e s . But I ' l e  i n  to  th e  -woun­

ded g e n tle m an , and h e lp  to  t a l k e  away h i s  p a in e .

H or. By no m eanes: s le e p e  w ould g iv e  him m ore e a s e ,  and

p re v e n t  a  d i s t r a c t i o n ;  w hich  h e  seem es to  o c c a s io n  some f e a r e  o f  

by h i s  o f te n  d ig r e s s io n s  and i n t e r r u p t i o n s  o f  d i s c o u r s e .

Good. Ind eed  s i r  I  am t r o u b le d  when I  w eigh  40

The a c c id e n t  and c irc u m s ta n c e s  o f  i t .

Nor can  we u rg e  him to  g iv e  s a t i s f a c t i o n  

W ith any p o s i t i v e  t r u t h ,  b u t  a l l  h i s  answ ers 

Are c a r e le s s e  and im p e r f e c t ;  many tim es

The second  c o n t r a d ic t s  th e  f i r s t :  and th e n  45

H e e 'l  name T h e o p h ilu s , a s  i f  he  w ere

The m is c h ie fe s  w o rk e r . B ut o f  a l l  k in d  f r i e n d s

Your s t r a n g e  r e l a t i o n s  have b e g o t m ost w onder.

The r o a r e r s ,  and T h e o p h ilu s  b ra v e  a c t ;

My c o s in s  n o t  r e v e a l in g  my i n t e n t s ;  50

The m aide l e f t  w ith  th e  M e rc h a n ts , and th e  M onsieu rs 

S te a l in g  aw ay, th e n  found w ith  my h u r t  k in sm an ,

What to  co n c lu d e  from  th e s e - — /

The seco n d  S cen e .

To them S e rv a n t h a s t i l y .

H or. The news! w hat m eanes y o u r h a s te ?

S e r . A la sse  s i r  you a r e  r o b 'd .

H or. How's th a t?

S e r . The F ren ch  g a l l a n t  s i r  w hich  you lo c k t  i n  th e  cham ber,
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5 Rem oras] th e  su c k in g  f i s h  (E ch en e is  rem ora) o r  " s t a y - s h ip
re p o r te d  to  h av e  th e  power o f  s to p p in g  a  s h ip  u n d e r s a i l  
s im p ly  by a f f i x i n g  i t s e l f  to  th e  v e s s e l  ( P l in y ,  H i s to r i e  
o f  th e  W orld , I I ,  3 2 , i ,  4 2 5 -4 2 6 ).

Torpedos] th e  "C ram p -fish  T orpedo" (T o rp e d in id a e )  a  f l a t  
f i s h  o f  th e  ra y  ty p e ,  a b le  to  e m it e l e c t r i c  c h a rg e s  ( P l in y ,  
I I ,  32 , I ,  4 2 6 ).

11 c a tc h t  . . . h a l t e r ]  hanged ,

13 s a f e ty ]  from  i l l - h e a l t h  o r  d e a th .

15 la r g e  , , . c o r a l l ]  by t h i s  p e r io d ,  c o r a l  in  sh ad es  o f  r e d ,
p in k ,  and w h ite  was known and much v a lu e d  (OED).

Z ib e ta s ]  S iv e t  o r  C iv e t c a t  n a t iv e  to  A f r ic a  (V iv e rra  
c iv e t t a )  and A sia  (V iv e rra  z ib e t h a ) ,  s o u rc e  o f  c i v e t ,  u sed  
as a  s u b s t i t u t e  f o r  musk as a perfum e and f o r  m e d ic in a l 
p u rp o s e s . T o p s e il  c o n s id e re d  th e s e  an im a ls  o f  s u f f i c i e n t  
r a r i t y  to  p ro v id e  a  l i s t  o f  th e  p e o p le  who owned them 
( T o p s e i l ,  The H i s to r i e  o f  F o u r - fo o te d  B e a s t s , 7 5 6 -7 5 8 ).

17 E rm ines]

Annins th e r e  a re  aboundance I n  th e  N o rth e rn  p a r t e s  o f  
E u ro p e, . . . th e s e  w h ite  W easels d i f f e r  n o th in g  from  
th e  common v u lg a r  W ea se lle s  o f  o th e r  c o lo u r s ,  e x c e p t 
t h a t  t h e i r  h a i r e  s t i c k e  f a s t e r  to  t h e i r  b a c k e s ;  and 
i t  i s  o b se rv e d , t h a t  i n  R u ssh ia  th e  N o b le s t Women a re  
a p p a r a i le d  w ith  th e s e  s k in s  . . . .  ( T o p s e i l ,  7 2 7 ).

IS f a c t ]  " a  th in g  done o r  p e rfo rm e d ,"  e s p e c i a l l y  i n  th e  s i x ­
te e n th  and s e v e n te e n th  c e n tu r y ,  commonly "an  e v i l  d eed , a 
crim e"  (OED).
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V, 11 (H2v)
I s  ru n  away w ith  y o u r Remoras and Torpedos s k in s ;  and we 5

know n o t  w hat b e s id e s ,

H or. P e rsu e  him . I ' d  n o t  lo o s e  th o s e  r a r i t i e s  [E x i t  S e rv a n t . ]

F o r h a l f e  my s t a t e .  A la s s e  s i r  th e y  a r e  v a lu a b le  

'Bove any th in g  I  own b e s id e s .

M. F e r . H ath M onsieur g iv e n  you th e  s l i p  a s  he  gave us?  He 10

may chance  be  c a t c h t  i n  a  h a l t e r  f o r  i t .

Good. . Be p a t i e n t  s i r ,  and w ith  y o u r b e s t  en d eav o r 

R e s to re  my c o s ln  to  h i s  fo rm er s a f e t y ,

I ' l e  recom pence y o u r  l o s s e  w ith  th in g s  m ore v a lu a b le .

I  h av e  l a r g e  t r e e s  o f  c o r a i l ,  and Zib’e t 'a s  15

B oth o f  s t r a n g e  form  and c o lo u r ;  I  e x p e c t 

Some l i v i n g  E rm ines.

H or. Would X had  them , th e y

Should  p a c l f i e  me q u ic k ly .

Good. S u re  t h a t  f r e n c h  man

I s  g u i l t y  o f  th e  f a c t :  why sh o u ld  he f l y  e ls e ?

I f  by y o u r s e r v a n ts  in d u s t r y  t h a t  M onsieu r 20

May be  b ro u g h t b ack  a g a in e ,  ' t w i l l  be  o f  co n seq u en ce .

Som ething p e rh a p s  may be  co n c lu d ed  from 

A s t r i c t  e x a m in a tio n  o f  h im .

H or. I ' l e  employ a l l  th e  s e r v a n ts  I  have  a b o u t I t .

10 M. Fer.] M. Fe. All copies.
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27-29 How . . . th em se lv es] how v a r i a b le  a r e  th e  r e s u l t s  t h a t  may
fo llo w  from one a c t i o n ,  th u s  th e  cause  may n o t  p ro d u ce  th e  
a n t i c ip a te d  e f f e c t .

27-34 How . . , i s s u e s ]  t h i s  p a ssa g e  was in c lu d e d  by Lamb i n  h i s
Specim ens o f  E n g lish  D ram atic  P o e ts  ( s e e  abo v e, p . 65 n o te  
2 8 ) .

31-32 o cca s io n ed  By] g a th e re d  b e c a u se  o f .

33 b u s ie ]  m eddlesom e.

36 d e te rm ln ] c o n c lu d e .

3 -5  Chance . . . you] F a t h e r 's  m en tio n  o f  "ch an ce"  seems to
I n d ic a te  t h a t  th e  se rv a n t,- , whom G oodlove s e n t  to  f e tc h  him  
upon th e  d is c o v e ry  o f  th e  wounded Raven ( s e e  abo v e, IV , v i ,  
2 2 ) , d id  n o t  com plete  h i s  m is s io n . As i t  l a t e r  tu r n s  o u t 
t h a t  F a th e r  h a s  K ickshaw  in  h i s  c u s to d y , one may suppose  
t h a t  th e  f r ig h te n e d  Frenchman to ld  him  o f  G o o d lo v e 's  
w h e reab o u ts .

8 c irc u m sta n c e ]  c i r c u m s ta n t ia l  e v id e n c e .

9 a tte m p te d ]  a t t a c k e d ,  a s s a u l t e d .
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V, ill (H2v/H3)
M. F e , They s h a l l  have my h u sbands a u th o r i t y  w ith  them ; 25

w e e 'l  make you a  w a r r a n t .  E x eu n t. Good, rem a[i n l n g .]

Good. How v a r io u s  a r e  t h e 'e v e n t s  t h a t  may depend 

Upon one a c t i o n ,  y e t  th e  end p ro p o s 'd  

Hot fo llo w  th e  i n t e n t i o n !  A c c id e n ts

W ill in te r p o s e  th e m s e lv e s ;  l i k e  th o s e  r a s h  m en/ 30

T h a t t h r u s t  i n to  a  th ro n g  o c c a s io n e d

By some tu m u ltu o u s  d i f f e r e n c e ,  w here p e rh a p s

Their busie curiosity begets

New q u a r r e l l s  w ith  new i s s u e s .  I  go on

From one c o n s id e r a t io n  to  a n o th e r ,  35

Y et can d e te rm in  n o th in g .

The third Scene.
To him F a th e r ,  M other and S e rv a n t.

[Good.] Your arrivall
Will be of use sir.

F a t . E ls e  my p a in e s  w ere  f r u i t l e s s e .

Chance b ro u g h t u s  h i t h e r ,  f o r  w hat ends I  know n o t .

But understanding you were here, I come

To a sk e  a  d a u g h te r  from  you . 5

Good. I  from  you

M ust have  a  wounded r e p u ta t i o n  c u r ’d ;

I t  b le e d s  w orse  th a n  my k in sm an , whom y o u r sonne 

And d a u g h te r  a r e  by c irc u m s ta n c e  s u sp e c te d  

To have a t te m p te d .
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10 m ust] " a s  a p a s t  o r  h i t o r i c a l  p r e s e n t  t e n s e ,  m ust i s  som etim es 
u sed  s a t i r i c a l l y  o r  in d ig n a n t ly  w ith  r e f e r e n c e  to  some f o o l i s h  
o r  annoying  a c t i o n  o r  some un tow ard  e v e n t"  ( OED).

16 l l b e l l s ]  (1  l e a f l e t s ,  p a m p h le ts , o r  b a l l a d  s h e e t s ,  e s p e c i a l l y  
defam ato ry  o n e s ;  (2 l i e s ,

17 w e l l ]  a d m ira b le , n o tew o rth y  (w ith  s a rc a sm ) .

18 w e ll  becom es] com plem ents, a g re e s  p e r f e c t l y  w i th .

s u p e r c i l io u s  g r a v i ty ]  o v e rb e a r in g  p r e te n s e  to  wisdom and
a u th o r i t y .

19-20 H ath . . . C oun ter] " th e  C o u n te r"  o r  "C o m p ter,"  c o u ld  r e f e r
to  any one o f  th r e e  p r i s o n s ,  named by  t h e i r  l o c a t io n s — th e
P o u lt ry  C o u n te r , th e  W o o d stree t C o u n te r , and th e  C oun ter i n  
Southw ark—whose in m ates  w ere  commonly r e f e r r e d  to  a s  " R a ts ,"  
w itn e s s  a  con tem porary  p am ph le t o f  d o g g e ra l The C oun ter 
S c u f f l e . W hereunto i s  ad d ed , th e  C o u n te r -R a t t . W r it te n  by 
R. S [p e e d ] . London 1628, P e rh ap s s im p ly  b e c a u se  o f  h i s  
S ta tu r e  and in f l u e n c e ,  b u t  m ore l i k e l y  b e c a u se  o f  some j u d i ­
c i a l  r e s p o n s i b i l i t y ,  Goodlove can sen d  men to  th e s e  p r i s o n s .

20 f r e e ]  f r e e  w ith  y o u r c r i t i c i s m s .

20-22 You . . . p r iv i le d g e ]  H o r te n , a s  a n e ig h b o r  to  th e  F e r r e t s ,
m ust l i v e  on th e  Southw ark s id e  o f  th e  Thames and i s  th u s
o u ts id e  o f  th e  j u r i s d i c t i o n  o f  th e  law s o f  th e  C i ty .  F a th e r
can l i b e l  Goodlove w ith o u t  f e a r  o f  p r o s e c u t io n .  G iven th e
p l a y 's  theme o f  th e  g e n tle m an ly  co n d u c t o f  c i t i z e n s ,  " th e  
C i t ty e s  l i b e r t i e s "  may a d d i t i o n a l l y  r e f e r  to  th e  dem eanor 
t h a t  c o u ld  b e  e x p e c te d  o f  a  t r u l y  r e p r e s e n ta t i v e  c i t i z e n .

23-24 f a i r e  . . . you] good re a so n  f o r  y o u r  i n t e r e s t  i n  t h i s
m a t te r  o f  T h e o p h ilu s , R aven, and th e  B r id e .

26 sp le e n e ]  th e  s o u rc e  o f  h o t- te m p e re d  o u tb u r s t s .
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V, 111 (H3/R3v)

F a t . My son n e  sayd  you s i r ?

I  h e a re  t h a t  sonne o f  m ine m u st b e  y o u r  h e i r e ;  10

And I  have  h e a rd  w hat p l o t s  and c irc u m v e n tio n s

You u s ’d to  c a tc h  me: so  you h av e  s i r  f i n e l y .

My s t a t e s  m ine owne s t i l l ,  th ough  ray d a u g h te r ’ s  l o s t .

Good. And p r a y ' s i r  keep  i t : d o u b t n o t  b u t  ’ t w i l l  f in d

Some g r a t e f u l l  h e i r e ,  t h a t  w i l l  p r e s e r v e  th e  memory 15

Of such  a  b e n e f i t ,  w ith  w i t t y  l i b e l l s  

Upon y o u r g lo r io u s  l i f e .

F a t . s c o rn  i s  w e l l  s i r ;

And w e l l  becom es t h a t  s u p e r c i l i o u s  g r a v i t y ,

H ath  aw 'd  th e  c i t t y  lo n g ,  and f r i g h t e d  R ats

I n to  th e  C o u n te r . 20

Good. You a r e  v e ry  f r e e  s i r .

Y et th e s e  a r e  n o t  th e  C i t ty e s  l i b e r t i e s . /

S tan d  n o t  to o  much upon y o u r p r i v i l e d g e .

I f  you can  g iv e  f a i r e  s a t i s f a c t i o n

F o r w hat c o n c e rn e s  y o u , d o e ; and l e t  n o t  p a s s io n

K in d le  a  new f la m e . I  am ca lm e ; h av e  q u e n ch t 25

My s p le e n e  t h a t  l a t e  was f i r e d .

F a t . I  acknow ledge

I  h e a re  y o u r k in s m a n 's  w ounded, and th e r e  i s  

A s u p p o s i t io n  by my d a u g h te r s  sw ee t h e a r t .

B ut how f a r r e  t h i s  c o n c e rn e s  m e, be  y o u r  s e l f e

I h e  ju d g e .  S i r  I  h av e  s u f f e r ’d i n  ray fame a l r e a d y  30
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41-50 Hands . . . m e r i t ]

. . .  I f  you w ould g iv e  
To p io u s  u se s  w hat you c an n o t k e e p ,
T h ink  w hat a  w re tc h ed  c h a r i t y  I t  I s ;
And know t h i s  a c t  s h a l l  le a v e  a  g r e a t e r  s t a i n  
On y o u r d e te s te d  memory, th a n  a l l  
Those seem ing  deeds o f  c h a r i t y  can have  
A p o w 'r  to  w ash away: when men s h a l l  say
In  th e  n e x t  a g e : t h i s  g o o d ly  h o s p i t a l ,
T h is  hou se  o f a lm s, t h i s  s c h o o l ,  though  seem ing  f a i r ,  
Was th e  f o u l  i s s u e  o f  a  c u rs e d  m u rd e r,
And to o k  fo u n d a tio n  in  a  k in s m a n 's  b lo o d .

Thomas May, The O ld Couple (1 6 3 6 ) , IV .

50 I  . . . i t ]  i f  t h i s  I s  spoken  to  G ood love, th e n  i t  m ust
mean so m eth in g  l i k e  " I  d o n 't  know how to  say  t h i s ,  b u t  . . . "  
and w ould  r e q u i r e  l i g h t e r  p u n c tu a t io n  to  l i n k  i t  w i th  th e  
n e x t  l i n e .  I t  seems p r e f e r a b le  to  ta k e  t h i s  l i n e  as 
F a t h e r 's  e x a s p e ra te d  comment to  h im s e lf  on th e  d i f f i c u l t y  
o f  m aneuvering  G oodlove a round  to  a  c o n s id e r a t io n  o f  Theo­
p h i l u s 1 p o s s ib le  in n o c e n c e .
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V, lii (H3v)

Too much, to  have  m ore added by  s u s p i t i o n  

Of b e in g  a c c e s s a r y  to  an a c t  

Of su ch  v i l e  n a tu r e ;  and y o u r s e l f  may so o n e r 

P ro v e  g u i l t y ,  i f  th e  c irc u m sta n c e  be  w e ig h 'd :

You have made him  y o u r h e i r e .  35

Good. My i n t e n t i o n

Had done i t ;  n e i t h e r  d id  i t  w an t th e  form e 

Of law  f o r  c o n f irm a tio n :  b u t  'tw a s  when

I  was to o  p a r t i a l l  i n  a f f e c t i o n :  now

I  am r e s o l v 'd  to  s a t i s f l e  t h a t  e r r o r

W ith s e v e re  j u s t i c e .  40

F a t . Y o u 'l  rev o k e  y o u r  a c t !

Good. Hands s t a i n 'd  w ith  b lo u d  s h a l l  n e v e r  h av e  th e  power 

To make a  d i s t r i b u t i o n  o f  t h a t  w e a lth  

Heaven h a th  b l e s t  my f a i r e  en d eav o u rs  w i th .

Should he be prov’d a murderer (for though

My c o s in  dye n o t ,  h i s  i n t e n t  was su ch ) 45

Revenge w ould w a lte  on a l l  h i s  a c t i o n s ;

And even  h i s  c h a r i t y  when he  gave a lm es 

Would to  h i s  c o n sc ie n c e  so  p r e s e n t  th e  f a c t  

In  b lo u d y  c h a r a c t e r s ,  t h a t  h i s  b e s t  deeds

Would lo o s e  t h e i r  m e r i t .  50

F a t .  [ A s id e .I I  am h a rd  p u t  to  i t .

34 weigh'd:] weigh'd All copies.
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51-52 a t te m p t upon] p l o t  a g a in s t .

52 c irc u m sta n c e ]  m o tiv e ,

54 R ep in in g  a t ]  r e g a rd in g  w ith  d i s s a t i s f a c t i o n .

p r e f e r r e ]  g iv e  p re c e d e n c e  t o ,

57 made th e  a c t  l a w f u l l ]  by  re a so n  o f  s e l f - d e f e n s e .

61 o th e r s ]  a c c o m p lic e s .

1 H e r’s  M . P l a s t e r ] P l a s t e r  a p p a r e n t ly  a r r i v e s  a t  th e  i n s t i
g a t io n  o f th e  S e rv a n t ( s e e  above IV , v i ,  1 9 -2 0 ) .
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V, iv (H3v/H4)

B ut s i r  suppose  y o u r k insm an d id  a tte m p t 

Some p r a c t i c e  upon h im ; t h e r ’s  c irc u m sta n c e  

To make i t  p ro b a b le .  Suppose y o u r c o s in  

R ep in in g  a t  i t  t h a t  you sh o u ld  p r e f e r r e .

A d o p tio n  b e fo re  n a t u r a l l  s u c c e s s io n , /  55

A ss a u lte d  him f i r s t  to  remove h im , who 

D efen d in g  so  h im s e lf e  made th e  a c t  l a w f u l l .

Good. From y o u r suppose  I  r a i s e  a s u p p o s i t io n ,

T h a t he  to  c l e e r e  h im s e lf e  o f  a f t e r  t r o u b le s

Which m igh t a r i s e  by any k insm ans c la im e , 60

A ttem p ted  t h i s  p r e v e n t io n  by some o th e r s  

I f  n o t  h im s e lf e :  w h ich  y e t  we c an n o t u rg e

My k insm an to  d is c o v e r .

F a t . [A s id e .IT h e re  a r e  p l o t s

In  th e s e  p ro c e e d in g s . M ight I  s i r  be  w itn e s s e

To an  e x am in a tio n  o f  y o u r kinsm an? 65

The know ledge o f  th e  t r u t h  i s  o f  some consequence  

And d o th  co n ce rn e  u s .

Good. I f  he  may endure

D is c o u rse  w ith o u t h i s  d a n g e r .

The f o u r th  Scene 

To them S e rv a n t ,  P l a s t e r ,  and th e n  F e r r e t ,  Mr s .

F e r r e t ,  and H o rte n .

S e rv . H e r 's  M?. P l a s t e r , th e  le a r n e d  S u rg eo n , t h a t  sp ea k e s

n o th in g  b u t  L a t in e ,  b e ca u se  e i t h e r  he  would n o t  be u n d e rs to o d ,
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6 -7  d an g er . . . s i r ]  th e  1640 e d i t i o n  p r i n t s  t h i s :

d a n g e r , P l a s t . Are you a  su rg e o n  s i r ?

8-9 M. F e r . A . . . compounds] B u lle n  r e - a s s ig n s  t h i s  sp eech
to  H o rte n , b u t  th e r e  i s  r e a l l y  no re a so n  to  d is c a r d  th e  o r ig ­
i n a l  a s s ig n m e n t. In  te rras  o f  s e n s e ,  i t  i s  com ic and q u i t e  
in  c h a r a c te r  f o r  M rs. F e r r e t  to  i n t e r r u p t  to  sp ea k  f o r  H o r te n , 
and she  h a s  been  h i s  p a r t i s a n  i n  p re v io u s  s c e n e s .  W ith 
re f e re n c e  to  m e ch a n ic s , th e  a c c id e n ta l  s u b s t i t u t i o n  o f  "M.
F e ."  f o r  "H or. 11 a t  t h i s  p o in t  seems an u n l ik e ly  m is ta k e  f o r  
a u th o r ,  s c r ib e  o r  co m p o sito r s in c e  th e r e  i s  no a d ja c e n t  
speech  by M rs. F e r r e t  t h a t  he  m ig h t b e  a n t i c i p a t i n g ,

10 r a t i o n a l l  . . . e m p e r ic a l l ] g u id ed  by  re a so n  and th e o ry  as 
w e l l  as p r a c t i c a l  e x p e r ie n c e .

11 secundum a rte m ] p e rh a p s  "seco n d  in t e n t io n "  ( s e e  above V, i ,
8 f o r  " f i r s t  i n t e n t i o n " ) :  th e  h e a l in g  o f  a  wound by  th e
prom otion  o f  th e  fo rm a tio n  o f  p u s— s u p p u ra t io n — and su b se ­
q u e n tly  a  scab  (OED).

13-29  c o n - t i n u i t a t i s  . , . a l t e r i u s ]  P l a s t e r ' s  p e n ch a n t f o r
L a t in  p h ra s e s  i s  i l l u s t r a t i o n  o f  h i s  humour (s e e  above 11.
1 - 3 ) .  Penny Boy C an to r f in d s  " c a n t"  to  b e  th e  common denom­
i n a t o r  o f  a l l  p r e te n d e r s  to  w i t  and l e a r n in g ,  m e d ic a l men 
n o t  e x c e p te d :

The D o c to r h e r e ;  I  w i l l  p ro c e ed  w ith  th e  l e a r n e d . 
When he  d is c o u r s e th  o f  d i s s e c t i o n ,
Or any p o in t  o f  Anatomy; t h a t  hee  t e l l s  you 
Of Vena c a v a , and o f  vena p o r t a ,
The M e s e ra ic k s , and th e  M esen terlu m .
What does h ee  e l s e  b u t  c an t?

J o n so n , The S ta p le  o f  Hews (1 6 2 6 ) , IV , i v ,  3 7 -4 2 .
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V, lv (H4/H4v)

o r  n o t  c o n t r a d ic t e d .

Good. He i s  w elcom e.

H or. T here  i s  no need  s i r  o f  h i s  t r o u b l e :  th e  g en tlem an  i s  p a s t  5

d a n g e r ,

F l a s . A re you a  su rg e o n  s i r ?

M. F e r . A s im p le  one s i r ;  one 1 meane t h a t  u s e th  no com­

pounds .

P l a s . I f  you a r e  r a t i o n a l l  a s  w e l l  a s  e m p e r ic a l l , and t h a t  you 10

p r a c t i c e  secundum a rtem  ' t i s  w e l l .

H or, I  d a re  s e c u re  h i s  s a f e t y ,

[ P l a s . ]  You may e r r e  s i r .  He h a th  a  wound; and w here th e r e  i s  co n - 

t i n u i t a t i s  d iv o r t iu m , you m ust c o n s id e r  w h e th e r i t  came p e r  

co n tu s io n em , p u n c tio n e m , o r  how; and w h e th e r a  n e rv e ,  te n d o n , l i -  15 

gam ent o r  a r t e r y  b e  i n  d a n g e r . The p a r t s  l ik e w is e  w h e th e r i t  be  

i n  p r in c ip a l ib u s  v e l  m inus p r i n c i p a l i b u s . Then th e  a d j e n c t s ; w h e th e r 

th e r e  be  f r a c t u r a  o r  d i s l o c a t l o ; f o r  th e s e  make i t  v u ln u s  com positurn. /  

Then th e  a c c id e n t s ;  w h e th e r th e r e  b e  in f la m m a tio  e ch im o sis  o r -----

Good. P ray  s i r  w hat i s  th a t?  20

P l a s . I t  i s  s i r  c o p io s a  s a n g u in is  i n t e r  cu.tem d i f f u s i o ; w hich ma­

ny tim e s  c a u s e th  a  d an g ero u s  a p o stem a .

7 P l a s . ]  P l a s t . A ll  c o p ie s .

8 M, F e r . ] M. F e . A l l  c o p ie s .

21 apostema.] apostema All copies.
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24 M ontebankes] from  m onta In  banco  ( I t a l i a n )  mount on b en ch ; 
a p p l ie d  to  i t i n e r a n t  p u rv e y o rs  o f  wisdom and m e d ic in e s , who 
f r e q u e n t ly  b e g u i le d  th e  crowds from  th e  v a n ta g e  o f  a  r a i s e d  
p la t f o r m ,  b e n c h , o r  s t o o l .

32 p r o f e s s o r ]  one who p r o f e s s e s  m a s te ry  o f  an a r t  o r  s c i e n c e ,  
a  p r o f e s s i o n a l .

co n flrm e  u s ]  v e r i f y  o u r  c o n f id e n c e  i n  R av en 's  r e c o v e ry . 
G oodlove chooses h i s  w ords to  p r e s e r v e  H o r te n 's  p r id e .

2 d e v is e ]  d e v ic e ;  p l o t ,  s t r a ta g e m .

3 to w ard s] im m in en t, a t  h an d .

4 Em plastrum  c o n s o l id a n s ] s o l i d i f y i n g ,  f i rm in g  p l a s t e r ;  to  
h e lp  h o ld  th e  wound c lo s e d .

8 ! p r a c t i c e ]  t r e a tm e n t  o f  R aven.

9 o u t  fa c e ]  b l u f f .

10 c u re s ]  (1 m e d ic a l t r e a tm e n t s ;  (2 ch u rch  o f f i c e s ,  i n ­
c lu d in g  th e  r e s p o n s i b i l i t y  f o r  th e  aw ard ing  o f  c e r t a i n
p a r i s h  j o b s .

11 s e x to n s ]  p a r i s h  g ra v e  d ig g e r s .
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V, v (H4v)

Good. You have s a t i s f i e d  v e ry  w e l l  s i r ,

Plas. Perhaps you have applyed some Montebankes medicine

w hich you b e l ie v e  w i l l  c u re  secundum primam in te n t io n e m . 25

Good. P r a y 1 s i r  how i s  th a t?

P l a s . T hat i s  s in e  s u p p u ra t io n e  v e l  c i c a t r i c e . We t h a t  w orke ac ­

c o rd in g  to  a r t  b e g in  w ith  a l t e r a t i o n e  s u b s t a n t i a e  i n  p u s ; f o r  ex 

c o r r u p t io n e  u n iu s  f i t  g e n e r a t io  a l t e r i u s . And th e n -----

Good. You have s a id  enough s i r  m ore th e n  we u n d e rs ta n d . 30

P r a y 1 s i r  g iv e  him le a v e  to  s e e  ray c o s in  and h i s  wound: h i s  ju d g ­

m ent b e in g  a p r o f e s s o r  may co n flrm e  u s .

The f i f t h  S cen e .

To them R aven.

H or. He i s  h e re  s i r ,

Rav. [A s id e .]T h e  B rid e s  F a th e r  and a su rg eo n ! w hat new d e v is e  i s

tow ards?  F a t , and S e rv . w h is p e r .

H or. I ' l e  a p p ly  b u t  one Em plastrum  c o n s o lid a n s  m ore: I

th in k  t h a t ’ s a  term e o f  a r t .  E x i t , s e r . 5

P l a s . I  come n o t to  be  j e e r ’d .

Good. To be  rew ard ed ; a c c e p t  o f  t h i s  s i r .  g iv e s  him mony.

P l a s . My th a n k f u l ln e s s e .  [A s id e . 1T h is  i s  m ore th e n  my p r a c t i c e  would 

have  d e s e r v 'd ;  f o r  to  say  t r u t h  though  I  c an  o u t f a c e  i t  w ith  t a l ­

k in g ,  though  I  am n e ig h e r  p a rs o n  n o r  v i c a r  y e t  my c u re s  s e r v e  to  10 

m ay n ta in e  s e x to n s .

I  ta k e  my le a v e  s i r .  E x i t .
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14 s c o u r in g ]  (1  th e  p u rg in g  o f  th e  stom ach ; (2 th e  a c t io n
o f  c le a n in g  a  sword by  ru b b in g .

15 m is c a r r ie d ]  p e r is h e d .

15-16 s e p e r a t io n  . . . b re e c h e s ]  a p p a re n t ly  a  c u r r e n t  a f f e c t a t i o n  
among f a s h io n a b le  g a l l a n t s :

Your d o u b le t  and y o u r b re e c h e s  m ust be  a l lo w 'd  
No p r i v a t e  m ee tin g  h e re  . . . . .

Jam es S h i r l e y ,  The Lady o f  P le a s u r e  (1 6 3 5 ) , IV , i i .

16 t r u s t ]  t r u s s e d ;  p a s t  p a r t i c i p l e  o f  t r u s s :  (1 to  t i e  th e
la c e s  by w hich th e  b re e c h e s  and d o u b le t w ere  jo in e d ,  (2 
to  be  han g ed .

26 fo r b e a re ]  s p a r e  y o u r s e l f ,

30 o c c a s io n ]  p ro v o c a t io n ,  e x c u se .
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V, v (H4v/I)
H or. The wound was v e ry  s l i g h t  s i r .

M, F e r . Ind eed  M r. Raven you e s c a p t  a  s c o u r in g  i n  yo u r b e l ­

l y :  i f  you had  m is c a r r ie d ,  th e  M onsieu r f o r  a l l  th e  s e p e r a t io n  b e ­

tw ix t  h i s  d o u b le t  and b re e c h e s  sh o u ld  have  t r u s t  f o r ' t ,  b u t  t h a t  

h e  i s  ru n  away.

Rav. [A sld e ]E sca p 11 I 'm  g la d  o f  t h a t :  i t  s h a l l  be  u s e f u l l . /

Good. B eing p a s t  d an g er c o s in ,  we w ould g la d ly

Be s a t i s f i e d  who 'tw a s  t h a t  d id  a tte m p t. 20

T h is  m is c h ie fe  on you : you h av e  h i t h e r t o

Seem 'd as  u n w il l in g  he  sh o u ld  be  d i s c o v e r 'd .

I f  'tw e r e  T h e o p h ilu s . a l l  d i l ig e n c e  

S h a l l  be  em p lo y 'd  to  f in d  h im , t h a t  he  may

Pay law  h e r  d u e : h i s  f l i g h t  makes i t  s u s p i t l o u s .  25

R av. Good s i r  f o r b e a r e  t h a t  t r o u b le .

I f  he  b e  f l e d  w i th  h i s  f a i r e  M is t r e s s e ,  ' t i s  

A d i s c r e e t  p o l ic y  to  shun  th e  d a n g e r ,

Her p a r e n ts  a n g e r  m ig h t b r in g  on him . 'Twas

The F rench  man wounded me. 30

Good. On w hat o c ca s io n ?

R av. None s i r  t h a t  I  know: I  p r o v o k 't  him n o t ;

U n le sse  he m eant to  rob  me.

F a t . W ill  you s i r

14 M. F e r . ]  M. F e . A ll  c o p ie s .

29 m ig h t BOS, CH, F , M I, PF 2, T. m igh r BD1, BD2, BM, H, HH,
I ,  NY, P , PF1, Y.
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33 J u s t i f i e ]  a f f i r m .

1 com m itted] p u t  i n t o  o f f i c i a l  c u s to d y  o r  co n fin e m en t.

2 soone] e a s i l y ,  more r e a d i ly .

3 Upon o c c a s io n ]  when n eed ed .

4 me . , . m ine] th e  B lades to o k  K ickshaw ’ s sw ord from  him
a t  S q u i r e l l 's  (se e  above I I I ,  i l l ) .

8 l i g h t e d  upon i t ]  d is c o v e re d  a  way o u t  o f  t h i s .
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V, v (I, Iv)

J u s t l f i e  t h i s  on o a th ?  F a th e r s  S e rv a n t

Rav. Were th e r e  n e c e s s i t y :  r e t u r n e s .

'T i s  o th e rw is e  s u f f i c i e n t  I  have s a id  i t .

F a t . B rin g  i n  th e  M onsieur I 35

H or. How s i r !  i s  he  ta k en !

F a t . Yes s i r ;  w ith  many t r i n c k e t s  t h a t  w ere y o u rs .

H or. I  am r e s t o r 'd  to  my f i r s t  s t a t e .

F a t . We m et him :

And f o r  some re a so n  you s h a l l  know anon 

B rought him  back  w ith  u s .

Rav. [A s id e . ] I  am s t i l l  d i s c o v e r 'd .  40

The s i x t h  S cen e .

To them K ick-shaw .

F a t . 'T i s  n e e d f u l l  s i r  t h i s  man sh o u ld  be  com m itted ;

T h a t b e in g  a c c u s 'd  he  may be soone p r o d u c 't

Upon o c c a s io n .

K ick . Me have no s o r  to  k i l l  de man: de t e e f e s  have m in e ,

T ru e ; me ta k e  de je n te lu m a n  from  de dushman and de S p a n ia r d : /  5

me o f f e r  to o  to  k i s s e  de je n te lu m a n ; an de yong je n te lm a n  i n  b la c k  

d a t  h u r t  de  man, a lm o s t k i l l  me b u t  d a t  me beg  p a rd o n .

Rav. [A s id e . I I  have  l i g h t e d  upon i t .

U nto you a l l  I  do su b m it my s e l f e ,

39 And] Aud All copies.
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10 d is c o v e r ]  r e v e a l .

12 f e ig n 'd ]  p a sse d  o f f  as  t r u e .

13 o f f ic lo u s n e s s e ]  good I n t e n t i o n s .

16 chance o r  m a lic e ]  (by) a c c id e n t  o r  e v i l  i n t e n t .

19 su d d a ln e  a p p re h e n tio n ]  p e r c e p t io n  sudden  and th e r e f o r e  b a se d
on in c o m p le te  o r  m isu n d e rs to o d  in fo r m a t io n .

24 jo y ]  r e j o i c e .

25 Nor w i l l ]  p ro v e  m o r ta l ,

29-30 b e in g  , . . shame] b e c a u se  unknown, n o t  b e c a u se  f o r e ig n e r s  
o r  th e  F rench  s p e c i f i c a l l y  a re  in c a p a b le  o f  sham e.
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V, v (Iv)

And w hat I  s h a l l  d i s c o v e r ,  I  c o n fe s s e  10

I  may seem n o t to  m e r i t  a b e l l e f e

That have already feign'd so many untruths:

But th e  o f f i c lo u s n e s s e  o f  them c o n s id e r 'd  

I  hope y o u 'l  c r e d i t  t h i s .  I t  was my c o s in

T h e o p h ilu s , t h a t  h u r t  me: B ut X know n o t  15

W hether 'tw e re  ch an ce  o r  m a l ic e ,  f o r  t h i s  g en tlem an  

A ttem p tin g  ra p e  upon yo u r d a u g h te r  s i r ,

1 drew  a  p o i n t l e s s e  weapon 1 had g o t ;

My c o s in s  su d d a in e  a p p re h e n tio n

P e rh ap s  made him s u s p e c t  me: and n o t  know ing 20

I  m eant a  r e s c u e  o f  th e  gentlew om an

(Whose v o ic e  I  h e a r d ,  b u t  c o u ld  n o t  th ro u g h  th e  m is t

D is c e rn  h e r  p e rs o n )  made h i s  r a s h  hand wound me;

Which f o r  h i s  sak e  I  jo y  i s  n o t  p r o v 'd  m o r t a l l ,

Nor w i l l  I  h o p e . 25

F a t . I  doe b e le e v e  a l l  t h i s

For c e r t a ln e  t r u t h .  But why sh o u ld  you a c c u se  

A no ther then?

Rav. I  d id  presum e t h i s  man

Unknown to  any h e re  was f l e d ,  n o r  would 

R e tu rn e  to  ta k e  a  p u n ish m en t: and b e in g

16 malice,] malice All copies.
20 made] mad All copies.
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31 a c to r ]  p e r p e t r a t o r  o f  th e  c rim e .

35 e l e c t i o n ]  c h o ic e ,  s e l e c t i o n .

37 num erous] (1  e x te n s iv e ;  (2 c o n s i s t in g  o f  many I n d iv id u a l s .
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V, vl (Iv/I2)
A s t r a n g e r  was n o t  c a p a b le  o f  shame. 30

Now my c o n c e a lin g  who th e  a c to r  was

N e ith e r  h i s  d an g er n o r d is g r a c e  would fo llo w .

Good. Nephew I  do ad m ire  th y  lo v e  to  him  

So i l l  d e s e rv e s  i t ,  and I  now c o n s id e r

What an  I n j u s t i c e  my e l e c t i o n  w as. 35

H e n ce fo rth  th o u  a r t  m ine h e i r e .  I  w i l l  employ 

A num erous s e a rc h  to  f in d  him t h a t  h e  may 

Be p u n is h t  f o r  h i s  f a c t .

Rav. By no m eanes s i r :

C a l l  him  n o t b ack ; my wound may y e t  have d a n g e r ;

And i f  he sh o u ld  r e tu r n e  to  pay h i s  l i f e /  40

For m ine t h a t ’s  so u n w o rth y ™

F a t . But he  s h a l l

To make you g iv e  th e  law  a s a t i s f a c t i o n  

For a l l  y o u r v i l l a n i e s .  Come f o r t h  my so n n e ,

For so he  i s  s i r .

The l a s t  S cen e .

To them T h e o p h ilu s  and B rid e .

Theo. Humbly th u s  X beg T heo. k n e e le s .

Your p a rd o n  s i r .

1 k n e e le s . ] k n e e le s  A ll  c o p ie s .

2 s i r . ]  CH, F , HH, I ,  PF1, PF2, T. s i r  BD1, BD2, BOS, BM, H,
MI, NY, P , Y.
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4 f a l r e  d e s e r t ]  j u s t  c o n d u c t, good c h a r a c te r .

6 fa v o u re r ]  s u p p o r te r ,  p a r t i s a n ,

8 W hetted] s t im u la te d ,  i n c i t e d ,  

p r a c t i s e s ]  I n t r i g u e s ,  p l o t s .

9 p a ssa g e s ]  i n c i d e n t s ,  d e t a i l s ,  e v e n ts ,

12 re p a ir* d ]  made h i s  w ay, came.

13 la b o r in g  w ith ]  in  th e  p ro c e s s  o f  g iv in g  b i r t h  t o .

14 r e s t i t u t i o n ]  r e tu r n .

19 p a t i e n t ]  c o n te n t ,  s a t i s f i e d ,

21 d is p e n s a t io n  f o r  i t ]  a w aver o f  th e  u s u a l re q u ire m e n ts  f o r
l i c e n s in g  a  m a rr ia g e  (s e e  above X II , i l l ,  61 n o t e ) .
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V, vl (12)

Good. P r a y 1 a sk e  yo u r f a t h e r  b l e s s in g :

Y’have g o t one now.

F a t . He h a th  s i r ,  and s h a l l  keep  him .

H is f a i r e  d e s e r t  won my c o n v e rs io n :

And c h a n g 'd  me from i n t e n t s  o f  p u n is h in g  5

To an in d u lg e n t  f a v o u r e r .  [ P o in t in g  to  Ray.] T h is  h a th  b een  

A v i l l a i n e  to  h i s  l i f e ,  and to  h i s  f o r tu n e s ;

Whetted by envy to such practises
As m e r r i t  d e a th  when you s h a l l  h e a re  th e  p a s s a g e s .

A man t h a t ' s  g u i l t y ;  t h a t  from  f o u le  i n t e n t s  10

P roceeded  to  an a c t  w ould f l y e  f o r  s a f e t y :

Instead of which Theophilus repair'd 
To me, that then was laboring with revenge.

F i r s t  o f f e r s  r e s t i t u t i o n  o f  my d a u g h te r ;

Then p a s s in g  on from d e c l a r a t i o n  15

To d e c l a r a t i o n ,  made so  c o n f id e n t  

By h i s  sw eet in n o c e n c e , he  s a t l s f i ' d  

Mine a n g e r ,  and gave p e ac e  u n to  my p a s s io n s .

Nor was I  p a t i e n t  to  d e f e r  t h e i r  jo y e s

(Which l ik e w is e  a r e  myne own) b u t g o t  them m a rr ie d  20

T h is  ev en in g  w ith  a  d is p e n s a t io n  f o r  i t

3 h im .]  him A ll  c o p ie s .

18 passions.] passions All copies.
20 own)] own All copies.
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23 e n f o r c ’ t ]  c o m p e lled .

33 A e th lo p ia n  R h in o ce ro s]

. . . upon h i s  n o se  t h e i r  g row eth  a  h a rd  and s h a rp  h o m e , 
c ro o k in g  a  l i t t l e  tow ards th e  crowne o f  h i s  h e a d , b u t  n o t  
so  h ig h :  f l a t  and n o t  ro u n d , so  s h a rp  and s t r o n g  . . . .
w h a tso e v e r  i t  i s  s e t  t o ,  e i t h e r  i t  c a s t e th  I t  up I n to  th e  
a i r e  o r  e l s e  b o re th  i t  th ro u g h  though I t  b e  i r o n  o r  s to n e s .

T o p s e l l ,  5 9 6 -9 7 .

^  t e r r a  * • • I n c o g n i ta ] unknown s o u th e rn  la n d .

36-37  Rue . . . E le -p h a n ts ]  th e  c h a p te r  on th e  I s l a n d  o f
"M ay d e y g as ta r ,"  The m ost n o b le  and famous t r a v e l s  o f  M arcus 
P a u lu s  (T r .  J .  F ram pton ; London, 1579) d is c u s s e s  th e  R ue, a 
n a t iv e  b i r d :

. . . w hich  i s  so  b i g ,  t h a t  th e  q u i l l  o f  h i s  w in g s I s  
o f  tw e lv e  p a c e s  lo n g  and h e 's  o f  su ch  b ig n e s s e  and 
s t r e n g th  t h a t  h e  w ith  h i s  t a l e n t s  ta k e th  an E le p h a n te  
and c a r r i e t h  him  up i n t o  th e  a y re  and so  k i l l e t h  him  and 
th e  E le p h a n t so  b e in g  d e a d , he  l e t t e t h  him  f a l l  and 
le a p e th  upon h im , and so  f e e d e th  a t  h i s  p le a s u r e  (Chap­
t e r  1 2 8 ).

38 s to n e ]  (1  p re c io u s  s to n e ,  je w e l ;  (2 t e s t i c l e .

39 le a r n e d  . . . Odcombe] Thomas C o ry a te  (1 5 7 7 7 -1 6 1 7 ), so n  o f
th e  Rev. George C o ry a te , r e c t o r  o f  Odcombe, S o m e rs e ts h i r e ,  
whose t r a v e l s  on th e  C o n tin e n t i n  1608 , and b e g in n in g  in  
161 2 , th ro u g h o u t th e  m id d le  e a s t ,  and h i s  w r i t i n g s  a b o u t 
them c a p tu re d  th e  im a g in a tio n  o f  th e  E n g lis h  p e o p le . W hile  
in  T u rk ey , C o ry a te  o b ta in e d  an a u d ie n c e  w ith  th e  G re a t Mogul 
o f  A g ra , Shaw S e lim , and d e l iv e r e d  an o r a t i o n  in  P e r s i a n ,  
b u t  th e r e  i s  no m en tio n  o f  any g i f t s  o th e r  th a n  money from  
t h i s  p o w e rfu l r u l e r  in  C o ry a te 1s  p u b l is h e d  w o rk s . I n  161 7 , 
C orya te  d ie d  o f  " a  f lu x "  w h ile  v i s i t i n g  th e  p ro v in c e s  o f  
I n d ia  (Thomas C o r l a t e : T r a v e l l e r  f o r  th e  E n g l is h  W its  . . . .
[London, 1 6 1 6 ] , 2 0 ; A ugustus J e s s o p p , "Thomas C o ry a te "  DMB).

42 th e  r a th e r ]  co m p ara tiv e  form  o f  " r a t h e " :  q u ic k ;  th e
q u ic k e r ,  a l l  th e  m ore q u ic k ly .
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V, v l  ( I2 /I2 v )

B efo re  we came to  you . Where by th e  way 

We m et t h i s  M o n sieu r, and e n f o r c ' t  him b ack :

Whom straight his feares betrayd to a discovery
Of w hat he  w as; no g en tlem an , b u t  K ick-shaw /  25

I n ' s  w enching c lo th e s ,

S e r . M onsieur K ick -shaw 1 we w ant p l a t e  M o n sieu r.

Kick. Now me sail be hang agen.
Hor. And I want Jewells Monsieur,
K ic k . J e w e l l s 1 me have n o t in g  b u t  two t r e e  b a b le .  P ra y ' 30

v a t  be d is ?  P u ls  th e  th in g s  o u t o f  h i s  p o c k e ts .

H or. A b a b le  c a l l  you i t ?  T h is  g en tlem en  i s  th e  h o rn e  o f  an

A e th io p ia n  R h in o c e ro s .

K ick . An d i s !

H or. The T a leo n  o f  a B ird e  i n  t e r r a  a u s t r a l !  i n c o g n i t a , w hich  35

th e  in h a b i t a n t s  c a l l  t h e i r  g r e a t  god Rue, t h a t  p re y e s  upon E le ­

p h a n ts ,  and w i l l  n o t  b e  gorged  u n d e r two o r  t h r e e  In  a m o rn in g .

T h is  s to n e  o f  a  s t r a n g e  form e and c o lo u r  was b ro u g h t by th e  

le a rn e d  t r a v e l l e r  o f  Odcombe from  th e  g r e a t  M ogu ll.

M. F e r .  How s i r ! . One o f  th e  g r e a t  m o g u l 's  s to n e s .  40

F a t . Good s i r  fo r b e a re  a  l i t t l e .  Now h e 's  m ine

I ' l e  own him and th e  r a t h e r  i f  you w i l l

D isc la im e  a l l  i n t e r e s t  i n  h im . F o r y o u r  k insm an

37 m o rn in g .]  m orning A ll  c o p ie s .

40 M. F e r . ]  M. F e . A l l  c o p ie s ,

stones.] stones, All copies.
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53 h o r r o r ]  d am n atio n , H e l l .

60 -61  Why . . . o u t]  "Time devours (consum es, w ears  o u t)  a l l  
th in g s "  ( T i l l e y ,  T 3 2 6 ).



Vt vi (I2v/I3)

Some w ise  and p o w e rfu ll  a u th o r i t y  

M ust f o r c e  t r u t h  from  h im .

M. F e r . My husbands a u th o r i ty  s i r  i s  b o th  w ise  and p o w e r fu l l .

R av. 'T i s  n o t  i n  a l l  my s to c k  o f  cunn ing  now 

To h o ld  o u t  lo n g e r .  Shame w i l l  b e  th e  end 

Of a l l  my u n d e r ta k in g s .

Good. C o sin  yo u r lo o k s  a r e  s t r a n g e ,  and seerae a s  i f  

They w ould b e t r a y  y o u r th o u g h ts .  I f  you have  g u i l t ,

L e t i t  n o t  p r e s s e  y o u r c o n sc ie n c e  w ith  a  w e ig h t 

W ill  s in c k  i t  i n t o  h o r r o r .

Rav. I  h av e  much s i r .

Nor w i l l  th e r e  need  a n o th e r  te s tim o n y  

F or c o n f irm a tio n  o f  w hat I  s h a l l  u t t e r .

He t h a t  w ith  g r i e f e  d o th  p u b l i s h  h i s  own sham e,

Speakes from  t r u t h s  r e c o r d s .

Good. What may t h i s  p re fa c e  meane?

Rav. You had  a  so n n e , w hose b i r t h  d e p r iv 'd  h i s  m o th e r 

Of l i f e ;  and w hat b e s to w ’ d a  jo y  upon you 

R o b 'd  you o f  o n e .

Good. Why d o s t  re v ie w  a  g r i e f e /

Time had  wo m e  o u t?  In deed  I  had a  so n n e .

Rav. And have him s t i l l :  e n jo y  him i n  T h e o p h ilu s .

T he. Was t h i s  th e  know ledge o f  my s e l f e  he  spake  o f ,

46 M. F e r . ] M. F e . A ll  c o p ie s .

powerfull.] powerfull All copies.
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66 d is p o se ]  a r r a n g e .

69 c ap a b le  o f  y o u r] c ap a b le  o f  ( I n h e r i t i n g )  y o u r .

71 make . . . away] do away w i th ,  m u rd e r, th e  c h i ld ,  

a t te m p s ] t r i e s .

72 th * e x e c u tio n ]  o f  th e  a c t .

77 in ju n c t io n ]  ad m o n itio n , d i r e c t i o n .

79 s u f f e r ]  a llo w .
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V, v i  (13)

T h at l i v ' d  b u t i n  him s e l f e ?  

Good. I  f e a r e  h i s  wound,

And a  d i s t r a c t i o n .

R av. H eare me s i r  and th e n

You w i l l  have  f a i t h .  The c h i ld  you d id  d is p o s e

To be n u r s t  by my m o th e r , 1 b e in g  th e n

An i n f a n t  l ik e w is e .  She knowing by law

T h at I  was c a p a b le  o f  yo u r e s t a t e

Your h e i r e  b e in g  once re m o v 'd , soone p l o t s

To make th e  c h i ld e  away; a t te m p s , b u t  f a i n t i n g

In  t h 1e x e c u tio n  l e f t  i t  i n  th e  f e i l d s ;

A f o r m a ll  b u r i a l l  s t r e n g th n in g  th e  r e p o r t  

T h a t i t  was d ead . By p ro v id e n c e  d i r e c t e d  

You found and b re d  i t  u p , and t h i s  i s  h e .

My d y in g  m other d id  r e v e a le  i t  to  me 

W ith t e a r e s  o f  p e n i te n c e ,  and an  in ju n c t io n  

I  sh o u ld  d is c o v e r  i t :  w hich  my a v a r ic e

And envy w ould n o t  s u f f e r  me, b u t  tem pted  

My s o u le  to  th o s e  b la c k  p r a c t i s e s ,  w hich  now 

Cease w ith  my shame and my re p e n ta n c e .

Good. Jo y es

Have f i l l ' d  me to  th e  d a n g e r o f  a  s u r f e t .  

Welcome to  l i f e ;  I  have a  new b e g o t th e e .

How o f t e n  have  I  w ls h t  i n  th e s e  em braces 

The th in g  I  d id  em brace b u t  knew i t  n o t .

65

70

75

80

Good, em b race th

T heo. k n e e l in g .

85
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90 s a t i s f a c t i o n ]  com pensa tion  f o r  p re v io u s  w rongs.

91 a f t e r  je a lo u s y ]  f u tu r e  s u s p ic io n ,

th e s e ]  th e  B rid e  and T h e o p h ilu s .

96 h a b i t ]  " th e  d re s s  o f  a p a r t i c u l a r  ra n k , d e g re e , p r o f e s s io n ,  
o r  fu n c tio n "  OED.

97 c o n d it io n s ]  c h a r a c te r ,  n a t u r e ,  tem p er.

98 making a l l  su sp e c te d ]  o f  im p o s tu re .

99 I ’ l e  . . . s to re h o u s e ]  la c k in g  a  s ta g e  d i r e c t i o n  from  th e
a u th o r ,  t h i s  l i n e  i s  am biguous, b u t  m ost l i k e l y  Goodlove i s  
o f f e r i n g  to  add to  H o r te n 's  " s to re h o u s e "  o f  t r e a s u r e s  in  
recom pense f o r  h i s  h o s p i t a l i t y .
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V, vl (I3/I3v)

C o sin  I  hope y o u r so rro w  i s  n o t  f e i g n 'd  

T h a t i t  may m e r r i t  p a rd o n , and p r e s e r v e  me 

A lo v in g  U n c le .

T he .- X f o r g iv e  you C o s in ,

You h ave  a t  le n g th  i n  t h i s  d is c o v e ry

G iven l a r g e  s a t i s f a c t i o n .  90

Rav. I ' l e  rem ove

A l l  c au se  o f  a f t e r  j e a l o u s y .

F a t . We by th e s e  Good, and F a t , em brace .

A re r e c o n c i le d  f o r  e v e r . /

M. F e r . B ut h e r ' s  a  d i l i n q u e n t  m ust be  p u n is h e d . [P o in t in g  to  K ic k .]

Good, He s h a l l  be  p a rd o n 'd  to o  upon c o n d i t io n

He w i l l  no m ore p la y  th e  im p o s to r  th u s ,

To w eare  th e  h a b i t  o f  a  g en tlem an  

H aving su ch  v i l e  c o n d i t io n s ;  so  d i s g r a c in g  

H is  n o b le  n a t io n ;  m aking a l l  s u s p e c te d .

I ' l e  l ik e w is e  adde so m eth in g  u n to  y o u r s to r e h o u s e .  

And th o u g h  ' t i s  l a t e  l e t s  h av e  a  w edding f e a s t :

To w hich  p ray 'w e lco m e  e v e ry  lo v in g  g u e s t .

95

[To H or.]  

100

93 M. Fer.] M. Fe. All copies.
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1 I  Am] o rn am en ta l " I " .

6 -8  c la p  . . . C lap] (1  to  a p p la u d ; (2 " to  p u t ,  p l a c e ,  s e t ,  
o r  s t i c k  w ith  p ro m ptness and e f f e c t "  (OED, a lth o u g h  OED does 
n o t  n o t i c e  th e  s e x u a l  r e f e r e n c e  t h a t  N abbes and Brome t r e a t  
as a  com m onplace):

. . .  he  p ro m is ’ d h e r  m a r r ia g e ,  c l a p ' t  h e r ,  you may 
g u ess  w h e re , and so  l i k e  th e  s l i p p e r y  T ro ja n  l e f t  h e r .

Brome, C ovent G arden Weeded (1 6 3 2 ) , I I I ,  i i .

(See a ls o  Brome, S paragus G arden (1 6 3 5 ) , I I ,  v i — two I n s t a n c e s . )
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I3 v The E p ilo g u e  by  th e  B r id e .

I  Am _a Mayden y e t , how can 1 th en  

W ith o u t some f e a r e  and b lu s h e s  sp eake  to  men?

Ladyes and gentlewom en p r a y 1 s t i c k  to  me 

I f  th e  ru d e  men sh o u ld  o f f e r  to  undo me.

Would th ey  be k in d e , and s a y  I_ have done w e l l  5

_I'_d g iv e  them le a v e  to  c la p  me. _I can t e l l  

They * d ta k e  i t  f o r  _a fa v o r  i f  th ey  m ig h t 

C lap ev ery  B rid e  upon h e r  w edding n i g h t .

FIN IS.
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FOOTNOTES

•Hlost r e a d i ly  and r e c e n t ly  a c c e s s ib le  i n  G era ld  Eades B e n t le y 's  The 
Jaco b ean  and C a ro lin e  S tag e  (7 v o l s . ,  O xford : C larendon  P r e s s ,  1941-
1968), IV (1 9 5 6 ), 927-929.

^ B en tley  [ " P la y e rs  in  th e  P a r is h  o f  S t .  G ile s  in  th e  F i e l d , "  Review 
o f  E n g lish  S tu d ie s , VI (1 9 3 0 ), 1 6 1 ], r e c o l l e c t s  no o th e r  fa m ily  o f  t h i s  
name in  th e  many docum ents he h as  c o n su lte d  d u r in g  th e  c o u rse  o f  h i s  
s t u d i e s .

In c lu d e d  in  The S p rin g s  G lo r ie . V in d ic a t in g  Love by tem perance  
a g a in s t  th e  t e n e n t ,  S in e  Cer e r e  &_ Baccho f r i g e t  V enus. M o ra lized  in  a 
M aske. W ith o th e r  Poems e p i g r a m s , E le g ie s , and E pithalam ium s o f  th e  
A u tho rs  Thomas Nabbes . . . (London, 1638).

^Joseph  F o s te r ,  Alumni O x o n ien se s : The Members o f  th e  U n iv e r s i ty
o f  O xford , 150U-1714 (4 v o l s . ,  O xford : P a rk e r  and C o ., 1 8 9 1 -1 8 9 2 ), I I I  
(1 8 9 1 ), 1050. On th e  s t r e n g th  o f  t h i s  e n t r y ,  Nabbes* b i r t h d a t e  i s  
g e n e r a l ly  g iv e n  a s  c .  1605.

**R. W. V in ce , "Thomas Nabbes and  th e  P r o f e s s io n a l  Drama: 1630-1642"
(u n p u b lish e d  D o c to ra l D i s s e r t a t i o n ,  N o rth w e ste rn  U n iv e r s i ty ,  1 9 6 8 ), 5 .

^A. H. B u lle n , e d . , I  The Works o f  Thomas N abbes, V o ls . I  and I I ,
Old E n g lish  P la y s : New S e r i e s , ed . A. H. B u lle n  (3 v o l s . ,  London: Wyman
6 Sons, 1887), x i i i .

^ B e n tle y , The Jaco b ean  and C a ro lin e  S ta g e , IV , 932-933 . Theodore 
M ile s , "P la c e -R e a lism  in  a Group o f C a ro lin e  P la y s ,"  Review o f  E n g lish  
S tu d ie s , XVIII (1 9 4 2 ) , 428-440 .

g
V ince, 6 . C h a r lo t te  M oore, The D ram atic  Works o f  Thomas Nabbes 

(U n iv e r s i ty  o f  P e n n sy lv a n ia  D o c to ra l  D i s s e r t a t i o n ,  1915; M enasha, Wis­
c o n s in : The C o l le g ia t e  P r e s s ,  1918 ), 4 -5 .

9 *'" D e d ic a tio n "  Every Man Out o f  h i s  Humour. The Works o f Ben Jo n so n ,
C. H. H e rfo rd , P e rcy  Sim pson, e d t r s .  (11 v o ls .  O xford : U n iv e r s i ty  P r e s s ,
1 9 2 5 -5 2 ), I I I  (1 9 2 7 ).

■^Moore, 4 ,

1^T his was p u b lis h e d  as  an a d d i t io n  to  th e  5 th  e d i t i o n  o f  R ich ard  
K n o lle s ’ G en era l H i s to r l e  o f th e  T urkes (London, 163 8 ). As B en tley  
n o te s  (IV , 9 2 8 ), Nabbes a p p a re n t ly  made no p r e te n s e  t h a t  th e  w ork had 
l i t e r a r y  v a lu e .

281
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12Two o f  Che p la y s —H an n ib a l and S c ip io  and M icrocosm us— a r e  accompan­
ie d  by N abbes ' own comments a b o u t e r r o r s  made in  p r i n t i n g .  The p ro lo g u e  
to  The B rid e  s u g g e s ts  t h a t  Nabbes had r e s to r e d  c u ts  made when th e  p la y  was 
a c te d ,  and sev e n  o f th e  e ig h t  p la y s  w ere p u b lis h e d  w ith  d e d ic a t io n s  s ig n e d  
w ith  th e  a u t h o r 's  name, w h ile  H an n ib a l and S c ip io  h as  a  v e r s e  i n d i t e d  "To 
th e  G hosts o f  H an n ib a l and S c ip io ."

^ B e n t l e y ,  VI (1 9 6 8 ) , 69. In  The P r o f e s s io n  o f  D ra m a tis t in  Shake­
s p e a r e 's  E n g lan d , 1590-1642 (P r in c e to n ,  New J e r s e y :  P r in c e to n  U n iv e r s i ty
P r e s s ,  1971 ), 264-265 , B e n tle y  does n o te  t h a t  th e  sev en teen -m o n th  c lo s in g  
o f  th e  t h e a t r e s  d u r in g  1636-1637 b e ca u se  o f  th e  p la g u e  caused  f i n a n c i a l  
d i f f i c u l t i e s  w hich seem to  have r e s u l t e d  in  some s o r t  o f  r e l a x a t i o n  o f  
th e  r e s t r i c t i o n s  by th e  t h e a t r e s  on th e  p u b l i c a t io n  o f  t h e i r  com p an ies ' 
p la y s .  Between 1637 and 1640, an  u n p re c e d e n te d  s i x t y  p la y s  by p r o f e s s i o n a l  
d r a m a t is t s  w ere p r in t e d  and o f f e r e d  f o r  s a l e  in  London. The P h o en ix  Cock­
p i t ,  how ever, was s u rp a s s e d  i n  in f lu e n c e  and  f i n a n c i a l  s t a b i l i t y  d u r in g  
t h i s  p e r io d  o n ly  by th e  K in g 's  Hen a t  B la c k f r i a r s  (B e n tle y , The Jaco b ean  
and C a ro lin e  S ta g e , V I, 47, 5 8 -6 5 , 6 8 -6 9 ) .

^ N a b b e s ' The B rid e  d id  r e c e iv e  th e  s u r r e p t i t i o u s  com plim ent o f  an 
e ig h te e n th  c e n tu ry  r e v iv a l  in  th e  comedy, The F a s h io n a b le  L o v e r, Or W it 
i n  N e c e s s i ty , a c te d  a t  th e  D rury  Lane T h e a tre  in  1706 and p u b lis h e d  th e  
same y e a r ,  th e  " a u th o r"  o f w hich a p p a r e n t ly  p r e f e r r e d  h im s e lf  to  rem ain  
anonymous and le a v e  h i s  o r i g i n a l  so u rc e  u n c r e d i te d .  (A lla rd y c e  N ic o l l ,
A H is to ry  o f  E a r ly  E ig h te e n th  C en tu ry  Drama, 1700-I75Q C am bridge,
E ng land : The U n iv e r s i ty  P r e s s ,  1925 , 1 4 1 ) . See below  pp. 5 7 -5 8 , Mon­
ta g u e  Summers in  The P lay h o u se  o f  Pepys (New Y ork: The M acM illan C o .,
1 9 3 5 ), 431 -432 , s ay s  t h a t  "The M erry M ilkm aid o f  I s l i n g t o n , "  th e  f i r s t  
f a r c e  in  The Muse o f N ew -M arket: Or M irth  and D r o l l e r y , B eing  T hree
F a r c e s , p u b lis h e d  1680, i s  a  s h o r te n e d  v e r s io n  o f  T ottenham  C o u r t . N ic o l l  
(A H is to ry  o f  R e s to r a t io n  Drama: 1660-1700 4 th  ed . C am bridge, E n g lan d :
The U n iv e r s i ty  P r e s s ,  1961 , 400) s p e c u la te s  t h a t  " th e  H an n ib a l g iv e n  a t  
c o u r t  by th e  D u k e 's  company on March 9 , 1671 may have b een  N abbes '
H an n ib a l and S c ip io . "

1SB e n t le y , IV , 932-933 .

16B e n tle y , IV , 930.

17B e n tle y , IV , 943 and F. G. F le a y , A B io g ra p h ic a l  C h ro n ic le  o f  th e  
E n g lish  Drama 1559-1642 (2 v o l s , ,  London: Reeves & T u rn e r , 1 8 9 1 ), I I ,
121.

18As B e n tle y  n o te s  i n  The P r o fe s s io n  o f D ra m a tis t , 55 -57 , 288-291 , 
J o n s o n 's  p u b l ic a t io n  o f  h i s  p la y s  In  f o l i o — a fo rm at p re v io u s ly  r e s e rv e d  
f o r  l e s s  " t r i v i a l "  p ro d u c t io n s —and w ith  th e  t i t l e  "W orks" m arked th e  
b e g in n in g  o f a s i g n i f i c a n t  change i n  a t t i t u d e  tow ard  d ra m a tic  l i t e r a t u r e .

19B e n tle y , The Jaco b ean  and C a ro lin e  S ta g e , IV , 928.
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John  P a r to n , Some A ccount o f  th e  H o s p i ta l  and P a r is h  o f  S t . G ile s  
in  th e  F i e l d s , M id d lesex  (1 8 2 2 ), 311, quo ted  in  B e n t le y , XV, 929. As 
P r o fe s s o r  B e n tle y  i n d i c a t e s ,  th e s e  docum ents seem to  p u t to  an end th e  
t r a d i t i o n  th a t  Nabbes was b u r ie d  b e n e a th  th e  o rg an  i n  Temple C hurch,

21Jo e  Lee D av is , The Sons o f  B en: J o n so n ia n  Comedy i n  C a ro lin e
England ( D e t r o i t :  Wayne S ta te  U n iv e r s i ty  P r e s s ,  1 9 6 7 ), 29 -3 1 .

9 2 R ich ard  Brome, R obert C h am berla in , W il l .  C ufaude, C. G ., C. G. 
O xon., E. B. and R. W. w ro te  v e r s e s  f o r  N abbes1 p la y s ,  w h ile  Nabbes 
c o n tr ib u te d  v e r s e s  f o r  a  c o l l e c t i o n  in  h o n o r o f  Henry Welby and f o r  th e  
p u b l ic a t io n s  o f  Thomas Beedome, R o b ert C h am berla in , Thomas J o rd a n ,
S h a k e rly  M armion, Humphrey M il l ,  and John  Tatham . He d e d ic a te d  w orks to  
R ich ard  B a r th w a it ,  W illiam  B a l le ,  so n  o f  P e te r  B a l le ,  W illiam  M i l l s ,  
B e n e d ic t R o b e r ts , son  o f  N ic h o la s  R o b e r ts , S i r  Thomas Rowe, S i r  John  
S u c k lin g  and th e  "G entlem en o f  th e  s e v e r a l l  H onorab le  H ouses o f  th e  In n s  
o f  C o u r t ."  B e n tle y  (IV , 932) s u s p e c ts  t h a t  th e  e x a g g e ra te d  p r a i s e  o f  
C h am b erla in ’s  commendatory v e r s e  on  The B r id e , p u b lish e d  i n  h i s  J o c a b e l la  
(1 6 4 0 ), i s  r e a l l y  th e  r e s u l t  o f  a  p o o r ly  e x e c u te d  a tte m p t a t  s a t i r i c  
r i d i c u l e .

23B e n tle y , IV , 929.

2^ B e n tle y , "John  C o tg ra v e ’s E n g lis h  T re a s u ry  o f  W it and Language and 
th e  E l iz a b e th a n  D ram a," S tu d ie s  in  P h i lo lo g y , XL (1 9 4 3 ), 186 -203 . C o t- 
g rav e  q u o te s  from  M icrocosm us f o u r te e n  t im e s ;  H an n ib a l and S c ip io , e ig h t  
t im e s . Tottenham  C o u r t, Covent G arden , The B r id e , and The U n fo r tu n a te  
M other r e s p e c t iv e ly  su p p ly  sev e n , f i v e ,  th r e e  and a  s in g le  p a s sa g e .

25V in ce , p . 27.

26L a n g b a in e ,(O x fo rd : G. West and H. C lem ents , 1 6 9 1 ), 379.

22T h eo p h llu s  C ib b e r (5  v o l s . ,  London: R. G r i f f i t h s ,  1 7 5 3 ), I I ,  24 .

28
O rig . e d tn . 1808, I s r a e l  G o lla n c z , e d t r .  (2 v o l s . ,  London: J .  M.

Dent and C o ., 1 8 9 3 ), I ,  xx . Lam b's T ottenham  C ourt s e l e c t i o n  w ith  e l ­
l i p s e s  i s  from  th e  f i r s t  scene  o f  th e  p la y  in  w hich th e  runaway lo v e r s ,  
W orthgood and B e lla m ie , become s e p a ra te d  from  each  o th e r  I n  th e  p re-daw n 
d a rk n e ss  o f  M arrow bone-Parke. The s e l e c t i o n s  from  The B r id e  a r e  IV , i  
36 -8 0 , V, i i ,  27-34 (Lamb, I I ,  260, 2 6 2 ).

29G enest (10 v o l s . ,  B a th : H. E. C a r r in g to n , 1 8 3 2 ), I I ,  342; X, 59 -
61.

30B u lle n , I ,x iv - x v .

3* B u lle n , I ,  x x .
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32S c h e l l ln g  (2  v o l s . ,  B o sto n : H oughton , M i f f l i n  & C o ., 1 9 0 8 ),
I I ,  281.

33S c h e l l in g ,  I I ,  280 .

rt #
S w inburne, Edmund G osse, Thomas Jam es W ise, e d t r s .  (London: 

W illia m  H einem ann, 1 9 1 9 ), 254-255 .

35S w inburne , 253.

3^S w inburne, 255.

37Sw inburne, 2 5 7 -258 .

3^S w inbum e, 2 5 4 -255 .

39Sw inburne, 254-255 .

40Sw inburne, 256.

4^Moore ( U n iv e r s i ty  o f  P e n n sy lv a n ia  D o c to ra l  D i s s e r t a t i o n ,  1915; 
M enasha, W isco n sin : The C o l le g ia t e  P r e s s ,  1 9 1 8 ).

42Koch, A n g lia . XLVII (1 9 2 3 ) , 3 3 2 -3 8 2 . Koch a u th o re d  a  second  
a r t i c l e  d e a l in g ,  i n  p a r t ,  w ith  N abbes, "E c h te  und 'u n e c h te 1 M asken," 
E n g lis c h e  S tu d ie n , L V III (1 9 2 4 ) .

/  M

The q u e s t io n a b le  v a lu e  o f much o f  M iss M o o re 's  w ork h a s  been  
p o in te d  o u t by s e v e r a l  c r i t i c s  (B e n tle y , Jac o b e an  and C a ro lin e  S ta g e , 
IV , 936 and Summers, p . 453 , n o te  1 4 5 ) . H ow ever, i t  seems o n ly  h o n e s t 
to  n o te  t h a t  h e r  d i s s e r t a t i o n  i s  v e ry  p o o r ly  p r in t e d  and i t  i s  th u s  
r a t h e r  u n f a i r  f o r  Mr. V ince to  comment among h i s  r e l e v a n t  c r i t i c i s m s  
(p . 215, n o te  4) t h a t  " h e r  r e c o rd in g  o f  th e  d a te  o f  N ab b es ' m a t r ic u la ­
t i o n  a t  O xford  a s  1601 r a t h e r  th a n  1621 i s  n o t i n c l in e d  to  i n s t i l l
c o n f id e n c e  in  th e  re m a in d e r  o f  h e r  w o rk ,"  when th e  p a ssa g e  c o n ta in in g
th e  wrong d a te  i s  fo o tn o te d  on th e  v e ry  same page (1 ) w i th  a  f u l l  c i ­
t a t i o n  c o n ta in in g  th e  r i g h t  d a te ,  an  o bv ious i n d i c a t i o n  o f  a  ty p o ­
g r a p h ic a l  e r r o r .

44R. J .  Kaufman, R ic h a rd  Brome, C a ro lin e  P la y w rig h t (New Y ork: 
Colum bia U n iv e r s i ty  P r e s s ,  1 9 6 1 ), 4 6 . F o r H a rb a g e 's  f u l l  comment, 
see  C a v a l ie r  Drama. An H i s t o r i c a l  and  C r i t i c a l  Supplem ent to  th e  S tudy  
o f  th e  E l iz a b e th a n  and R e s to r a t io n  S ta g e  (New Y ork: Modern Language
A s s o c ia t io n  o f  A m erica, 1 9 3 6 ), 159 -160 .

43D avis ( D e t r o i t :  Wayne S t a t e  U n iv e r s i ty  P r e s s ,  1 9 6 7 ). V ince
(u n p u b lish e d  D o c to ra l  D i s s e r t a t i o n ,  N o rth w e s te rn  U n iv e r s i ty ,  1 9 6 8 ).
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46D a v is , 1 7 9 -183 .

47D a v is , 12 8 -1 2 9 , 1 3 1 -1 3 5 , 137-139 .

4^V ince , 33 .

49V in ce , 2.

50The S u n 's  D a r lin g  by D ekker and F ord  s i m i l a r l y  com bines m o ra l i ty  
w ith  m asque. O r ig in a l ly  p re s e n te d  a t  th e  P h o en ix  i n  1 6 2 3 /2 4 , th e r e  
i s  some e v id en c e  t h a t  i t  w as re v iv e d  th e r e  in  1638 o r  1639, a f t e r  th e  
p ro d u c tio n  o f  M icrocosm us i n  1637 a t  S a l i s b u r y  C o u rt.

^ A s  B e n tle y  (IV , 938) n o te s ,  i f  t h e  s c e n e ry  and costum es th a t  
Nabbes e n v is io n e d  f o r  M icrocosm us w ere  a c t u a l l y  p ro d u ced  i n  th e  s ta g in g  
a t  S a l i s b u r y  C o u r t ,  t h a t  e v e n t was an  h i s t o r i c  one i n  th e  a n n a ls  o f  no n - 
c o u r t l y  t h e a t r e .

52h . K. R u s s e l l ,  "Tudor and  S t u a r t  D ra m a tiz a tio n s  o f  th e  D o c tr in e s  
o f  N a tu ra l  and  M oral P h i lo s o p h y ,"  S tu d ie s  i n  P h i lo lo g y , XXXI (1 9 3 4 ) , 
2 5 -2 6 .

53C h r is to p h e r  H i l l ,  S o c ie ty  and P u r i ta n is m  in  P re -R e v o lu tio n a ry  
E ngland  (New York*. S e e k e r & W arburg, 1 9 6 4 ), 483-500 .

q i
" P ro lo g u e "  to  H a n n ib a l and S c ip io ;

The A u th o r w a r re n ts  u s  th e  s t o r y ' s  c l e a r e ;
U n le ss  to  f i t  th e  s ta g e  he d o th  t r a n s f e r r e  
Some a c t i o n s  t h a t  w ere  o nes to  o th e r  men:
The p la c e s  som etim es c h a n g 'd  to o  f o r  th e  s c e n e .

See V in ce , 1 3 0 -158 , f o r  an  e x te n s iv e  d is c u s s io n  o f  th e  ch an g es  Nabbes 
made i n  h i s  s o u rc e s .

■ ^ B en tley , IV , 943 and V in ce , 158. 

■ ^ B en tley , IV , 944 .

■^H arbage, 73 . 

**^Harbage, 157-159 . 

■^Kaufman, 75 -7 6 .

^ H a rb a g e ,  81 .
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^ " P r o lo g u e "  to  C ovent G arden:

' Twas n o t a t o y l e  o f  y e a r e s : few w eekes b ro u g h t f o r th
T h is  rugged  I s s u e  . . . »

See B e n t le y , IV , 933.

^ ^ M lle s , Review o f  E n g lish  S tu d ie s , X V III (1 9 4 2 ) , 428-440 .

63M lle s , 431 .

^ P e r k in s o n ,  E n g lish  L i t e r a r y  H is to r y , I I I  (1 9 3 6 ) , 2 7 0 -290 , e sp . 
270-272 , 279-280 .

fiST h is  same p ro m ise  o c c u rs  i n  Thomas H eyw ood's The E n g lis h  T r a v e l­
l e r  (1 6 2 5 ). The D ram atic  Works o f  Thomas Heywood (6 v o l s . ,  r e i s s u e  
1874 e d tn .  London: R u s s e l l  & R u s s e l l ,  I n c , , 1964) IV :

Young Y our Husbands o ld ,  to  whom my S o u le  d o th  w ish ,
G e ra ld in e . A N e s te r s  a g e , So much he  m e r i ts  from  me;

Y e t i f  (a s  p ro o fe  and N a tu re  d a i l y  te a c h )
Men c an n o t a lw ay es  l i v e ,  e s p e c i a l l y
Such a s  a r e  o ld  and C razed ; he b e  c a l ’d h e n c e ,
F a i r e l y ,  i n  f u l l  m a tu r i ty  o f  t im e ,
And we two by  r e f e r u 'd  [ s i c ]  to  a f t e r  l i f e  
W ill  you c o n f e r r e  y o u r  Widow-hood on me?

W ife . You a sk e  th e  t h in g ,  I  w as a b o u t to  beg ,
Y our ton g u e  h a th  sp ak e  m ine owne th o u g h ts .

( I I ,  i )

I  th in k  t h a t  th e  ab sen ce  o f  o v e r t  o r  o b v io u s ly  im p lie d  c r i t i c i s m  on 
th e  p a r t  o f  Heywood o r  N abbes s u g g e s ts  t h a t  th e  m odern re s p o n se  o f  
m oral r e v u ls io n  w ould n o t  b e  th e  E l iz a b e th a n  o n e . F o r th e  E l iz a b e th a n ,  
th e  n o b le  d e c is io n  to  e n d u re  " th e  m is e r ie s  o f  e n fo rc e d  m a rr ia g e "  a p ­
p a r e n t ly  j u s t i f i e d  th e s e  q u e s t io n a b le  f u t u r i t i e s .

T hat J e r k e r  i s  b a s i c a l l y  good and Lady W o rth y 's  a f f e c t i o n  f o r  him  
a p p r o p r ia te  i s  p ro v en  by  h i s  a d m iss io n  t h a t  w ere  sh e  to  g iv e  i n  to  h i s  
e n t r e a t i e s ,  he w ould be  d e l ig h te d ,  b u t  a t  th e  same tim e :

. . . th o s e  d e l i g h t s  w ould end i n  su ch  a  lo a th in g  
T h a t I  sh o u ld  n e v e r  more h ave  m e r c i f u l l  th o u g h t 
T h ere  can  be  any goodnesse  l e f t  i n  Woman. (IV , i i )

^ B o th  M armion’s A F in e  Companion (1632-33) and M ayne’s The C ity  
M atch (1637-38) f e a tu r e  young women who g iv e  t h e i r  w o u ld -b e  h u sb an d s 
a  d e t a i l e d  v e r b a l  d e s c r ip t i o n  o f th e  k in d  o f  m a rr ie d  l i v e s  th e y  in te n d  
to  l i v e .  M arm ion’s Susan  S e a c r a f t  to rm e n ts  o ld  W arehouse, who b e l i e v e s  
h im s e lf  h e r  h u sb an d , by  a l lo w in g  him  to  i n t e r c e p t  two handsome g a l l a n t s  
t h a t  sh e  i s  h a v in g  sm uggled in to  h i s  h o u se . In  Brom e’s  The E n g lish  
Moor (1 6 3 7 ), M i l l i c e n t ,  w hose new and j e a l o u s  o ld  husband  Q u icksands h as
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fo rc e d  h e r  to  p ose  a s  a  b lackam oor to  h id e  h e r  b e a u ty , w ins h e r  freedom  
by a r ra n g in g  f o r  a g a l l a n t  to  l i e  w ith  h e r  m aid , w hose fa c e  M i l l i c e n t  
has b la c k e n e d , th u s  a llo w in g  th e  g a l l a n t  to  h o n e s t ly  sw ear to  Q u icksands 
t h a t  he h a s  l a i n  w ith  th e  b lackam oor la d y , and Q u icksands te rm in a te s  h is  
unconsummated m a rr ia g e  w ith  h o r r o r .  The f a c t  t h a t  th e  m aid h ad  been  
p re v io u s ly  seduced  by th e  g a l l a n t  a p p a r e n t ly  ex cu ses  th e  v i r t u o u s  M i l l i -  
c e n t 's  p a r t i c i p a t i o n  in  t h i s  i n t r i g u e .

67 From J o n s o n 's  exam ple i n  E very  Man I n  H is  Humour (1598) and 
Bartholom ew  F a i r  (1 6 1 4 ), th e  mock a rra ig n m e n t became a  f a v o r i t e  mode 
o f  c lo s in g  th e  comic a c t io n  o f  a  p la y .  S e e , f o r  exam ple, B rom e 's  A 
J o v ia l  Crew (1 6 4 1 ).

f  Q
A n o th er [P ro lo g u e ) to  E p ico e n e ; Or th e  S i l e n t  Woman (1609)

[W orks, V (1 9 3 5 )] :

The ends o f  a l l ,  who f o r  th e  Scene doe w r i t e ,
A re , o r  sh o u ld  b e , to  p r o f i t ,  and d e l i g h t .

And s t i l l ' t  h a th  been e  th e  p r a i s e  o f  a l l  b e s t  t im e s ,
So p e rs o n s  w ere  n o t to u c h 'd ,  to  ta x e  th e  c r im e s .

Then, i n  t h i s  p la y ,  w hich  we p r e s e n t  to n ig h t ,
And make th e  o b je c t  o f  y o u r  e a r e ,  and s i g h t ,

On f o r f e i t  o f  y o u r s e l v e s ,  th in k e  n o th in g  t r u e :
L e s t so you make th e  m aker to  ju d g e  you .

F o r h e  know es, P o e t n e u e r  c r e d i t  g a in 'd
By w r i t i n g  t r u t h s ,  b u t  th in g s  ( l i k e  t r u t h s )  w e l l  f a i n 'd .

I f  an y , y e t  w i l l  (w ith  p a r t i c u l a r  s l i g h t  
Of a p p l i c a t i o n )  w re s t  w hat he d o th  w r i t e ;

And th a t  h e  m eant o r  him  o r  h e r ,  w i l l  s a y :
They make a  l i b e l l ,  w hich h e  made a  p la y .

(1 -1 4 )

69The b u s in e s s  p r a c t i c e s  o f  th e  T a p s te r  o f  th e  In n  a t  T o ttenham  
C ourt r e c e iv e  th e  fo rm u la  ex p o su re  t h a t  seems to  b e  a c c e s s o ry  to  ev ery  
C a ro lin e  p la y  t h a t  h a s  a  ta v e r n  s c e n e :

C hangelove . What i s  y o u r  r e c k o n in g , Robin?
T a p s t . N ine and th re e -p e n c e  s i r .
Chang. The p a r t i c u l a r s .
T a p s t . Cakes two s h i l l i n g s .  A le  a s  much. A q u a r t  o f

m o r t i f y 'd  C la r e t  e ig h t  p e n ce . S tew ed p ru n e s  tw e lv e  
p e n ce .

Chang. They w ere d e a re .
T ap. T ru e ly ,  th e y  c o s t  a  penny th e  pound o f  th e  one

handed C o ste r-m o n g er , o u t o f  h i s  w ives f i s h -  
b a s k e t ,  A q u a r t  o f  c ream e, tw e lv e -p e n c e .

Chang. T h a t 's  to o  e x c e s s iv e .
T a p s t . Not i f  you c o n s id e r  how many C a r r i e r s  egges

m is c a r r ie d  in  th e  m aking o f  i t ;  and th e  c h a rg e  o f  
I s i n g l a s s e  and o th e r  in g r e d ie n t s  to  c r e m if ie  th e  
s a u r e  m ilk e .

« « t *

Some P r o f i t  comes from  h e n ce ;
I  have  o r e - r e c k o n 'd  one  and tw e n ty -p e n c e . (IV , v i l )
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70Few C a ro lin e  a u th o r s  fo llo w e d  th e  m odel o f  th e  w i t ty  b u t  c h a s te  
c i t i z e n s '  w ives o f  D e k k e r 's  W estward Ho (1 6 0 4 ) , b u t  more o f t e n  ch o se  
to  p ro d u ce  g ro s s  v a r i a t i o n s  on th e  infam y o f  J o n s o n 's  C o l l e g ia t e  L a d ie s  
o f  E p icoene  o r  th e  A llw i ts  o f  M id d le to n 's  A C h as te  Maid i n  C heapside  
(1 6 1 1 -1 6 1 3 ). C o n s id e r , f o r  exam ple, M rs. Mixum o f  G la p th o m e 's  The 
H o lla n d e r  (1 6 3 6 ) , B rom e's M is tr e s s  A l i c i a  S a lew are  o f  A Mad C ouple 
W ell M atch 'd  (1 6 3 7 -3 9 ) , o r  h i s  t e r r i b l e  p a i r  M is t r e s s  F y an n e t Sneakup 
and h e r  d a u g h te r  J o s in a ,  w ife  o f  th e  l o n g - s u f f e r i n g  b u t  f i n a l l y  a sc e n ­
d a n t c i t i z e n  C razy  o f  The C ity  W it.

71The same id e a  i s  e x p lo re d  in  B rom e 's  J o v i a l  Crew in  th e  unw anted 
a t t e n t i o n s  from  "g en tlem en "  t h a t  O ld r e n t s 1 d a u g h te r s  a r e  s u b je c te d  to  
when th e y  ta k e  th e  r o l e s  o f  b e g g a r  g i r l s  a s  a  l a r k  and i n  O ld r e n ts ' 
w i s t f u l  r e g r e t  o f  h i s  y o u th f u l  s e d u c t io n  and abandonm ent o f  th e  b e g g a r  
g i r l  who became S p r in g lo v e 's  m o th e r.

72Bem baum , The Drama o f  S e n s i b i l i t y : A S k e tc h  o f  th e  H is to r y  o f
E n g lis h  S e n tim e n ta l  Comedy and  D om estic  T ra g e d y : 1696-1780 ( r p r t . ,
V ol. I l l ,  1915, H arv ard  S tu d ie s  i n  E n g l i s h ; G lo u c e s te r ,  M a s sa c h u se tts :  
P e te r  S m ith , 1 9 5 8 ), 2 , 10 .

73A lthough  c e r t a i n l y  n o t a l l  o f  N ab b es ' com ic t a r g e t s  a r e  drawn a s  
s e r io u s  and co m p le te  e t h i c a l  p o r t r a i t s ,  when a  s e r io u s  judgm en t i s  
made, i t  i s  made i n  te rm s o f  f a i l u r e  to  f u l f i l l  human p o t e n t i a l .  F ran k  
i s  p u n ish ed  b e c a u se  h e  w i l f u l l y  ch o o ses  an  u n v ir tu o u s  ap p ro ach  to  
C ic e ly  o v e r  th e  more d i f f i c u l t  b u t  v i r t u o u s  a l l i a n c e  by m a r r ia g e .  B em ­
baum c h a r a c t e r i z e s  th e  s e n t i m e n t a l i s t  a s  d i s b e l i e v in g  i n  w i l l f u l  s i n :
"H is n o t io n  o f  p i t y  i s  sym pathy f o r  a  p e rso n  who c o u ld  n o t  h e lp  h i s  
e r r o r ;  th e  o r th o d o x  id e a  o f  p i t y  i s  com passion  tow ards one who knows 
and owns h i s  g u i l t . "  ( p .  36) Nabbes i s  o r th o d o x .

74B e n t le y ,  The Jac o b e an  and C a r o l in e  S ta g e , IV , 943.

75B e n t le y ,  IV , 9 3 0 -931 .

76
W. Carew H a z l i t t ,  F a i th s  and  F o lk lo r e  o f  th e  B r i t i s h  I s l e s  (b a se d  

on "The P o p u la r  A n t i q u i t i e s  o f  G re a t B r i t a i n "— b ^  John  B rand and S i r  
Henry E l l i s  1813 ) ( r p r t .  o f  1905 e n la rg em e n t o f 1870 e d t n , ; 2 v o l s . ,
New Y ork: B enjam in Blom I n c . ,  1 9 5 5 ), I ,  3 1 . H a z l i t t  q u o te s  from  a
t r a c t  e n t i t l e d  "B artholom ew  F a i r  o r  a  v a r i e t y  o f  f a n c ie s "  (1 6 4 1 ) .

77A l l e g o r i c a l  and s e m i - a l l e g o r i c a l  nam es, o f  c o u r s e ,  abound th ro u g h ­
o u t  E l iz a b e th a n  l i t e r a t u r e ,  b u t t h e r e  was s p e c i a l  p re c e d e n t i n  such  
Jo n so n  p la y s  a s  C y n th ia 's  R e v e ls  (1 6 0 1 ) , The M agnetic  Lady (1632) and 
The S ta p le  o f  News (1 6 2 6 ).

78I t  i s  s i g n i f i c a n t  t h a t  one o f  N ab b es ' p la y s  (The U n fo r tu n a te  
M other) was d e d ic a te d  to  R ic h a rd  B ra th w a it ,  a u th o r ,  among o th e r  th in g s ,  
o f  The E n g lish  G entlem an (1630) and The E n g lish  Gentlewoman (1 6 3 1 ), 
p o p u la r  co n d u ct books w h ich , in  t h e i r  m id d le  c l a s s  and m o ra l o r i e n t a ­
t i o n  m ig h t be  s a id  to  p ro p o se  in  th e  same way a s  N abbes:
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'T  e x p re s s e  a  C i t i z e n  a  G entlem an.

79The t i t l e  page o f  M icrocosm us q u o te s  H o ra c e 's  A rs P o e t lc a  (3 4 3 -4 ) :  

D ebent e t  P ro d e s se  e t  d e l e c t a r e  P o e ta e .

80G oodlove in a d v e r te n t ly  p o se s  to  T h e o p h ilu s  th e  t e s t  t h a t  B ellam y 
p u rp o se ly  does to  h e r  d a u g h te r  F ran c e s  i n  S h i r l e y ’s  The C o n s ta n t Maid 
(1638) [The D ram atic  Works o f  Jam es S h i r l e y . W illiam  G if f o rd ,  A lex an d er 
Dyce, e d t r s ,  (6  v o l s .  r p t .  1833 e d tn .  New Y ork : R u s s e l l  & R u s s e l l ,
1966) IV ] : when sh e  p re te n d s  t h a t  sh e  h a s  f a l l e n  i n  lo v e  w ith  h e r  
d a u g h te r 's  l o v e r ,  H a r tw e l l .  F ran c e s  v i r t u o u s l y  d e fen d s  h e r  m o th e r:

. . . A ll  th e  p ie ty
T h a t e v e r  ta u g h t  c h i ld r e n  to  lo v e  t h e i r  m o ther 
W ill  b u t  s u f f i c e  to  k e e p in g  h e a r t  o b e d ie n t

The h e rb s  t h a t  s h a l l  a d o rn  y o u r b r i d a l  cham ber 
W ill  s e r v e  my f u n e r a l  and deck  my h e r s e ;
B eneath  w hich you sh o u ld  s a y ,  T h e re  l i e s  y o u r d a u g h te r  
T h a t d ie s  to  shew o b e d ie n c e . (IV , i i )

81T here  i s  some e v id e n c e  t h a t  S q u i r e l l ’s  was m eant to  r e p r e s e n t  
a  r e a l  ta v e r n  o f  s im i l a r  r e p u ta t io n  i n  Southw ark ( s e e  b e lo w , n o te s  to  
The B r id e  I I ,  1) known a s  " th e  S q u i r e l s , "  " th e  T h ree  S q u i r r e l s , "  o r  
" th e  th r e e  sk ip p in g  C o n ie s ."  To in d u lg e  i n  s p e c u la t io n ,  p e rh a p s  when 
Raven sends T h eo p h ilu s  and th e  B rid e  away ( I ,  v ,  5 8 -5 9 ) , t h e i r  d e s t i n a ­
t i o n ,  w hich  i s  su p p re s s e d  i n  a  w h isp e r  in  th e  t e x t ,  was spoken  In  th e  
p ro d u c tio n  " S q u i r r e l s . "  I n  any c a s e ,  th e  ta v e r n  comes i n  f o r  th e  
u s u a l  c r i t i c i s m  o f  h ig h  p r i c e s  and im m oral p r a c t i c e s  ( I I ,  I ,  v , I I I ,  
i i i - v ) .

82Norman B e r l in ,  The B ase S t r i n g : The U nderw orld  in  E l iz a b e th a n
Drama (R u c h e rfo rd , M adison , T eaneck : F a i r l e i g h  D ick in so n  U n iv e r s i ty
P r e s s e s ,  1 9 6 8 ), 5 3 -5 4 , and S y lv ia  D. Feldm an, The M o r a l i ty - P a t te r n e d  
Comedy o f  th e  R e n a is sa n c e  (The H ague: Mouton & C o ., N .B ., 1 9 7 0 ), 75 , 95 .

83One w ould be  tem pted  to  l a b e l  t h i s  s c e n e  a  d u e l o f  w i ts  a f t e r  
th e  m anner o f  S h i r l e y ’s  co m ed ies , e x c e p t t h a t  i t  h a s  l i t t l e  o f  th e  
r e q u i s i t e  a r t i f i c a l l y  c o n tr iv e d  c o n f l i c t  o f  a f f e c t e d  l i b e r t i n i s m  and 
s i m i l a r l y  a f f e c t e d  p la to n is m , and i s  in s te a d  h ig h ly  s e r io u s  and po­
t e n t i a l l y  t r a g i c .

84I t  i s  a l s o  th e  B rid e  who s u e s  f o r  r e c o n c i l i a t i o n  betw een  
T h e o p h ilu s  and Raven when T h eo p h ilu s  b e g in s  t o  d o u b t R av en 's  m o tiv e s  
( I I I ,  i ,  137 -143 , 1 6 8 -1 6 9 ).

85The B r i d e 's  a p p e a l i s  th e  same a s  th e  one w ith  w hich sh e  and 
Raven sed u ced  T h eo p h ilu s  i n i t i a l l y  i n  w hich  sh e  r e j e c t e d  h i s  o f f e r  o f  
d u ty :
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Love you mean s i r ;
G ive i t  no o th e r  name, m ight I  own th a t  
And c a l l  i t  my p o s s e s s io n ,  soone t h i s  m elancho ly  
Should  le a v e  i t s  m ansion , and a B r id e s  f u l l  jo y  
I n h a b i t  h e r e .

. . .  I f  y o u 11 r e c e iv e  me,
The d e s p e ra te  s t a t e  o f  my c r o s s e  fo r tu n e  arm es me,
To any e n t e r p r i s e  y o u ’ l  b e  my g u id e  i n .  ( I ,  v ,  1 3 -1 7 , 51-53)

Even R av en 's  im p a tie n t  "P lay  n o t away t h '  o c c a s io n "  ( I ,  x x , v ,  57) a s  h e  
h u r r i e s  th e  two lo v e r s  away i s  echoed h e re  in  th e  B r id e ’s :

W ilt th o u  n o t f l y  then?  p re th e e  do n o t r a s h ly  
P la y  away s a f e t y .  (IV , v , 48 -49)

U n fo r tu n a te ly ,  Nabbes g iv e s  no i n d i c a t io n  w h e th e r  t h i s  i s  s im p ly  
a n o th e r  p lo y  on R av en 's  p a r t  to  make i t  lo o k  a s  i f  he  i s  p r o te c t in g  
T h e o p h ilu s— w hich i t  does become—o r  w h e th e r Raven i s  a l r e a d y  b e g in n in g  
t o  re p e n t  h i s  v i l l a i n y .

87T h is  r e v e r s a l  o f  r o l e  i s  q u i t e  in g e n io u s . I t  a llo w  F a th e r  to  
d e m o n s tra te  h is  goodness a s  d e fe n d e r  o f  th e  young c o u p le  and n ic e ly  
c o m p lic a te s  th e  a c t io n  and h e ig h te n s  th e  su sp e n se  by r e q u i r in g  n o t o n ly  
th e  unm asking o f Raven, b u t  th e  c o n v e rs io n  o f  Goodlove to  e f f e c t  a  happy 
c o n c lu s io n .

88 I t  i s  d is a p p o in t in g  t h a t  a f t e r  a l l  h i s  c a r e  in  th e  p l o t t i n g  o f  th e  
a c t i o n  and th e  m o tiv a tio n  o f  c h a r a c t e r s ,  Nabbes n e g le c ts  to  e x p la in  
T h e o p h ilu s ' d e c is io n  to  r e t u r n  th e  B r id e  to  h e r  F a th e r .  And s in c e  t h e r e  
i s  am ple p re c e d e n t f o r  a  second  re c o v e ry  o f  b e l i e f  in  j u s t i c e  and d u ty  
in  T h e o p h ilu s ’ f i r s t  re c o v e ry  a t  S q u i r e l l ' s ,  t h i s  m is s in g  e lem en t c o u ld  
be a d e q u a te ly  h a n d led  w ith  an a d d i t io n a l  l i n e  o r  two in  F a t h e r 's  n a r r a ­
t i o n ,

^ 9See a ls o  I ,  v i ,  65 -6 7 .

90A p p a ren tly  u n a b le  to  r e s i s t  a d d in g  one m ore w itn e s s  to  th e  B r i d e 's  
i r r e s i s t i b l e  b e a u ty — and th u s  em p h asiz in g  T h e o p h ilu s ' r e s t r a i n t — Nabbes 
g iv e s  H o rten  a  m ild  touch  o f  th e  le c h e ry  t h a t  I n f e c t s  th e  much l e s s  
w orthy  c h a r a c te r s  R h en ish , M aligo , and Kickshaw (IV , i i ,  3 5 -3 6 , i i i ,  33 - 
3 4 ) , b u t i t  seems q u i t e  in a p p r o p r ia te  to  H o r te n 's  g e n e r a l  s e n s e  o f  de­
corum ,

91A n o ta b le  e x c e p tio n , B rom e's J o v i a l  Crew.

92A lthough sh e  does n o t d is c u s s  The B r id e , Feldman (91 -136) d e a ls  
w ith  th e  in f lu e n c e  o f  th e  m o ra l i ty  p la y  on a  number o f  o th e r  p la y s .

93Feldm an, 6 5 -6 8 .
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^ D is c u s s in g  th e  Tudor m o ra l I n t e r l u d e s ,  Feldman n o te s :

The a c t i o n  . . .  i s  e x ten d e d  beyond th e  sco p e  o f  th e  
o ld e r  m o r a l i t i e s .  The m ankind f ig u r e  s t r u g g le s  n o t o n ly  
f o r  h i s  s p i r i t u a l  s a l v a t i o n ,  b u t  f o r  h i s  w o r ld ly  re p u ­
t a t i o n  and su c c e ss  a s  w e l l .  F o r in  acc o rd a n ce  w ith  th e  
R en a issa n c e  c o n ce rn  abou t m an 's  e a r th ly  l i f e ,  th e s e  Tudor 
m o ra l in t e r lu d e s  become exem pla te a c h in g  men how to  
a c h ie v e  b o th  s p i r i t u a l  s a lv a t i o n  and e a r th ly  h a p p in e s s  ( 6 6 ) .

Q C
Feldman c a l l s  a t t e n t i o n  to  th e  in  m edias r e s  p a t t e r n  in  th e  

m o ra l i ty  t r a d i t i o n ' (8 6 -9 2 ) ,

96Feldm an, 28.

9 ^Feldm an, 150.

9 ®Harbage, 159.

99The Case i s  A lte r e d  (1 5 9 7 ) , The D e v il i s  an  Ass (1 6 1 6 ), The New 
In n  (1629) n o tw ith s ta n d in g .

■'■^Kaufman, 6.

101A p a r t  o f  T o ttenham  C ourt was re v iv e d  anonym ously a s  a  f a r c e  in  
,1680. See above, p . 7 , n o te  14 .

102 D a v is , 208.

103Thomas N abbes, The D ic t io n a ry  o f  N a t io n a l  B io g ra p h y , S i r  L e s l i e  
S te p h e n , S i r  S idney  L ee , e d t r s .  ( r p t .  1885-1901 e d tn .  22 v o l s . ,  O xfo rd : 
U n iv e r s i ty  P r e s s ,  1967-68) XIV (1 9 6 7 ) , 18.

104S c h e l l in g ,  I I ,  281.

105W ilson  0 . C lough, "The B roken E n g lish  o f  F o re ig n  C h a ra c te rs  o f  
th e  E l iz a b e th a n  S ta g e ,"  P h i l o lo g ic a l  Q u a r te r ly , X II (1 9 3 3 ) , 255-268 .

106W. W. G reg, A B ib lio g ra p h y  o f  th e  E n g lish  P r in te d  Drama to  th e  
R e s to r a t io n  (4 v o l s . ,  London: O xford U n iv e r s i ty  P r e s s ,  1939-1959) I I I
(1 9 5 7 ), 1517.

■ ^ T w e n ty - th re e  o f  th e s e  c o p ie s  a r e  l i s t e d  In  Greg ( I I ,  7 1 4 ). An 
a d d i t i o n a l  copy h a s  b e en  lo c a te d  in  th e  U n iv e r s i ty  o f  I l l i n o i s  L ib r a r y .

108"Law: B la ic k lo c k . E n te re d  f o r  h i s  Copy u n d e r th e  han d s o f  Mr 
C lay & mr R o th w ell w arden a p la y  c a l l e d  The B rid e  by Tho: N abbs" (G reg , 
I  , 1 9 3 9 ), 51.
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G reg , I I I ,  1098; B e n t le y ,  IV , 929. B e n tle y  i s  o f  th e  o p in io n  
th a t  th e  a c tu a l  p u b l i c a t i o n  d a te  o f  The U n fo r tu n a te  M other was 1639 
b e c a u se  " a l l  th e  f r o n t  m a t te r  o f  th e  q u a r to  seems to  im ply  t h a t  i t  was 
p r in t e d  s h o r t l y  a f t e r  r e j e c t i o n  by th e  a c t o r s "  (9 4 3 ) .

110T h is  in fo rm a t io n  c o n f irm in g  B u r to n 's  p e r s o n a l  p o s s e s s io n  o f  th e  
copy was k in d ly  p ro v id e d  f o r  me by I .  G. P h i l i p ,  K eeper o f  P r in te d  B ooks, 
B o d le ian  L ib ra r y ,  O x fo rd , E ngland  ( p e r s o n a l  l e t t e r ,  Nov. 1 6 , 1 9 7 2 ).

^■ ^B en tley , 929 .

112B e n t le y ,  943 .

113G reg , I I I ,  1098.

114G reg, I I  (1 9 5 1 ) , 714

115The t i t l e  page  (A^) o f  H an n ib a l and S c ip io  (1637) in c lu d e s  th e s e  
w ords from  th e  a u th o r :

I  d e s i r e  th e e  R ead er to  ta k e  n o t i c e  t h a t  some e sc a p e s  h a v e  
p a s t  th e  p r e s s e ;  As T uning  f o r  Tunny , . . w hich n o t  w i th s ta n d ­
in g  a r e  c o r r e c te d  in  d iv e r s e  c o p ie s :  w here  th e y  a r e  n o t ,  l e t
t h i n e  own judgem ent r e c t i f i e  them , b e f o r e  th y  ra sh n iesse  condemn 
me. F a re w e ll .

116 The Works o f  Thomas N abbes, V o ls . I  and I I ,  Old E n g l is h  P l a y s :
New S e r i e s , e d . A. H. B u lle n  (3  v o l s . ,  London: Wyman & S o n s , 1887) I I .

^■^See Samuel A. Tannenbaum 's comments on p u n c tu a t io n ,  c a p i t a l i z a ­
t i o n ,  and s p e l l i n g  in  h i s  The H a n d w ritin g  o f  th e  R e n a is sa n c e  (New Y ork: 
Colum bia U n iv e r s i ty  P r e s s ,  1 9 3 0 ).

Z18T h a t i s ,  bound as a  p a r t  o f  N ab b es ' c o l l e c t e d  w o rk s : P la y s ,
M askes, E p ig ram s, E l e g i e s , and E p lthalam ium s . . . .  (L ondon, 1 6 3 9 ).
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