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1. For an example of the use of the term archilecture or "environmeni’ as an over-simplified mataphor, see Benedikl. Michasl "Sculplura as Architeclura: New

York Letler, 1966-67."" ed. by Battcock, Gragory. Minimal Art: A Critical Antholegy, E. P. Dutlon and Co.. Inc.. New York 18868
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ror an example of such a tex!, see Panofsky, Erwin, |dea, A Concepl in Al Theory, Universily of South Carolina Press, Columbla. S.C.. 1968
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For example, it is debatable in lerms of a conceptual art whether there has been much change In the last lilty years. If one were lo. say compare the waor
Mondrian with, say,a Sol Lewitt

4. See Karshan, Donald, "'The Sevenlles. Post-Object Ar," Insest In catalogue, Conceptual Art and Conceptual Aspecls, Karshan, Donald The New York Cullural
Center, New York, 1870
3. Lippard, Lucy R. and Chandler, John, "Thus the difficulty of abstract concepiual art lies not in the idea but in finding the means of expressing that idea so that
1 Is immediately apoarer the speactalor can be cansidered similar In inlanticn Th.a DE-"-"-H'EI'-:'.L'::HH':H ol Art Art International, Volumeae ¥il Na 2
February, 1968 &
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