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INTRODUCTION

The a p p l ic a t io n  o f term s o f c o lo r  in  a n c ie n t  l i t ­

e r a tu r e  h as  f r e q u e n t ly  been a so u rce  o f  cr .fu s io n  to
1modern r e a d e r s .  The b eg in n in g  s tu d e n t . p u zz led  by

Homer's " p u rp le  s e a ,"  "g reen  honey ,"  "b la c k  b lo o d ,"  and

so f o r t h ;  and th e  e d i to r s  and a n n o ta to rs  who e x p la in  th e

c o lo r  te rm s in  such p h ra se s  as mere e q u iv a le n ts  f o r

" b e a u t i f u l , "  o r  a s  in s ta n c e s  o f vague and g e n e ra l  u se s

o f th e  te rm s , a re  no c lo s e r  to  th e  t r u t h .  Some o f t h i s
o

co n fu s io n  has been d i s p e l le d  by re c e n t  work; much 

rem ains t o  be done.

V e r g i l1s p a r t i c u l a r  s e n s i t i v i t y  to  c o lo r  has been 

noted, b e fo re  now. I t  i s  my c o n te n tio n  t h a t  V e rg il  u sed  

c o lo r  te rm s in  th e  A eneid in  ways d i f f e r e n t  from  th o s e  

o f  h is  m ajor l i t e r a r y  p re d e c e s so rs  and c o n te m p o ra rie s , 

and th a t  in  so do ing  he ach iev ed  c e r t a i n  no tew orthy  

s p e c ia l  e f f e c t s .  In  our exam in a tio n  o f  t h i s  s u b je c t ,  

s e v e ra l  o f  th e s e  s p e c ia l  e f f e c t s  w i l l  f i r s t  be con­

s id e re d . N ex t, a  l i s t i n g  w i l l  be made o f each  o ccu r­

re n ce  o f  every  c o lo r  te rm  in  th e  A ene id , w ith  c i t a t i o n ,  

p h ra se , b r i e f  summary o f  c o n te x t ,  and comments w herever 

n e c e s s a ry . F in a l ly ,  a s p e c i f ic  com parison  o f V e r g i l 's  

u ses  o f c o lo r  te rm s In  th e  Aeneid w i l l  be made w ith  th e



uses  of c o lo r  term s in  c e r t a in  w r i t in g s  o f seven o th e r  

m ajor c l a s s i c a l  a u th o rs .

The re a d e r  who w ishes to  observe th e  p ro g re s s io n  

from d a ta  to  co n c lu s io n s  may read  th e  c h a p te rs  in  th e  

sequence Two -  One -  T hree. However, th e  sequence 

a c tu a l ly  observed by th e  w r i te r  has th e  advantage o f 

en ab lin g  th e  re a d e r  to  examine th e  d a ta  w ith  th e  con­

c lu s io n s  a lre a d y  in  mind, whereby th e  b e t t e r  to  judge 

w hether p a r t i c u l a r  item s have been p ro p e rly  accounted  

f o r  ;*n re a c h in g  th o se  c o n c lu s io n s .

S even ty-seven  terras have been s e le c te d  f o r  con­

s id e r a t io n  w ith  re g a rd  t o  th e  A eneid . In  g e n e ra l I  have
✓ Zl

been guided by th e  l i s t  o f Jacques A ndre, bu t I  have 

om itted  s e v e ra l  te rm s (such  as " a e re u s ,"  " c ru e n tu s " )  th e  

c o lo r  c o n n o ta tio n s  o f which d id  no t seem to  be in  e v id -  

ence a t  any p o in t in  th e  poem. A fev; te rm s have been 

co n s id e red  which a re  no t on PI.A ndre's l i s t  (such  as  

"p o p u leu s ,"  " t r a b e a " ) ;  th e  re a so n s  f o r  t h e i r  in c lu s io n  

a re  g iven  in d iv id u a lly  in  C hapter Two. Only te rm s w ith  

some chrom atic c o n te n t were in c lu d e d , p lu s  b la c k , w h ite , 

g ra y , brown, and th e  v a r io u s  form s and compounds o f th e  

word "c o lo r"  i t s e l f .  Terms o f mere b r ig h tn e s s  and d a rk ­

n ess  (Glanz wort e r)  such as  " fu lg e n s ,"  " c la r u s ,"

'bbscurus," "umbrosus" and so f o r th  were o m itted .

W ith in  th e  range o f th e  term s s e le c te d ,  some dis-r* 

agreem ent i s  in e v i ta b le  over th e  q u e s tio n  o f "non -co lo r"  

u ses  of th e  te rm s. For exam ple, most c r i t i c s  do not ta k e



th e  "purpureum  lumen" o f Aeneid i .5 9 1  and v i .6 4 1  t o  be a 

l i g h t  o f  l i t e r a l l y  p u rp le  o r  r e d d is h  hue. Yet i t  shou ld  

be remembered t h a t  ou r co ncern  i s  w ith  V e r g i l 's  u se  o f 

th e  te rm s th em se lv es ; i t  i s  n o t o n ly  hues t h a t  have con­

n o ta t io n s ,  b u t a ls o  te rm s ; and th e  c o n n o ta tio n s  o f  a te rm  

which i s  no rm ally  used  c h ro m a tic a lly  do n o t e n t i r e l y  van­

i s h  even i f  th e  term  i s  used  in  a c o n te x t which seems 

n o n -c h ro m a tic •

The main re a so n  f o r  th e  l i m i t a t i o n  o f th e  s u b je c t  

m a tte r  o f  th e  p re se n t  s tu d y  t o  th e  A en e id , to  th e  ex­

c lu s io n  o f th e  E clogues and G e o rg ie s , i s  th e  p ro fu s io n  

o f  f lo w e rs  and p la n ts  in  th o se  poems. The c o lo r  o f 

f lo w e rs  i s  im p o rtan t in  th e  A en e id ; bu t in  th e  e a r l i e r  

poems many f lo w e rs  a n d .p la n ts  a re  m entioned th e  v ery  

i d e n t i t i e s  o f w hich (n o t to  m ention  t h e i r  p re c is e  h u es) 

a re  n o t known w ith  any deg ree  o f c e r t a i n t y .  In  any 

c a s e ,  th e r e  i s  no re a so n  to  presume t h a t  V e r g i l 's  u se s  

o f c o lo r s  would have been un ifo rm  in  a l l  h i s  w orks. The 

o th e r  a u th o rs  c o n s id e re d  have g e n e ra l ly  been r e p re s e n te d  

by only  one o r  two m ajor works ( t h u s ,  o f H orace, on ly  

th e  O des; o f O vid , on ly  th e  M etam orphoses: and so f o r t h )  

because i t  was f e l t  t h a t  a  c o n s id e r a t io n  o f  t h e i r  com­

p le t e  works would have been o f  v a lu e  only  in  th e  c o n te x t 

o f  a  s tu d y  o f c o lo r  in  a l l  o f  c l a s s i c a l  l i t e r a t u r e ,  th e  

s iz a b le  p ro p o r tio n s  o f  which s tu d y  were f e l t  t o  be un­

n e c e ssa ry  f o r  p u rp o ses  o f th e  p re s e n t  in q u iry .

A l l  q u o ta t io n s  and c i t a t i o n s  from  th e  A eneid  a re



4-
ta k e n  from  th e  e d i t io n  o f  R, A. B. Mynors (O xford : 

C larendon  P re s s ,  1969)•



CHAPTER ONE

SPECIAL EFFECTS THROUGH COLORS IN THE AENEID

The S e le c t iv e  Use o f  C o lo r "Film "

V ik to r F o sch l has rem arked on th e  f a c t  t h a t  c e r ­

t a i n  books, g roups o f b o o k s, o r  p o r t io n s  o f books in  th e  

A eneid f e e l  " b r ig h t"  in  an em o tio n a l s e n s e , w h ile  o th e r s  

f e e l  " d a rk ." ^  T h is  v a r i a t i o n  i ii  mood i s  accom panied by a 

v a r i a t i o n  in  th e  freq u en cy  w ith  w hich te rm s o f c o lo r  a re  

used  in  th e  books and in  s e c t io n s  o f books.

F i r s t , th e  t o t a l s  f o r  th e  use o f  c o lo r  te rm s in  

each book shou ld  be c o n s id e re d . They a re  g iv en  in  th e
Q

fo llo w in g  t a b l e .

TABLE 1 .—A eneid: C o lo r Terms
p e r Book

Book T o ta l Book T o ta l

One • • . 35 Seven • . . 50
Two • • . 14 E ig h t . . . 59
Three • . 34 N ine. . . . 50
F o u r. • . 37 Ten • • . . 43
F iv e . • . 56 E lev en . . . 44
S ix  . ft . 54 Tw elve. • • 46

The te rm s  o f i n t e r e s t  f o r  t h i s  s tudy  o ccu r 522 

t im e s  in  th e  A eneid , an  average  o f 4-3*5 te rm s p e r  book. 

The av erag e  i s  h ig h e r  f o r  th e  second h a l f  o f  th e  poem 

th a n  f o r  th e  f i r s t  h a l f :  48*7 o cc u rren c es  p e r  book a s



opposed to  38.3*

The most s t r i k in g  t o t a l  in  th e  l i s t  i s  t h a t  f o r  

Book Two. Only fo u r te e n  in s ta n c e s  o f  th e  use o f c o lo r  

terras o c c u r , w e ll below th e  average f i g u r e .  F ive  o f 

th e s e  fo u r te e n  a re  in s ta n c e s  o f " a t e r , "  th e  a s s o c ia ­

t io n s  o f which' w i l l  be seen  to  be q u i te  n e g a tiv e  and 

f e a r - l in k e d ;  in  a  s ix th  in s ta n c e  ( " e ru b u it"  a t  i i . 5 ^ 2 )  

th e  id e a  o f c o lo r  i s  p re s e n t  only  s l i g h t l y  i f  a t  a l l .

I t  i s  n o t s u f f i c i e n t  e x p la n a tio n  to  p o in t ou t t h a t  th e  

a c tio n  o f Book Two ta k e s  p lace  m ostly  a t  n ig h t ,  when 

c o lo rs  a re  l e s s  e v id e n t to  th e  sense o f s ig h t  and hence 

l e s s  l i k e ly  to  be n o tic e d  o r  rem arked upon by A eneas; in  

f a c t  V e rg il  cou ld  and d id  d e p ic t  many c o lo rs  in  h is  

n ig h t p assag es when he so d e s i r e d ,  as in  Book N in e .^

I  su g g es t t h a t  t h i s  p a u c ity  o f c o lo r  i s  l in k e d  to  th e  

atm osphere o f t e r r o r ,  o f  u t t e r  d e v a s ta t io n ,  which f i l l s  

t h i s  book.

T h is  sense  o f p e rv a s iv e  t e r r o r  i s  succeeded by a 

shocked numbness w hich l in g e r s  a f t e r  th e  d e s t r u c t io n  o f 

th e  T ro jans*  c i t y  and w orld  and c o n tin u e s  th ro u g h  th e  

e v e n ts  n a r r a te d  in  Books T h ree , One, and P o u r, which 

a re  th e  books nex t low est in  freq u en cy  o f c o lo r  u se .

Then a t  th e  co re  o f th e  poem occur th o se  ev e n ts  which 

a r e .accom panied by th e  g r e a te s t  su rge o f p o s i t iv e  emo­

t i o n s — r e l i e f , p r id e ,  hope—namely th e  fu n e ra l  gam es, 

Elysium  and th e  pagean t o f h e ro e s , th e  a r r i v a l  in  

Ia tiu m , th e  s i t e  o f Rome, and th e  S h ie ld  o f A eneas.



These b ooks, F ive th ro u g h  E ig h t ,  e x h ib i t  fo u r  o f th e  

f iv e  h ig h e s t  t o t a l s  f o r  c o lo r  use in  th e  poem. A f te r  

Book Nine th e  t o t a l s  f a l l  d u r in g  th e  n a r r a t iv e  o f th e  

L a tin  War i t s e l f .  The t o t a l s  th ro u g h o u t th e  l a s t  fo u r  

books (L a tin  War) rem ain  c o n s i s te n t ly  h ig h e r  th a n  th o se  

o f th e  f i r s t  fo u r  books (T ro y , w an d erin g s , C a r th a g e ) .

T hat t h i s  v a r i a t i o n  i s  no t due m erely t o  v a r i ­

a t io n  In  th e  le n g th  o f  th e  books may be shown by com­

p u tin g  th e  r a t i o  o f l i n e s  to  c o lo r  te rm  o c c u rre n c e s  f o r  

each book. The r e s u l t s  a re  c o n ta in e d  in  th e  fo llo w in g  

t a b l e .

TABLE 2 .—A ene id : L ines p e r  C olor 
Term, by Book

Book L in e s /te rm  Book L in e s /te rm

One• • , S even. * . 16 .5
Two. . . E ig h t . . . 12.4-
T h ree • • . . 2 1 .1 Nine . . . 16.4-
Four • • . . 1 9 .1  . Ten. . . . 2 1 .1
F ive  . o . . 1 5 .6 E leven  • . 2 0 .8
S ix . • , Twelve • . 2 0 .7

* I f  th e  H elen p assag e  ( i i . 567-588) i s  
r e j e c t e d ,  th e  r a t i o  i s  55*9.

In  t h i s  t a b l e  th e  books r e t a i n  much th e  same 

m agnitudes a s  in  th e  p re c e d in g  one. The only  n o ta b le  

changes a r e  an in c re a s e  in  th e  r e l a t i v e  in c id e n c e  o f 

c o lo r  in  Book Nine ( th e  t o t a l  f o r  which i s  a f f e c te d  

by an u n u su a lly  h ig h  p ro p o r t io n  o f  b la c k  te rm s , a s  can 

be seen  from T able 4-) and in  Book Seven ,and  a  d e c re a se  

in  th e  r e l a t i v e  in c id e n c e  o f c o lo r  in  Books T en , E le ­

v e n , and Tw elve. These l a s t  fo u r  changes s tr e n g th e n



TABLE 3*—A en e id : R e la t iv e  C o lo r 
Frequency by Book

A. By T o ta ls  B. By L ines/Term

Rank* Book Rank* Book

1 . . . 1 . . . • .Two
2 . . . •Three 2 . . .
3 . . . 3* * *

* • • Four 3 . . . . .Ten
5* • • . .Ten 5* . . E leven
6 . . . . E leven 6 , . , Twelve
7* * . Twelve 7 . - *
8 . . * . Nine 8 . . .
8 . * * •Seven 9 . . .
10 . . • • S ix 10. . .
11. . . .F iv e 1 1 . . . . .F iv e
12. . • E ig h t 12. . . . E ig h t

* In  b o th  columns th e  books a re  
a rra n g e d  from  l e a s t  c o lo r f u l  to  
most c o lo r f u l  a s  one re a d s  down 
th e  column.

th e  h y p o th e s is  o f  th e  c o r r e l a t i o n  o f mood and c o lo r  

f re q u e n c y .

T h is  h y p o th e s is — t h a t  mood and c o lo r  freq u en cy  

a re  c o r r e l a t e d  in  th e  A eneid—would be unconv incing  were 

i t  n o t f o r  th e  f a c t  t h a t , w ith in  in d iv id u a l  books , d i f ­

f e r e n t  p a r t s  e x h ib i t  r e l a t i v e l y  h ig h e r  o r  low er c o lo r  

freq u en cy  in  co rresp o n d en ce  to  th e  mood o f th o se  p a r ts *  

E vidence f o r  t h i s  c o n te n t io n  w i l l  be adduced from  f iv e  

books o f  th e  A eneid : Books One, F iv e ,  S ix ,  S even , and 

Twelve—th e  b e g in n in g , th e  c o r e ,  and th e  c o n c lu s io n  o f 

th e  poem.

In  Book One, th e  mood o f f e a r  i s  s e t  by th e  w ra th ­

f u l  speech  o f Ju n o , by th e  s to rm , by A eneas' a lm ost 

d e s p a ir in g  f i r s t  speech  (9 ^ -1 0 1 ) , and by th e  s tra n g e n e s s



o f  la n d in g  on an unknown s h o r e T h i s  ap p reh en sio n  be­

g in s  t o  su b sid e  w ith  J u p i te r * s  r e a s s u r in g  speech to  

Venus (2 5 7 -2 9 6 ), c o n tin u e s  th ro u g h  Venus' en c o u n te r w ith  

Aeneas (314-409; h e r  speech b eg in s  a t  3 3 5 ), and i s  n o t 

f i n a l l y  d i s s ip a te d  u n t i l  Aeneas and A chates view  th e  

m ural o f th e  T ro jan  War ( l i n e  463: " so lv e  m e tu s").

In  th e  334 l in e s  from th e  opening o f th e  poem to  

th e  b eg in n in g  o f  Venus' sp eech , on ly  f iv e  in s ta n c e s  o f 

c o lo r  te rm s o c c u r. Three o f th e s e  a re  in s ta n c e s  o f 

" a te r "  ( l i n e s  6 0 , 8 9 , and 1 6 5 ), th e  c o n n o ta tio n s  of 

which w i l l  be seen  to  in c lu d e  o v e rto n e s  o f  f e a r  and 

d re a d , u n lik e  th e  c o lo r s  o f  th e  spec trum . The o th e r  

two in s ta n c e s  (" fu lv o "  a t  275 and "cana" a t  292) occur 

in  J u p i t e r 's  speech to  V enus, a lre a d y  m entioned as  one 

o f th e  le s s e n in g s  o f te n s io n  in  th e  book. I f  one were 

t o  assume t h a t  c o lo r  te rm s were d i s t r i b u te d  even ly  in  

t h i s  book , one would ex p ec t about 44# o f  th e  te rm s 

( f i f t e e n  o f  th e  t o t a l  t h i r t y - f i v e )  to  o ccu r in  th e  

f i r s t  44# o f  th e  book; in s te a d  th e  f ig u r e  i s  14#. ̂

Seven in s ta n c e s  o f c o lo r  te rm s occu r from th e  

opening o f  Venus' speech  w ith  Aeneas up to  h e r  d e p a r tu re  

( l i n e s  3 3 5 -4 0 9 ), a lre a d y  m entioned as  a second le s s e n in g  

o f te n s io n  in  t h i s  book. In  o th e r  w ords, 20# o f th e  in ­

s ta n c e s  o f c o lo r  te rm s in  t h i s  book occu r in  th e s e  

s e v e n ty - f iv e  l i n e s , which r e p re s e n t  only  10# o f  th e  

le n g th  o f th e  book. No o th e r  c o lo r  te rm s occu r b e fo re  

th e  " so lv e  m etus" o f l i n e  463; th e  rem ain ing  tw en ty -
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th r e e  te rm s , 66# o f th e  In s ta n c e s  in  th e  book, occu r in  

th e  f i n a l  295 l i n e s ,  which r e p re s e n t  51# o f th e  le n g th  

o f th e  book and which c o n ta in  th e  fa v o ra b le  r e c e p t io n  by 

Dido and th e  welcoming b an q u e t.

Book F ive opens in  th e  shadow o f th e  s u ic id e  o f 

Dido which o ccu p ies  th e  v e ry  c lo se  o f Book F our. The 

mood i s  n o t a t  f i r s t  jo y f u l  ( " i n f e l i c i s  E l i s s a e ,"  5 ; 

’’d u r i  . • • d o lo r e s ,"  5 ; " fu re n s  . . . fem in a ,"  6 ; 

" t r i s t e  . • • augurium ," 7)* Only th r e e  in s ta n c e s  o f 

c o lo r  t^ rm s occu r in  th e  f i r s t  seven ty -one  l i n e s  o f  th e  

book; th e y  a r e :  ”a t r o s n a t  l in e  2 , " a tro "  a t  l i n e  19 

( th e  n e g a tiv e  c o n n o ta tio n s  o f b la c k  have been n o te d ) ,  

and "c a e ru le u s"  a t  l i n e  10 ( th e  te rm  i s  no t n e g a t iv e ,  

b u t c o n s id e r  th e  c o n te x t o f t h i s  in s ta n c e :  " c a e ru le u s  

su p ra  cap u t a s t i t i t  im ber /  noctem hiememque f e r e n s  e t  

in h o r r u i t  unda t e n e b r i s " ) .  The s a c r i f i c e  to  th e  s p i r i t  

o f A nchises b eg in s  a t  l i n e  72 and i s  fo llow ed  by th e  

f u n e ra l  games th ro u g h  l i n e  603, th e  most c o lo r f u l  p a s ­

sage o f com parable le n g th  in  th e  poem.

At l i n e  604 th e  m iss io n  o f  I r i s  b eg in s  and e v e n ts  

change to  d i s a s t e r  f o r  th e  T ro jan s  ("H inc primum F o rtu n e  

f id e s  m u ta ta  n o v a v i t" )• The ep isode  o f  th e  d e s t r u c t io n  

o f  th e  s h ip s  and i t s  a f te rm a th  o ccu p ie s  268 l i n e s ,  which 

i s  31# o f  Book F iv e . T h ir ty -o n e  per c e n t o f  th e  f i f t y -  

s ix  c o lo r  te rm  in s ta n c e s  in  th e  book would be sev en teen  

te rm s , b u t in  f a c t  on ly  t e n  in s ta n c e s  o f  c o lo r  te rm s 

a re  fou n d , o r  18#. M oreover, f iv e  o f  th e s e  t e n  a re  i n -
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s ta n c e s  o f  th e  c o lo r  b la c k  (form s o f " a te r "  a t  l i n e s  

666 , 693 j and 721 ; form s o f  "n ig e r"  a t  l i n e s  696 and 

7 5 6 ), and th r e e  o f th e  rem ain ing  in s ta n c e s  ( " a u ro ,"

817; " c a e r u le o ,"  819; " a lb o s ,"  865) occur a f t e r  Nep­

t u n e ^  speech  to  Venus (800-815) in  w hich he p rom ises  

s a fe  passage  to  I t a l y ,  and by which th e  gloom o f th e  

end ing  i s  somewhat r e l i e v e d  ( c f .  " b la n d ia  * • • 

g a u d ia ,"  l i n e s  8 2 7 -8 2 8 ). The long  s t r e t c h  from 604- t o  

815 , 24# o f th e  book , i s  r e l ie v e d  by only  two c o lo r  

te rm s o th e r  th a n  b la c k  ( " c o lo r ib u s ,"  609; " c a n a e ,"

74-4-).

Book S ix  f a l l s  in to  th r e e  la rg e  s e c t io n s  o f 

u nequa l le n g th :  th e  g o lden  bough (1 -2 1 1 ) , M isenus' 

b u r i a l  and th e  d e sc e n t (212-656 ; th e  s e c t io n  b e g in s  

w ith  th e  b r in g in g  o f th e  bough to  th e  S i b y l 's  house 

and ends w ith  i t s  d e p o s i t io n  a t  P r o s e r p in a 's  p a la c e ) ,  

and E lysium  (6 5 7 -9 0 1 ). These th r e e  s e c t io n s  re s p e c ­

t i v e l y  com prise 25# , 4-7#» and 50# o f  th e  le n g th  o f  th e  

book; b u t th e  in s ta n c e s  o f  c o lo r  te rm s a r e  d i s t r i b u t e d  

among them in  th e  r e s p e c t iv e  r a t i o s  o f  32# , 38 # , and 

30#.

The gloomy p assag e  o f  th e  d e sc e n t c o n ta in s  tw en ty  

in s ta n c e s  o f  c o lo r  te rm s , few er th a n  would have been 

expec ted  u n d er a  norm al d i s t r i b u t i o n  h y p o th e s is ;  o f  

th e s e  tw e n ty , seven  a re  form s o f  " a t e r , "  two a r e  form s 

o f " n ig e r"  o r  " n ig ro ,"  a n o th e r  i s  th e  on ly  in s ta n c e  o f 

a  form  o f " l iv id u s "  in  V e rg i l .  C o n sid e r a ls o  th e  e f f e c t
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on th e  mood o f th e  p assage  o f such shadow words a s  a re  

to  be found in  l in e  268 , th e  f i r s t  l i n e  o f th e  d e sc e n t 

p ro p e r :  " Ib a n t o b sc u r i s o la  sub n o c te  p e r  umbram. . ."  

(em phasis m ine). H ere, t o o ,  th e  la c k  o f b r ig h t  c o lo rs  

i s  n o t due m erely to  th e  f a c t  t h a t  Aeneas and th e  S ib y l 

a re  b en ea th  th e  e a r th :  V e rg il  co u ld  use  b r ig h t  c o lo rs  

t h e r e ,  t o o ,  and d id  so— when he w ished to  ( f o r  exam ple, 

" ro s e is "  a t  l i n e  535 and “au rea"  a t  l i n e  6 0 4 ).

The h igh  in c id en ce  o f  c o lo r  te rra s  in  th e  f i r s t  

s e c t io n  o f Book S ix  may be accounted f o r  a lm ost w holly  

by i t s  s u b je c t :  t h a t  bough th e  u n u su a l c o lo r  and n a tu re  

o f which a re  s t r e s s e d  r e p e a te d ly .  E ig h t o f th e  e ig h te e n  

in s ta n c e s  o f c o lo r  te rm s in  t h i s  s e c t io n  a re  in s ta n c e s  

o f g o ld  o r  g o ld en , and two o f th e  o th e r  te rm s ( " d i s ­

c o lo r"  a t  l i n e  204 and "c roceo" a t  l i n e  207) a ls o  r e f e r  

t o  th e  bough; f iv e  o f  th e  rem ainder a re  in s ta n c e s  o f 

b la c k  which may be view ed a s  a foreshadow ing  o f  th e  

d e s c e n t .

The f i n a l  s e c t io n  o f  th e  book c o n ta in s  s ix te e n  

te rm s , a l l  b u t one o f which ( " a t r a "  a t  l i n e  866 in  con­

n e c tio n  w ith  M a rc e llu s ' f a t e ,  an im p o rtan t tem pering  

to u c h )  a re  b r ig h t  w h ite s  and g o ld s , ye llo w s and re d s  

and g re e n s .

The Seventh  Book a ls o  f a l l s  in to  th r e e  unequal 

s e c t io n s :  th e  a r r i v a l  and fa v o ra b le  r e c e p t io n  (1 -2 8 5 ) , 

th e  o u tb reak  o f f u r o r  (2 8 6 -6 4 0 ), and th e  c a ta lo g u e  

(6 4 1 -8 1 7 ). These s e c tio n s  r e s p e c t iv e ly  com prise 35#»
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4 3# , and 22# o f tv>e le n g th  o f  th e  book; th e  in s ta n c e s  

o f c o lo r  te rm s a re  d i s t r i b u te d  among them in  th e  

r e s p e c t iv e  r a t i o s  o f 41# , 35#» and 24#.

The jo y f u l  a r r i v a l  s e c tio n  i s  r e l a t i v e l y  h ig h  in  

frequency  o f c o lo r  te rm s , and a l l  b u t one o f  th e  tw en ty  

in s ta n c e s  a re  o f b r ig h t  c o lo rs  ( th e  ex c ep tio n  i s  " a t r a "  

a t  l i n e  2 1 4 ). The o u tb rea k  o f f u r o r , on th e  o th e r  hand , 

i s  accompanied by sev en teen  in s ta n c e s  o f c o lo r  te rm s , a 

low t o t a l  in  r e l a t i o n  to  th e  le n g th  o f th e  s e c t io n ;  o f 

t h e s e ,  s ix  a re  in s ta n c e s  o f b la c k  and a t  l e a s t  two o f 

th e  rem ainder C’sanguineam ” a t  l in e  399 and "flammea" 

a t  l in e  448) a re  gruesome in  t h e i r  r e s p e c t iv e  con­

te x ts *  The c a ta lo g u e  i s  no t rem arkab le  e i t h e r  f o r  th e  

frequency  o r  th e  s e le c t io n  o f i t s  c o lo r s  (b la c k  i s  used  

once , a t  l i n e  8 0 1 ).

The T w elfth  Book o f th e  Aeneid cou ld  be d iv id e d  

i n  a  number o f  ways* I t  i s  i n s t r u c t iv e  to  n o te  th e  f r e ­

quency of c o lo r  te rm s b e fo re  and a f t e r  th e  b re a k in g  o f 

th e  t r u c e  ( l i n e s  1 -256 , 257-952). B efore th e  b re a k in g  

o f th e  t r u c e ,  when i t  i s  hoped th e  war may be s e t t l e d  

h e r o ic a l ly ,  w ith o u t f u r th e r  mass b lo o d sh ed , c o lo r  te rm s 

a re  used  tw e n ty -s ix  t im e s ,  o r  57# o f  th e  in s ta n c e s  in  

t h i s  book— in  a s e c t io n  o f t e x t  com prising  on ly  27# o f 

th e  le n g th  o f  th e  book. I f  th e  d iv id in g  p o in t i s  ta k e n  

t o  be th e  in te r v e n t io n  o f Juno th ro u g h  J u tu m a  a t  l i n e  

134, th e n  45# o f th e  in s ta n c e s  a re  seen  to  f a l l  w ith in  

th e  f i r s t  14# o f th e  book. O r, i f  a  d iv i s io n  i s  made a t
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s u n r is e  o f th e  f i n a l  day of th e  poem a t  l in e  113 , th en  

40# o f th e  c o lo r  term  in s ta n c e s  a re  seen  to  f a l l  w ith in  

th e  f i r s t  12# o f th e  book.

The c o lo rs  used in  Book Twelve a re  th u s  h e a v ily  

co n c e n tra te d  a t  th e  opening of th e  book. The d i s t r i ­

b u tio n  over th e  f i n a l  th re e  q u a r te r s  o f th e  book i s  no t 

even , bu t becomes th in n e r  as  th e  end o f th e  book ap­

p ro ach es , so th a t  th e  f i n a l  s t r e t c h  o f 339 l in e s  a f t e r  

th e  s u ic id e  o f Amata (614-952; 36# o f th e  book) i s  

re l ie v e d  by only s ix  in s ta n c e s  of c o lo r  (13#)» and th e

f i n a l  160 l in e s  (16#) from th e  beg inn ing  o f J u p i t e r 's
1 Pl a s t  speech use c o lo r  only  tw ice  (4 # ) . T his s t r ik in g  

d ec rease  in  th e  frequency  of c o lo r  te rm s oyer th e  

cou rse  o f Book Twelve may be understood  as  an avoidance 

of th e  te n s io n - r e l ie v in g  e f f e c t s  o f th e  use o f c o lo r ;  

th e  te n s io n  o f th e  l a s t  s e v e ra l  hundred l in e s  i s  no t 

re le a s e d  w ith  a trium phan t b u rs t  o f c o lo r  because th e re  

i s  no f e e l in g  of trium ph a t  th e  end , only an ugly  

duty  d is c h a rg e d . The f i n a l  scenes o f th e  Aeneid were 

"film ed" no t in  h e ro ic  te c h n ic o lo r  b u t in  c o ld , c le a r  

b lack  and w h ite .

T his argument does no t contend th a t  c o lo r  f r e ­

quency in  i t s e l f ,  t h a t  i s ,  a  frequency  a d ju s te d  up o r 

down l ik e  a  th e rm o sta t w ithou t re g a rd  f o r  any q u e s tio n s  

o f th e  a p p ro p ria te n e ss  o f th e  p a r t i c u l a r  c o lo rs  in  

t h e i r  own immediate c o n te x ts ,  was a  f a c to r  in  th e  com­

p o s i t io n  o f th e  A eneid . In  f a c t ,  t h a t  s o r t  o f view w i l l
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be opposed in  a l l  th e  s e c t io n s  v;hich fo llo w . R a th e r ,  

t h i s  argum ent con tends t h a t  a f l u c tu a t io n  in  th e  r e l a ­

t i v e  freq u en cy  o f c o lo r  te rm s , a p p lie d  o r  o m itted  

s k i l f u l l y  in  g iv en  c o n te x ts ,  accom panies th e  f l u c t u ­

a t io n s  o f mood in  th e  d i f f e r e n t  p a r t s  o f  th e  A ene id .

Two exam ples may s e rv e  t o  i l l u s t r a t e  what i s

m eant. At v .819  Neptune r i d e s  o v er th e  waves a f t e r

p rom ising  a s a fe  passage  to  Aeneas and yok ing  h i s

h o rse s  w ith  g o ld . The l i n e  i s :  " c a e ru le o  p e r  summa

le v i s  v o la t  aequora  c u r r u .11 The sound and c o n te n t o f

t h i s  l i n e  su g g es t N ep tu n e 's  e a r l i e r  ap pearance  a t

i .1 4 7 :  "a tq u e  r o t i s  summas le v ib u s  p e r l a b i t u r  u n d as ."

The b lu e -g o ld  a s s o c ia t io n  in  F ive  i s  a  b r ig h t  v i s u a l

p a i r ,  found  e lsew here  in  th e  A eneid o n ly  on th e  S h ie ld  
13o f A eneas. J But th e r e  a re  no c o lo r s  m entioned i n  o r  

n e a r  th e  l i n e  c i t e d  from  Book One. Both l i n e s  o cc u r i n  

a  c o n te x t o f  te n s io n  aba tem en t— th e  calm ing  o f th e  sea s  

— and th e  c o lo r s  co u ld  have been used  o r  o m itte d  a t  

w i l l .  The f a c t  t h a t  th e  c o lo r s  a r e  o m itte d  in  One and 

used  in  F iv e  i s  r e l a t e d  t o  th e  f a c t  t h a t  Book One as  a 

whole i s  o f low c o lo r  freq u en cy  w h ile  Book F iv e  a s  a 

whole i s  o f h ig h  c o lo r  f re q u e n c y . The r e l a t i o n s h ip  o f 

th e  fo rm er f a c t  to  th e  l a t t e r  i s  e i t h e r  t h a t  o f e f f e c t  

t o  cause ( i f  V e rg il  had a  c o n sc io u s , p re -c o n c e iv e d  

l e v e l  o f  c o lo r  freq u en cy  which he was s t r i v i n g  to  main­

t a i n )  o r  t h a t  o f p a r t i a l  cause  t o  e f f e c t  ( i f  th e  gen­

e r a l  c o lo r  freq u en cy  l e v e l  o f each  book i s  m erely  th e
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sum o f dozens of d i s c r e t e  and independen t c h o ic e s  by 

V e rg il  a s  t o  w hether c o lo r  would be a p p ro p r ia te  to  th e  

mood o f  each in d iv id u a l  c o n te x t ) .

A second example may be drawn from  th e  u se  o f 

d e s c r ip t io n s  o f snakes in  th e  A eneid . Snakes a re  de­

s c r ib e d  th r e e  tim e s  i n  Book Two a t  some c o n s id e ra b le

le n g th  ( l i n e s  203-227 , 3 7 9 -3 8 1 , 471-475; t h i r t y - t h r e e
\ 14l i n e s  o f  d e s c r ip t io n  in  a l l ) .  One o f th e s e  th r e e  de­

s c r ip t io n s  i s  devo id  o f c o lo r  te r ra s ,  th e  o th e r  two use 

c o lo r  o n ly  once each  ("san g u in eae"  a t  l i n e  2 0 7 , 

" c a e ru la "  a t  l i n e  3 8 1 ). But th e  snake which ap p ea rs  

d u rin g  th e  s a c r i f i c e  t o  A nchises in  Book F ive ( l i n e s  

84 -93 ; t e n  l i n e s  in  a l l )  i s  d e s c r ib e d  w ith  th e  te rm s 

" c a e ru le a e ” and "au ro "  and i s  compared t o  th e  ra inbow : 

"ceu  nub ibus a rc u s  /  m il ie  i a c i t  v a r io s  ad verso  s o le  

c o lo r e s . 11 F ive  i s  a r e l a t i v e l y  c o lo r f u l  book, Two has 

a  r e l a t i v e l y  low c o lo r  f re q u e n c y .

The symmetry w ith  which c o lo r  freq u en cy  i s  v a r ie d  

in  th e  A eneid  d e se rv e s  m en tion . The fo u r  books o f  

h ig h e s t  freq u en cy  a re  in  th e  c e n te r  o f  th e  poem (F iv e  

th ro u g h  E ig h t)  f la n k e d  by two s e t s  o f  fo u r  books each  

e x h ib i t in g  low c o lo r  f r e q u e n c y .^  The two books a t  th e  

v e ry  c e n te r  o f  th e  poem, th e  one c o n ta in in g  th e  

re -e n c o u n te r  w ith  and m a s te rin g  o f th e  p a s t ,  th e  o th e r  

c o n ta in in g  th e  i n i t i a t i o n  o f  th e  f u tu r e  o rd e r  o f 

e v e n ts ,  e x h ib i t  th e  same p a t t e r n  o f c o lo r  f re q u e n c y : an 

opening s e c t io n  o f h ig h  frequency  and b r ig h t  c o lo r s ,
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fo llo w ed  by a lo n g e r  s e c t io n  o f low freq u en cy  w ith  

d a rk e r  c o lo r s ,  fo llo w ed  by a co n c lu d in g  s e c t io n  o f  mod­

e r a t e  fre q u e n c y  and b r ig h t  c o lo r s  w ith  an i s o l a t e d  dash  

o f  b la c k  n e a r  th e  end. These two books a re  f la n k e d  by 

th e  two most c o lo r f u l  books in  th e  poem, b o th  o f  w hich 

se rv e  a s  a r e l i e f  from th e  s e r io u s  te n s io n s  of th e  

e v e n ts  o f th e  two h a lv e s  (w an d erin g s , L a tin  w a r) . F i ­

n a l l y ,  th e  f i r s t  and l a s t  books o f th e  poem e x h ib i t  

m ir ro r  image p a t t e r n s  o f  freq u en cy  and to n e .  One opens 

in  s t a r k  b la c k  and w h ite ,  th e n  th e  fre q u en cy  r i s e s  and

th e  c o lo r s  o f th e  spec trum  a p p e a r , r i s i n g  to  a  sh a rp
16crescen d o  o f c o lo r s  a t  th e  v e ry  end o f  th e  book.

Twelve opens w ith  s e v e ra l  sp le n d id  b u r s t s  o f c o lo r ,  

th e n  e x h ib i t s  a  sharp  d e c re sc e n d o , a f t e r  which f r e ­

quency f a l l s  o f f  and v a r ie ty  fa d e s  in to  a' s t a r k  b la c k  

and w h ite  c lo s e .

Images and t h e i r  In v e rs io n s

The p o e t ic  a r t  o f  V e rg il  was ca p ab le  o f d e v is in g  

o r  a d o p tin g  an image p o sse sse d  o f  b ea u ty  and s im p l i c i ty ,  

o f  e s t a b l i s h in g  i t s  c o n n o ta tio n s  by re p e a te d  use  i n  h i s  

poem, and th e n  o f  r e v e r s in g  th o se  c o n n o ta tio n s  a t  a  

c l im a c t ic  p o in t  in  th e  n a r r a t i v e .  Two such im ages a re  

o f  p a r t i c u l a r  i n t e r e s t ;  th e  p u rp le  f lo w e r and th e  b la c k  

c lo u d . B oth  have long  h i s t o r i e s  o f  p re v io u s  u s e .* ^

The p u rp le  f lo w e r i s  u sed  as  an image o f d e a th  in  

th e  A ene id . The f lo w e rs  m entioned in  t h i s  c o n n e c tio n
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a re  o f s e v e ra l  s p e c ie s ,  and shou ld  n o t be th o u g h t o f as  

b e in g  "p u rp le "  in  th e  modern E n g lish  sen se ; V e rg il  f r e ­

q u en tly  u se s  th e  term  "pu rp u reu s"  in  c o n n e c tio n  w ith  

th e s e  sym bolic f lo w e rs , and th e  hue d e s ig n a te d  by t h a t  

te rm , a s  w i l l  be seen  in  C hap ter -Two, i s  among th e  reds#  

The image i s  used  s ix  tim e s  in  th e  poem. The 

f i r s t  o ccu rren ce  i s  a t  iv .4 8 6 ,  e a r ly  in  D id o 's  f i r s t  

speech a f t e r  h e r  d e c is io n  to  d ie  (" d e c re v itq u e  m o ri,"
i

l in e  4-75), a  speech d e s ig n ed  to  c l e a r  th e  way f o r  a 

s u ic id e  w ith o u t in te r fe re n c e #  The c o n te x t i s  heavy w ith  

impending death# Dido speaks o f  an E th io p ia n  p r i e s t e s s  

in  th e  Garden o f  th e  H esperides who fe e d s  th e  g u a rd ia n  

dragon honey and p o p p ie s : "sp a rg en s  umida m ella  

soporiferum que papaver#" The poppy i s  no t c a l le d  

"pu rpu reus" h e r e ,  b u t t h a t  i t  i s  a  r e d  o r  p u rp l is h
•1 Q

f lo w e r i s  c l e a r ,  and i t  i s  c lo s e ly  l in k e d  to  th e

fo u r th  and s ix th  o c c u rren c es  o f th e  p u rp le  f lo w e r

im age. Because th e  d ragon  o f th e  H esp erid es  was th o u g h t

to  be u t t e r l y  u n s le e p in g , e d i to r s  and com m entators have

c r i t i c i z e d  th e  use  o f "sop o rife ru m " h e re  as  in a p p ro p r i-  
19ate#  y T hat th e r e  a r e  good grounds f o r  b e l ie v in g  i t  to  

be q u ite  a p p ro p r ia te  w i l l  be contended  in  commenting on 

th e  f i n a l  o ccu rren ce  o f t h i s  im age. The co n n e c tio n  o f  

th e  f lo w e r w ith  d e a th  i s  l e a s t  e x p l i c i t  in  t h i s  f i r s t  

occurrence#

The second o ccu rren ce  i s  a t  v*79 , d u rin g  th e  

r i t e s  in  honor o f A n ch ises: "p u rp u reo s i a c i t  f l o r e s
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f s c .A eneas"].11 Here th e  c o lo r  o f th e  f lo w e rs  i s  made 
e x p l i c i t  and i s  a s s o c ia te d  w ith  th e  w h ite  c o lo r  o f th e  

m ilk  m entioned in  l i n e  78 ( " l a c t e " ;  " la c t r u s "  i s  used  

a s  a pure c o lo r  te rm  tw ic e  in  th e  A en e id ). As t h i s  i s  

an o f f e r in g  to  th e  dead ( s p e c i f i c a l l y ,  t o  th e  s p i r i t  o f  

A n c h is e s ) , th e  d e a th  c o n n o ta tio n s  o f th e  f lo w e rs  co u ld  

h a rd ly  he c l e a r e r .  T h is  passage  lo o k s  fo rw ard  to  th e  

t h i r d  o ccu rren ce  o f th e  im age.

At vi.884* th e  image r e c u r s :  "p u rp u reo s spargara 

f l o r e s .  . . . "  The sp eak e r now i s  A nch ises; a s  he 

re c e iv e d  th e  p u rp le  f lo w e rs  a s  a d e a th  o f f e r in g  from  

h i s  son in  F iv e , so he now c a s t s  th e  p u rp le  f lo w e rs  a s  

a d e a th  o f f e r in g  f o r  h i s  d escen d an t M a rc e llu s , whose 

p rem ature  d e a th  has been th e  to p ic  o f in q u iry  and l a ­

ment s in c e  l in e  860 . The a s s o c ia t io n  o f th e  p u rp le  

f lo w e r w ith  d e a th  i s  s tre n g th e n e d . These two p assag e s  

a re  c lo s e ly  l in k e d ,  n o t m erely  by th e  v e rb a l  echo and 

th e  perso n  o f A n ch ise s , b u t a ls o  by th e  f a c t  t h a t  on ly  

in  th e s e  two o cc u rre n c e s  a re  th e  p u rp le  f lo w e rs  l in k e d  

w ith  th e  c o lo r  w h ite  ( th e  m ilk  a t  v .78»  th e  l i l i e s  a t  

v i .  8 8 3 ) .20 ,21

When E u ry a lu s  i s  k i l l e d  in  Book N in e , he i s  com­

pared  t o  a "p u rp u reu s . . .  f l o s "  c u t o f f  by th e  plow ,
PPo r t o  "papavera" made heavy by r a in  ( l i n e s  ^55-^37)• 

D eath and th e  p u rp le  f lo w e r a re  a g a in  a s s o c ia te d ,  and 

th e  l in k  betw een d e a th  and th e  poppy i s  now made e x p l i -
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c i t .

In  h i s  d e s c r ip t io n  o f th e  f u n e ra l  o f  P a l l a s ,

V e rg il  com pares th e  f a l l e n  you th  to  a f lo w e r  p lucked

by a  g i r l ,  th e n  s p e c i f i c a l l y  t o  a  v i o l e t  o r  a h y a c in th

( x i . 6 8 -7 1 ) . The v i o l e t  o f  Roman tim e s  was no t on ly  p u r -

p ie  i t s e l f  b u t a ls o  th e  sou rce  o f  a  p u rp le  dy e . ^ There

h as  been c o n s id e ra b le  d is p u te  over th e  i d e n t i t y  o f
oh.

V e r g i l 's  h y a c in th , b u t o f th e  v a r io u s  f lo w e rs  com­

monly su g g ested  ( re d  l i l y ,  p u rp le  m artagnon, i r i s ,  

re d  a sp h o d e l, modern h y a c in th ) ,  a l l  a r e  e i t h e r  re d  o r 

p u rp le •

C o n sid er th e  a s s o c ia t io n s  o f th e  p u rp le  f lo w e r 

th u s  f a r .  I t  h as  ap p eared  a t  D id o 's  d e c is io n  f o r  s u i­

c id e ,  a t  th e  m ourning f o r  A n ch ise s , a t  th e  m ourning f o r  

M arceH u s ' fo re s e e n  d e a th ,  a t  th e  d e a th  o f  E u ry a lu s , a t  

th e  f u n e r a l  o f  P a l l a s — in  s h o r t , i t  has been  connec ted  

w ith  th e  d e a th  o f a lm ost every  m ajor c h a ra c te r  o r  sym­

p a th e t ic  f ig u r e  (w ith  c e r t a i n  obv ious e x c e p t io n s ) .

A f te r  c r e a t in g  t h i s  a s s o c ia t io n  in  th e  mind o f th e  

r e a d e r ,  V e rg il  th e n  in tro d u c e s  th e  image f o r  th e  f i n a l  

t im e .

Aeneas i s  s e r io u s ly  wounded a t  x i i .3 1 9  and i s  

removed from th e  f i g h t i n g .  He f a i l s  to  re sp o n d  t o  th e  

m in is t r a t io n s  o f Iapyx  th e  h e a le r  ("nequiquam  . . .  

nequiquam . . . "  l i n e  4 0 3 ) . The te n s io n  in c r e a s e s :  

" n u l la  viam F o rtu n e  r e g i t ,  n i h i l  a u c to r  A pollo  /
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s u b v e n it .  • l i n e s  4-05-4-06. At t h i s  moment Venus 

in te rv e n e s  by b r in g in g  th e  dictam num , a p la n t  crowned 

w ith  " f lo r e  • . . pu rpureo" ( l i n e s  4 1 3 -4 1 4 ). The 

r e a d e r ,  who has found p u rp le  f lo w e rs  in tro d u c e d  e x c lu ­

s iv e ly  in  th e  c o n te x t o f th e  d e a th  o f  a ma^or c h a ra c ­

t e r ,  re a d s  th e s e  words w ith  a  momentary q u iv e r  o f 

fo re b o d in g . S u re ly  Aeneas i s  no t go ing  to  d ie ?

But V e rg il  has n o t in tro d u c e d  th e  image m erely  

t o  produce a " c l i f f - h a n g e r 11 e f f e c t ,  o r  m erely  to  in v e r t  

th e  im ag e 's  a s s o c ia t io n s  a t  i t s  f i n a l  o ccu rren ce  

(though  b o th  o f  th e s e  r e s u l t s  o c c u r ) .  R a th e r , th e  p u r­

p le  f lo w e r i s  h e re  n o t m erely  a s s o c ia te d  w ith  th e  oppo­

s i t e  o f  what i t  has h i t h e r t o  accom panied, n o , i t  i s  

i t s e l f  th e  cause o f t h a t  e f f e c t  so c o n tra ry  to  what 

would have been e x p e c te d . I t  i s  t h i s  p la n t  w ith  i t s  

p u rp le  f lo w e r which h e a ls  A eneas' wound and sav es h i s  

l i f e .

Venus in v i s ib ly  t r e a t s  th e  wound w ith  dictam num , 

am b ro s ia , and "o d o rife ram  panaceam ," I t  i s  t h i s  p h ra se  

which l in k s  th e  l a s t  o f  th e  p u rp le  f lo w e r p a ssa g e s  to  

th e  f i r s t  such p a ssa g e : " soporiferum que papaver"
t

( iv .4 8 6 ) .  N e ith e r  " o d o r if e r "  n o r '’s o p o r i f e r 1' o cc u rs  

anywhere e ls e  in  th e  w r i t in g s  o f V e rg i l ;  a n d , g iv en  

t h a t  th e y  occupy th e  same p o s i t io n  in  th e  two l i n e s  i n  

q u e s t i o n , i t  i s  d i f f i c u l t  t o  av o id  th e  in fe re n c e  t h a t  

an in t e n t io n a l  l in k  betw een th e  f i r s t  and th e  l a s t  p u r -
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p ie  f lo w e r passage  in f lu e n c e d  th e  ch o ice  o f  th e  a d je c ­

t i v e  " s o p o r i f e r ."  The c o n te x t in  Four d id  n o t r u l e  ou t 

th e  a p p l ic a t io n  o f  th e  a d j e c t i v e , s in c e  one would n a t ­

u r a l l y  ex p ec t honey t o  he combined w ith  th e  seed s  o f 

th e  poppy (w h ich , u n l ik e  th e  c a p s u le s  o f  th e  poppy, a re  

n o t s l e e p - in d u c in g ^ ) ;  and th e r e  i s  a  p le a s in g  iro n y  in  

th e  p ic tu r e  o f th e  d ragon  rem ain ing  alw ays awake w h ile

fe e d in g  on a p la n t  which b r in g s  s le e p  to  o th e r  c r e a -
PStu re s *  The poppy o f th e  H esp erid es  i s  a  v e g e ta t iv e  

oxymoron, a s  w e ll  a s  th e  sou rce  o f a  p e r c e p t ib le  echo 

e ig h t  books a f te rw a rd .

V e rg il* s  t re a tm e n t o f c lo u d  im agery i s  more com­

p le x  th a n  h i s  tre a tm e n t o f th e  p u rp le  f lo w e r im age. I t  

i s ,  to  b eg in  w ith ,  o n ly  n a tu r a l  t h a t  a  b la c k  c lo u d  

sh o u ld  fo rebode  i l l ,  b o th  from th e  s ta n d p o in t o f  m ete­

o ro lo g y  and from  t h a t  o f  l i t e r a r y  p re c e d e n t.

B lack  c lo u d s  o ccu r s ix te e n  tim e s  in  th e  Aenexd. 

F o u rte e n  o f  th o se  in s ta n c e s  have fo re b o d in g  o v e r to n e s ;  

th e  rem ain in g  two a re  a  p a i r ,  o c c u rr in g  in  th e  same 

sen ten c e  and r e v e r s in g  th e  c o n n o ta tio n  in  a way s im i la r  

t o  t h a t  o f  th e  r e v e r s a l  j u s t  m entioned in  c o n n e c tio n  

w ith  th e  p u rp le  f lo w e r p a s sa g e s .

I t  seems u n n ecessa ry  t o  examine a l l  o f  th e s e
27fo u r te e n  in s ta n c e s  h e r e .  f A few w i l l  s e rv e  to  make 

th e  c o n n o ta tio n s  o f th e  group c l e a r .  The b la c k  sto rm  

w h ir ls  away A eneas' com panions: i .5 1 1 *  " a t e r  • • • 

tu r b o ."  Aeneas and h i s  companions a r e  l ik e  w olves i n  a
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b la c k  c loud  ( t h e i r  t r i p  th ro u g h  th e  darkened  s t r e e t s  

o f Troy p roves t o  be a d i s a s t e r  a l ik e  f o r  th e  Greeks 

and f o r  th e m se lv e s ) : i i . 3 5 6 ,  " a t r a  in  n e b u la ."  Hecuba 

and h e r  d a u g h te rs  a re  l i k e  h e lp le s s  doves in  a b la c k  

storm  c lo u d : i i .5 1 6 »  " a t r a  ceu te m p e s ta te ."  Juno say s  

she w i l l  send a b la c k  c lo u d  over Aeneas and Dido (d ra ­

m atic i ro n y :  Juno i s  send ing  n o t m erely th e  ra in s to rm  

which o cc as io n s  t h e i r  love b u t a ls o  b i t t e r  s u f f e r in g  

f o r  b o th  o f them ): iv .1 2 0 , "n ig ran tem  . . .  nimbum.11 

Opis descends to  e a r th  shrouded in  a  b la c k  c loud  to  

s la y  C am illa : x i .5 9 6 :  "n ig ro  . . .  t u r b in e ."  A eneas' 

sp e a r f l i e s  l ik e  a  b la c k  storm  and f e l l s  T urnus; 

x i i .9 2 3 ,  " a t r i  t u r b i n i s . "

In  one p a ssa g e , how ever, th e  ominous a s s o c ia ­

t io n s  o f th e  b la c k  c loud  a re  r e v e r s e d . At' v . 687-692 

A eneas' f l e e t  i s  a b la z e ,  h i s  hopes o f  re a c h in g  I t a l y  

a re  going  up in  smoke, and he p ray s  f o r  h e lp . The 

answ er: " a t r a  /  te m p e s ta s  • • • f u r i t  . . . / . . *  

r u i t  /  • • • im ber . * . n ig e rr im u s"  ( l i n e s  693*696). 

The downpour e x tin g u is h e s  th e  flam es and saves th e  

s h ip s .  I t  should  be c a r e f u l ly  n o ted  t h a t  h e r e ,  t o o ,  

th e  re v e rs e d  image does n o t m erely accompany an e f f e c t  

o p p o s ite  t o  t h a t  which i t  u s u a l ly  accom panies; r a t h e r ,  

a s  in  th e  case  o f  th e  p u rp le  flow er,* i t  i s  th e  b la c k  

c loud  i t s e l f  which i s  th e  d i r e c t  cause  o f  th e  s a lv a t io n  

from  d i s a s t e r .  Such a r t i s t i c  economy i s  v e ry  s a t i s f y i n g .



24
T his  case  d i f f e r s  from  th e  p re v io u s  one in  t h a t  

th e  r e v e r s a l  ta k e s  p la c e  no t in  th e  f i n a l  o ccu rren ce  o f 

th e  image h u t r a th e r  in  th e  m iddle o f a long  s t r i n g  o f 

siich o c c u rre n c e s . I t  was p o s s ib le  f o r  V e rg il  to  p lace  

th e  r e v e r s a l  h e re  because th e  a s s o c ia t io n  o f b la c k  

c lo u d s  w ith  impending d i s a s t e r  was a lre a d y  c l e a r  from 

p re v io u s  l i t e r a t u r e ;  he d id  no t need to  hammer th e  

p o in t  home by p re se n tin g  th e  e n t i r e  s e r i e s  o f such in ­

s ta n c e s  b e fo re  re v e r s in g  th e  a s s o c ia tio n *

But n o t a l l  o f V e rg il* s  c lo u d s a re  b la c k ; i t  w i l l  

be o f  i n t e r e s t  to  examine th e  s ig n if ic a n c e  o f  s e v e ra l  

o th e r  c lo u d s in  th e  A eneid , keeping  in  mind th e  a s s o c i ­

a t io n s  o f th e  b lack  c loud  im age. There a re  two c o lo r ­

l e s s  c lo u d s  which a re  mere p e r ip h ra s e s  f o r  i n v i s i b i l i t y  

(one f o r  Aeneas a t  i* 4 1 1 -4 1 4 , "obscuro  ae re  • *. • 

n e b u la e " ; and , sy m m etrica lly , one f o r  Venus a t  x i i . 4 1 6 f f ,

"obscuro  • • • n im bo"). T h e ir  Homeric p re c e d e n ts ,  p a r -
PRt i c u l a r l y  f o r  Venus* f a v o r i t e s ,  a re  c l e a r  and th e y  a re  

n o t o f concern  to  t h i s  study*

There a re  fo u r  c lo u d s  in  th e  Aeneid * o th e r  th a n  

b la c k  c lo u d s , th e  c o lo rs  o f which a re  m entioned . In d eed , 

g iv en  th e  p re v a le n c e  o f  b la c k  c lo u d s in  t h i s  poem and 

th e  com plete absence o f  w h ite  c lo u d s  in  th e  l i t e r a t u r e  

co n s id e red  f o r  t h i s  s tu d y , th e  poet who w ished t o  em­

p h a s iz e  t h a t  th e  s k ie s  were fa v o ra b le  d id  w e ll t o  make 

th e  ch rom atic  s i t u a t io n  e x p l i c i t .

Twice c lo u d s  a re  used  in  unam biguously fa v o ra b le
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c o n te x ts ;  th e y  a r e  ye llo w  o r  go lden  co lo red*  E a rly  in  

Book Seven th e  prophecy o f th e  e d ib le  t a b l e s  i s  f u l ­

f i l l e d ,  s ig n i f y in g  t h a t  th e  w anderings o f  th e  T ro ja n s  

a re  over* As an in d ic a t io n  o f  b le s s in g ,  J u p i t e r  th u n ­

d e rs  th r e e  t im e s  and d is p la y s  in  th e ,s k y  "ardentem  

.  . . au ro  /  * * . nubem" ( l i n e s  142 -143 ). A gain , 

tow ard  th e  end o f Book Twelve J u p i t e r  lo o k s f o r  Ju n o , 

about t o  have th e  c o n v e rs a tio n  w ith  h e r  which w i l l  

r e s u l t  in  h e r  f i n a l  acq u ie scen ce  in  th e  su cc ess  o f 

Aeneas and th e  T ro jans*  He f in d s  h e r  s i t t i n g  i n  a y e l ­

low. c lo u d  ( " f u lv a  * . * de nube,"  l i n e  792) lo o k in g  

ou t a t  th e  b a t t l e f i e l d .  For Juno to  have been s e a te d  

a  b la c k  c loud  would have fo reboded  th e  o p p o s ite  

r e s u l t  t o  t h a t  which was a c tu a l ly  fo rth co m in g ; and th e  

y e llow  c lo u d  had l i t e r a r y  p re ced en t a s  an  in d ic a t io n  o f 

d iv in e  b le s s in g  ( I l i a d  B 670; P in d a r Olympian 7«4-9)* 

S t i l l  more i n t e r e s t i n g  a re  th e  c o lo r s  o f  th e  

two c lo u d s  which ap p ear i n  Book E ig h t in  co n n e c tio n  

w ith  th e  arms o f  A eneas. At l i n e s  524-529 th e  newly 

fo rg e d  weapons ap p e a r w ith  a  c lo u d  w hich th e y  l i g h t  up 

w ith  t h e i r  re d  glow ("arm a i n t e r  nubem • • • / • • •  

r u t i l a r e " ) .  Aeneas ta k e s  t h i s  a s  a  p u re ly  fa v o ra b le  

"signum ," and in  a  rem ark ab le  speech  ( l i n e s  552-540) 

he b o a s ts  abou t th e  number o f L a u re n tin e  d e a th s  i n  th e  

o f f in g  and th e  p e n a l t i e s  w hich Turnus w i l l  have to  p ay , 

end ing  w ith  th e  s u r p r i s in g  "p o scan t a c ie s  e t  fo e d e ra  

ru m p an t."  T h is  i s  th e  r e a c t io n  o f  an "Aeneas ig n a ru s"
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( c f . v i i i . 730 , x . 25.1 8 5 ) ; he does n o t a t  t h i s  moment 

p e rc e iv e  t h a t  many T ro ja n  and a l l i e d  d e a th s  a re  a ls o  

in  th e  o f f in g  ( in c lu d in g  t h a t  o f  P a l l a s ,  p lace d  a t  . 

t h i s  moment by d ram atic  iro n y  a t  A eneas1 s id e j  see 

l i n e  466) and t h a t  he h im se lf  w i l l  have to  pay a  g re a t  

p r ic e  f o r  v ic to ry  in c lu d in g  th e  lo s s  o f th e  opportun ­

i t y  f o r  m agnam inity and clem ency. He s t i l l  has much to  

l e a r n . ^

At v i i i .6 2 2  Venus has J u s t  b ro u g h t th e  weapons to  

A eneas, and th e  b r e a s t  p l a t e  i s  compared to  a  b lu e  

c loud  ( " c a e ru la  nub es") i l lu m in a te d  by th e  s u n 's  r a y s .  

Now, th e r e  i s  no re a so n  t o  ta k e  e i t h e r  a re d  o r a b lu e  

c loud  a s  a c l e a r  in d ic a t io n  o f good o r  i l l  f o r tu n e ;^ 0 

th e  r e a d e r  i s  th u s  p re se n te d  w ith  an image o f ambiguous 

s ig n i f i c a n c e ,  J u s t  a s  th e  weapons th em se lv es  a re  an  am­

b iguous omen (p o rte n d in g  b o th  v ic to r y  and b i t t e r  l o s s ) ,  

and sh o u ld  have been u n d ersto o d  a s  such  by Aeneas

The phenomenon o f  th e  r e v e r s a l  o f  a s s o c ia t io n s  

d is c u s se d  in  c o n n e c tio n  w ith  th e s e  two system s o f 

im ages may a ls o  be o b serv ed  in  c o n n e c tio n  w ith  th e  con­

n o ta t io n s  o f sim ple te rm s o r  p a i r s  o f te rm s . Two exam­

p le s  may be c i t e d .

The te rm  "sangu ineus"  i s  u sed  t e n  tim e s  in  th e  

A eneid . I t  i s  used  a s  a c o lo r  te rm , meaning "b lo o d - 

c o lo re d ,"  b r ig h t  r e d ;  a t  tim e s  i t  canno t mean "b lo o d - 

covered" in  th e  c o n te x t in  w hich i t  o c c u rs . In  n in e  o f 

th e s e  in s ta n c e s  th e  te rm  c l e a r l y  has agcuesome o r  t e r -
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r i f y in g  c o n n o ta tio n . They may he b r i e f l y  summ arised a s  

fo llo w s : i i . 206-207 , th e  b lo o d -re d  c r e s t s  o f  th e  s e r ­

p e n ts  which consume lao co o n ; iv .6 4 3  and v i i .3 9 9 *  th e  

b loody gazes o f th e  f r e n z ie d  Dido and th e  f r e n z ie d  

Amata, r e s p e c t iv e ly ;  v i i i . 6 2 2 ,  th e  b lo o d -re d  b r e a s t  

p la te  o f Aeneas (h e re  e x p re s s in g  more th a n  c o lo r :

11 l e t  i f  e r"  o r " f a t i f e r "  i s  im p lie d ) ;  v i i i .7 0 3 *  th e  

bloody scourge  o f B e llo n a  a t  Actium ; i x . 752-735» th e  

b lo o d -re d  c r e s t s  o f T urnus in  b a t t l e ;  x . 272-273* th e  

e e r i e ,  b lo o d -re d  glow o f  com ets in  th e  n ig h t ;  x i i ,3 3 2 ,  

bloody Mars in  b a t t l e ;  x i i . 339-340 , T u rn u s ' h o rse s  

k ic k  up a  b loody  dew*

But a t  th e  opening  o f Book Twelve th e  te rm  o ccu rs  

i n  a  t o t a l l y  d i f f e r e n t  c o n te x t .  The l i n e s  a r e :

Indum sanau ineo  v e l u t i  v io l a v e r i t  o s t ro  
s i  q u is le o u r ,  a u t  m ix ta ru b e n t u b i l i l i a  m u lta  
a lb a  r o s a ,  t a l i s  v irg o  d ab a t o re  c o lo r e s .

(em phasis m ine; x i i . 67 -6 9 )

T h is  i s  v e ry  l i k e l y  th e  most b e a u t i f u l  c o lo r

p assage  in  th e  Aeneid th e  s t i l l  p o in t around which

th e  tu r b u le n t  a c t io n  o f  th e  f i n a l  a c t  o f th e  A eneid

w h ir ls .  B efore i t  comes Amata*s a p p e a l t o  Turnus to

g ive  up th e  f ig h t in g  and h e r  t h r e a t  t o  commit s u ic id e

i f  he does n o t ;  a f t e r  i t  comes Turnus* r e f u s a l  t o  g iv e

up . In  betw een , f o r  a  moment, th e  l i f e  and d e a th  o f

b o th  Amata and T u rn u s , a s  w e ll  a s  th e  f u tu r e  f a t e  o f

I a v in i a ,  hang in  th e  b a la n c e ;  i t  i s  Turnus* l a s t  chance

t o  m aste r h i s  own f u r o r  and p r id e ,  t o  escap e  h i s  t r a g -
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edy. In  i t s  e f f e c t  i t  may be compared to  th e  moment 

b e fo re  B ecke tt* s d ea th  in  E l i o t ' s  Murder in  th e  O athe- 

d r a l ; we a re  no t a c tu a l ly  to  expect t h a t  swords hang in  

th e  a i r  f o r  long enough to  perm it th e  com plete t e x t  o f 

th e  C o n fite o r  to  be r e c i t e d ,  no r a re  we to  th in k  i t  

c o n s is te n t  w ith  T urnus1 ra sh  n a tu re  f o r  him to  h e s i t a t e  

over h i s  ansvrer even f o r  long enough to  perm it a p o e t 

to  r e c i t e  a t h r e e - l in e  s im ile —b u t i t  i s  a e s th e t i c a l ly  

a p p ro p r ia te  t h a t  th e se  moments be extended • • • th e r e  

i s  so much a t  s t a k e !

In  p lace  o f I a v i n i a 's  p r iv a te  th o u g h ts  in  t h i s  

moment b e fo re  t h e i r  th r e e  f a te s  a re  v i r t u a l l y  s e a le d ,  

in  p lace  o f h e r(n o  doubt)m ixed em otions, one i s  p re ­

sen ted  w ith  a p ic tu r e  o f mixed c o l o r s . ^  L av in ia  i s  

b lu sh in g , and in  t h i s  r e v e r s a l  o f th e  c o n n o ta tio n s  o f 

" sa n g u in e u s ,” a term  which elsew here  i s  a s s o c ia te d  only  

w ith  th e  g ro tesq u e  and th e  t e r r i f y i n g ,  i t  shou ld  be 

no ted  t h a t ,  a g a in , i t  i s  th e  in v e r te d  elem ent i t s e l f — 

th e  b lood—which i s  th e  immediate cause of th e  e f f e c t  

so o p p o s ite  to  i t s  norm al a s s o c ia t io n s ,  th e  e f f e c t  so 

b e a u t i f u l  and m ild : L av in ia* s  b lu s h * ^

A f i n a l  example r e q u ir e s  th e  a n t ic ip a t io n  o f one 

o f th e  c o n c lu s io n s  of a subsequent s e c tio n  o f t h i s  

c h a p te r ,  in  which a co n n ec tio n  i s  e s ta b l is h e d  betw een, 

on th e  one hand, th e  use o f th e  p a ire d  c o lo rs  g reen  and 

w hite  an d , on th e  o th e r  hand , th e  r e le a s e  o f lo n g -s u s -
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ta in e d  t e n s io n ,  p a r t i c u l a r l y  a t  a  tim e  o f home coming 

o r  a r r i v a l  a t  a d e s t in a t io n .  T h is  p a i r  i s  used  f iv e  

tim e s  in  th e  poem to  accompany t h a t  e f f e c t .

However, a t  th e  c ro s s in g  o f th e  S tyx  in  Book S ix  

th e s e  same two c o lo rs  a re  a p p lie d  t o  Charon: m ention  i s  

made o f h i s  '’c a n i t i e s "  ( l i n e  3 0 0 ) , which has th e  g ra y -  

w h ite  ro o t  *c a s -  b u i l t  in to  i t , and h i s  o ld  age i s  

c a l le d  " v i r i d i s "  ( l i n e  3 0 4 ). T ru e , th e  a d je c t iv e  in  

t h i s  c o n te x t m erely means "v ig o ro u s" ; b u t te rm s have 

c o n n o ta tio n s  as  w e ll  a s  do h u e s , and th e y  do n o t com­

p le te ly  lo s e  th o se  c o n n o ta tio n s  sim ply because  th e  im­

m ediate  c o n te x t may be a c h ro m a tic . V e rg il  d id  n e t  have 

to  m ention  C h a ro n 's  b e a rd ,  o r  use an  a d je c t iv e  th e  con­

n o ta t io n s  o f  which were norm ally  th o se  o f  th e  c o lo r  

g reen ; why d id  he do so? (C h a ro n 's  b o a t i s  a s e p a ra te  

problem : i t  i s  " fe r ru g in e a "  a t  l i n e  503 and "caeru leam " 

a t  l i n e  410; b u t th e  p re s e n t  q u e s tio n  i s  concerned  w ith  

th e  a d je c t iv e s  a p p lie d  t o  th e  g o d 's  p e r s o n .)

The in c id e n c e  o f th e  p a i r  h e re  i s  p a r t i c u l a r l y  

s u r p r i s in g  in  t h a t , a s  rem arked above , t h i s  p assag e  i s  

one o f low c o lo r  freq u en cy  and h ig h  te n s io n — a te n s io n  

n o t d i s s ip a te d  b u t even in c re a s e d  by th e  g o d 's  a r r i v a l  

on th e  scene ("h o rren d u s  * . • /  t e r r i b i l i  sq u a lo re  

C haron") .

The answ er may w e ll  be t h a t  t h i s  i s  a d e l ib e r a te  

in v e r s io n :  th e  homecoming theme used  p r e c is e ly  where i t  

i s  l e a s t  a p p ro p r ia te — in  H a d e s .^  Yet in  one sen se
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Aeneas i s  app roach ing  h i s  "home"; t h a t  i s ,  he i s  ap ­

p ro ach in g  h i s  p a s t « which he w i l l  be a b le  to  a c tu a l ly  

r e l i v e  by v i s i t i n g  c e r t a i n  o f  i t s  r e p r e s e n ta t iv e s — 

P a l in u ru s ,  D ido , D eiphobus, A nchises.^®  And h e re  t o o ,  

Charon i s  b o th  an im m ediate cause o f  v i s i b l e  h o r ro r  

( th e  in v e r s io n  o f th e  u s u a l  a s s o c ia t io n )  and a ls o  th e  

im m ediate means o f conveying  Aeneas t o  h i s  "home"' in  

th e  p a s t  ( th e  t r a n s p o s i t i o n  o f th e  u s u a l  e f f e c t  t o  an 

unexpected  c o n te x t ) .

C ross R e fe ren c in g  o f E p isodes

The r e p e t i t i o n  o f th e  same group o f c o lo r s  may 

be used to  l in k  to g e th e r  two o r  more ep iso d e s  i n  th e  

poem, even i f  th e r e  i s  no common image to  connec t them . 

T h is  s e c t io n  d e a ls  w ith  th e  l in k in g  o f e p is o d e s ,  usu­

a l l y  in  g roups o f tw o , by means o f c o lo r ;  c o lo r  r e l a ­

t io n s h ip s  among more com plex groups o f e p iso d e s  w i l l

be c o n s id e re d  in  th e  fo llo w in g  s e c t io n  o f  t h i s  c h a p te r .  

The p re s e n t  s e c t io n  does n o t seek  to  m ention ev e ry  sim­

p le  r e l a t i o n s h ip  th ro u g h  c o lo r  w hich e x i s t s  in  th e  

A eneid : o n ly  a  c e r t a i n  number o f th e  more s t r i k i n g  in ­

s ta n c e s  o f  t h i s  phenomenon w i l l  be m entioned h e r e .  A 

more e x te n s iv e  tre a tm e n t  o f t h i s  s u b je c t  w i l l  be g iv en  

a t  th e  a p p ro p r ia te  p la c e s  in  C h ap te r Two.

One may b e g in  by co nparing  two p a s s a g e s , one from  

th e  Dido ep iso d e  and one from th e  a r r i v a l  in  L atium .
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• • . o s tro q u e  in s ig n is  e t  au ro  

s t a t  so n ip es  . . •

c u i  f s c .E lis s a j |]  p h a re tr a  ex a u ro , c r in e s  
^ J o d a n t u r  in  aurum , 

a u re a  purpuream  s u b n e c t i t  f i b u l a  vestem .
✓ ( i v , 134-135 , 138-139)

i n s t r a t o s  o s t ro  a l ip e d e s  p ic t i s q u e  t a p e t i s  
(a u re a  p ecb o rib u s  dem issa m o n ilia  p e n d e n t, 
t e c t i  au ro  fulvum  manhunt sub d e n tib u s  aurum)

( v i i . 277-279)

In  th e  fo rm er p a s s a g e , Dido and Aeneas a r e  p re ­

p a r in g  to  go f o r t h  to  th e  hun t on th e  day t h a t  marks 

th e  b e g in n in g  o f t h e i r  i l l i c i t  r e l a t i o n s h i p .  In  th e  

l a t t e r ,  L a tin u s  h as  J u s t  re c e iv e d  th e  T ro ja n  em is­

s a r i e s  fa v o ra b ly  and i s  send ing  some o f th e  h o rs e s  o f 

th e  Sun a s  a  g i f t  f o r  A eneas.

Each p assag e  c o n ta in s  a  sequence o f s ix  v i s u a l  

te rm s . Though th e  p a r a l le l i s m  i s  no t r i g i d l y  m ain­

t a i n e d ,  n e v e r th e le s s  th e  s i m i l a r i t i e s  a re  s t r ik in g *  

Both b e g in  w ith  a  d e s c r ip t io n  o f th e  t r a p p in g s  o f 

h o r s e s ,  named In  s im i la r  p e r ip h ra s e s  ( " s o n ip e s ” ; 

" a l ip e d e s " ) .  In  th e  l a t t e r  p assage  th e .sam e  s u b je c t  i s  

r e ta in e d ;  in  th e  fo rm er th e  s u b je c t  s h i f t s  to  th e  p e r ­

son o f Dido h e r s e l f .  B oth p a ssag e s  b e g in  w ith  th e  te rm  

" o s tro "  p lu s  a  second te rm  ("au ro "  in  th e  fo rm e r, 

" p i c t i s  t a p e t i s "  in  th e  l a t t e r ) .  Both p a ssag e s  c lo s e  

w ith  a  s e t  o f fo u r  c o lo r  te rm s sp read  o v e r two l i n e s ,  

th r e e  o f w hich te rras  a r e  th e  same th r e e  form s o f  

"aurum" ( in  d i f f e r e n t  seq u en ces: "au ro  . . .  aurum 

* • • a u re a "  in  th e  fo rm e r, " a u re a  • . • au ro  • • •
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aurum" in  th e  l a t t e r ) .  Even though  "fu lvu ra ,"  th e  

rem a in in g  te rm  in  S even , i s  a  te rm  which h as  some a f ­

f i n i t y  f o r  re d  o v e r t o n e s ,^  i t  i s  s t i l l  q u i te  d i f f e r ­

e n t  from "purpuream ," th e  co rre sp o n d in g  term  in  F our.

A p o s s ib le  re a so n  f o r  t h i s  d i f f e r e n c e  w i l l  be d is c u s s e d  

p r e s e n t ly .

The s e le c t io n  and d i s t r i b u t i o n  o f c o lo r s  sug­

g e s t s  t h a t  th e  l a t t e r  p assage  i s  in te n d e d  to  r e c a l l  

th e  fo rm er p assag e  t o  th e  r e a d e r .  But what c o n n e c tio n  

i s  th e r e  betw een th e  h un t a t  C arthage  and th e  p re s e n ts  

o f L a tin u s?  Exam ining th e  c o n te x ts ,  i t  i s  o f i n t e r e s t  

t h a t  b o th  p a ssag e s  come a t  th e  v e ry  end o f p o r t io n s  o f 

th e  n a r r a t iv e  in  which e v e n ts  have gone w e ll  f o r  A eneas. 

He has a r r iv e d  s a f e ly  in  a fo re ig m  lan d  and has been  

fa v o ra b ly  re c e iv e d  by th e  r u l e r ;  a s  y e t  no s e r i e s  o f 

d i s a s t r o u s  e v e n ts  h as  been  s e t  in  m o tion . But d i s a s t e r  

i s  no t long  d e la y e d . The storm  b e g in s  a t  iv .1 6 0 , and a t  

l i n e s  169-170 th e  p o e t comments, " i l l e  d ie s  prim us l e t i  

prirausque malorum /  c a u sa  f u i t . "  S im i la r ly ,  no sooner 

i s  th e  d e s c r ip t io n  o f th e  h o rse s  in  Book Seven com plete 

th a n  A eneas' p e rso n a l  nem esis a p p e a rs :  "ecce autem 

I n a c h i i s  se se  r e f e r e b a t  ab A rg is  /  saeva  lo v is  coniunx" 

( v i i . 2 8 6 -287 ).

I t  i s  o f i n t e r e s t  t o  compare a s im i la r  passage  

from  Book F iv e . Through most o f  t h a t  book th e  T ro ja n s  

en joy  r e s p i t e  from  t h e i r  t r a v a i l s ;  th e  h e ro ic  w orld  i s  

a llow ed  to  d is p la y  i t s e l f  in  w e ll-o rd e re d  a r r a y .  At th e
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end o f t h i s  le n g th y  games s e c t io n ,  a  s e c t io n  accom­

pan ied  by a  marked re d u c t io n  in  t e n s io n ,  comes th e  

ludus T ro ia e . The young men wear go ld  neck r in g s  

( l i n e  559)* V e rg il  th row s th e  n a r r a t iv e  s p o t l ig h t  on 

Friam  th e  younger:

. . .  quern T h ra c iu s  a l b i s  
p o r ta t  equus b ic o lo r  m a c u lis , v e s t i g i a  p rim i 
a lb a  p e d is  frontem 'que o s te n ta n s  a rduus albam .

( v .565-567)

Next A tys i s  m en tioned , th e n  l u l u s ,  r id in g  on a h o rse  

g iven  him by "cand ida  Dido" ( l i n e s  5 7 0 -5 7 2 ).

T h is  p a ssa g e , l i k e  th e  o th e r  tw o , d e a ls  w ith  

h o rse s  and d e s c r ib e s  them c o l o r f u l l y .  L ike th e  o th e r s ,  

i t  im m edia te ly  p re ced es  Aeneas* tu r n  o f  fo r tu n e  f o r  th e  

worse ( l i n e s  604 , 606: "Hinc primam F o rtu n a  fidem  

m u ta ta  n o v a v it .  . . .  Ir im  de c a e lo  m is i t  S a tu rn ia  

Iu n o " ) . L ike th e  o th e r s ,  i t s  co re  i s  a  group o f th r e e  

b r ig h t  c o lo r  te rm s (h e re  form s o f " a lb u s ,"  n o t o f 

"aurum ") Jo in e d  to  a  f o u r th  ( " b ic o lo r " ) .  F u r th e r  l in k s  

betw een t h i s  scene and th e  one from Book Four a re  th e  

m ention o f Dido a t  v .5 7 1  a s  th e  donor o f l u l u s ' h o rse  

and th e  m ention o f lu lu s  a s  one o f D id o 's  h u n tin g  com­

p an ions a t  iv .1 4 0 ,  in  th e  v e ry  nex t l i n e  a f t e r  th e  con­

c lu s io n  o f th e  p assage  quoted  above.

B oth th e  passage  from  Four a n d . th a t  from  Seven 

have o th e r  c o n n e c tio n s  w hich l in k  them in  d i f f e r e n t  

ways t o  o th e r  e p iso d e s . At iv*139 m ention i s  made o f 

D id o 's  "purpuream  . . .  v e s tem ."  In  th e  f i n a l  s e c t io n
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o f t h i s  c h a p te r  i t  w i l l  he contended  t h a t  th e  te rm  

"p u rp u reu s"  norm ally  has s tro n g  a s s o c ia t io n s  o f d e a th  

in  th e  A ene id ; i f  t h i s  i s  s o , i t  i s  c e r t a in ly  a p p ro p r i­

a te  (b e s id e s  th e  obvious c o n n o ta tio n s  o f ro y a l  r ic h n e s s  

and T y rian  o r ig in  in h e re n t  in  p u rp le  and g o ld )  f o r  Dido 

to  be d re sse d  in  p u rp le  on th e  morning o f th e  day w hich 

was " l e t i  * . . causa" ( l i n e s  1 6 9 -1 7 0 ). But th e  po­

s i t i o n  o f th e  term  i s  a s  s ig n i f i c a n t  a s  i t s  s e l e c t i o n .  

The term  "pu rpu reus"  i s  used  f i f t e e n  tim e s  i n  th e  

A eneid . In  t h i r t e e n  o f th o se  in s ta n c e s  i t  o ccu rs  a s  th e  

f i r s t  word in  th e  l i n e .  But a t  iv .1 5 9  and a t  x i .8 1 9  th e  

word i s  moved back to  occupy th e  second fo o t  and p a r t  

o f th e  t h i r d .  At x i .8 1 9  th e  poet says t h a t  th e  

"p u rp u reu s . . .  c o lo r"  le a v e s  th e  fa c e  o f th e  dy in g  

C am illa.^®  I t  would .not be in a p p ro p r ia te  f o r  th e  c o lo r  

o f d e a th  t o  be u sed  to  l in k  V e rg il* s  two t r a g i c  h e ro ­

in e s  (two r a th e r  th a n  th r e e :  l a v i n i a  s u rv iv e s ,  and we 

n ev er come to  know h e r  w ith  any deg ree  o f in t im a c y ) . 

Such a  co n n e c tio n  i s  im p lied  n o t on ly  a t  th e  tim e  o f 

C a m illa 1s  d e a th ,  b u t a ls o  in  th e  words and c o lo r s  w ith  

which she i s  f i r s t  in tro d u c e d  in to  th e  poem a t  th e  end 

o f Book Seven.

ut r e g iu s  o stro  
v e le t  honos l e v i s  umeros, ut f ib u la  crTnem 
auro in te r n e e ta t , lyciam  ut gerat ip sa  

ptiaretram~
(em phasis m ine; v i i ,8 1 4 ~ 816)

Compare th e  u n d e r lin e d  words t o  th e  p o r t r a i t  o f  Dido
39in  th e  p assag e  from  Book Pour c i t e d  above.
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The h o rse s  o f L a tin u s  a ls o  have o th e r  a s s o c i ­

a t io n s .  In  th e  c o u n c il  o f th e  L a t in s  i n  Book E leven  

l a t i n u s  g iv e s  an ex tended  speech in  fa v o r  o f peace 

w ith  th e  T ro ia n s . He ends th e  speech  by u rg in g  t h a t  

envoys be s e n t , o f f e r in g  a s  g i f t s  " a u riq u e  e b o risq u e  

t a l e n t a  /  e t  se llam  r.egni trabeam que in s ig n ia  n o s t r i "  

( l i n e s  3 3 3 -3 3 4 ). I t  i s  known from  a p assag e  from  a 

l o s t  work o f S u e to n iu s  t h a t  th e  c o lo r  p u rp le  was a  

c o n s ta n t elem ent p re se n t in  every  t r a b e a .

The s i t u a t i o n  h e re  i s  s im i la r  in  some r e s p e c ts  to  

t h a t  o f Book Seven. In  Seven L a tin u s  gave a speech  o f­

f e r in g  peace and am ity  w ith  th e  T ro ja n s  ( " d a b i tu r ,  

T ro ia n e , quod o p ta s  • • • hunc i l iu m  [sc.AeneanJ 

p osce re  f a t a  /  e t  r e o r  e t  • . • opto,'*  l i n e s  260, 

272-273); th e  d e s c r ip t io n  o f th e  h o r s e s ,  which a re  to  

be p led g es  o f  t h a t  p e a c e , b e g in s  i n  th e  very  f i r s t  l i n e  

a f t e r  th e  c o n c lu s io n  o f t h a t  sp eech . In  E lev en , L a tin u s  

once a g a in  p ro p o ses  peace ("haec omnis r e g io  . • • /  

c e d a t a m ic i t ia e  Teucrorum , e t  f o e d e r i s  aquas /  dicam us 

le g e s ,"  l i n e s  320 -322 ); th e  g i f t s  come a t  th e  very  end 

o f  th e  sp ee ch , and th e y  a re  c l e a r ly  in te n d e d  to  be 

p led g es  o f t h a t  peace (" fo e d e ra  f i r m e n t ," l i n e  330) .

In  b o th  c a se s  V e rg il  draw s a t t e n t io n  to  th e  c o lo r s  o f 

th e  g i f t s :  p u rp le  and g o ld  in  S e v e n ,‘p u rp le  and gold  in  

E leven  w ith  th e  a d d i t io n  o f  w hite  ( th e  iv o ry ; th e  ad­

d i t io n  o f  t h i s  c o lo r  i s  s i g n i f i c a n t :  i t s  e f f e c t  w i l l  be 

d isc u ssS d  in  th e  fo llo w in g  s e c t io n  o f t h i s  c h a p te r ) .
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The s i m i l a r i t y  o f th e  c o lo r s  i s  in  c o n t r a s t  to  th e  v a s t  

d if f e r e n c e  in  th e  v a lu e  o f th e  g i f t s :  th e  peace which 

co u ld  have been had by an o rd in a ry  exchange o f g i f t s  

betw een r u l e r s  can now be o b ta in e d  on ly  a t  g re a t  c o s t  

in  l i v e s  o r t r e a s u re *

The g i f t s  g iv en  by  Aeneas a re  no l e s s  i n t e r e s t i n g  

th a n  th e  g i f t s  o f fe re d  to  him . At v i i . 2 4 3 f f  th e  g i f t s  

which Aeneas sends to  L a tin u s  a re  o f  p u rp le  and go ld  

( " a u ro ,"  l i n e  245; "p u rp u ra ,"  l i n e  2 5 1 ) , which a re  a p - ' 

p r o p r ia te ly  r e g a l  c o lo r s  and which match th e  c o lo r s  o f 

th e  g i f t s  which he in  tu r n  i s  to  r e c e iv e  from  L a t in u s .  

T h is  passage echoes th e  e a r l i e r  g iv in g  o f g i f t s  by 

Aeneas to  Dido a t  i . 647-655* There a re  v e rb a l  echoes 

("m unera p r a e te r e a  I l i a c i s  e r e p ta  r u i n i s , "  i .6 4 7 ;  

"munera r e l i q u i a s  T ro ia  ex a rd e n te  r e c e p ta s ,"  v i i .2 4 4 )  

a s  w e ll a s  s i m i l a r i t i e s  among th e  g i f t s  th em se lv es  

(" sc e p tru m ,"  i .6 5 3 ,  v i i .2 4 7 ;  "duplicem  • . . coronam ," 

i*655 i " t i a r a s , "  v i i . 2 4 7 ) .  But V e rg il  d id  n o t make th e  

c o lo r s  m entioned in  th e  two p assag e s  p a r a l l e l ;  i n  th e  

case  o f  th e  g i f t s  in  Book One, in s te a d  o f  go ld  and p u r­

p le  one f in d s  g o ld  and y e llo w  ( " a u ro ,"  l i n e s  648 and 

655; " c ro c e o ,"  l i n e  6 4 9 ) . I t  w i l l  be con tended  in  th e  

l a s t  s e c t io n  o f t h i s  c h a p te r  t h a t  "c ro ceu s"  i s  n o r­

m ally  a s s o c ia te d  w ith  m arriag e  in  th e  A eneid . I f  t h i s  

i s  s o ,  th e n  th e  d i f f e r e n c e  o f c o lo r s  in  th e  two e p i­

so d e s , o th e rw ise  so c lo s e ly  p a r a l l e l ,  seems to  empha­

s iz e  th ro u g h  th e  ch o ice  o f "c roceo" and th ro u g h  i t s
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r e p e t it io n  a t i* 7 H  th e same p oint which i s  emphasized

by th e  e x p l i c i t  m ention o f th e  " in co n c esso s  hymenaeos"
4 1o f Helen a t  i .6 5 1 :  th e  p o t e n t i a l  rom an tic  o r m a r i ta l

r e la t io n s h ip  which m ight deve lop  betw een Aeneas and 

Dido—a dangerous r e l a t i o n s h i p ,  s in c e  A eneas' d e s t in y  

has made such a  m arriage  o u st as  "inconcessum " as  c i r ­

cum stances had made any m arriage  betw een P a r is  and 

H elen,

But th e  w arning im p l ic i t  in  H e le n 's  v e i l  goes 

unheeded; th e  r e la t i o n s h ip  d ev e lo p s and p roceeds to  

th e  b i t t e r  p a r t in g  o f Book P ou r. In  h e r  f i n a l  speech  

to  A eneas, Dido p la c e s  a  t e r r i b l e  c u rse  upon him and 

th r e a te n s  t o  c a r ry  i t  ou t in  p e rso n : "seq u a r a t r i s  

ig n ib u s  absens /  • • . /  omnibus umbra l o c i s  adero" 

( l i n e s  584, 586 ).

In  one sense  th e  f i r e s  smoking b la c k ly  cou ld  be 

ta k e n  in  r e fe re n c e  t o  D id o 's  f u n e ra l  p y re , th e  glow 

from which " fo llo w s"  th e  T ro ian s  a s  th e y  s a i l  away 

(v *5~4 ). But no m ention i s  made o f th e  c o lo r  o f th e  

flam es a t  th e  opening o f  F iv e . A more e x p l i c i t  v e rb a l  

and v i s u a l  a s s o c ia t io n  may be found betw een th e  b la c k  

f i r e s  o f th e  c u rse  and th e  b la c k  f i r e s  o f  Book E lev en .

At x i . 186-187 th e  T ro jan  dead who have f a l l e n  in  

th e  l a t i n  War a re  c rem ated . I t  i s  n o t u n reaso n ab le  to  

see t h e i r  d e a th s  as  in  p a r t  th e  r e s u l t  o f D id o 's  c u r s e ,  

p a r t i c u l a r ly  as she had prayed  s p e c i f i c a l ly  f o r  t h e i r  

d e a th s  a t  i v . 616-617: "v id ea tq u e  jjc .A en ea^ j in d ig n a
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suorum /  fu n e ra ."  At x i .1 8 6  th e  T ro jan  dead a re  l a i d  on 

th e  p y re s  and b u rn ed , " s u b ie c t i s  ig n ib u s  a t r i a . "

Some o f th e s e  lo s s e s  a re  more deep ly  f e l t  th a n  

o th e rs*  R ight b e s id e  th e  b i t t e r e s t  o f them th e  g h o st o f 

D ido, so to  sp eak , may be seen  in  th e  shadows* Dido had 

g iven  a p u rp le  c lo ak  to  Aeneas (and i f  p u rp le  i s  indeed  

an ominous c o lo r ,  th e n  th e  c lo ak  i s  on ly  to o  a p p ro p r ia te  

f o r  what D id o 's 'e f f e c t  on Aeneas w i l l  b e ) ;  i t  i s  men­

tio n e d  a t  i v . 262-264 ( i n  a scene w ith  s e v e ra l  l e v e l s  o f 

m eaning, which w i l l  be d is c u s se d  in  th e  nex t s e c t io n  o f 

t h i s  c h a p te r ) ,  th e n  a p p a re n tly  fo r g o t te n  f o r  a long  

p e r io d . But a t  x i.? 2 -7 5 »  a s  P a l la s  l i e s  upon h i s  b i e r ,

Aeneas co v e rs  him w ith  two c lo a k s  made o f  p u rp le  and
4?go ld  which Dido had g iv en  him . The f a c t  t h a t  th e  

c lo a k s  a re  two in  number m ight make one wonder w hether 

t h i s  ep iso d e  ought to  be co n s id e re d  c lo s e ly  l in k e d  w ith  

i v . 262-264—were i t  no t f o r  th e  f a c t  t h a t  V e rg il  

r e p e a ts  more th a n  a f u l l  l i n e  o f t e x t :  "Dido /  f e c e r a t  

e t  t e n u i  t e l a s  d i s c r e v e r a t  auro" ( i v . 2 6 5 -264 ,x i . 74-75)* 

The c u rse  l in g e r s  o n . ^

The co v e rin g  o f  P a l l a s ' body w ith  p u rp le  garm ents 

i s  a  r e p e t i t i o n  o f an e a r l i e r  l o s s ,  th e  poignancy o f 

which was no t so g r e a t ly  s t r e s s e d .  At th e  opening o f 

Book S ix ,  Aeneas i s  t o ld  t h a t  i f  he w ishes to  v i s i t  th e  

underw orld  he must do two th in g s :  f in d  th e  go ld en  bough 

.a n d  bury  th e  dead M isenus ( v i . 153 -152 ). As Misenus*
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body l i e s  upon th e  p y re ,  i t  i s  co vered  w ith  p u rp le  g a r ­

ments (" p u rp u re a s  • • . v e s t i s , "  v i . 2 2 l ) .

The two scen es a r e  l in k e d  by more th a n  c o lo r  and 

by more th a n  th e  f a c t  t h a t  b o th  a re  f u n e r a l s .  In  S ix  

Aeneas i s  t o l d ,  in  e f f e c t ,  t h a t  i f  he w ishes t o  v i s i t  

th e  underw orld  (w here , one knows,he w i l l  a t t a i n  in s ig h t  

in to  h i s  own f u tu r e  and th a t  o f Rome, as  w e ll a s  

a c h ie v in g  some deg ree  o f  em o tio n a l autonom y), he can do 

so only  a t  th e  c o s t  o f th e  l i f e  o f one o f  h i s  own* In  

E leven  Aeneas i s  s t i l l  a c h ie v in g  i n s ig h t :  he i s  

le a rn in g  t h a t  th e  b u s in e s s  o f  sp a r in g  th e  weak and 

subduing th e  proud w hich A nch ises e n jo in e d  upon him and 

h is  d e sc e n d a n ts  a t  ^1 .853  i s  a  b i t t e r  t a s k ,  one f i l l e d  

w ith  deep p e rso n a l lo s s  and an accep tan ce  o f  c ru sh in g  

r e s p o n s i b i l i t y .  He i s  g a in in g  t h i s  knowledge a t  th e  

c o s t  o f th e  l i f e  o f one c lo s e  to  him .

The c o lo r s  o f th e  c lo a k s  a t  P a l l a s '  f u n e r a l  (g o ld  

i s  m entioned as  w e ll a s  p u rp le :  "au ro  . . .  r ig e n t i s - ,"  

l in e  72 ; " te n u i  . . • a u ro ,"  l in e  75) adm it o f a d d i­

t i o n a l  a s s o c ia t io n s .  Compare th e  fo llo w in g  d e t a i l  from  

th e  f u n e r a l  o f J u l iu s  C aesa r (S u e to n iu s , J u l iu s  8 4 ) :  

"L ectus ebu rneus auro  ac p u rpu ra  s t r a t u s  e t  ad capu t

tropaeum  cum v e s te  in  qua f u e r a t  o c c is u s ."  M, E . Arm-
44s tro n g  h as  p o in te d  o u t t h a t  th e  Roman dead were l a i d  

ou t i n  th e  garb  o f th e  h ig h e s t  o f f i c e  th e y  had h e ld ,  

and t h a t  J u l iu s  C aesar was p rob ab ly  th e  f i r s t  man (and
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by th e  tim e  o f th e  co m p o sitio n  o f  th e  A eneid , s t i l l  th e  

on ly  man) to  be l a i d  ou t in  th e  p u rp le  and g o ld  to g a  

jD ic ta , w hich th e  S enate  had v o ted  him a s  h is  p e rso n a l  

garb  f o r  l i f e .  The use  o f c o lo r s  b r in g s  ou t th e  s im i­

l a r i t y  betw een A eneas' o b l ig a t io n  to  avenge th e  s l a i n  

P a l la s  and A ugustus ' o b l ig a t io n  t o  avenge th e  s l a i n  

J u l i u s . ^

I t  has been e s ta b l i s h e d  in  th e  f i r s t  s e c t io n  o f  

t h i s  c h a p te r  t h a t  c e r t a i n  s e c t io n s  o f  th e  A eneid a re  

composed w ith  an u n u su a l s c a r c i ty  o f c o lo r  te rm s . The 

a b ru p t u se  o f a b r ig h t  c o lo r  term  in  th e  co u rse  o f  such 

a  s e c t io n  can  be e f f e c t iv e  in  c o n te s t  and can a ls o  

se rv e  to  e s t a b l i s h  a  r e fe re n c e  t o  an ep isode  in  a n o th e r  

p a r t  o f th e  poem in  which a s im i la r  e f f e c t  i s  p roduced . 

S e v e ra l in s ta n c e s  o f t h i s  phenomenon may be found  in  

Books Two and S ix .

In  Book Two, a s  m entioned above , th e  lo w est c o lo r  

freq u en cy  in  th e  poem i s  fo u n d . But th e  c o lo r le s s  and 

shadowy n a r r a t iv e  (shadow y: c f . l i n e s  2^1 , 356, 360 ,

4 2 0 , and so f o r t h )  i s  in te r r u p te d  a t  l i n e  488 in  a 

r e fe re n c e  t o  th e  sh o u tin g  and w a ilin g  which r i s e s  from  • 

th e  p a la c e  o f Priam  ( " f e r i t  au rea  s id e r a  c lam o r") and 

a g a in  a t  l i n e  593 in  a  r e fe re n c e  t o  th e  sudden ap p ar­

i t i o n  o f  V enus, who speaks t o  Aeneas w ith  " ro se o  • • . 

o re  • 11

C e r ta in  a n c ie n t  c r i t i c s  found  th e  m ention o f 

Venus' ro sy  l i p s  to  be in a p p ro p r ia te  in  a  d e s c r ip t io n
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o f  th e  sack  o f a c i t y ;  modern s c h o la r s  appear t o  f in d  

n o th in g  rem arkab le  abou t th e  ch o ice  o f a d j e c t iv e ,  p e r -  

haps th in k in g  i t  to  be m erely  o tio se *  O tis  has 

p o in ted  out th e  c r u c ia l  im portance o f Venus' appa- . 

r i t i o n :  b e fo re  h e r appearance Aeneas fo llo w s  th e  wrong 

co u rse  o f a c t io n ,  a c t in g  from d o lo r  and f u r o r ; a f t e r  

h e r  appearance h is  f a m i l i a l  u ie ta s  i s  r e in fo rc e d  and he 

fo rg o e s  e f f o r t s  a t  f u t i l e  r e s i s t a n c e  in  o rd e r  to  save 

h is  f a m ily . ^  The a p p a r i t io n  marks a  tu rn in g  p o in t ;  i t  

i s  s t a r t l i n g  and a b ru p t— as s t a r t l i n g  as  th e  f l a s h  o f 

ro se  c o lo r  a g a in s t  th e  d ark  background w ith  which 

V enus' speech  b e g in s .

In  Book S ix , when Aeneas en co u n te rs  th e  f ig u r e s  

from h i s  p a s t  d u rin g  h i s  d e s c e n t , he does n o t w ish  to  

leav e  them . P a r t i c u l a r ly  in  th e  case  o f Deiphobus th e  

poet s t a t e s  t h a t  h i s  hero  might have sp en t a l l  o f h i s  

a l l o t t e d  tim e c h a t t in g  w ith  him ( th a t  i s ,  m ight have 

rem ained immersed in  th e  p a s t  and m issed  th e  m atu ring  

ex p e rien ce  o f E lysium  which l i b e r a t e s  him from h is  

p re o ccu p a tio n  with, th e  p a s t )  had n o t th e  S ib y l h a rsh ly  

in te r r u p te d  him ( l i n e s  5 37 ff)*  V e rg il  a n t i c ip a te s  th e  

J o l t  which th e  S ib y l 's  words g ive  t o  Aeneas by adm in is­

t e r i n g  a s im i la r  J o l t  to  h i s  r e a d e r  a t  l i n e s  535-536* 

in  which he s t a t e s  t h a t  Dawn had now d r iv e n  h e r  ro sy  

team  o f  h o rse s  to  th e  m idpoint o f th e  sky . Now, th e  

Dawn i s  t r a d i t i o n a l l y  ro s y ;  bu t i s  i t  n o t u n u su a l to  

speak o f th e  Dawn a t  a l l  when th e  hour in  q u e s tio n  i s
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noon? S u re ly  one would have expected  some re fe re n c e  to  

Phoebus; b u t Phoebus i s  n ev e r ro sy  (ex cep t once a t  

s u n s e t ,  x i .9 1 3 ) .  An in t e n t io n a l  a ttem p t t o  s t a r t l e  th e  

re a d e r  by a  b r ig h t  c o lo r  re fe re n c e  in  a d a rk  p a s s a g e , 

and to  do so by u s in g  th e  same c o lo r  term  w ith  which 

th e  same e f f e c t  was accom plished in  Book Two, in  a 

s i t u a t io n  in  w hich, j u s t  a s  here  in  Book S ix ,  Aeneas i s  

b e in g  j o l t e d  from th e  wrong cou rse  t o  th e  r i g h t  by 

e x te r n a l  in f lu e n c e ,  i s  a  v ery  p ro b ab le  in fe ren ce*

The re fe re n c e  to  th e  go lden  s t a r s  a t  i i .4 8 8  adds 

a p a th e t ic  no te  to  th e  d e s c r ip t io n  o f  th e  sack  o f T roy: 

on ly  th e  c r i e s  of th e  v ic t im s  escape to  th e  b e a u t i f u l  

and se ren e  s t a r s —th e  v ic t im s  them selves a re  tra p p e d  

below in  th e  d a rk n ess  which th e  language o f Book Two 

conveys so w e ll . The l i n e  i s  connected  by r e p e t i t i o n  to  

th e  d ea th  o f C am illa . Im m ediately a f t e r  h e r  d e a th ,  

which o ccu rs  a t  x i.8 3 1 »  h e r  companions r a i s e  a c ry  o f 

m ourning: " f e r i t  a u re a  clam or /  s i d e r a . 11 Why th e  golden 

s t a r s ?  In  a  l i t e r a l  sense th e  s t a r s  a re  n o t even v i s ­

ib l e  a t  t h i s  p o in t , f o r  su n se t does no t occu r u n t i l  

l i n e s  913-914; though in  a n o th e r  sense  C am illa  has 

a lre a d y  s a id  t h a t  f o r  h e r  th e  d ark  i s  now a t  hand 

( " te n e b r i s  n ig re sc u n t omnia c ireu m ,"  l in e  8 2 4 ). But 

th e  r e p e t i t i o n  i s  most a p p ro p r ia te  h’e r e ,  f o r  i t s  e f ­

f e c t  on i t s  f i r s t  o ccu rren ce  was t o  evoke o u r com­

p a ss io n  f o r  th e  s u f f e r in g s  o f th e  T ro ja n s , w hereas by 

now ou r com passion h as  been ex tended  to  in c lu d e  th e
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s u f f e r in g s  o f th e  T ro ja n s ’ enem ies a s  w e l l .

V e r g i l ,  th e  po e t whose a v e rs io n  to  war i s  m ani- 

f e s t , has b rough t i t  about th ro u g h  t h i s  poem on war 

("Arma • . . c a n o ,"  i . l )  t h a t  h i s  Roman re a d e rs  shou ld  

ex p e rie n c e  com passion f o r  t h e i r  own p e o p le 's  enem ies— 

s in c e  th e  d e a th  o f C am illa  can h a rd ly  have f a i l e d  to  

evoke th e  sym path ies o f any r e a d e r .  And th e s e  sympa­

t h i e s  a re  ex tended  even to  T u rnus, th e  c h ie f  human sym­

b o l in  t h i s  poem o f th e  enem ies o f Rome and o f th e  

A ugustan o rd e r .  T h is  e x te n s io n  i s  accom plished  n o t by 

a  c o lo r  l i n k ,  f o r  th e  a r t  o f Book Tw elve, as  h as  been 

se e n , employs an end ing  devo id  o f c o lo r ,  and n o t m erely  

by th e  f a c t  t h a t  C a m il la 's  l a s t  th o u g h ts  a re  o f  Turnus 

( x i .8 2 5 -8 2 6 ) , b u t to  a  la rg e  d eg ree  by r e p e t i t i o n .  The 

moment o f T u rn u s ' d e a th  i s  d e sc r ib e d  w ith- a f u l l - l i n e  

r e p e t i t i o n  ( x i i .9 5 2 ,  th e  l a s t  l i n e  o f  th e  e p ic )  o f  th e  

moment o f  C a m il la 's  d e a th  (x i.8 3 1 *  th e  l i n e  w hich im­

m ed ia te ly  p reced es  th e  re -e v o k in g  o f our sym path ies f o r  

th e  f a l l e n  who a re  mourned a l i k e ,  f r i e n d  o r  f o e ,  b en ea th  

th e  d i s t a n t  and im p assiv e  go lden  s t a r s ) .

Some a s s o c ia t io n s  th ro u g h  c o lo r  images a re  much 

s im p le r  th a n  th e s e .  The f i n a l  sp e a r  c a s t  o f Aeneas a t  

x ii* 9 2 3  which b r in g s  down Turnus i s  compared to  a b la c k  

w h irlw ind  ( " a t r i  t u r b i n i s  i n s t a r " ) .  T h is  i s  re m in is c e n t 

o f th e  in e x o ra b le  ra g e  o f  Aeneas a f t e r  th e  k i l l i n g  o f 

P a l l a s ;  in  h i s  fu ry  o f g r i e f  Aeneas i s  compared to  a
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b la c k  w h irlw ind  ( " t u r b in i s  a t r i  /  more f u r e n s ,"  x .6 0 3 -  

6 0 4 ). T hat g r i e f  and t h a t  ra g e  have le d  t o  t h i s  moment 

and t h i s  s p e a r  c a s t .

The a s s o c ia t io n s  o f th e  rainbow  in  th e  A eneid a re  

a lm ost to o  obv ious to  be m entioned . I r i s  i s  p re se n te d  

a s  th e  m essenger and handm aiden o f Juno ; s in c e  J u n o 's  

alm ost unsw erv ing  h o s t i l i t y  to  Aeneas i s  one o f th e  

m ain sp rin g s  o f  th e  p lo t  o f  th e  poem, i t  i s  t o  be expec­

te d  t h a t  th e  rainbow  would ap p ear in  th e  poem a s  a 

b r in g e r  o f  d e s t r u c t io n ,  w ith o u t any o f  th e  b en ig n  a s so ­

c i a t i o n s  w hich th e  rainbow  p o s se s s e s  in  th e  Ju d aeo - 

O h r is t ia n  t r a d i t i o n .  And so i t  i s :  a t  i v . 700-704 I r i s  

d e l iv e r s  th e  coup de g race  t o  D ido; a t  v .6 0 6 f f  she p e r ­

suades th e  T ro jan  women t o  bu rn  th e  s h ip s ;  and a t  

ix .2 -1 5  she encourages T urnus t o  a t t a c k  th e  T ro jan  

camp.

F i n a l l y ,  a  word abou t th e  dawn i s  in  o rd e r .  Each 

o f  th e  m ajor c l a s s i c a l  hexam eter p o e ts  had a  c h a r a c te r ­

i s t i c  way o f  d e s c r ib in g  th e  s u n r i s e .  Hom er's dawns show 

th e  weakness o f  fo rm u la ic  co m p o sitio n : th e y  a re  r e p e t i ­

t i o u s  and m ech an ica l. A p o llo n iu s ' dawns a r e  u s u a l ly  

p re se n te d  w ith  a b a r e ,  la c o n ic  a b ru p tn e s s . O v id 's  dawns 

in  th e  M etamorphoses a r e  o f te n  gaudy p ro d u c tio n s  w ith

g r e a t  s p la s h e s  o f d iv e r s e  c o l o r s . ^  V e rg il  d is p la y s
SOg re a t  d i v e r s i t y  in  h i s  t r e a tm e n t  o f th e  dawn, b u t h i s  

s u n r is e s  a re  u s u a l ly  q u i e t , und ram atic  ones and on ly  

r a r e l y  a re  th e y  c o l o r f u l .
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On on ly  th r e e  o c c a s io n s  in  th e  A eneid i s  th e  sun­

r i s e  d e s c r ib e d  as  r e d . ' ’'*' At i i i* 5 2 1 ,  "Iamque ru b e sc e b a t 

s t e l l i s  A urora f u g a t i s , "  th e  sun r i s e s  t o  g iv e  th e  Tro­

ja n s  t h e i r  f i r s t  g lim pse o f I t a l y  (marked by th e  t r i p l e  

i t e r a t i o n  o f " I ta l ia m "  a t  l i n e s  5 2 3 -5 2 4 ). At v i i . 25-26 

th e  d e s c r ip t io n  i s  more e la b o r a te :  "Iaraque ru b e sc e b a t 

r a d i i s  mare e t  a e th e re  ab a l t o  /  A urora i n . r o s e i s  

fu lg e b a t  l u t e a  b i g i s . "  T h is  i s  th e  m orning which g iv e s  

th e  T ro ja n s  t h e i r  f i r s t  g lim pse o f Latium  a t  th e  mouth 

o f th e  T ib e r  ( l i n e s  2 9 -3 6 )• And a t  x i i * 7 6 -7 7  Turnus 

speaks o f th e  n ex t d a y 's  dawn: "cum primum c r a s t in a  

c a e lo  /  p u n ic e is  in v e c ta  r o t i s  A urora r u b e b i t . "  The 

re d  w heels a re  an ominous to u c h , p erh ap s  a foreshadow ­

in g  o f th e  re d  dew k ic k e d  up by T u rn u s ' h o rs e s  a t  

x i i . 339-540; b u t th e  day in  q u e s tio n  i s  th e  day w hich 

w i l l  in  f a c t  g iv e  to  Aeneas and th e  T ro ja n s  th e  peace 

and k in g sh ip  which th e y  have been seek in g  th ro u g h o u t 

th e  A eneid . Three days o f g r e a te r  im portance as  m ile ­

s to n e s  o f  th e  T ro ja n s ' p ro g re s s  tow ard  t h e i r  g o a l ( I  

h e s i t a t e  t o  c a l l  them " re d  l e t t e r "  d ay s) co u ld  h a rd ly  

have been  chosen : I t a l y ,  la t iu m , P eace .

The Them atic Use o f C o lo r C lu s te r s

P a i r s  o r  c l u s t e r s  o f  c o lo r  te rm s can be used  t o  

l i n k  to g e th e r  whole s e r i e s  o f scen es in  d i f f e r e n t  p a r t s  

o f  a long  poem, much a s  th e  r e p e t i t i o n  o f  p a r t i c u l a r  

c l u s t e r s  o f  n o te s  ( i n  o th e r  w ords, them es) can be used
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t o  b in d  to g e th e r  d i f f e r e n t  p a r t s  o f a long  m u sica l 

work* T h is  d is c u s s io n  i s  concerned  w ith  th e  u se  o f  

th r e e  such chrom atic  them es in  th e  A eneid and w ith  

c e r t a in  v a r ia t i o n s  on th o s e  them es. The d is c u s s io n  

d i f f e r s  from  t h a t  o f th e  second s e c t io n  above in  t h a t  

i t  i s  concerned  w ith  th e  e f f e c t  o f th e  r e p e t i t i o n  o f 

th e  c o lo r s  th e m se lv e s , even in  th e  absence o f a sp e ­

c i f i c  common image o r  o b je c t ;  i t  d i f f e r s  from  t h a t  o f 

th e  s e c t io n  im m ediately  p re ced in g  in  t h a t  i t  d e a ls  

w ith  th e  ch rom atic  r e l a t i o n s h ip s  e x i s t in g  among la rg e  

numbers o f sc e n e s .

A c l e a r  example o f th e  use  o f a ch rom atic  theme 

i s  th e  use o f th e  c o lo r  p a i r  g reen  and w h ite  in  th e  

A ene id . w hich i s  used  to  accompany th e  r e le a s e  o f 

lo n g -s u s ta in e d  t e n s i o n . ^  I t  i s  u sed  most f r e q u e n t ly  

in  c o n n e c tio n  w ith  th e  a tta in m e n t o f a g o a l ,  p a r t i c u ­

l a r l y  th e  a r r i v a l  a t  th e  new hom eland.

The p a i r  o cc u rs  s ix  tim e s  in  th e  poem. The f i r s t  

o f th e s e  i s  a t  i i i .1 2 5 - 1 2 6 ,  when Aeneas and h i s  com­

pan io n s have l e f t  T hrace and a re  en ro u te  from  D elos to  

C re te . They s a i l  p a s t  "v iridem que Donusam /  « • • 

niveamque P a ro n .11 I t  i s  e v id e n t why P aros a s  a  so u rce  

o f  b e a u t i f u l  w h ite  m arble shou ld  be c a l l e d  "n iv eam ,” 

b u t i t  i s  n o t so c l e a r  why t i n y  Donusa shou ld  be c a l l e d  

" v ir id e m .M The g u esses  o f  th e  com m entators— perh ap s i t  

was co vered  w ith  g reen  v e g e ta t io n ,  perh ap s i t  was th e  

sou rce  o f  a  g reen  m arble (o th e rw ise  unknown)— d is p la y
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only  bew ilderm en t• At f i r s t  g lan ce  th e  a d je c t iv e s  may 

appear m erely d e c o r a t iv e ,  and , were t h i s  same c o lo r  

p a i r  n ev er used e lsew here  in  th e  poem, th ey  cou ld  

s a fe ly  be c o n s id e red  such . As i t  i s ,  t h e i r  p o s s ib le  

s ig n if ic a n c e  w i l l  be c o n s id e red  a f t e r  th e  o th e r  in ­

s ta n c e s  o f  th e  p a i r  have been examined#

Near th e  b eg in n in g  o f  Book S ix , Aeneas i s  seek in g  

th e  go lden  bough* He i s  d isco u rag ed  ( " t r i s t i  cum 

c o rd e ,"  l in e  185) when he c o n s id e rs  th e  s iz e  o f th e  

f o r e s t  b e fo re  him (" s ilv am  immensam," l in e  1 8 6 ), and he 

p ray s  to  see th e  bough. Im m ediately h i s  p ra y e r  i s  an­

swered : two doves ap p ear and lan d  on th e  g reen  bough 

("gem inae .  • . co lum bae," " v i r i d i  • . . s o lo ,"  l i n e s  

190, 1 9 2 ), His s p i r i t s  re v iv e  and he g iv e s  a p ra y e r  o f 

th a n k s , knowing th e  doves w i l l  le a d  him to  th e  b o u g h .^  

The t h i r d  in s ta n c e  occu rs  a t  v i . 300-504# T h is 

passage  has been d is c u s s e d  above (p p .29-50) a s  a pos­

s ib le  in v e rs io n  o r  tra n s p o s i t io m  o f th e  them e.

The rem ain ing  th r e e  in s ta n c e s  a l l  occu r e a r ly  in  

Book E ig h t .  F a th e r  T ib e r  ap p ears  to  Aeneas in  a  dream , 

su rrounded  by "pop u leas  . . .  fro n d e s"  ( l in e  5 2 ) . (The 

p o p la r  l e a f  i s  b o th  g reen  and w h i t e t h e  g reen  e l e ­

ment r e c u r s  d u rin g  th e  a c tu a l  t r i p  up th e  T ib e r  

[""v iridesque . . .  s i l v a s , "  l in e  96~|, b u t th e  w hite 

does n o t , u n le s s  i t  i s  im p lied  in  th e  abundant s u n lig h t  

m entioned in  l in e  97«) Was V e rg il  c o n s id e r in g  th e  two 

c o lo rs  o f th e  p o p la r  w h ile  composing Book E ig h t?  The
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answer w i l l  be c l e a r  a f t e r  exam ining th e  f i n a l  in s ta n c e  

below*

The f i f t h  o ccu rren ce  i s  a t  v i i i * 82 -85 :

■ cancLida p e r  silvam  cum f e tu  co n co lo r a lbo  
p ro c u b u it v i r id iq u e  in  l i t o r e  c o n s p ic i tu r  sus*

I t  should  be n o ted  t h a t  th e  w hite  sow w ith  w h ite  p ig ­

l e t s  i s  th e  f u l f i l lm e n t  o f a prophecy tw ice  given* At 

iii* 5 9 0 -3 9 5  Helenus had to ld  A eneas:

l i t o r e i s  ingens in v e n ta  sub i l i c i b u s  sus 
t r i g i n t a  capitum  f e tu s  en ix a  i a c e b i t , 
a lb a  so lo  re c u b a n s , a l b i  circum  ubera  n a t i ,  
i s  lo c u s  u rb is  e r i t ,  re q u ie s  ea c e r t a  laborum .

The prophecy i s  re p e a te d  v e rb a tim  by th e  T ib e r  a t  

v i i , 45-46* Note t h a t ,  though th e  c o lo r  o f  th e  sow 

and h e r o f f s p r in g  i s  s t r e s s e d  in  th e  p rophecy , th e r e  

i s  no m ention o f th e  c o lo r  g reen  u n t i l  th e  prophecy i s  

a c tu a l ly  f u l f i l l e d ,  u n t i l  Aeneas a c tu a l ly  re a c h e s  th e  

p lace  f o r  h i s  new home, th e  p lace  o f (e v e n tu a l)  r e s t  

from h i s  lab o rs*

That g re a t  em phasis i s  b e in g  p laced  on th e  f u l ­

f i l lm e n t  o f th e  prophecy i s  e v id e n t from th r e e  c o n s id ­

e r a t io n s ,  a p a r t  from th e  p resen ce  o f th e  g reen -w h ite  

c o lo r  p a i r .  F i r s t ,  th e  in tro d u c to ry  l in e  i s  h e a v ily  

d e m o n s tra tiv e : "Ecce autem subitum  a tq u e  o c u l is  m ira-  

b i l e  monstrum” ( l i n e  81; em phasis m ine). Second, th e  

a d je c t iv e  "c a n d id u s ,"  w hich occu rs seven tim es  in  th e  

A eneid , no rm ally  o ccu p ie s  th e  f i f t h  fo o t  o f th e  l i n e * ^  

Only h e re  i s  i t  moved to  th e  beg in n in g  o f th e  l i n e ,  

where i t s  s t r i k in g  p o s i t io n  c a tc h e s  th e  a t t e n t i o n  much
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a s  th e  gleam o f  th e  w h ite  an im al would have caugh t th e  

eye o f th e  b e h o ld e r , s h in in g  th ro u g h  th e  g reen  fo l ia g e *  

T h ird , th e r e  i s  a le n g th y  su sp en s io n  betw een th e  a d je c ­

t i v e  and i t s  noun—two whole l i n e s —which p la c e s  

g r e a te r  em phasis on th e  f i n a l  m onosy llab le  when i t  

e v e n tu a lly  does a r r i v e :  " T h e re 's  som ething w h ite— can 

i t  be? I t  h as w h ite  o f f s p r in g ;  i t ' s  on ,th e . g reen  sh o re ; 

y e s ,  i t ' s  a  sow!"

The s ix th  and f i n a l  o c c u rren c e  comes a t  v i i i *276* 

T h is  i s  th e  f i r s t  l i n e  o f  n a r r a t iv e  a f t e r  th e  c o n c lu ­

s io n  o f th e  long  s to ry  o f  H ercu les  and C acus, a  s to ry  

f i l l e d  w ith  v io le n c e  and c o n f l i c t ,  and w ith  in s ta n c e s  

o f  " a t e r , "  e s p e c ia l ly  tow ard  th e  c o n c lu s io n  o f  th e  e p i ­

sode.^® The s to ry  i s  no mere d ig r e s s io n ;  i t  i s  a p a ra ­

digm o f  th e  work w hich Aeneas and A ugustu s, th e  o th e r  

two h e ro e s  w ith  whom th e  s p o t l ig h t  o f Book E ig h t i s  

s h a re d , have in  common w ith  H ercu le s—th e  work o f  

" d e b e l la re  superbos*"^^  As Evander ends th e  s to r y  and 

th e  long s u s ta in e d  te n s io n  i s  r e l e a s e d ,  V e rg il  com­

m ents: " d ix e r a t ,  H ercu le s  b ic o lo r  cum populus umbra /  

v e la v i tq u e  comas" ( l i n e s  276-277; em phasis m in e). The 

e f f e c t  o f  t h i s  i s  r e in f o r c e d  im m edia te ly  by th e  m ention 

o f  th e  p o p la r  w rea th s  worn by th e  S a l i i  ( l i n e  2 8 6 ). The 

l i n e s  quo ted  above answ er th e  q u e s tio n  posed a  l i t t l e  

p re v io u s ly  by showing t h a t ,  in  th e  co m position  o f  Book

E ig h t ,  V e rg il  was th in k in g  no t o n ly  o f  th e  H ercu lean
60a s s o c ia t io n  o f th e  p o p la r  b u t a ls o  o f i t s  two c o l ­
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o r s :  g reen  and w h ite . A p p ro p r ia te ly , t h i s  f i n a l  r e le a s e

o f te n s io n  w ith  t h i s  c o lo r  p a i r  o ccu rs  when Aeneas has

a r r iv e d  a t  "hom e,11 th e  fu tu r e  home o f a l l  th e  Romans,

and when th e  se c u rin g  o f th e  spo t a g a in s t  i t s  enem ies

has been ach ieved  p e r exemplum th ro u g h  the* paradigm  of
63.th e  subduing o f Cacus.

Having seen  th e  s tro n g  a s s o c ia t io n s  which t h i s  

c o lo r  p a i r  has in  Book E ig h t w ith  th e  a r r i v a l  in  th e  

new hom eland, one may re aso n ab ly  c o n s id e r  t h a t  th e  use . 

o f th e  p a i r  a t  i i i . 125-126 may no t be m erely d eco ra ­

t i v e ,  b u t r a th e r  may be in ten d ed  to  accompany th e  f a l s e  

sense o f a r r i v a l  a t  th e  new homeland which i s  p re se n t 

in  th e  c o n te x t a t  t h a t  p o in t .  The T ro jan s  have j u s t  

been ad v ised  to  seek t h e i r  a n c ie n t m other ( l i n e  9 6 ); 

A nchises has in te r p r e te d  th a t  to  be C re te  ( l in e s  

105-117). They a re  on t h e i r  way to  C re te  surrounded  by 

a  sense o f f r e s h n e s s ,  o f r e l i e f ,  o f  r e le a s e  from th e  

h o rro rs  o f f a l l e n  Troy and ill-o m en ed  T hrace: th e  eag er 

sh o u tin g  a t  128-129, th e  f r e s h  b reeze  a t  130, th e  

" a v id i ta s "  o f Aeneas a t  132 a re  a l l  f a l s e  s ig n s  o f th e  

n ea rn ess  o f d e s t i n y 's  g o a l . I t  i s  no t un reaso n ab le  to  

th in k  th e  c o lo r  p a i r  to  be a n o th e r  such f a l s e  in d ic a ­

to r*

When th e  a s s o c ia t io n s  o f g reen  and w hite  ( th e  

r e le a s e  o f te n s io n )  a re  combined w ith  th e  c o lo rs  

p u rp le  and gold  and t h e i r  n a tu r a l  a s s o c ia t io n s  o f 

r ic h n e s s  and n o b i l i ty  (who but th e  p r in c e s  and th e
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n o b le s  can  a f fo rd  go ld  and p u rp le  g o o d s? ) , a new th e ­

m atic  t e t r a d  em erges w ith  new a s s o c ia t io n s  which can  

p ro p e r ly  be c a l le d  th e  "games" them e. That th e s e  fo u r  

c o lo r s  shou ld  be a s s o c ia te d  p r im a r i ly  w ith  th e  games of 

th e  T ro ja n  w a r r io rs  i n  Book F ive  i s  v ery  much in  con­

fo rm ity  w ith  th e  s e p a ra te  a s s o c ia t io n s  o f th e  two 

p a i r s ,  s in c e  th e  games s e c t io n  i s  a p ic tu r e  o f th e  

a r i s t o c r a t i c  w orld (p u rp le  and g o ld ) a t  p la y , i n  r e l a x ­

a t io n  from te n s io n  (g re e n  and w h ite ) .

T h is  t e t r a d  o ccu rs  fo u r  tim e s  i n  th e  poem. The 

f i r s t  th r e e  in s ta n c e s  o ccu r e a r ly  in  th e  games s e c t io n  

o f Book F iv e . At v . 110-112 Aeneas s e t s  out th e  p r iz e s  

f o r  th e  games ju s t  b e fo re  th e y  b e g in ;

s a c r i  t r ip o d e s  v ir id e s q u e  coronae 
e t  palmae p re tiu m  v i c t o r i o u s ,  armaque e t  o s t ro  
p e rfu sa e  v e s t e s ,  a r g e n t i  a u r iq u e  t a l e n t a .

{em phasis m ine)

The theme i s  r e s t a t e d  a lm ost im m ediately  as th e  f i r s t

e v e n t ,  th e  sh ip  r a c e ,  b e g in s ;

ip s iq u e  in  puppibus auro  
d u c to re s  longe e f f u lg e n t  o s tro a u e  d e c o r i ;  
c e te r a  popu lea  v e l a tu r  fro n d e  lu v e n tu s

( v . 132-134; em phasis m in e).

Why p o p la r  le a v e s  h e r e ,  when th e  poet u se s  on ly  bay

le a v e s  and o l iv e  le a v e s  e lsew here  in  t h i s  s e c tio n ?

S erv ius*  e x p la n a tio n s  (ad  v .1 3 4 ) t o  th e  e f f e c t  t h a t

th e s e  a r e  f u n e r a l  games and H ercu les b rough t th e  p o p la r

back from  th e  u n d erw o rld , o r  t h a t  th e  s u b je c t  o f  th e

sen ten c e  i s  Hiu v e n tu s"  (y o u th )  and Hebe (= Y outh) was

w ife  to  H e rc u le s , whose p la n t  was th e  p o p la r ,  a re  v e ry
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weak# I f  f u n e r a l  a s s o c ia t io n s  had been d e s i r e d ,  c y p re s s  

w rea th s  co u ld  have been used  ( c f . i i i .6 4 - ) *

V e r g i l 's  e x p l i c i t  i n t e r e s t  i n  th e  two c o lo r s  o f  

th e  p o p la r 's  le a v e s  has been no ted  above , and g iv en  th e  

r a r i t y  o f th e  i s o l a t e d  p u rp le -g o ld  p a i r , ^  i t  i s  no t 

u n re aso n ab le  to  suppose th e  ch o ice  o f words t o  have 

been in f lu e n c e d  by th e  w ish  to  com plete th e  t e t r a d #

The t h i r d  o cc u rren c e  i s  a t  th e  d i s t r i b u t i o n  o f 

p r iz e s  a t  th e  end o f  th e  sh ip  r a c e :

v i r id io u e  a d v e la t  tem pora l a u r o ,  
muneraque in  n a v is  te r n o s  o p ta re  iuvencos 
v in aq u e  e t  a r g e n t i  magnum d a t f e r r e  ta len tu m *  
i p s i s  p ra e c ip u o s  d u c to r ib u s  a d d i t  h o n o re s: 
v i c t o r i  chlamydem a u ra ta m , quam p lu rim a  circum  
p u rp u ra  raeandro d u p l i c i  I le lib o e a  c u c u r r i t

( v .24-6-251; em phasis m in e).

The p o s i t io n  o f th e  c l u s t e r s  i s  notew orthy# They occu r 

a t  th e  v e ry  b eg in n in g  o f  th e  gam es, a t  th e  b eg in n in g  o f 

th e  f i r s t  e v e n t ,  and a t  th e  end o f th e  f i r s t  e v e n t.

T h is  th e m a tic  i n t e r p r e t a t i o n  o f c e r t a i n  u se s  o f  

c o lo r  te rm s may se rv e  t o  e x p la in  c e r t a i n  p u z z lin g  in ­

s ta n c e s  o f  c o lo r  use  in  Book S ix . I t  was n o ted  above 

( p p .10 , 26 -27) t h a t  th e  jo u rn ey  th ro u g h  th e  low er w orld 

i s  f r ig h te n in g  in  mood and very  low in  c o lo r  te rm  f r e ­

quency. Both mood and c o lo r  freq u en cy  change a b ru p tly  

a s  soon a s  th e  go lden  bough i s  d e p o s ite d  on P ro s e r ­

p i n a 's  d o o rs te p  a t  l i n e  636. Im m ed ia te ly , a lm ost w ith  a 

s ig h  o f  r e l i e f ,  th e  scene  changes:

H is demum e x a c t i s ,  p e r f e c to  munere d iv a e ,  
devenere  lo c o s  l a e to s  e t  amoena v i r e c t a  
f o r tu n a t  orum nemorum sedesque b e a ta s

( v i . 637-^39; em phasis m ine)#
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Among th e  problem s posed by t h i s  passage  (6 37 - 

64-7) a r e :  ( 1 . )  Why does V e rg i l  use th e  term  " v i r e c ta "  

a t  l i n e  638 , a  word so r a r e  a s  t o  be v i r t u a l l y  u n p a ra l­

l e l e d  i n  c l a s s i c a l  L a tin  l i t e r a t u r e ?  ( 2 . )  What i s  meant 

by th e  "pu rpu reo  lum ine" m entioned a t  l i n e s  640-64-1? 

(3 * ) I s  th e r e  any s ig n i f ic a n c e  t o  th e  f a c t  t h a t  

O rpheus' p lec tru m  a t  l i n e  647 i s  s a id  t o  be o f  iv o ry ?

W ith re g a rd  t o  th e  second o f th e s e  q u e s t io n s ,  

com m entators have te n d e d  t o  r e j e c t  th e  id e a  o f  a  l i t e r ­

a l l y  p u r p l i s h  ra d ia n c e  and have a tte m p te d  to  c o n s tru e  

th e  word a s  meaning m erely  " b e a u t i f u l"  o r  " b r ig h t ."

A l i t e r a l l y  p u rp le  o r  r e d d is h  l i g h t  shou ld  n o t be con­

s id e re d  u t t e r l y  ou t o f th e  q u e s t io n  h e r e , s in c e  th e  

scene  i s  a s u p e rn a tu ra l  one and s in c e  none o f  V e r g i l 's  

o th e r  th i r ty - tw o  u se s  o f  t h i s  te rm  need n e c e s s a r i ly  be 

in t e r p r e te d  o th e r  th a n  a s  in d ic a t in g  a  re d  o r  p u rp l i s h  

h u e .Ĝ  But even i f  th e  hue i s  n o t in te n d e d  h e r e ,  th e  

term  s t i l l  r e t a i n s  much o f  i t s  a s s o c ia t io n s  from  o th e r  

c o n te x ts .

W ith re g a rd  t o  th e  t h i r d  q u e s t io n ,  an iv o ry  p le c -
66trum  seems to  be w ith o u t p re c e d e n t. A pollo has a  

go lden  p lec tru m  in  P in d a r  ( P y th ia n  1 .1 ,  Hemean 5 * 4 4 ), 

and A lcaeus has a  go ld en  p lec tru m  a t  Horace O des' 

i i . 1 3 .2 6 .  S p e c ia l  l y r e s  a l s o  a re  m entioned : Amphion 

h as  a  go lden  one a t  A p o llo n iu s  R hodius A rg o n au tica  

A 4 7 0 , w h ile  A pollo  h as  an iv o ry  one a t  Ovid Meta­

m orphoses x i.167*  But i t  sh o u ld  be n o ted  t h a t  in  A eneid
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S ix  th e  sand has j u s t  been d e sc r ib e d  a s  g o ld e n -c o lo re d  

( " fu lv a  . . .  h a r e n a ,11 l i n e  643; c f ." fu lv u m  . . • 

aurum," v i i . 2 7 9 ,  x*134, " fu lv o  . . .  a u r o ,"  x i .7 7 6 ) ;  

sand i s  nev e r  d e s c r ib e d  a s  w hite  i n  any o f  th e  works o f 

l i t e r a t u r e  co n s id e re d  f o r  t h i s  s tu d y ,  whereas a l y r e  o r  

i t s  p ic k  cou ld  be d e s c r ib e d  as  ivory*

I  su g g es t ( 1 . )  t h a t  V e rg i l  used " v i r e c t a "  because  

o f i t s  i n e r a d ic a b le  c o n n e c t io n  w ith  g reen  ( " v i r e o "  i s  

from th e  same r o o t ) ;  ( 2 . )  t h a t  th e  l i g h t  i s  "purpureum" 

bo th  because  of th e  d e a th  c o n n o ta t io n s  o f th e  te rm  

th ro u g h o u t th e  A e n e id ' ( th e  scene h e re  i s ,  o f  c o u r s e ,  in  

th e  h e a r t  o f th e  kingdom o f th e  d ead , a l b e i t  o f t h e  

"b le sse d "  o r  " f o r tu n a te "  dead) and because  o f  t h e  

t e r m 's  c o n t r i b u t i o n  to  t h e  games t e t r a d ;  and (3* ) t h a t  

by m ention ing  th e  c o lo r  o f th e  sand and by a s s ig n in g  

th e  u n u su a l iv o ry  p lec tru m  t o  O rpheus, th e  games t e t r a d  

i s  com ple ted .

That t h i s  theme shou ld  be evoked a t  t h i s  p o in t  in  

t h e  n a r r a t i v e  i s  h ig h ly  a p p r o p r i a t e ,  b o th  because  o f 

th e  g r e a t  r e l e a s e  o f  t e n s i o n  which accom panies th e  dep­

o s i t i o n  o f  th e  bough and th e  d e p a r tu re  from th e  more 

h o r r id  r e g io n s  of Hades, and a l s o  because o f  what th e  

h e ro es  a r e  a c tu a l l y  do ing  i n  t h i s  p a s sa g e :  th e y  a r e  

p la y in g  gam es.67*68

p a r s  in  g ram in e is  e x e rc e n t  membra p a l a e s t r i s ,  
co n tend un t ludo e t  f u lv a  l u c t a n t u r  h arena

( v i . 642-643)

T h is  o ccu rren ce  o f  th e  theme i s  a t  th e  b eg in n in g  o f  i t s
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s e c t io n ;  th e  t h r e e  in s ta n c e s  from Book F ive were a l l  a t  

o r  n e a r  th e  beg inn ing  o f  th e  games sec tio n *

A d i f f e r e n t  e f f e c t  i s  ach ieved  by th e  use  o f th e  

c o lo r  t r i a d  o f g o ld ,  w h i te ,  and p u rp le  o r  red* ( I t  must 

be remembered t h a t  p u rp le  in  norm ally  one o f  th e  r e d s .  

T his  occu rs  s i x  t im es  i n  th e  poem and p ro v id e s  a s p o t ­

l i g h t  e f f e c t  whereby th e  a t t e n t i o n  and to  some e x te n t  

th e  sym pathies o f th e  r e a d e r  a re  d i r e c te d  t o  a p a r t i c ­

u l a r  in d iv id u a l .

I t s  f i r s t  o ccu rrence  i s  a t  th e  memorable moment 

a t  which Aeneas f i r s t  i s  m an ife s ted  t o  Dido.

namque ip s a  decorara 
caesariem  n a to  g e n e t r ix  lumenaue iu v e n ta e  
purpureum e t  l a e t o s  o c u l i s  a d f l a r a t  h onores: 
qua le  manus addunt e b o r i  d e c u s ,  au t u b i  f la v o  
argentum F ariu sv e  l a p i s  'c ircu m d u c itu r  a u r o .

( i . 589-593; emphasis mine)

The passage  i s  c lo s e  t o  Homer*s d e s c r i p t i o n  o f  Odys­

seus a t  Odyssey J  229-255 and f t  156-162P ®  There th e  

e lem ents  a re  g o ld ,  s i l v e r ,  and th e  h y a c in th ;  here  

"purpureum" s u b s t i t u t e s  c h ro m a tic a l ly  f o r  t h e  h y a c in th ,  

th e  po ignan t c o n n o ta t io n s  of which i n  t h i s  poem re n d e r  

i t s  use  i n  t h i s  p o s i t iv e  passage in a p p r o p r ia te .  The 

elem ent o f w hite  i s  s t re n g th e n e d  by th e  a d d i t io n  o f  

iv o ry  and p robab ly  a ls o  by th e  m ention o f P a r ia n  s to n e ,  

a  marble of f i n e  w h ite n e s s .  The elem ent of go ld  i s  

s t re n g th e n e d  by th e  a d d i t io n  o f th e  chrom atic  a d j e c t iv e  

" f la v o ."

The s ta tem en t o f th e  theme i s  im m ediately
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re p e a te d  a t  i . 659-640: " a r t e  la b o ra ta e  v e s t e s  o s tro q u e  

su p erb o , /  ingens  argentum  m en s is ,  c a e la ta q u e  in  a u ro " 

(em phasis mine)* T his  i s  th e  d e s c r i p t i o n  o f  t h e  p a la c e  

of Dido s e t  f o r  th e  banquet* I t  draws h e a v i ly  upon th e  

d e s c r ip t io n  o f  th e  p a la c e  o f  A lc inous  a t  Odyssey 8 1 -  

152, which makes much use o f  go ld  and s i l v e r  and c e r ­

t a i n  o th e r  c o l o r s ,  b u t  n o t p u rp le .  The d e s c r i p t i o n  may 

a ls o  owe som ething t o  L u c re t iu s  De Rerum N atu ra  i i , 2 5 f f  

("nee domus a r g e n t0 f u l g e t  auroque r e n id e t  /  nec 

c i t h a r a e  re b o a n t  la q u e a ta  a u ra ta q u e  te m p la ,"  l i n e s  27- 

28; c f . " l a q u e a r ib u s  a u r e i s "  a t  Aeneid i . 7 2 6 ,  " c i t h a r a "  

a t  7 4 0 ) ,  where a d e s c r i p t i o n  o f  a s p le n d id  banque t im­

m ed ia te ly  p re ced es  m ention o f  th e  p u rp le  co v e rs  o f  th e  

r i c h  ( " o s tro q u e  r u b e n t i , "  L u c re t iu s  i i . 5 5 ) .  The p re s e n t  

passage  i s  t h e  only  one o f  th e  group now under c o n s id ­

e r a t i o n  which does no t have a  p e rso n  a s  i t s  e x p l i c i t  

c e n te r ;  b u t Aeneas h as  l e f t  th e  n a r r a t i v e  on ly  momen­

t a r i l y  a t  l i n e  651 and r e tu r n s  a g a in  a t  l i n e  645*

Three v a r i a t i o n s  on t h i s  theme a re  found in  th e  

f o u r t h ,  s i x t h ,  and e ig h th  books; th e y  w i l l  be c o n s id ­

ered  p r e s e n t ly .  The t r i a d  i t s e l f  i s  a b se n t  from Books 

Two th ro u g h  E ig h t .

T h is  c o lo r  c l u s t e r  i s  used  f o u r  t im e s  i n  th e  

l a s t  f o u r  books o f th e  poem. In  none o f  th e s e  c a s e s  

i s  i t  a p p l ie d  to  Aeneas. I n s t e a d ,  th e  te rm s a r e  ap­

p l i e d  t o  Turnus ( t w i c e ) ,  t o  A sca n iu s ,  and t o  L a t in u s .
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I t  i s  r e a s o n a b le  t o  ask  why th e  hero  o f  t h e  poem does 

n o t r e c e iv e  t h e  fo c u s in g  o r  s p o t l i g h t i n g  e f f e c t  o f t h i s  

c l u s t e r  i n  th e s e  l a t t e r  books. An answer may be found 

in  Brooks O t i s '  o b s e rv a t io n :  "The em p a th e tic  ' s p o t ­

l i g h t '  i n  Aeneid v i i - x i i  i s  no lo n g e r  on Aeneas m ainly 

bu t on s e v e r a l  T ro jan  and L a t in  f i g u r e s  and most p o s i ­

t i v e l y  on T u rn u s ." ^ 3'

At i x . 49-50  th e  r e l i e f  p ro v id ed  by Book E ig h t  i s  

over and th e  L a t in  War i s  b eg in n in g  i n  e a r n e s t .  Turnus 

i s  d e s c r ib e d  t h u s :  " . . .  m acu lis  quem T h ra c iu s  a l b i s  /  

p o r t a t  equus c r i s t a q u e  t e g i t  g a le a  a u re a  r u b r a " (empha­

s i s  m ine). The p o s i t i o n  o f t h e  words g iv e s  them a d d i­

t i o n a l  em phasis: " a l b i s "  and " ru b ra"  a re  a t  t h e  ends of 

l i n e s ,  "au rea"  and " ru b ra "  a r e  im m edia te ly  a d ja c e n t  a s  

t h e  l a s t  two members o f  a  ch iasm us.

In  th e  n ex t book A scan ius i s  p o r t r a y e d  f o r  th e  

f i r s t  t im e  as  a  l e a d e r  i n  b a t t l e .  A t t e n t io n  i s  drawn to  

h i s  w h ite  neck and go lden  h a i r  band ( " c e r v ix  . . .  

l a c t e a , "  x . 157 , " m o ll i  . . .  a u r o ,"  l i n e  1 58 );  he i s  

compared t o  a jew e l s e t  i n  g o ld  o r  t o  iv o ry  s e t  i n  wood 

("aurum ," l i n e  154; " e b u r ,"  l i n e  1 5 7 ) . The t h i r d  c o lo r  

i s  p re s e n t  only  f a i n t l y ,  r e p r e s e n te d  by th e  ruddy un­

d e r to n e s  p r e s e n t  i n  th e  a d j e c t i v e  "fulvum" ( l i n e  1 5 4 ).

In  Book E le v e n ,  i f  i t  i s  c o r r e c t  t o  u n d e rs ta n d  

" t r a b e a "  a s  a word th e  p u rp le  c o lo r  a s s o c i a t i o n s  o f  

which a r e  always p r e s e n t ,  th e  t r i a d  r e c u r s  a t  th e  end 

o f L a t in u s '  len g th y  speech  on b e h a l f  o f  peace (x i .5 3 3 -
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5 3 4 ). T h is  passage  has  a l r e a d y  been d is c u s s e d  above 

( p p .3 5 -5 6 ) .

The l a s t  o ccu rren ce  o f  th e s e  t h r e e  c o lo r s  i s  a t  

x i i . 87-89 where T u rn u s , hav ing  r e j e c t e d  Araata 's a p p e a l ,  

goes ou t and arms h im s e lf  f o r  b a t t l e .  He p u ts  on h i s  

b r e a s t  p l a t e  o f  go ld  and w h ite  o richa leurn  and h i s  helm et 

w ith  i t s  r e d  plumes (" a u ro  . . .  a lboque o r i c h a lc o ,"  

" ru b rae  . . .  c r i s t a e " ) .  Two o th e r  to u c h e s  o f  w h ite  a re  

i n  th e  v i c i n i t y .  Turnus* h o rs e s  a r e  d e s c r ib e d  a s  "q u i  

candore n iv e s  a n t e i r e n t "  ( l i n e  8 4 ) ,  and h i s  sword i s  

s a id  t o  have been d ipped  i n t o  th e  S tyx  "candentem"

( l i n e  91)— w hite  h o t .

The symmetry o f  th e s e  l a s t  f o u r  u se s  o f  th e  c l u s ­

t e r  i s  o f  n o te .  T u rnus , who i s  i n  many r e s p e c t s  th e  

c e n te r  o f  i n t e r e s t  i n  th e s e  l a s t  b o o k s , i s  th e  s u b je c t  

tw ic e  ( j u s t  a s  A eneas, c e n te r  o f th e  f i r s t  books , had 

tw ic e  been th e  s u b je c t  o f  th e s e  c o l o r s ) — once a t  th e  

ve ry  b eg in n in g  o f th e  f i g h t i n g  and a g a in  a t  t h e  end 

(though n o t  a t  t h e  v e ry  en d , f o r  t h i s  i s  p re c lu d ed  by 

th e  ach rom atic  co m position  o f  th e  l a t t e r  p o r t io n s  of 

Book Twelve; see ab ove , p p .1 3 -1 4 ) .  Framed between th e s e  

two in s t a n c e s  a re  two o t h e r s ,  one o f  a  T ro jan  f i g u r e  

and one o f  a  L a t in ,  one o f a  v ery  young man and one o f  

a  v e r y .o ld  man, one o f  a  l e a d e r  i n  war and one o f an 

ad v o ca te  o f  p ea ce .

On t h r e e  o th e r  o c c a s io n s  c l u s t e r s  o f  c o lo r s  a p -
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p e a r  i n  th e  poem which approach  t h i s  th em atic  c l u s t e r  

b u t  rem ain  d i s t i n c t  from i t .  At i v . 261-264 Mercury 

lo o k s  round C arthage and se e s  Aeneas:

a tq u e  i l l !  [sc.Aeneae] s t e l l a t u s  i a s p id e  f u lv a  
e n s i s  e r a t  T y n o q u e  a rd e b a t  m urice la e n a  
dem issa  ex u m e ris ,  d iv e s  quae munera Dido 
f e e e r a t , e t  t e n u i  t e l a s  d i s c r e v e r a t  a u ro .

He i s  d re s s e d  i n  p u r p le ,  g o ld ,  and— not w h i t e , b u t  y e l ­

low j a s p e r  s to n e .^  T h is  passage  may be u n d e rs to o d  on 

s e v e r a l  d i s t i n c t  l e v e l s .  F i r s t ,  on th e  s im p le s t  and 

most n a t u r a l i s t i c  l e v e l ,  t h e  b r i g h t  c o lo r s  p ro v id e  an 

e x p la n a t io n  o f  why Aeneas was so r e a d i l y  v i s i b l e  a t  a 

d i s t a n c e  t o  th e  s e a rc h in g  m essenger. Second, t h e  f a c t  

t h a t  he w ears a c lo ak  n o t m erely of p u rp le  b u t o f  Tyr­

ia n  p u r p l e ,  and a c lo a k  made by D id o 's  own hands a t  

t h a t , i n d i c a t e s  th e  d eg ree  t o  which he has wrapped a 

f a l s e  r o l e  around h im s e l f ,  a r o l e  i n  c o n f l i c t  w i th  h i s  

d e s t in y  t o  b e ,  n o t  a  T y r ia n  p r in c e  c o n s o r t ,  b u t  th e  

fo u n d e r  o f  Rome. T h i rd ,  t h e  p u rp le  c lo a k ,  a s  m entioned 

above (p p .3 8 -3 9 ) ,  i s  a fo reshadow ing  o f  th e  t e r r i b l e  

p r i c e  which Aeneas w i l l  have t o  pay f o r  h i s  in v o lv e ­

ment w ith  D ido.

There may be a  f o u r t h  f a c t o r .  E v i l ,  ac co rd in g  t o  

t h e  A r i s t o t e l i a n s ,  i s  n o t  sim ply any absence o f good 

b u t  t h e  absence o f  a p a r t i c u l a r  good which ought t o  be 

p r e s e n t .  T h is  c o lo r  t r i a d  d i f f e r s  from  t h a t  a p p l ie d  t o  

Aeneas i n  Book One and used  on s e v e r a l  o th e r  o c c a s io n s
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i n  t h e  poem; a s l i g h t  j a r r i n g  e f f e c t ,  a h in t  th ro u g h  

c o lo r  o f som ething no t q u i t e  r i g h t , l i k e  a m u s ica l  

chord  gone s l i g h t l y  s o u r ,  would c e r t a i n l y  be a p p r o p r i ­

a t e  h e r e .

The s p le n d id  pagean t o f  Rome's f u t u r e  h i s t o r y  

tow ard th e  end of Book S ix  might have been  expec ted  t o  

end w ith  some s o r t  o f c o lo r  c re sc e n d o . In s te a d  i t  ends 

w ith  th e  p u rp le 'a n d  w h ite  f lo w e rs  c a s t  f o r  M arce llu s  

( s e e  above, p . 1 9 ) .  The only o th e r  c o lo r  i n  th e  v i c i n ­

i t y  i s  th e  b la c k  o f th e  c loud  o f n ig h t  around M arcel- 

lus*  head a t  l i n e  866. The t r i a d  which th e  r e a d e r  might 

have ex p ec ted  i s  e i t h e r  l e f t  incom ple te  o r  e l s e  com­

p le t e d  w ith  a  c o lo r  which i s  d e f i n i t e l y  a l l  wrong f o r  

any s o r t  o f  t r iu m p h a lism . But t h e r e  i s  good re a s o n  f o r  

t h i s ;  t o  quo te  O t is  on Book S ix :

E ferg iQ  d id  n o t w ish t o  c lo s e  on a n o te  o f  
tr iu m p h  and e x u l ta t io n *  . • What i n  th e
l a s t  a n a ly s i s  makes th e  Aeneid so much more 
th a n  a p ie c e  o f Roman propaganda i s  i t s  
m i t ig a t io n  o f su cc ess  by ac c e p te d  t r a g e d y .  ^

F i n a l l y ,  t h e  g iv in g  o f  t h e  d iv in e  arms t o  Aeneas 

i n  Book E ig h t  might a l s o  have been expec ted  t o  be ac ­

companied by c o n s id e ra b le  c o l o r ,  and so i t  i s .  The de­

s ig n s  on th e  s h i e ld  i t s e l f  a re  d e s c r ib e d  w ith  c o n s id e r ­

a b le  c o lo r  ( v i i i . 6 2 6 -7 2 8 ) ,  b u t  th e  c o lo r  p a t t e r n s  found 

i n  t h i s  p assage  do n o t co rresp o n d  w ith  any o th e r  s e t s  

o f  c o lo r s  found e lsew here  i n  th e  A ene id . The s h i e l d  

p a s s a g e ,  from a ch rom atic  s t a n d p o in t ,  i s  a  s e p a ra te  

s e t  p ie c e  a long  th e  l i n e s  o f  A c h i l l e s 1 s h i e l d  ( I l i a d
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X  4-73-608) o r Agamemnon1 s arming ( I l i a d  A 15-4-6), o r 

J a s o n 's  c loak  (A pollon ius  Rhodius A rgonautica A 721- 

768) o r  th e  c a ta lo g u e s  of w a r r io rs  in  t h i s  very  poem 

(Aeneid v i i . 64-1-817, x .  163-214-).

However, when th e  arms a re  p re se n ted  to  Aeneas a 

unique c o lo r  t e t r a d  o ccu rs :

lo ricam  ,  . •
sanguineam„ ingentem , q u a l i s  cum c a e ru la  nubes 
s o l i s  i n a r d e s c i t  r a d i i s  longeque r e f u l g e t ; 
turn le v is  o c reas  e le c t r o  auroque reco c to

( v i i i . 621^624-; emphasis m ine).

Obviously th e  b r e a s t  p l a t e  i s  re d  in  c o lo r ,  c e r t a i n ly  

not "blood covered" as i t  i s  f r e s h  from V u lcan 's  fo rg e ;  

th e  cho ice  o f  a d je c t iv e  foreshadows th e  blood t h a t  w i l l  

be shed upon I t .  E lectrum  i s  a g o ld - s i l v e r  a l lo y  of 

w h i t is h  appearance; w hite  may a ls o  be p re se n t a t  Venus' 

descen t ("dea  C andida," l i n e  6 0 8 ) .  The t e t r a d  i s  r e d -  

w h i te -g o ld -b lu e ,  th e  f o u r th  c o lo r  be ing  th e  s u rp r i s e  

( i t  i s  no t p re se n t  i n  th e  passage which se rv es  as a 

model f o r  th e  s im i l e ,  A rgonautica / \  125-126). I f  th e  

a d d i t io n  of th e  term  i s  s i g n i f i c a n t , th e n  t h i s  depar­

t u r e  from th e  u s u a l  c o lo r  p a t t e r n  would c o n t r ib u te  to  

th e  am biguity  o f th e  c loud  imagery used in  t h i s  same 

ep isode  (see  above, p . 26 ). The f a m i l i a r  c o lo rs  a re  

p r e s e n t ,  bu t so i s  a n o th e r  th e  im p lic a t io n s  of which

are  u n c le a r  t o  th e  r e a d e r .  The e f f e c t  i s  s l i g h t l y  
74-u n s e t t l i n g . f
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The R e fin in g  o f Term C onno ta tions

One o f th e  accomplishments o f V e rg i l  i n  th e  com­

p o s i t io n  o f th e  Aeneid was a  r e f i n i n g  o r  narrow ing  of 

th e  range  o f  c o n n o ta t io n s  o f  c e r t a i n  c o lo r  te rm s ,  so 

t h a t  th e  use  o f  a  p a r t i c u l a r  term  i s  norm ally  accom­

pan ied  by th e  same s e t  o f  a s s o c i a t i o n s .  T h is  r e f i n i n g  

i s  not found in  co n n ec tio n  w ith  every  c o lo r  te rm  in  th e  

poem, b u t only c e r t a i n  ones; s i x  examples w i l l  be con­

s id e re d  here*

The c r i t e r i a  used f o r  e s t a b l i s h in g  such c o r r e ­

l a t i o n s  w ith  p a r t i c u l a r  s e t s  o f a s s o c i a t i o n s  a re  th e  

fo l lo w in g .  A term  i s  co n s id e red  l in k e d  to  a  p a r t i c u l a r  

s e t  o f a s s o c i a t i o n s  i f  ( a )  i t  i s  f r e q u e n t ly  found in  

c l e a r  co n n e c tio n  w ith  th e s e  a s s o c ia t io n s ;  (b ) th e  ap­

p r o p r i a te  e f f e c t  o f i t s  c o n tex t  w i l l  u s u a l ly  be h e ig h t ­

ened i f  t h e  term  i s  ta k e n  a s  an i n d i c a t o r  o f  th e s e  as ­

s o c i a t i o n s ;  and ( c )  i t  i s  very  seldom i f  ev e r  found in  

a passage  o f  c l e a r l y  c o n f l i c t i n g  a s s o c i a t i o n s .

The a d je c t iv e  "purpureus" occu rs  f i f t e e n  t im e s  in  

th e  A eneid* ^  I t s  f i r s t  occurrence  i s  a t  i .3 3 7 i  where 

Venus rem arks t o  Aeneas t h a t  T y rian  g i r l s  norm ally  wear 

p u rp le .  Then a t  i ,5 9 1  Venus sh in es  a p u rp le  l i g h t  

around Aeneas d u r in g  h i s  f i r s t  appearance b e fo re  Dido. 

At i i i .4 -0 5  Helenus a d v is e s  Aeneas t o  put on p u rp le  g a r­

ments upon h i s  f i r s t  a r r i v a l  in  I t a l y .  At iv*139 Dido 

d re s s e s  i n  p u rp le  f o r  th e  h u n t .  Of th e se  f o u r  i n -
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s t a n c e s ,  none i s  e x p l i c i t l y  d e a th - l i n k e d ,  "but t h r e e  

w i l l  c a r ry  g r e a t ly  s t re n g th e n e d  mood o v e r to n e s  i f  p u r­

p le  i s  ta k e n  as  a h i n t  o r  fo reshadow ing  o f d e a th :

Venus' rem ark , b e s id e s  b e in g  l i t e r a l l y  t r u e  i n  th e  

sen se  t h a t  th e  T y r ia n s  produced and used  p u rp le  d y e , 

may be a p p l ie d  t o  a  p a r t i c u l a r  T y r ia n  g i r l  over whom 

doom hangs heavy; th e  T ro ja n s  w i l l  f a c e  d e a th  and 

b loodshed  v i r t u a l l y  from t h e i r  f i r s t  a r r i v a l  in  I t a l y ; ^  

and i t  i s  f i t t i n g  f o r  Dido t o  wear d e a t h ' s  c o lo r  on th e  

day t h a t  was " l e t i  . • • c a u s a ."  The s p e c i a l  r e a s o n  f o r  

th e  use o f p u rp le  a t  i .5 9 1  has been d is c u s s e d  above

( p .5 5 ) .

T h e r e a f t e r  th e  a s s o c i a t i o n s  o f  th e  te rm  a r e  more 

e x p l i c i t .  At v .7 9  Aeneas c a s t s  p u rp le  f lo w e rs  f o r  th e  

s o u l  o f t h e  dead A n ch ise s . At v i*221 a  p u rp le  c o v e r in g  

i s  p la c e d  over th e  dead M isenus, and a t  vi.64-1 a p u rp le  

l i g h t  i l l u m in a t e s  th e  la n d  o f th e  d ead . A nchises o f f e r s  

t o  c a s t  p u rp le  f lo w e rs  i n  mourning f o r  th e  doomed Mar- 

c e l l u s  a t  v i .8 8 4 .  The R u tu l ia n  y o u th s  a r e  d e s c r ib e d  a s  

hav ing  p u rp le  c r e s t s  a t  ix .1 6 3 ;  t h i s  co u ld  be ta k e n  a s  

a  fo reshadow ing  o f  th e  s l a u g h te r  i n  t h e i r  camp wrought 

by N isus and E u ry a lu s  l a t e r  in  t h i s  book. At ix.34-9 

R hoe tu s , d y in g ,  vom its  f o r t h  h i s  p u rp le  l i f e . "  The 

dy ing  E u ry a lu s  i s  compared t o  a  p u rp le  f lo w e r  a t  ix*

435* At x .7 2 2  Acron i s  d e s c r ib e d  a s  d re s s e d  in  p u rp le  

im m edia te ly  b e fo re  he i s  k i l l e d  by M ezen tiu s . Then a t
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x i . 819 re fe re n c e  i s  made t o  C a m i l la 's  p u rp le  o r  ruddy 

complexion a s  she l i e s  d y in g . N ext, Venus b r in g s  th e  

p u rp le  f lo w e r  t o  Aeneas as he l i e s  n e a r  th e  p o in t  o f 

d e a th  a t  x i i . 4 1 4 ,  F i n a l l y ,  Amata commits s u ic id e  a t

x i i . 6 0 2 ,  d re s se d  i n  p u rp le  ro b e s .

Of th e s e  f i f t e e n  i n s t a n c e s , t h e n ,  t h e  term  i s  

found in  an immediate c o n te x t  o f d e a th  t e n  t im e s ;  fo u r  

o th e r  o ccu rren ces  w i l l  s u i t a b ly  adm it o f  an im p l i ­

c a t io n  o r adum bration  o f d e a th ;  and in  only  one case  

i s  d e a th  fo r e ig n  t o  th e  c o n te x t .  The c o r r e l a t i o n  may 

be co n s id e re d  to  have been e s t a b l i s h e d .

T h is  narrow ing  o f c o n n o ta t io n s  i s  q u i te  i n  con­

fo rm ity  w ith  th e  use o f th e  co rre sp o n d in g  te rm  Tropfiogecs 

by V e r g i l ' s  Greek p re d e c e s so r s  in  e p i c ,  y e t  t h e r e  i s  a 

s i g n i f i c a n t  d i f f e r e n c e  in  t h e i r  use  o f  th e  te rm . T rue , 

d e a th  i s  e x p l i c i t l y  spoken o f as  p u rp le  by Homer 

( ■ Bav’atos a t  I l i a d  E 83» H  334, ')* 477) and 

s e v e ra l  t im e s  Trog&fysos occu rs  i n  a  d e a th - l in k e d  con­

t e x t  : th e  webs of Helen and Andromache ( I l i a d  f" 126,

X 4 4 1 ) ,  th e  f i g h t  over P a t r o c lu s '  body (P  3 6 1 ) ,  th e  

b u r i a l  o f H e c to r 's  rem ains (£1 796). But th e  a d je c t iv e  

a ls o  occurs  w ith  c o n s id e ra b le  frequency  in  c o n te x ts  i n  

which no h in t  o f d e a th  would be a p p r o p r ia te :  dawn of 

th e  day a f t e r  th e  plague has l i f t e d  ( I l i a d  A 4 8 2 ) ,  t h e  

games of th e  P h a ia c ia n s  ( Odyssey Q 373)* th e  t r y s t . o f  

Poseidon and Tyro (A 243). S im i l a r l y ,  i n  A po llon iu s  

Rhodius p u rp le  i s  sometimes a s s o c ia te d  w ith  d e a th
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( e . g .  th e  d e a th s  o f  A p sy r tu s ,  B u te s ,  and T a l o s , ^  424 , 

915* 1661, r e s p e c t i v e l y )  bu t a t  o th e r  t im e s  th e  te rm  

occu rs  i n  very  p o s i t i v e  c o n te x ts  ( e .g .  th e  c lo ak  of 

Jaso h  a t  A 722 and 728, th e  a p p a r i t io n  o f Glaucus a t  

A 1328).

V e r g i l ' s  re f in em en t of th e  a s s o c ia t io n s  o f t h i s  

te rm ,  w h ile  i n  con fo rm ity  w ith  a s s o c ia t io n s  which i t s  

cogna te  a l re a d y  p o s s e s s e d ,  goes beyond th e  p r a c t i c e  o f  

h i s  p re d e c e s so rs  i n  t h a t  i t  can be tak en  a s  c o n s i s t ­

e n t ly  ominous. T h is  re f in em en t i s  V e r g i l ' s  own, no t 

h e ld  i n  common w ith  o th e r  Roman p o e t s .  Q u ite  th e  con­

t r a r y :  Ovid d e c l a r e s ,

nec t e  purpureo v e le n t  v a c c in ia  fu c o :  
non e s t  conven iens lu c t ib u s  i l l e  c o lo r  nfl

( T r i s t i a  i . 1 . 5 - 6 ) .

The terra  " a t e r "  i s  r e g u la r l y  used in  th e  Aeneid 

in  n e g a t iv e  c o n te x t s ,  p a r t i c u l a r l y  th o se  w ith  which th e  

em otion o f  f e a r  i s  r e a d i l y  a s s o c ia te d .  S ince  th e  term  

occu rs  seven ty -one  t im e s  in  th e  poem, a com plete 

l i s t i n g  h e re  would m erely  d u p l ic a te  in fo rm a tio n  t o  be 

g iv en  in  C hap ter Two. But i t  shou ld  be n o ted  t h a t  th e  

te rm  i s  u se d :  once o f  p o is o n ,  once of th e  dead H e c to r ,  

s i x  t im e s  o f  b lo o d ,  tw ic e  o f c o r ru p t  m a t te r ,  tw ic e  of 

a sh e s  (once as a p e r ip h r a s i s  f o r  d e a th ,  once in  th e  

s h ip  b u rn in g  in  F i v e ) ,  once o f f u n e re a l  cy p ress  and 

once a g a in  o f f u n e r e a l  wood, once o f a wound, once o f  

th e  F u r i e s '  sn ak e s ,  once o f B i s ,  once o f C ocy tus , once 

o f  th e  S ty x ,  once o f  th e  jaws o f  A vem us, once o f  th e
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Hydra, once o f  th e  rock  which menaces P h le g y a s ,  once o f 

A l l e c t o ,  once o f  A l l e c t o ' s  t o r c h ,  once o f  F ea r  p erson ­

i f i e d ,  and once o f  T e r ro r  p e r s o n i f i e d .  See a l s o  th e  

c o n s id e r a t io n  o f  b la c k  c lo u d s  ( p p .2 2 -2 3 ) ,  o f  b la c k  

f i r e s  ( p p .3 7 -3 8 ) ,  and o f  b la c k  i n  t h e  Cacus passage  

( p . 49 and n o te  5 8 ) . ^  In  no case  i s  t h e  te rm  used  i n  a 

c l e a r l y  p o s i t i v e ,  happy , o r  jo y f u l  c o n te x t  (e x c e p t  f o r  

th e  r e v e r s a l  a t  v .6 9 3 f f*  see  p . 2 3 ) .

The same narrow ing  o f  c o n n o ta t io n s  i s  found in  

t h e  c a se  o f  " n ig e r , "  which o ccu rs  sev e n te en  t im e s  in  

th e  poem. ( In c lu d e d  w ith  t h i s  terra  f o r  th e  p re s e n t  d i s ­

c u s s io n  w i l l  be "n ig ro "  and " n i g r e s c o w h i c h  occu r
80f i v e  and two t im e s ,  r e s p e c t i v e l y .  ) T h is  te rm  and i t s  

r e l a t i v e s  a r e  u sed : f i v e  t im e s  o f an im als  s a c r i f i c e d  t o  

ch th o n ic  o r  h o s t i l e  pow ers, f i v e  t im e s  o f  ominous 

c lo u d s  o r  r a in s to r m s ,  once o f p q iso n ,  once o f  T a r t a r u s ,  

once o f Lake A vernus, and once each  b e fo re  t h e  d e a th s  

o f Dido and o f N isus and E u ry a lu s  and a t  th e  d e a th s  o f  

B i t i a s  and C am illa .  On th e  o th e r  han d , th e  te rm  occa­

s io n a l l y  o cc u rs  i n  a  n e u t r a l  c o n t e x t : i n  th e  m ural a t  

C a r th a g e ,  a  d e p ic t io n  o f  b la c k  Memnon i s  n o te d ;  and 

th e  s lo p e s  o f  th e  g le n  n e a r  th e  r i v e r  C aere where th e
ft 1arms a re  g iv en  t o  Aeneas a re  covered  w ith  b la c k  p in e .

A lthough Homer*s te rm s  f o r  b la c k  a re  used  t o  

modify b lo o d  (af/ta xeX^.tv'cv' , and d e a th

(idfget f£(Xa.LV~A-v~ , f c f t d V c v T o t o  ) ,  t h e  te rm s  a re  more 

f r e q u e n t ly  used  in  fo rm ulae  th e  c o n te x ts  o f  which a re
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n o t p a r t i c u l a r l y  n e g a t iv e  o r  f e a r - l i n k e d :  th e  b la c k

sh ip  (v7)o, fLeXa.LraV' and i t s  v a r i a t i o n s ) ,  b la c k  e a r t h

b la c k  n ig h t  r J g  , more a

source  o f  r e l i e f  t o  th e  b a t t l e  weary th a n  o f  f e a r ) .

The s i t u a t i o n  i s  s i m i l a r  in  th e  case  o f  A p o llo n iu s

R hodius, bu t b la c k  i s  norm ally  ominous in  th e  ca se  o f
82V e r g i l ' s  f e l lo w  Romans.

"C aeru leus"  and " c a e ru lu s "  a re  used  n in e te e n  

t im e s  i n  th e  A ene id . The a p p l i c a t i o n s  o f th e  te rm s a re  

o f i n t e r e s t : f i v e  t im e s  a s  a synonym f o r  th e  sea  and 

once m odify ing  th e  s e a ,  t h r e e  t im e s  o f  r a i n  s to rm s ,  

tw ice  o f S c y l la  (once o f th e  sea  m o n s te r ,  once o f  th e  

sh ip  o f th e  same nam e), once o f  N ep tu n e 's  c h a r i o t ,  once 

o f C h a ro n 's  b o a t ,  once o f  th e  T i b e r ,  once o f th e  N i l e ,  

t h r e e  t im e s  o f sn a k e s ,  and once o f f u n e r e a l  f i l l e t s .  I f  

i t  i s  g ra n te d  t h a t  snakes a re  " f e l t "  p s y c h o lo g ic a l ly  as 

c o ld  and w e t , th e n  e ig h te e n  o f  th e  n in e te e n  in s ta n c e s  

a re  a s s o c ia te d  w ith  w a te r  o r w e tn e ss .

In  Homer, t h e  form s o f  a r e  used  in  a number

o f  s im i l a r  ways ( t h i r t e e n  t im e s  o f  s h i p s ,  e ig h t  t im e s  

o f  P o se id o n , seven t im e s  o f  c lo u d s ,  once each  of 

A m p h i t r i te ,  T h e t i s '  v e i l ,  and th e  sea  b o t to m ) ,  b u t  th e y  

a l s o  f r e q u e n t ly  occu r i n  c o n te x ts  where no m o is tu re  i s  

p re s e n t  ( t h r e e  t im e s  o f  eyebrow s, tw ic e  o f  th e  d ragons  

on Agamemnon's arm or, once each o f  H e c to r 's  h a i r ,  th e  

ra n k s  o f  th e  Achaeans, and Odysseus* b e a r d ) .  In  Apol­

lo n iu s  Rhodius forms o f  icoXv&os a r e  a p p l ie d  t o  t h e  sea



68

only once , t o  th e  Symplegades f i v e  t im e s ,  and to  u n re ­

l a t e d  o b je c t s  e ig h t  t im e s  ( c lo th i n g ,  h a i r ,  and so f o r t h ) .  

In  L u c re t iu s  th e  form s o f  " c a e ru l - "  a re  a p p l ie d  fo u r  

t im e s  t o  th e  sky , tw ic e  t o  th e  s e a ,  and tv /ice  t o  u n re ­

l a t e d  o b j e c t s .  In  C a tu l lu s  th e  te rm  r e f e r s  t o  th e  sea  

a t  i t s  on ly  o ccu rren ce  i n  th e  poems c o n s id e re d  ( 6 4 .7 ) .  

Horace does no t use th e  te rm  in  th e  Odes. On th e  o th e r  

hand , i t s  tw e n ty - fo u r  o c c u rren c es  i n  O v id 's  Metamor­

phoses a re  comparable t o  th o se  in  th e  A en e id ; t e n  t im e s  

o f se a  and r i v e r  d e i t i e s ,  s ix  t im e s  of b o d ie s  o f  w a te r ,  

t h r e e  t im e s  of sn a k e s ,  once o f  p e r s p i r a t i o n  ( i ) ,  and 

fo u r  t im e s  o f  u n r e la te d  o b j e c t s .

A gain , one f i n d s  t h a t  V e r g i l ' s  u se  o f  th e  te rm  i s  

com patib le  w i th ,  bu t more c o n s i s t e n t  in  i t s  a s s o c ia ­

t i o n s  t h a n ,  th e  u se s  made by some o f h i s  p re d e c e s so rs  

and co n tem p o ra rie s  (Ovid ex cep ted ;  C a tu l lu s  and Horace 

cannot be a s s e s s e d  on t h i s  p o i n t ) .

The a d j e c t i v e  " ro se u s"  i s  found e ig h t  tim es, in

th e  A ene id . The ro s e  was Venus' f lo w e r ,  and i t  would

n o t be s u r p r i s i n g  t o  f i n d  th e  c o r re sp o n d in g  a d je c t iv e

a s s o c ia te d  w ith  p h y s ic a l  beau ty  o r  se x u a l  a t t r a c t i v e -  
83n e s s .  y

V e r g i l ' s  p re d e c e s s o r s  d id  no t use  th e  ro sy  c o lo r  

i n  t h i s  way. Homer c a l l s  th e  dawn " ro s y - f in g e re d "  on 

tw e n ty - s e v e n 'o c c a s io n s ,  bu t only  u se s  a form o f  feeSoeis 

once ( I l i a d Ijjr 186. th e  o i l  w ith  which A phrod ite  a n o in ts  

P a t r o c lu s 1 body ). A p o llo n iu s  Rhodius u se s  §*>& -  on ly
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o nce , o f th e  dawn (A rgo nau tica  f  1020); L u c re t iu s  u ses  

" ro seu s"  t h r e e  t im e s ,  o f  th e  dawn (v .6 1 0 ,  656 , 976); 

C a tu l lu s  tw ice  i n  th e  poems c o n s id e re d  (64 .49  * 309* ap­

p l i e d  to  p u rp le  dye and t o  th e  F a t e s ) ;  Horace on ly  once 

i n  th e  Odes ( i« 1 3 .2 ,  o f  th e  neck o f th e  swain T e lep h u s ,  

where i t  does seem to  mean " a t t r a c t i v e " ;  and c f .  th e  

e r o t i c  c o n te x t  in  which he u se s  th e  noun " ro sa "  a t  

i . 5 ) ;  and Ovid on ly  tw ic e  in  th e  Metamorphoses ( i i i . 4 8 2 ,  

o f  N a rc is s u s '  c h e s t ;  v i i . 7 0 5 ,  th e  ro sy  mouth o f  Aurora 

—th e  l a t t e r  combines V e r g i l i a n  and p r e - V e r g i l i a n  a s ­

s o c i a t i o n s  o f  t h e  t e rm ) .

V e rg i l  a p p l i e s  t h e  te rm  t o  th e  neck and t o  th e  

mouth of Venus; t o  t h e  mouth o f  I r i s ;  t o  t h e  cheeks o f 

L a v in ia ;  tv /ice  t o  th e  c h a r io t  o f th e  Dawn; once t o  

Phoebus, a t  s u n s e t ;  and once a s  a p ro p e r  name. The 

fo u r  f i r s t  m entioned o f  th e  seven ch ro m atic  in s ta n c e s  

may be ta k e n  as  r e f e r e n c e s  t o  a t t r a c t i v e n e s s —n o t a 

ve ry  h ig h  p ro p o r t io n ,  b u t  s t i l l  an advance over th e  a l ­

most e x c lu s iv e  a p p l i c a t i o n  o f th e  te rm  t o  th e  dawn in
84Homer, A p o l lo n iu s ,  and L u c r e t iu s .

F i n a l l y ,  t h e  te rm  "c ro ceu s"  undergoes some d eg ree  

o f  re f in e m e n t i n  th e  d i r e c t i o n  o f a  more e x c lu s iv e  a s ­

s o c i a t i o n  w ith  m a rr ia g e .  T his  i s  th e  c o lo r  o f  th e  

"flammeum" o r  b r i d a l  v e i l  o f  th e  Romans, a s  w e ll  a s  o f  

th e  b r i d e ' s  shoes and accesso ries .® ®

Homer c a l l s  th e  dawn 11 s a f f ro n - ro b e d "  on f o u r  oc­

c a s io n s ,  w h ile  A p o llo n iu s  Rhodius n e v e r  u se s  any ad­
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j e c t i v e  drawn from k@okos • L u c re tiu s  u ses  th e  c o lo r  in  

h i s  d e s c r ip t io n  of th e  plague (v i .1 1 8 8 ) ,  and C a tu l lu s  

uses  o th e r  term s f o r  yellow  in  h i s  m arriage poe try  

("lu teum  . . . soccum," 61 .10; "au reo lo s  pedes ,"  

6 1 .160 ), Horace does not use th e  te rm , while Ovid 

b r in g s  out i t s  m a r i ta l  a s s o c ia t io n s  a t  Metamorphoses

x .1 -2 ,  "croceo v e la tu s  am ictu /  . . . Hymenaeus" ( i t s  

o th e r  two a p p l ic a t io n s  in  th e  Metamorphoses a re  to  th e  

wheels o f A u ro ra 's  c h a r io t  and to  th e  ca lyx  o f th e  n a r ­

c i s s u s ) .

V e rg i l  a p p l ie s  th e  term  tw ice  t o  th e  v e i l  which 

Aeneas sends to  Dido, a v e i l  which was g iven to  Helen 

by Leda. The poet does not e x p l i c i t l y  s t a t e  t h a t  th e  

v e i l  was a wedding p r e s e n t ; t h a t  i t  was one may be in ­

f e r r e d  from (1) th e  normal a s s o c ia t io n s  of th e  yellow  

v e i l  in  Roman custom, (2 )  th e  presence and a s s o c ia t io n s  

o f  th e  word "hymenaeos" a t  i .6 5 1 ,  and (3 )  Ausonius poem 

355*4, which uses  t h i s  passage in  a l i s t  o f g i f t s  o f ­

fe re d  to  a bride.®®

On two occasions V e rg il  a p p l ie s  t h i s  terra to  th e  

dawn. However, th e  Homeric precedent i s  not fo llow ed 

w ithout change; th e  dawn i s  not s a id  t o  be d re sse d  in  

s a f f ro n  ro b e s ,  bu t to  be leav in g  th e  s a f f ro n -c o lo re d  

chamber of T ithonus . As T ithonus was A u ro ra 's  own hus­

band (a  f a c t  adverted  to  elsewhere in  Homer), a mar­

r i a g e  re fe re n c e  i s  brought in to  a s s o c ia t io n  w ith  th e  

chrom atic a l l u s io n .



The o th e r  t h r e e  r e f e r e n c e s  a re  t o  th e  wings o f  

I r i s ,  th e  h e r r i e s  o f  th e  m i s t l e t o e ,  and th e  t u n i c  o f  

C h lo re u s ,  none of which a r e  r e l a t e d  t o  m a r r ia g e .  A gain , 

f o u r  ou t o f seven i s  no t a h igh  p r o p o r t i o n - - y e t  V e rg i l  

has made, some s i g n i f i c a n t  d e p a r tu r e s  from th e  p r a c t i c e  

of h i s  p re d e c e s s o r s .



I

CHAPTER TV/O 

LIST OF COLOR TERMS IN THE AENEXD

The c o lo r  te rm s  w i l l  he p r e s e n te d  in  a l p h a b e t i c a l  

o rder*  Under each  te rm  th e  f req u en cy  o f  th e  te rm  in  

V e r g i l ’ s  work i s  i n d i c a t e d ,  th e n  r e f e r e n c e s  a r e  g iv en  

in  th e  o rd e r  in  which th e y  appear i n  th e  poem. The book 

and l i n e  number a r e  fo l lo w e d  by t h e  p e r t i n e n t  p h ra s e ;  a 

b r i e f  summary o f  th e  c o n te x t  i s  g iv e n ,  th e n  comments 

a re  o f f e r e d  i f  n e c e s s a ry  o r  u s e f u l .  S u p e r s c r ip t s  i n d i ­

c a te  th e  p o s i t i o n  o f  t h e  p re c e d in g  word ac co rd in g  t o  

th e  system  o f  Eugene G. O 'N e i l l ,  J r . ^  A f te r  each  o f 

t h e  most f r e q u e n t ly  o c c u r r in g  t e r m s ,  a  comment i s  added 

a s  t o  t h a t  t e r r a 's  s t a b i l i t y  o r  m o b i l i ty  r e l a t i v e  t o  

p o s i t io n  w i th in  t h e  l i n e .

ALBEO

Used only  once.
12x i i . 3 6 :  "campique . . .  o s s ib u s  a l b e n t .  " 

L a t in u s ,  u rg in g  p e a c e ,  t e l l s  Turnus t h a t  th e  f i e l d s  

a r e  a l r e a d y  w h ite  w ith  bones* The p i c t u r e  s u g g e s ts  th e  

ro c k s  o f  t h e  S i r e n s  a t  v .865» which were a ls o  w h ite  

w ith  th e  bones o f  men (s e e  ALBUS), The fo rm u la  o<rr£t 

\tuixtC may be i n  mind h e r e ;  i t  i s  u sed  by Homer a t  

I l i a d  H 3 4 - 7 , ^ 2 5 2 , 1 1 7 9 3 ,  and by Hesiod a t  Theogony,

72
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540, 555, and 557. '

ALHBSCO
Used 2x in  G e o rg ie s , 2x in  A eneid .

10iv .5 6 6 :  "primara a lb e sc e re  lucem." Dido see s  th e  

dawn w hiten  on th e  morning of Aeneas' d e p a r tu re .  A 

unique c o lo r  c l u s t e r  i s  formed by th e  b lu e  sea  

( " c a e r u la , "  l i n e  5 8 3 ) ,  th e  yellow  chamber o f  Dawn 

("croceum ," l i n e  5 8 5 ) , th e  w hiten ing  dawn h e r e ,  and 

D id o 's  ye llow  h a i r  ( " f l a v e n t i s l i n e  5 9 0 ) .  I f  specu­

l a t i o n  about c o lo r  c l u s t e r s  which approach a norm 

w ithou t a t t a i n i n g  i t  ( se e  p p .58-61) was c o r r e c t ,  t h i s  

c l u s t e r  i s  a  d is c o rd a n t  one, p r e f ig u r in g  th e  d i s a s t e r s  

of th e  day . Passages  which may have been in  mind d u r in g  

th e  com position  of t h i s  l i n e  in c lu d e :  E u r ip id e s ,  

Ip h ig e n e ia  in  A u lis  156-157, XivKtifos. i /  r6S& vpSn 

Xtprreca* and E n n iu s ,  Annales v i .  f r a g . 19 (V ah len ) ,

"u t primum t e n e b r i s  a b i e c t i s  in d a lb a b a t ."

v i i . 5 2 8 :  " f lu c tu s  u t i  primo c o e p i t  cum a l b e s c e r e ^  

v e n to ."  A l l e c t o 's  su ccess  in  s t i r r i n g  up f re n zy  f o r  xvar 

i s  compared t o  th e  g ra d u a l  growth o f  a storm a t  s e a ,  

which b eg in s  when th e  waves grow w hite  from th e  wind. 

T h is  l i n e  i s  th e  same as  G eorgies i i i . 2 3 7 ,  w ith  two 

words changed: " f lu c tu s  u t i  medio c o e p i t  cum a lb e sc e re  

p o n to ."  In  th e  p re se n t  c o n tex t  a b la c k /w h i te  c o n t r a s t  

may be in te n d e d ,  a s  t h i s  s im ile  im m ediately fo l lo w s  th e  

r e fe re n c e  to  th e  "b lack  crop" o f war a t  l i n e s  525-526
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(see  ATER), The s im ile  a t  I l i a d  A  422-426 may have been 

in  mind h e r e , but th e  Homeric passage r e f e r s  to  waves 

on a beach r a th e r  th a n  in  m id-ocean, and th e r e  i s  no 

mention of c o lo r  t h e r e .

ALBUS

Used 3x in  E c logues , 8x in  G eo rg ies , 23x in  A eneid , 

f o r  a t o t a l  of 34 in s tances .® ^
IPi i i . 1 2 0 :  "pecudem , . . albam, " Anchises a t  

Delos s a c r i f i c e s  a b la c k  sheep to  VJinter (see  NIGER) 

and a w hite  sheep to  th e  west wind (Z ephyrus). The 

c o n t r a s t  i s  between u n f r ie n d ly  and f r i e n d ly  w inds. A 

s im i la r  s a c r i f i c e  i s  made a t  I l i a d  f" 103: a w hite  ram 

and a b la c k  ewe a re  s a c r i f i c e d  to  Sun and E a r th .  See 

a ls o  A ris tophanes  Frogs 847-848:

T O < fib a  T f a f f *  C-KCt,'

The west winds (F a v o n ii)  a re  c a l l e d  w hite  ( " c a n d id i" )  

a t  Horace Odes i i i . 7 . 1 ;  th e  sou th  wind (Notus) i s  

c a l l e d  w hite  ( " a lb u s " )  a t  i .7 * 5 j  th e  w es t-n o r th -w es t 

wind (Iap y x )  i s  c a l l e d  v;hite ( " a lb u s " )  a t  i i i . 2 7 .1 9 *

The w h ite /b la c k  c o n t r a s t  in  t h i s  l i n e  c lo s e ly  p recedes  

th e  g reen /w h ite  p a i r  a t  l i n e s  125-126 (see  VIRIDIS, 

NIVEUS).

i i i . 3 9 2  ( tw ic e ) ;  " [sus] a l b a ^  so lo  re c u b a n s , 

a lb i^  circum ubera n a t i . "  ("Alba" m odifies  " s u s ^ "  in  

l i n e  3 9 0 .)  Helenus p ro p h e s ie s  th e  s ig n  of th e  new home­

land  to  Aeneas: a w hite  sow w ith  w hite p i g l e t s .  Note
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t h a t  i i i ,3 9 0 - 3 9 3  « v i i i . 43 -46 . See d i s c u s s io n  on p p .48- 

49.
1?v *565fi "quem T h ra c iu s  a l b i s  /  p o r t a t  equus 

• • . m a c u l is .^ "  j n th e  c a v a l ry  games, Rriara th e  

younger i s  c a r r i e d  by a d app led  h o rse  ( se e  BICOLOR) 

w ith  w hite  s p o t s ,  w h ite  f o r e f e e t ,  and a  w hite  fo re h e a d  

(se e  im m edia te ly  be lo w ). See d i s c u s s io n  a t  p p .32-33; 

compare a l s o  th e  t r i p l e  anaphora w ith  bronze a t  i . 4 4 8 -  

449. The p re sen ce  of "T h rac iu s"  i n  th e  l i n e  s u g g e s ts  

t h e  h o rs e s  o f  th e  T h ra c ia n  R hesus, s a id  t o  be w h i te r  

th a n  snow a t  I l i a d  K 437* Rote t h a t  th e  l a s t  two and 

o n e - h a l f  f e e t  o f  565 to g e t h e r  w ith  th e  f i r s t  one and 

o n e -h a l f  f e e t  o f  566 a r e  i d e n t i c a l  w ith  th e  c o r r e ­

sponding s e c t io n  o f  l i n e s  49-50 in  Book N in e , where th e  

r i d e r  i s  T u rnus .

v .5 6 7  ( t w i c e ) i  " [ v e s t i g i a ]  a lb a 1^  p e d is  f ro n te m -
12que o s te n ta n s  arduus albam . " ("A lba" m o d if ie s  

" v e s t ig ia * ^ "  i n  l i n e  5 6 6 .)  Bee im m ediately  above,The 

poet p ro b ab ly  had in  mind I l i a d  l^r 454-455 . where one o f  

t h e  h o rs e s  o f  Diomedes i s  d e s c r ib e d  a s  re d  w ith  a  w hite  

fo rehead*  The shape o f  t h i s  d e s c r i p t i o n  i s  more complex 

th a n  H om er's , due in  p a r t  t o  V e r g i l ' s  love o f  t r i p l e  

anaphora  ( se e  R .D .Y /illiaras, Aeneidos L ib e r  Q uin tus  

p . 150 and r e f e r e n c e s  t h e r e  c i t e d ) .

v ,8 6 5 :  " a l b o s ^ "  (m o d if ie s  " sc o p u lo s^ 11 i n  8 6 4 ) ,  

The s h ip s  p a ss  th e  ro c k s  o f t h e  S i r e n s ,  once w h ite  w ith
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bones ( " o s s ib u s " ) .  The m ention o f  th e  bones around th e  

S i r e n s '  ro ck s  i s  from Odyssey jjL 4 5 -4 6 , b u t no c o lo r  

terras a re  p r e s e n t  in  th e  Homeric p a s sa g e .  The bones 

a re  a l s o  p re se n t  in  A p o llo n iu s ' account o f th e  S i r e n s ,  

A rgonau tica  A  885-919, b u t no c o lo r  te rras  a re  u sed .

See a ls o  ALBEO.

v i i . 417: " a r b c s ^ "  (m o d if ie s  " c r in i s ^ "  in  4 1 8 ) .  

A l le c to  p u ts  on th e  w h ite  h a i r  o f an o ld  woman b e fo re  

v i s i t i n g  T urnus, For th e  p h ra s e ,  see ix .6 5 1  below .

v i i . 517: "Nar a l b u s . T h e  Nar R iv e r ,  w h ite  from 

i t s  su lphurous  w a te r ,  re sounds  t o  th e  fo rc e  o f 

A l l e c t o ' s  trum pet b l a s t .  Ennius Annales v i i .  f r a g , 22, 

" su lp h u re a s  p o s u i t  sp iram ina  N a r is  ad u ndas ,"  p robab ly  

in f lu e n c e d  th e  cho ice  o f " su lp u re a"  i n  th e  p re s e n t  l i n e ,  

b u t th e  c o lo r  te rm  ap p ears  ter be a V e rg i l i a n  a d d i t i o n .

v i i . 6 6 7 "cum d e n t ib u s  a l b i s . ‘L2" (Repeated a t  

x i , 6 8 1 . )  In  th e  c a ta lo g u e  o f h e ro e s ,  A ventinus i s  s a id  

t o  wear a l i o n  s k in  w ith  w h ite  t e e t h .  The p i c tu r e  sug­

g e s t s  H ercu les ;  an a p p o s i te  passage  i s  E u r ip id e s

H ercu les Furens 361-363:
vrvpa-p S'in&s.

* £ v i  e r ^ r ^ C a . s

Secvi? d n ^ o s .

The E u r ip id e a n  p a ssa g e ,  however, la c k s  any a d j e c t iv e  o f  

w h iten ess  and r e f e r s  in s t e a d  t o  th e  h e r o 's  b lond  h a i r  

and t o  th e  f i e r y  c o lo r  o f th e  l i o n ' s  maw. V e rg i l  usu­

a l l y  av o id s  th e  t r i t e n e s s  which would have r e s u l t e d
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from an ex c ess iv e  use  o f  "tawny" i n  co n n ec tio n  w ith  

l i o n s  (see  FULVUS, rem arks on i i . ? 2 2 ,  iv .159*  v i i i . 5 5 2 ) .
I 4/

v i i i* 4 5  ( tw ic e ) :  " Jsus] a lb a  ^ so lo  r e c u b a n s ,

a l b i ^  circum  ubera  n a t i . "  ("Alba" m o d if ie s  " s u s ^ "  in

l i n e  4 3 . )  The T ib e r  r e p e a t s  th e  prophecy o f  Helenus a s

to  th e  w hite  sow* As p re v io u s ly  n o te d ,  v i i i . 43-46 a re

s u b s t a n t i a l l y  i d e n t i c a l  w ith  i i i . 390-393 Xt i s  q u i te
91p o s s ib l e ,  as  Sparrow s u g g e s t s ,  t h a t  two s e p a ra te  

s ta te m e n ts  o f th e  w hite  sow prophecy c o n s t i t u t e  ex c ess ­

iv e  em phasis; one o f them may have been in te n d e d  f o r  de­

l e t i o n  in  th e  f i n a l  re v is io n *
12v i i i * 8 2 :  "cum f e t u  co n co lo r  a lb o .  " The prophecy 

i s  f u l f i l l e d ,  a lm ost im m ediately  a f t e r  i t s  second occu r­

re n c e :  a sow i s  fo und , o f  th e  same c o lo r  a s  i t s  w hite  

o f fsp r in g *  See d i s c u s s io n  on p p .48-49 ; see  a lso  

CANDIDUS, CONCOLOR, VIRIDIS.
1?i x , 4 9 f : "m aculis  quem T h ra c iu s  a l b i s  /  p o r t a t  

equus ."  Turnus b eg in s  h i s  a t t a c k  on th e  T ro jan  camp, 

w earing  a go lden  helm et w ith  a  r e d  plume (s e e  AUREUS, 

RUBER) and r i d i n g  on a h o rse  w ith  w hite  s p o t s .  As a l ­

ready  n o te d ,  th e  l a s t  p o r t io n  o f 49 and th e  f i r s t  por­

t i o n  o f  50 r e p e a t  th e  co rre sp o n d in g  p o r t io n s  o f v*565- 

566; "m aculis"  has been s h i f t e d  to  th e  f i r s t  l i n e .  I t  

may be t h a t  h e r e ,  a s  in  F iv e ,  th e  c o lo r  c l u s t e r  i s  in ­

ten d ed  t o  occur a s  a c o n t r a s t  b e fo re  th e  t u r n  o f th e  

Trojans* fo r tu n e s  f o r  t h e  worse (see  p p .3 1 -3 3 ) ;  b u t  even
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a  correspondence  o f t h i s  g e n e ra l  a  n a tu r e  need n o t  nec­

e s s a r i l y  be in f e r r e d  from th e  r e p e t i t i o n .  Book Wine

r e p e a t s  th e  language o f  Book F ive  on some f o u r te e n  oc- 
92c a s i o n s ; '  t h i s  i s  p robab ly  due t o  th e  r e c a p i t u l a t i o n  i n  

e a rn e s t  in  Nine o f th o s e  a c t io n s  perform ed in  s p o r t  by 

th e  T ro ja n s  in  F i v e , ^  In  a d d i t i o n ,  t h i s  i s  an a p p l i c a ­

t i o n  o f th e  " s p o t l i g h t 1' o r  "h e ro ic "  t r i a d  ( se e  p .5 7 ) ;  

t h i s  p a r t i c u l a r  t r i a d  i s  a p p l ie d  to  Turnus h e re  a t '  th e  

b eg in n in g  of h i s  w arfa re  a g a in s t  th e  T ro ja n s ,  and ag a in  

a t  x i i , 8 7 -8 9 , on th e  eve o f h i s  l a s t  f i g h t i n g .  P o s i t i o n  

i s  em phatic h e re :  th e  c o lo r  words a r e  p la c e d  l a s t  i n  49

and l a s t  a g a in ,  s id e  by s i d e ,  i n  5 0 *
12ix .5 4 8 :  "parmaque . . .  a l b a .  " H elenor went to  

Troy u n d is t in g u is h e d  w ith  h i s  b la n k  s h i e l d .  T h is  i s  a 

n o n -c o lo r  use o f  " a l b u s " t h e  s h i e ld  need n o t  have 

been  l i t e r a l l y  " w h ite ,"  i t  m erely la ck e d  any h e r a ld ic  

d e s ig n — l i k e  th e  s h i e ld  o f Amphiaraus a t  A eschylus 

Seven A gainst Thebes 590-591* o r  a t  E u r ip id e s  Phoeni­

c ia n  Women 1111-1112.

ix*651: " c r i n i s  a lb o s .^ "  (Note t h a t  th e  codex 

Romanus and s e v e r a l  e ig h th  c e n tu ry  MSS. re a d  " c r i n i s  

f la v o s "  h e r e ,  in f lu e n c e d  by th e  a lm ost i d e n t i c a l  l a n ­

guage o f iv ,5 5 8 -5 5 9 i  "omnia M ercurio s i m i l i s ,  vocemque

coloremque /  e t  c r i n i s  f l a v o s  e t  • • . . "  The expanded ! ■
c o n te x t  h e r e ,  i x . 650-651* i s :  "omnia longaevo s i m i l i s  

vocemque coloremque /  e t  c r i n i s  a lb o s  e t  . .  .  «")

Apollo  speaks t o  A scanius under th e  appearance  o f  B u tes
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In  v o ic e ,  complexion (se e  COLOR) and w hite  h a i r#  At 

f i r s t  g lan ce  i t  seems t h a t  t h i s  passage  in  Wine was 

w r i t t e n  p r i o r  t o  and in f lu e n c e d  th e  wording o f  th e  

passage  in  Pour (see  FLAVUS); i t  i s  re a so n a b le  f o r  th e  

d is g u is e d  Apollo t o  be c a l l e d  " s im i la r  t o  th e  lo n g -  

l i v e d  [B u tes]"—b ut why should  th e  form (" fo rm a")  of 

Mercury be s a id  t o  be " s im i la r  t o  Mercury"? One would 

t h i n k  i t  would be i d e n t i c a l  w ith  Mercury. But t h e  id e a  

i s  t h a t  t h e  dream image o f  Mercury i s  s im i l a r  t o  th e  

appearance o f  Mercury when seen  by waking eyes# More­

o v e r ,  b o th  passages  i m i t a t e  I l i a d  B 57 -58 , where th e  

dream image seen by Agamemnon i s  s a id  t o  have been  sim­

i l a r  t o  N es to r  In  form and h e ig h t  and b u i l d ,  and I l i a d  

Tjr 66-67* where th e  dream image o f P a t ro c lu s  i s  s a id  t o

be s i m i l a r  t o  th e  l i v e  P a t ro c lu s  i n  h e ig h t  and eyes and 
qc,v o ic e .

•JO
x#559: " in s ig n ib u s  a l b i s .  £-" (The c o d ic e s  re a d  

" in s ig n ib u s  a rm is ,"  a  p h rase  which occu rs  a t  x .170  i n  

f i n a l  p o s i t i o n .  Donatus a c c e p ts  "a rm is" ;  B erv ius  s t a t e s  

t h a t  Asper fa v o red  "a rm is"  w hile  Probus p r e f e r r e d  

" a l b i s , "  and ad d s ,  " v e s te s  a lb a s  . . .  quae sun t 

s a c e rd o t ib u s  c o n g ru a e ." )  Haemonides th e  p r i e s t ,  s h in in g  

in  w h ite  emblems of o f f i c e ,  i s  s l a i n  by Aeneas.

x .5 7 5 i " b i iu g i s ^ .  . • a l b i s . ( P a l a t i n u s ?  

" b i g i s . " )  Lucagus advances a g a in s t  Aeneas, d r iv in g  a 

p a i r  o f w h ite  h o r s e s .  The phrase  r e c u r s  in  s l i g h t l y
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a l t e r e d  form a t  x i i . 1 6 4  ( s e e  below)* T h is  p a s s a g e ,

x .5 7 5 -5 7 7 y u se s  an  image from I l i a d  A 101-104:

two b r o th e r s  f i g h t  from th e  same c h a r i o t ,  one d r iv in g

and th e  o th e r  s t r i k i n g .  There a re  no c o lo r  te rm s i n  th e
\

co rre sp o n d in g  passage  in  t h e  I l i a d .

x i .5 8 0 :  "alburn^. . . o lo rem .1^" The young C am illa  

used t o  hunt th e  w h ite  swan.
Ip

x i .6 8 1 :  "cum d e n t ib u s  a l b i s .  11 (Repeated from

v i i . 6 6 7 .)  O rn y tu s , an E tru sc a n  s l a i n  by C a m illa ,  wears 

a wolf sk in  w ith  w hite  t e e t h .  See comments on v i i . 667.

x i i . 6 9 :  " a l b a ^ "  (m o d if ie s  " l i l i a ^ 1" i n  p re v io u s  

l i n e ) .  The w hite  l i l i e s  a re  p a r t  o f th e  s p le n d id  w h i t e /  

re d  c o n t r a s t  a p p l ie d  t o  L a v in ia :  see  p p .27-28* T h is  

passag e  has  been d es ig n ed  w ith  s p e c i a l  c a re  f o r  b a l ­

an ce . in  l i n e  66 th e  a c t i o n  i s  d e s c r ib e d  sim ply : a  r e d ­

n ess  ru s h e s  over L a v i n i a ' s  p a le  f e a t u r e s  ( " r u b o r ,"  

" o r a " ) .  T h is  sim ple a c t i o n  i s  th e n  e la b o r a te d  i n t o  two 

c o lo r  c h ia sm i:  i n  th e  f i r s t ,  "Indum sanguineo . . .  

o s t r o  /  . . . e b u r ,"  t h e  noun o f  w h iten ess  and i t s  modi­

f i e r  a r e  t h e  o u te r  te rm s  w hile  th e  two re d n e s s  te rm s  

se rv e  a s  t h e  in n e r  component; i n  t h e  second , " ru b en t 

. . .  l i l i a  . .  . /  a lb a  r o s a , "  t h e  arrangem ent i s  

r e v e r s e d ,  w ith  th e  two te rm s  o f  r e d n e s s  a s  th e  ex trem es 

and th e  two te rm s  o f w h iten ess  between them . The v e rb  

" v i o l a v e r i t "  d r iv e s  home th e  fo rc e  o f  th e  c o n t r a s t ,  and 

i s  sy m m etr ica lly  p la c e d  in  th e  c e n te r  o f  th e  f i r s t  c h i -
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asm us.96 See a ls o  COLOR, EBUR, LILIUM, OSTRUM, ROSA, 

RUEEO, RUBOR, and SANGUINEUS,

x i i . 8 7 :  "albo^que o r ic h a lc o ."  Turnus p u ts  on h i s  

armor o f go ld  and w hite  orichalcum  (a  form o f  b r a s s ,  

sometimes ta k e n  t o  be a go ld -b ronze  a l l o y ) .  Orichalcum 

i s  mentioned only  h e re  in  V e r g i l . ^  T h is  i s  th e  second 

a p p l i c a t i o n  o f  th e  s p o t l ig h t  m o tif  to  Turnus (s e e  p .5 8 ) .  

See a ls o  AURUM, CANDEO, CANDOR, NIX, and RUBER.

x i i . 1 6 4 :  " b ig i s ^ .  . • in  a l b i s ^ ’’ (a  p robab le  

rem in iscen ce  o f x.575» see  above). Turnus advances t o  

meet A eneas, d r iv in g  h i s  p a i r  o f w h ite  h o r s e s .

Forms o f ’’a lb u s ” a re  used in  th e  A ene id : fo u r  

t im e s  a t  p o s i t io n  1)£, once a t  p o s i t io n  5» once a t  po­

s i t i o n  5#» th r e e  t im e s  a t  p o s i t io n  7 ,  once a t  p o s i t io n  

9 ,  and t h i r t e e n  t im e s  a t  p o s i t io n  12 . The te rm  does no t 

e x h ib i t  s t a b i l i t y  o f p o s i t i o n ,  though th e r e  i s  some 

p re fe re n c e  f o r  th e  emphatic f i n a l  p o s i t i o n .

ARGENTEUS 

Used only once*

v i i i .6 5 5 *  " a rg e n t  e u s ^  a n s e r ."  In  th e  d e s c r ip t i o n  

o f  th e  s h i e ld  o f  A eneas, th e  s i l v e r - c o lo r e d  goose i s  

s a id  t o  have announced th e  G a l l ic  a t tem p t on th e  Capi­

t o l .  As in  " a u r a t i s  . . .  p o r t i c i b u s ” (6 5 5 -6 5 6 ) , th e  

r e f e r e n c e  i s  b o th  to  t h e  m a te r ia l  from which th e  r e p r e ­

s e n t a t i o n  i s  made and t o  th e  n a t u r a l  c o lo r  o f th e  ob­

j e c t  r e p r e s e n te d .  S e rv iu s  says  t h a t  a  s i l v e r  image o f a
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goose was a c tu a l l y  k ep t  in  th e  C a p i to l  t o  commemorate

t h i s  e v e n t . ^  A c o n t r a s t  i s  made between th e  gleam ing
\

s i l v e r  and gold  on th e  one hand and th e  da rkn ess  o f  th e  

n ig h t  on th e  o th e r :  " t e n e b r i s  e t  dono n o c t i s  o p acae ,"  

l i n e  658. There i s  an ex tended  w h ite /g o ld  c o n t r a s t :  

" a u r a t i s "  and 11 a r g e n te u s ," l i n e  655; "au rea  c a e s a r i e s , "  

"au rea  v e s t  i s , 11 l i n e  659; " l a c t e a  c o l l a , "  l i n e  660; 

" a u ro ,"  l i n e  661. P u rp le  i s  here  as  w e l l ,  i f ,  as  S e r -  

v iu s  a s s e r t s ,  "v irg a "  may be ta k e n  a s  a G a l l ic  word f o r  

p u rp le  ( " v i r g a t i s  . . .  s a g u l i s , "  l i n e  660, i . e . s t r i p e d  

m i l i t a r y  c lo a k s ,  p o s s ib le  p u r p l e - s t r ip e d  o n e s ) .  S i l i u s  

I t a l i c u s ,  however, e v id e n t ly  d id  no t u n d ers tan d  t h i s  

p h ra se  a s  I n d ic a t in g  th e  use  of p u rp le ;  i n  a passage 

very  c lo s e ly  im i ta te d  from th e  p re se n t  one ( Punica

i v . 150-156), he d e s c r ib e s  th e  G au ls1 garments as 

s t r i p e d  w ith  go ld : "auro  v i r g a ta e  v e s t e s , "  l i n e  155* 

Ovid Ars Am atoria i i i . 2 6 9  has  " p u rp u re is  . . .  v i r g i s , "  

which i s  in c o n c lu s iv e :  t h e  c o lo r  a d je c t iv e  may be 

evoked by th e  supposed c o lo r  co n te n t  o f " v i r g a ,"  o r  i t  

may be sim ply added to  th e  co n ten t  of th e  noun. At 

C a tu l lu s  64 ,319 th e  a d je c t iv e  m erely means "made out o f  

o s i e r s " :  " v i r g a t i  . . .  c a l a t h i s c i "  a re  w icker b a s k e ts  

—th e r e  i s  no re a so n  t o  ta k e  them as  p u rp le  b a s k e ts .  

Servius*  comment, t h e n ,  i s  n e i t h e r  supported  n o r  d i s ­

proved by th e  p assag es  j u s t  c i t e d .  I f  h i s  s ta tem en t i s  

c o r r e c t ,  th e  s p o t l i g h t  t r i a d  o f  w h ite ,  g o ld ,  and pu rp le
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(see  p p .55-58) i s  here used in c o n s is te n t ly  w ith  i t s  

fu n c tio n  elsew here in  th e  poem.

ARGENTUM

2x. G, I4x A (16)

I t  i s ■my p ra c t ic e  in  t h i s  study  to  in c lu d e  

th o se  nouns from which a re  d e riv ed  c o lo r  a d je c tiv e s  

used in  th e  A eneid. " A r g e n t e u s a s  was n o te d , i s  used 

only  once in  th e  A eneid ; b u t i t  i s  a lso  used as  a c o lo r  

a d je c tiv e  by s e v e ra l  o th e r  Roman a u th o rs  th rough  a n a l­

ogy w ith  "au reu s .
Q

i .3 5 9 :  "a r g e n t i .  " Dido escapes from Tyre w ith  a 

g re a t  amount o f s i l v e r  and g o ld .

i .5 9 3 :  "argentum .^" Aeneas appears b e fo re  Dido; 

th e  e f f e c t  of h is  p h y s ic a l appearance i s  compared to  th e  

e f f e c t  produced w hen-ivory i s  p o lish e d , o r when s i l v e r  

o r  P a rian  marble i s  coa ted  w ith  gold* The passage i s  

m odelled on Odyssey j  229-235 and on th e  s u b s ta n t ia l ly  

id e n t ic a l  ^  1 5 6 -1 6 2 .^ ^  Both Odyssean passages have 

s tro n g  amorous o v e rto n es ; in  th e  fo rm er, O dysseus1 

beauty  a f t e r  b a th in g  makes N ausicaa want to  marry him 

( j  244-24*5); in  th e  l a t t e r  h is  b a th in g  im m ediately p re ­

cedes h is  f i n a l  co n v e rsa tio n  w ith  Penelope b e fo re  th ey  

a re  re u n ite d  as husband and w ife . The m a r ita l  ov erto n es 

a re  c e r ta in ly  p re se n t here  (se e  a ls o  pp .36 -37 i 70 ) .

V e rg il has a l te r e d  th e  model by d e le t in g  th e  hya­

c in th  (se e  p . 55) and s u b s t i tu t in g  th e  "lumen purpureum"
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which Venus g iv e s  in  p la c e  o f th e  /fiAXoS Tohj which 

A thena gave . A lso , a second com parison ( th a t  o f  p o l­

i s h in g  iv o ry )  i s  added to  th e  o r i g i n a l  im age, w h ile  th e  

o r i g in a l  image undergoes a  d o u b lin g  o f i t s  c o lo r  r e f e r ­

e n t s :  n o t m erely  s i l v e r ,  b u t s i l v e r  o r  P a r ia n  m arb le ; 

n o t m erely  g o ld , b u t y e llo w  g o ld .

T h is  passage  i s  one o f th e  two r i c h e s t  c o lo r  p as­

sages o f com parable b r e v i ty  in  th e  poem. The o th e r  i s  

th e  d e s c r ip t io n  o f L a v in ia  a t  x i i . 65-69 (se e  p p .27 -2 8 , 

8 0 -8 1 ) . I t  i s  no tew orthy  t h a t  th e s e  two p assag e s  a re  

b a lan c ed  as  t o  p o s i t io n — one in  th e  f i r s t  book o f th e  

poem, one in  th e  l a s t - - a n d  t h a t  th e y  in v o lv e  th e  two

p e rso n s  who a re  d e s t in e d  to  m arry and (a c c o rd in g  to  
10Xsome a c c o u n ts  ) t o  be th e  p ro g e n ito r s  o f th e  Roman 

n a t io n .  They c o n s t i tu te  b o th  th e  symbol and th e  p h y s i­

c a l  embodiment o f th e  two e lem en ts  which fu se d  in  th e  

making o f Rome: th e  T ro jan  and th e  L a tin  t r a d i t i o n s .

In  t h i s  p assage  th e  "hero" o r  " s p o t l ig h t"  theme 

i s  dep loyed  f o r  th e  f i r s t  t im e . See p . 55; see a ls o  

AURUM, EBUR, FIAVUS, and PURPUREUS.

i.64-0 : " in g en s  argentum .'*" (The p h rase  i s  

r e p e a te d  a t  i i i .4 -6 6 . ) The p a la c e  o f  Dido i s  d e s c r ib e d  

a s  s e t  f o r  th e  welcoming b an q u e t; m ention i s  made o f 

p u rp le  c o v e r l e t s ,  o f  s i l v e r  on th e  t a b l e s ,  and o f g r e a t  

deeds engraved  on g o ld . T h is  s e c t io n  i s  an im i ta t io n  o f  

th e  d e s c r ip t io n  o f  th e  wedding banquet a t  C a tu l lu s
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6 4 .4 5 -4 9 , a s  i s  p a r t i c u l a r l y  e v id e n t from  a  com parison  

o f th e  two l i n e s ,  " t o t a  domus gaudet r e g a l i  sp le n d id a  

gaza" (64-.4-6) and " a t  domus i n t e r i o r  r e g a l i  sp le n d id a  

luxu" ( i .6 3 7 )*  The C a tu l la n  p assag e  m en tions g o ld ,  s i l ­

v e r ,  iv o r y ,  and a p u rp le  c o v e r le t  ( l i n e s  44—4-5, 48-4-9)* 

The deg ree  t o  which t h i s  p assag e  i s  in d e b te d  to  th e  

Odyssey and to  L u c re t iu s  has a lre a d y  been n o ted  ( p .5 6 ) . 

T h is  r e p r e s e n ts  th e  second in s ta n c e  o f  th e  u se  o f  th e  

" s p o t l ig h t"  c o lo r  t r i a d .  See a ls o  AURUM, OSTRUM.102

i i i . 4 6 6 :  " in g en s  a rgen tum .^" .(The p h ra se  i s  

re p e a te d  from  i„ 6 4 0 .)  H elenus g iv e s  g i f t s  o f  g o ld ,  

iv o r y ,  and s i l v e r  to  A eneas’ p a r ty .

v ,1 1 2 : " a rg e n t i^  a u r iq u e  t a l e n t a . "  (MPp, " t a l e n -  

tum "; FR, S e rv iu s ,  D on a tu s , " t a l e n t a . "  T h is  same p h ra se  

i s  r e p e a te d ,  w ith  s e p a r a t io n ,  a t  x .5 3 1 , see  below ; and 

c f .  x i .3 3 3 )  ’'a u r i  e b o r isq u e  t a l e n t a . " )  The p r iz e s  f o r  

w inners  in  th e  games s h a l l  in c lu d e  g reen  crow ns, p u rp le  

g a rm en ts , and t a l e n t s  o f  s i l v e r  and g o ld . T h is  d e t a i l  

i s  i n  c o n t r a s t  w ith  th e  s im i la r  p a ssa g e s  a t  I l i a d  *llr 269. 

6 1 4 , 751, and 796, where m ention i s  made o f doub le  t a l ­

e n ts  and h a l f - t a l e n t s  o f  g o ld , b u t no re fe re n c e  t o  s i l ­

v e r  t a l e n t s  o c c u rs . The p re sen ce  o f s i l v e r  h e re  may be 

due to  a d e s i r e  t o  com plete th e  "games" th e m a tic  

t e t r a d ,  th e  f i r s t  o cc u rren c e  o f  which i s  in  th e s e  l i n e s  

( s e e  p p .5 0 -5 1 ) . See a l s o  AURUM, OSTRUM, VIRIDIS.

v .2 4 8 : " a r g e n t i .^ "  The p r iz e s  g iv en  to  th e  p a r t i c -
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ip a n ts  in  th e  b o a t ra c e  in c lu d e  a g reen  crow n, a  t a l e n t  

o f s i l v e r ,  a  p u rp le  and g o ld  c lo a k , and so f o r t h .  I t  i s  

o f  i n t e r e s t  t h a t  V e rg il  does n o t m ention  g ra y , v i o l e t ,  

o r  b lu e ,  w hich a re  among th e  few c o lo rs  m entioned in  

c o n n e c tio n  w ith  th e  aw arding o f p r iz e s  in  th e  c o r r e ­

sponding p assag e s  in  I l i a d n jr C-itoAlqv re  c-lKk q o v  , l i n e  

261; t / e v r a  <r£$>\ ^ o r  , l i n e  850; and p a s s in g  r e f e r e n c e s  

t o  th e  m ast o f  th e  d a rk  b lue-prow ed  s h ip ,

Kvtiv-c-treigeoLv , l i n e s  852 and 8 7 8 ). The om ission  o f such 

te rm s , a g a in ,  may have been in f lu e n c e d  by a d e s i r e  to  

com plete th e  "games11 t e t r a d ,  o f  which t h i s  i s  th e  t h i r d  

o cc u rren c e  ( s e e  p . 5 2 ) . See a ls o  AURATUS, PURPURA, and 

VIRIDIS.

v ,2 6 7 : "a rg en to ^  p e r f e c t s . "  (The e n t i r e  l i n e ,  

ex cep t f o r  th e  f i r s t  f o o t ,  i s  re p e a te d  a t  ix*265 ; and 

th e  p h ra se  "a rg e n to  p e r f e c ts "  r e c u r s  a t  ix .3 5 7 j  see  

b e lo w .)  C o n tin u in g  to  d i s t r i b u t e  p r iz e s  f o r  th e  b o a t 

r a c e ,  Aeneas g iv e s  ou t two bow ls made o f s i l v e r .  A ll  

c o n te s ta n ts  r e c e iv e  re d  head r ib b o n s  a t  l i n e  269 (se e  

FUNICEUS). A p re ced en t f o r  th e  s i l v e r  m ixing bow ls may 

be found a t  I l i a d  tJr 74-1.
Q

v*507: " a rg e n to . " (The p h rase  h e re  i s  " c a e la ta m - 

que a rg e n to " ;  c f .  x .5 2 7 , " c a e l a t i  a r g e n t i . " ) Aeneas 

p ro p o ses  a d o u b le -b la d e d  axe o f s i l v e r  as  a  p r iz e  f o r  

each  c o m p e tito r  in  th e  fo o t  r a c e .  O ther p r iz e s  in c lu d e  

a  y e llo w  o l iv e  w reath  ( l i n e  309) and a q u iv e r  w ith  a 

g o ld  b e l t  ( l i n e  3 1 2 ); see  AURUM, PLAVU8.
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12v i i , 634: " a rg e n to . " The I t a l i o t s  p re p a re  f o r  

w ar, making q u iv e rs  ou t o f s i l v e r .  S i lv e r  i s  an unusu­

a l l y  p re c io u s  m eta l f o r  a p l u r a l i t y  o f  q u iv e rs ;  b u t 

even s o , I  do n o t b e l ie v e  th e r e  i s  any o b liq u e  r e f e r ­

ence here  t o  th e  weapons o f A pollo »s' ( I l i a d

A 37 , and so f o r t h ) .  The em phasis h e re  i s  p robab ly  more 

on th e  m a te r ia l  th a n  on th e  c o lo r ;  c f . " th o ra c a s  aenos" 

in  l i n e  635.

viii.673** "a rg en to .'* "  In  th e  d e s c r ip t io n  o f th e  

s h ie ld  o f A eneas, s i l v e r  d o lp h in s  a re  m entioned ju s t  

b e fo re  th e  Actium sc e n e . The c o n te x t i s  h ig h ly  c o lo r ­

f u l :  i n  672-677 a lo n e , see AUREUS, AURUM, CAERUL(E)US, 

CANUS. Compare th e  r e fe re n c e s  to  s i l v e r  in  th e  de­

s c r ip t io n  o f th e  s h ie ld  o f A c h i l le s  ( I l i a d  51480, 583, 

and 598; th e r e  a r e ,  how ever, no s i l v e r  d o lp h in s— in  

f a c t ,  th e  only  w ater sc e n e , th e  b o rd e r  o f Ocean, i s  de­

s c r ib e d  v ery  l a c o n ic a l ly )  and e s p e c ia l ly  H e s io d 's  

S h ie ld  o f H e ra c le s , which in c lu d e s  a d e s c r ip t io n  o f two 

s i l v e r  d o lp h in s  swimming in  one scene o f th e  s h ie ld

5eAq>LV-es , l i n e  212). The H esiod ic  scene i s  a 

q u ie t  h a rb o r p ro te c te d  from th e  open se a ; th e  p ic tu r e  

i s  in  sharp  c o n t r a s t  to  th e  ch u rn in g  w a te rs  of Actium .

ix„263 i " a rg e n to .^ 11 (The l in e  i s ,  excep t f o r  th e  

f i r s t  f o o t ,  a  r e p e t i t i o n  o f v .267*) A scanius o f f e r s  

N isus as  a rew ard f o r  h i s  m iss io n , i f  s u c c e s s fu l ,  two 

bow ls o f s i l v e r ,  two t r i p o d s ,  two go ld  t a l e n t s  (s e e  

AURUM), and a m ixing bov/1 p re se n te d  by S id o n ian  Dido
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(s e e  n o te  4-0). In  a d d i t io n ,  i f  th e  war i s  s u c c e s s fu l ly  

co n c lu d ed , A scanius p rom ises many o th e r  p r e s e n ts ,  in ­

c lu d in g  T u rnus ' h o rs e , s h i e ld ,  and re d  plumes (s e e  

AUREUS, RUBEO) .  The two s e t s  o f p rom ises a re  s e p a ra te d  

by a change o f th o u g h t marked by ‘" s i  vero" and so 

f o r t h ,  l i n e s  267-268. T h is  s e p a ra t io n  d isp o se s  th e  

re a d e r  to  ta k e  th e  "a rg e n to  . . . a u r i"  o f l i n e s  263- 

265 s e p a ra te ly  from th e  "au reu s  • • . r u b e n tis "  o f l in e  

270; co n seq u en tly  th e  hero  m o tif does no t sp r in g  to  

mind.

ix .3 5 7 :  "a rg e n to ^  p e r f e c ta ."  (O f.v .2 6 7  and

ix .2 6 3 .)  N isus and E u ry a iu s  l e f t  beh ind  them many 

weapons mounted ( " p e r f e c ta " )  in  s i l v e r ,  bu t to o k  a 

g o ld en -s tu d d ed  sword (s e e  AUREUS, l in e  359) and th e  

f a t a l  h e lm e t. T h is i s  a second n e a r-m iss  o f  th e  hero  

t r i a d ;  an e f f e c t  o f som ething m is s in g , som ething no t 

q u i te  r i g h t , may be in t e n t io n a l  and would c e r t a i n ly  be 

a p p r o p r ia te .

x . 527* " a r g e n t i .^ "  Magus o f f e r s  Aeneas t a l e n t s  o f 

s i l v e r  and sums o f go ld  (s e e  AURUM) in  exchange f o r  h i s  

l i f e .  T h is  l i n e  i l l u s t r a t e s  V e r g i l 's  fon d n ess  f o r  v a r i ­

e ty .  Compare th e  p h ra se s  " a r g e n t i  pondus e t  a u r i"  

(i*3 5 9 )»  " a r g e n t i  a u r iq u e  t a l e n t a "  (v .1 1 2 ) ,  " t a l e n t a  /

. • • a r g e n t i  . . .  a u r i  pondera" ( x \ 526-527)» and 

" a r g e n t i  a tq u e  a u r i  • . . t a l e n t a  (x .551 )*  The id e a  i s  

th e  same In  ea ch , bu t n ev er once i s  i t  ex p ressed  id e n -
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t i c a l l y .  Even " c a e l a t i  a r g e n t i"  in  t h i s  l i n e  d i f f e r s  i n  

form  and sense  from "caela taraque a rg e n to "  a t  v . 307 , o f '  

which i t  may be a f a i n t  re m in isc e n c e .

The a c tu a l  o f f e r in g  of g o ld  o r  s i lv e r -  a s  ransom  by 

a  vanqu ished  opponent i s  no doubt ta k e n  from I l i a d  Z 46 - 

50 (compare ke2to, l , l in e  4 7 , " i a c e n t ,"  l i n e  526; m .reos  

47 and TTft-ni# 4 9 , " p a t r i "  525; and. th e  o f f e r  o f b ronze 

and go ld  and i ro n  which A drastu 's makes t o  M enelaus) and 

K 378-381 (two l i n e s  o f which a re  i d e n t i c a l  w i th ,  and 

th e  o th e r s  s im i la r  t o ,  th e  co rre sp o n d in g  l i n e s  in  th e  

p assage  in  Z; h e re  Dolon o f f e r s  ransom  to  Odysseus and 

D iom edes).
? 1 ?x.531* " a rg e n t i  a tq u e  a u r i  . . . t a l e n t a .  "

Aeneas r e p l i e s  t h a t  Magus can  keep h i s  t a l e n t s  o f s i l ­

v e r  and g o ld . The answ er, which b e g in s  by m en tion ing  

th e  two key p o in ts  o f Magus* ap p e a l (money and f a m i l i a l  

p i e ty )  in  words which mimic th e  s u p p l i a n t 's ,  seems t o  

have no model in  e a r l i e r  e p ic .  The r e j e c t i o n  o f  th e  ap­

p e a l  t o  f a m i l i a l  p ie ty  i s  p ro b ab ly  a fo reshadow ing  o f 

th e  end o f  th e  poem: compare x . 524-525 w ith  x i i .9 3 2 -  

938* See a ls o  th e  s im i la r  p h ra se  found  a t  v .1 1 2 .

Forms o f "argentum " a re  used  in  th e  A ene id : tw ic e  

in  i n i t i a l  p o s i t io n ,  seven tim e s  a t  p o s i t io n  5* tw ic e  

a t  p o s i t io n  7» tw ic e  a t  p o s i t io n  8 ,  and once in  f i n a l  

p o s i t io n .  The p re fe re n c e  f o r  p o s i t io n  5* though  n o t ic e ­

a b le ,  does no t exceed 50$ o f th e  o c c u rre n c e s .
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ATER

l l x  G, 7 lx  A, Ix  Ap (8 3 )

i .6 0 :  " sp e lu n c is® . , • a t r i s . 1^" J u p i t e r  h id  th e  

winds in  b lack  c a v e s . T h is  i s  th e  f i r s t  c o lo r  te rm  men­

t io n e d  in  th e  poem. The f i r s t  th r e e  in s ta n c e s  o f c o lo r  

in  th e  A eneid a re  a l l  in s ta n c e s  o f " a t e r . "  See p p .22-23 

and 65-66 on th e  n e g a tiv e -c o n n o ta t io n s  of th e  te rm ; see 

p p .8 -10  on th e  movement of Book One from  th e  c o lo r l e s s  

to  th e  c o lo r f u l ,

i .8 9 :  "nox®. . * a t r a . 1^" (A fo rm u la  d e r iv e d  from 

Homer's form ulae kpsfeirri} v-t/5 , v j g  , ^  ,

andwvS S'Tofacjvf and t h e i r  o b liq u e  v a r i a t i o n s ,  a s  w e ll 

a s  v-wKTa and £(fsfi.r)2 w n  ; th e  fo rm ula  r e c u r s

a t  i i . 3 6 0 ,  iv .5 7 0  [In d a t i v e ] , v . 721 , v i . 2 7 2 , and 

v i .8 6 6 . )  B lack n ig h t l i e s  on th e  s e a .
r«

i . ! 6 5 t  " a t r u n /  nem us." As A eneas' s h ip s  approach  

th e  c o a s t o f A f r ic a ,  th e  b la c k  grove on th e  c l i f f  looms 

overhead  w ith  b r i s t l i n g  shadows (se e  n o te  1 0 ) ,

i .5 1 1 :  " a te r ^ .  • • t u r b o . A e n e a s  se e s  h i s  com­

p a n io n s , whom th e  b la c k  storm  had w h ir le d  away. T h is  

p h ra se  s e rv e s  a s  a n o th e r  example o f V e r g i l 's  lo v e  o f  

v a r i e t y .  The same id e a  o ccu rs  s e v e ra l  t im e s , b u t n e v e r 

in  p r e c is e ly  th e  same form . Compare " t u r b i n i s  a t r i "  

(x .6 0 3 ) ,  "n ig ro  tu rb in e "  ( x i ,5 9 6 ) ,  " a t r i  t u r b i n i s "

( x i i .9 2 3 ) i  and a lso  " tu rb in e  n ig ro "  ( G eorg ies i ,3 2 0 ) .  

V a r ia t io n  ,i s  produced by a change o f c a s e ,  a  change o f
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a d je c t iv e ,  o r  a sim ple r e v e r s a l  o f word o rd e r .

i i .2 2 1 :  "a tro ^ q u e  v en e n o .,, Xaocoon i s  covered  

w ith  th e  b la c k  po ison  o f  th e  sn ak e s . See a ls o  iv .5 1 4 ,  

" n ig r i  • . • v e n e n i."  Compare Odes i . 3 7 ,2 7 -2 8 , "a trum

• . . venenum"; G eorg ies i i ,1 3 0 ,  " a t r a  v en en a" ;

G eorg ies i* 1 2 9 , " i l l e  malum v i r u s  s e rp e n tib u s  a d d id i t  

a t r i s , "  where i t  i s  th e  snakes th em se lv es  which a re  

b la c k , b u t where t h e i r  p o ison  i s  a ls o  m entioned; and 

G eorg ies i i i .  4-30-451, 11 a t  ram . . . in g lu v ie m ,"  where 

th e  re fe re n c e  i s  t o  a s e r p e n t 's  maw. S e rv iu s  makes th e  

p o in t t h a t  t h i s  i s  an in s ta n c e  of a  noun which -produces 

th e  e f f e c t  m entioned in  th e  a d je c t iv e  ( th a t  i s ,  th e  

b la c k n e ss  o f a body po isoned  by venom ); he com pares 

" s e ra  . . .  s e g n i t i e s , "  Aeneid ii.3 7 3 -3 7 4 -, " t r i s t i s

• . • s e n e c tu s ,"  G eorg ies i i i # 6 7 ,  and " p a l l id a  M ors," 

Horace Odes I .4 .13*  H is p o in t i s  c o r r e c t ;  b u t th e  

d rops o f venom may a ls o  have been a c tu a l ly  b la c k  in  

c o lo r .  I t  has p re v io u s ly  been no ted  (p*6 ) t h a t  f i v e  o f 

th e  fo u r te e n  re fe re n c e s  to  c o lo r  in  Book Two a re  in ­

s ta n c e s  o f " a t e r . "

i i ,2 7 2 i  "a te r^ q u e "  (m o d ifie s  " H e c to r^ "  in  l i n e  

2 70 ). H e c to r, b la c k  w ith  b loody d u s t ,  ap p ears  to  Aeneas 

i n  a  dream . The prim ary  re fe re n c e  i s  to  th e  d ra g g in g  o f 

H e c to r 's  body in  th e  d u s t a t  I l i a d  X 4 0 1 f f , where th e r e  

a re  s e v e ra l  e x p l i c i t  r e f e re n c e s  t o  d u s t bu t only  one 

c o lo r  te rm  (KtfAir<£*a , th e  n a tu r a l  c o lo r  of. H e c to r 's  

h a i r ) .  The secondary  re fe re n c e  i s  to  P a tro c lu s*  dream
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a p p a r i t io n  to  A c h il le s  a t  I l i a d *\Jr6 5 f f * I t  i s  p robab le  

t h a t  th e  a d je c t iv e  "c ru en to "  in  t h i s  l i n e  i s  of chrom­

a t i c  s ig n if ic a n c e :  H ector i s  no t m erely b lack  w ith  

d u s t ,  b u t b lack  w ith  b lo o d . Blood i s  f re q u e n tly  

r e f e r r e d  to  as b la c k ; see  Aeneid i i i . 28, 33» 622, 626 ,

iv .687»  ix .3 3 3 , 4 72 , x i .6 4 6 ,  G eorg ies i i i . 507-508, 

Ennius T h y estes  297 ( J o c e ly n ) ,  and o f cou rse  Homer's 

KxAai.V'o'T , . See a lso

Horace Odes i .6 .1 5 *

i i .3 3 6 :  " a tr a ^  in  n e b u la . '1 Aeneas and h is  compan­

io n s  go th ro u g h  Troy l ik e  wolves in  a b la c k  c lo u d . The 

image of th e  b lack  c loud  has a lre a d y  been d isc u sse d  

(p p .2 2 -2 4 ). See o th e r  in s ta n c e s  of i t s  use a t  Aeneid

i i i . 572, iv .2 4 8 , x .2 6 4 , 664; G eorgies i i . 308-309; 

L u c re tiu s  v i .1 8 0 ;  Horace Odes i i . 1 6 . 2 ,  i i i . 29*43-44. In  

Homer c louds a re  o f te n  s a id  to  be fruaveoai, which (a s  in  

th e  case  o f H e c to r 's  h a i r  in  th e  p re v io u s  in s ta n c e )  i s  

su re ly  to  be ta k e n  as "dark" r a th e r  th a n  as  ,,b lue ."*L92 

i i ,3 6 0 :  "nox a t r a . ^ ” B lack n ig h t f l i e s  about 

Aeneas and h is  companions w ith  i t s  envelop ing  shadow.

The p h rase  i s  fo rm u la ic — see i .8 9  above. T w o-th ird s of 

t h i s  l in e  i s  re p e a te d  a t  v i .8 6 6 . A u stin  su g g es ts  t h a t

V e rg il may w e ll have had in  mind Horace S a t i r e s  i i . 1 , 5 8 ,
104. seu mors a t r i s  c ircu m v o la t a l i s . "  The main 

verb  i s  th e  same in  form and p o s i t io n ,  b u t o th erw ise  

th e  s i m i l a r i t i e s  a re  l im ite d  to  th e  c o lo r  b lack  and th e  

sense o f doom which accom panies i t s  u s e . The a p p l i ­
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c a t io n  o f " v o la re "  to  n ig h t  i s  found a t  E nnius AnnaXes 

x v i ,  f r a g . 23 (V a h le n ), b u t w ith o u t a  c o lo r  te rm ,

i i .5 1 6 :  " a t r a ^  ceu  te m p e s ta te ,"  Hecuba and h e r  

d a u g h te rs  a re  compared to  doves in  a  s to rm . For " a te r "  

a s  a s s o c ia te d  w ith  th e  s to rm , see  i* 5 H  above and th e  

r e fe re n c e s  th e r e  g iv e n . E a r l i e r  dove s im ile s  ( I l i a d

4.93- 4 9 4 , A eschylus S u p p lia n ts  223-224 , E u r ip id e s  

Andromache 1140-1141) do n o t u t i l i z e  c o lo r  te rm s ,

i i i , 28: " a t r o ^ ,  , . sa n g u in e . 10" The p la n t  con­

t a in in g  Polydorus* s o u l b le e d s  w ith  b la c k  b lo o d . The 

p h ra se  r e c u r s  a t  i i i , 33 ( i n  th e  n o m in a tiv e ) and i i i , 622 

( in v e r t e d ) .  I t  o cc u rs  a l s o  a t  G eo rg ies i i i , 507-508 

(n o m in a tiv e )  and E nnius T h y es te s  297 Jo c e ly n  ( a b l a t i v e ) .  

I t s  u l t im a te  s o u rc e , a s  p re v io u s ly  n o te d , i s  a group o f 

Homeric fo rm ulae  (s e e  p ,9 2 ) ,

i i i . 3 3 :  " a t e r 1^ , . • s a n g u is .12" (The v a r ia n t  

" a l t e r "  has some su p p o rt from  th e  schedae V a tican ae  and 

from D onatus; b u t i t  would n o t have been u n u su a l f o r  

V e rg il  t o  r e p e a t  h im se lf  c lo s e ly  even over t h i s  s h o r t  

an i n t e r v a l . )  F u r th e r  b la c k  b lood  comes from th e  ro o t  

o f  t h i s  same p l a n t .  The p h ra se  i s  a  r e c u r r in g  one; see 

i i i , 28 above .

i i i , 6 4 :  " a tra ^ q u e  c u p re s s o ."  In  th e  f u n e r a l  r i t e s  

f o r  P o ly d o ru s , a l t a r s  t o  th e  Manes a r e  c o n s t ru c te d ,  

w ith  b lu e  f i l l e t s  ( s e e  CAERULEUS) and b la c k  c y p re s s .

The b la c k n e ss  p e r ta in s  t o  th e  boughs, n o t t o  th e  le a v e s  

o f  th e  c y p re s s .  S erv ius*  g lo s s  on " a t r a "  ta k e s  th e  te rm
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as  meaning h e re  b o th  "n ig ra "  and " f u n e s ta ,"  though  th e  

l a t t e r  sen se  a r i s e s  more from th e  noun h e re  m od ified  

th a n  from  th e  a d je c t iv e  i t s e l f #  That th e  c y p re ss  i s  

c lo s e ly  a s s o c ia te d  w ith  d e a th  canno t be d o u b ted ; com­

p a re  v i .2 1 6 ,  " f e r i a l i s  c u p re s s o s " ; see a ls o  Horace Odes 

i i # 14#22-24, and Ovid M etamorphoses x . 106-142 , e sp e ­

c i a l l y  141-142.

i i i . 5 7 2 :  "a tram ^ . . . nubem.12" (The p h ra se  i s  

found in  th e  d a t iv e  a t  x#664 and in  th e  a c c u s a t iv e  a t  

G eorg ies i i . 3 0 8 -3 0 9 .)  A etna sometimes sends f o r t h  a 

b la c k  c lo u d  o f smoke and f i r e .  The p assage  has p red e ­

c e s s o r s  in  P in d a r P y th ia n  i , 20-28 and in  L u c re t iu s  

v i# 639-702 ( e s p e c ia l ly  l i n e s  644 , 6 8 6 -6 9 2 ). P in d a r 

ac h ie v e s  some sp le n d id  c o lo r  e f f e c t s  in  h i s  d e s c r ip t io n

o f  A e t n a , b u t  n e i th e r  he n o r L u c re tiu s  make e x p l i c i t
106m ention o f b la c k  smoke in  t h i s  c o n n e c tio n .

i i i . 622: "san g u in e  . . .  a t r o . 12" (R epeated  w ith  

in v e rs io n  from i i i . 2 8 .)  The C yclops fe e d s  on th e  en­

t r a i l s  and b la c k  b lo o d  o f  h i s  v ic t im s .  The p re se n ce  o f  

th e  c o lo r  te rm s h e re  and a t  l in e  626 canno t be e x p la in e d  

by r e fe re n c e  t o  th e  C yclops ep iso d e  in  th e  O dyssey. The 

only  r e f e r e n c e s  t o  b la c k  in  Book I o ta  a re  fo rm u la ic  

r e f e re n c e s  to  w ine , n ig h t ,  and th e  sh ip  ( l i n e s  143,

196 , 322, 3 4 6 ). Even th e  d e s c r ip t io n  o f th e  d e a th s  o f 

O dysseus' crewmen a re  d e sc r ib e d  w ith o u t c o lo r :  l i n e s  

288-293 , 311 , 3 44 , and ( i n  a  t h r e a t )  458-459 .
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i i i . 626: " a tr o  , . • ta b o . " (The p h rase  r e c u r s  

a t  ix ,4 7 2 .)  The lim bs o f th e  C yc lo p s1 v ic t im s  m oisten  

th e  e a r th  w ith  b la c k  c o r ru p t  m a tte r .  The two o cc u r­

re n c e s  o f  b lack  in  such c lo s e  su c c e ss io n  suggest a sim­

i l a r i t y  betw een th e  d e s c r ip t io n  o f  th e  C yclops ' cave 

and th e  d e s c r ip t io n  o f  C acus' cave a t  v i i i . 198-262, in  

which “a te r "  i s  used  fo u r  t im e s . Both c r e a tu r e s  a re  

m onsters who produce an e f f e c t  o f h o r ro r  in  th e  r e a d e r .
■j O

iv ,2 4 8 : "nubibus a t r i s .  " (The ph rase  r e c u r s  a t

x .2 6 4 .)  The head o f A tla s  i s  alw ays g ird e d  w ith  b la c k  

c lo u d s . See re f e re n c e s  a t  i i .3 5 6  above; c f .a l s o  

"n ig ran tem  . . .  nimbum," iv .1 2 0 .

iv .3 8 4 : " a tr is ®  ig n ib u s ."  Dido t e l l s  Aeneas a t  

t h e i r  p a r t in g  t h a t  she w i l l  fo llo w  him w ith  b la c k  

f i r e s .  That t h i s  passage  foreshadow s th e  l a t e r  T ro jan  

d e a th s  and i s  c lo s e ly  r e l a t e d  t o  " ig n ib u s  a t r i s "  a t  

xi*186 has a lre a d y  been n o ted  (p p .5 7 -3 8 ) . The ph rase  

a ls o  o ccu rs  a t  v i i i . 198-199 ( in  th e  a c c u s a t iv e ) ,  and 

compare such s im i la r  e x p re s s io n s  as  " a tr o  • • . 

lum ine ,"  v i i . 456-457 ( A l l e c to 's  t o r c h ) ,  " fa c ib u s  . . .  

a t r i s , "  i x . 74 , " fa c e  • . . a t r a , "  x .77» and "nigrorum  

• , . ign ium ," Horace Odes i v . 12 .2 6 . On th e  p re s e n t  

p a ssa g e , S e rv iu s  rem arks t h a t  one co u ld  ta k e  th e  p h rase  

a s  a re fe re n c e  to  th e  to rc h e s  o f th e  F u r ie s  ( c f* C icero  

Pro Sexto  R oscio Amerino 6 7 , " fu ria ru m  ta e d i s  a r d e n t -  

ib u s " ; by t h i s  i n t e r p r e t a t i o n  th e  th o u g h t would be sub­

s t a n t i a l l y  th e  same a s  A p o llo n iu s  R hodius T 703-7W  ot
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id 3 8 5 -3 8 6 ), b u t t h a t  i t  would be b e t t e r  t o  ta k e  i t  in  

r e fe re n c e  to  th e  smoke o f  D id o 's  f u n e r a l  py re  w hich 

Aeneas se e s  from ou t a t  sea  a t  v .3 -7 *  The l a t t e r  i n t e r ­

p r e ta t io n  i s  c r i t i c i z e d  by H enry, N orden, and H einze;

Pease and A u stin  f in d  i n t e n t io n a l  am bigu ity  in  th e  
107p h ra se . '  I t  shou ld  be n o ted  t h a t  th e  p assag e  from  

th e  opening o f Book F ive  makes no re fe re n c e  t o  th e  

smoke o f th e  p y re ,  b u t on ly  t o  i t s  l i g h t  (" c o n lu c e n t 

l i n e  4-).
12iv .4-72: " s e rp e n tib u s  a t r i s .  " Dido i s  compared 

t o  th e  f r e n z ie d  O re s te s ,  who f l e d  h i s  m urdered m other 

and h e r  b la c k  sn a k e s . The same p h ra se  o c c u rs  a t  

G eorg ies i .1 2 9 ;  c f .  a ls o  Horace Odes i i i .4 - .1 7 *  " a t r i s  

co rp o re  v i p e r i s . "  The re fe re n c e  su g g e s ts  A l le c to f s 

snake a t  v ii.3 4 -6  (s e e  CAERULEUS), j u s t  a s  th e  p re v io u s  

r e fe re n c e  su g g ested  A l l e c t o 's  t o r c h .  A u s t in 's  comment: 

"n o t m erely  'b l a c k ' b u t ' g h a s t l y 11

iv .5 ? 0 :  " n o c t i  se im m iscu it a t r a e . ^ "  ("Nox a t r a "  

i s  a r e c u r r e n t  p h ra s e , see i .8 9  above. In  a d d i t io n ,  th e  

p h ra se  "se  im m iscu it a t r a e "  r e c u r s  a t  x ,6 6 4  in  connec­

t i o n  w ith  a b la c k  c lo u d ; compare th e  use  o f  "se  immis­

c u i t "  w ith  "arm is" a t  G eorg ies iv.24-5 and A eneid x .7 9 6 .)  

Mercury v a n is h e s ,  b le n d in g  in to  th e  d a rk  n ig h t .

iv .6 3 3 :  " c in i s  a t e r . ^ "  B lack  ash  (a  euphemism 

f o r  d e a th )  h e ld  D id o 's  n u rse  back a t  T y re .

iv ,6 8 7 :  " a t r o s ^ .  • . c ru o re s .* ^ "  (The p h ra se  

r e c u r s  a t  ix .3 3 3  in  th e  a b la t iv e  s in g u la r  and a t  xi.64-6
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in  th e  nom inative  s i n g u l a r . ) Anna t r i e s  to  s ta n c h  th e  

dark  "blood o f Dido w ith  h e r  garm ent.

v . 2 r  " f lu c tu s q u e  a t r o s .^ "  Aeneas s a i l s  th ro u g h  

th e  b la c k  w aves. The predom inance o f d a rk  shades a t  th e  

opening o f Book F ive  has been  n o ted  (se e  p . 1 0 ). Here 

V e rg il  n o t m erely u se s  th e  a d j e c t iv e ,  b u t a ls o  i n t r o ­

duces th e  n o r th  w ind, A a u ilo , which acco u n ts  b o th  f o r  

th e  c o lo r  o f th e  w a te r and f o r  th e  d iv e r s io n  to  S i c i l y .  

Aulus G e ll iu s  rem arks ( i i . 3 0 ) :  " A u s tr ia  s p i r a n t ib u s  

mare f i e r i  glaucum e t  caeru leu m , A qu ilo n ib u s o b sc u riu s  

a t r iu s q u e ,"  For th e  b la c k n e ss  o f  th e  sea*s s u r f a c e ,  

compare a ls o  Horace Odes i i i . 2 7 .1 8 - 1 9 , " a t e r  /  H adriae  

. . . s in u s ,"  and l in e  23 o f  th e  same o d e , " a e q u o ris  

n i g r i . "  In  h i s  d is c u s s io n  o f  th e  c o lo r s  o f th e  sea  a t

Academica i i .3 3 .1 0 5 ,  C ice ro  does n o t m ention b la c k n e s s .
12v . l 9 i  "v esp ere  ab a t r o .  " (The v a r ia n t  " a l to "  

ap p ears  on ly  in  a second hand in  th e  M ediceus a lo n e , as 

H i r t z e l  i n d i c a t e s . )  P a lin u ru s  says th e  winds a re  r i s i n g  

from th e  b lack  v /es t. The p h ra se  i s  d e r iv e d  from  Homer* s  

ineei'airra and Zo<pov ■^i&ocv'ros ( I l i a d  M 240 and so 

f o r t h ) .  See a ls o  H esiod Theogony l i n e s  653* 658 , 729*

v .5 1 2 : " a t r a ^ 0 . . in  n u b i l a .10" (T h is  i s  th e  

re a d in g  o f th e  c o d ic e s  Romanus and M ediceus and o f 

s e v e ra l  l a t e r  MSS,} F a la t in u s  re a d s  " a l t a  . . .  in  

n u b i l a . " )  M nestheus1 sh o t f r e e s  th e  b i r d ,  which f l i e s  

away in to  th e  d a rk  c lo u d s . I f  i t  i s  c o r r e c t ,  as  sug— 

g e s te d  above (p p .3 2 -3 3 )»  t h a t  V e rg il  seek s to  end th e



games s e c t io n  w ith  many b r ig h t  c o lo r  te rm s and th e n  

make an a b ru p t t r a n s i t i o n  to  a r e l a t i v e l y  d a rk e r  

s e c t io n ,  th e n  th e  appearance  o f  a b la c k  c lo u d  a t  t h i s  

p o in t would seem p rem a tu re . N e v e r th e le s s ,  th e  r e fe re n c e  

to  " n ig ra  • . . sub nube" a t  v»516 i s  undoubted . 

W illiam s d efen d s  " a t r a "  (w hich H i r t z e l  had r e j e c t e d ) , 

n o tin g  t h a t  " a l t a "  " i s  weak a f t e r  th e  use  o f th e  word 

in  508 an(i  5 1 1 * " ^ ^  E i th e r  re a d in g  seems weak; th e  l in e  

may be a t i b i c e n . T here a re  no c o lo r  te rm s in  th e  Ho­

m eric model a t  I l i a d  i jr  874-881 .

v .6 6 6 : "a tram ^ . . . f a v i l l a m ,^ 2" The T ro jan s  

co u ld  see  th e  b la c k  a sh  o f  t h e i r  b u rn in g  s h ip s  i n  th e  

a i r .  Now t h a t  th e  games s e c t io n  i s  o v e r ,  th e  b la c k  

c o lo r  te rm s become f re q u e n t  a g a in :  f iv e  ap p ear w ith in  

sev en ty  l i n e s .  V e rg il  co u ld  have d e s c r ib e d  th e  b u rn in g  

ash  a s  "glow ing" (se e  "can d en te  f a v i l l a , "  i i i .5 7 3 ) »  bu t 

b la c k  i s  more s u i te d  t o  th e  mood o f th e  s e c t io n .

v.693* " a t r a ^ 2" (m o d if ie s  " tem p estas^ "  in  n e x t 

l i n e ) .  A b la c k  storm  f a l l s  on th e  b u rn in g  s h ip s  and 

sav es them . As p re v io u s ly  n o ted  ( p . 2 3 ) ,  t h i s  in s ta n c e  

o f " a t e r , "  to g e th e r  w ith  "n ig e rrim u s"  a t  l i n e  696 , con­

s t i t u t e s  a r e v e r s a l  o f  th e  norm al a s s o c ia t io n s  o f  

b la c k n e ss  in  th e  A eneid .

v .7 2 1 : "nox a t r a . ^ "  N ight f a l l s  a f t e r  th e  fu n e r ­

a l  gam es. The p h rase  i s  a r e c u r r in g  one: see  i .8 9  above.

v i . 127: " a t r i 8 . . . D i t i s . 12" The S ib y l t e l l s  

Aeneas t h a t  th e  door o f  b la c k  D is i s  open every  d ay .
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The underw orld  and i t s  d e i t i e s  a re  f r e q u e n t ly  r e f e r r e d  

to  a s  b la c k . Compare Horace Odes i i . 1 3 .2 1 ,  " fu rv a e  

reg n a  E ro s e rp in a e " ; O vid , Metamorphoses iv .4 3 8 , " n ig r i  

• • • D i t i s " ; P ro p e r t iu s  i i i . 1 2 .3 3 , "n ig ra n te sq u e  

dom os."110

v i .1 3 2 :  " s in u ^ . • . a t r o . ^ "  The S ib y l speaks o f 

C ocytus w hich su rro u n d s  th e  underw orld  w ith  i t s  b la c k  

r e c e s s .  Compare Horace Odes i i .  1 4 .1 7 -1 8 , " a t e r  /  

C o cy tu s ."
1 Pv i .2 1 5 :  " f ro n d ib u s  a t r i s .  " The T ro ja n s  co v er 

th e  s id e s  o f Misenus* f u n e r a l  py re  w ith  b la c k ,  l e a f y  

boughs. These boughs a re  n o t o f  c y p re s s ,  f o r  c y p re ss  

i s  m entioned in  th e  n e x t l i n e  a s  c o v e rin g  th e  f r o n t  o f 

th e  p y re . (See i i i . 64 above f o r  th e  fu n e re a l  a s s o c i ­

a t io n s  o f th e  c y p r e s s . )  C onington su g g e s ts  th e  yew.

See l i n e s  208-209, and Horace Odes iv .4 .5 8 .

v i .2 4 0 :  " a t r i s 1^" (m o d ifie s  " fa u c ib u s^ "  in  nex t 

l i n e ) .  A po isonous v ap o r r i s e s  from  th e  b la c k  ^aws o f 

A vernus. A vernus i s  a ls o  c a l l e d  b la c k  a t  v i .2 3 8  (s e e  

NIGER).
Q

v i . 249: " a t r i  v e l l e r i s . "  Aeneas s a c r i f i c e s  a ewe 

o f  b la c k  w ool. Odysseus had done th e  same b e fo re  com­

m u n ica tin g  w ith  th e  d ead : Odyssey k 52 ? , otV  . . . .  

ffiXvr re See a ls o  K 524-525-, A 32-35* O ther

r e f e r e n c e s  t o  th e  s a c r i f i c i n g  o f b la c k  sheep by Aeneas 

use  form s o f NIGER: i i i . 1 2 0 ,  v .7 3 6 , v i.1 5 3 *

v i .2 7 2 :  "nox^. . .  a t r a . ^ "  (R ec u rrin g  p h ra s e :
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see  i .8 9  a b o v e .)  As Aeneas and th e  S ib y l  b eg in  t h e i r  de­

s c e n t ,  b la c k  n ig h t ta k e s  th e  c o lo r  from th in g s  (se e  

COLOR). The d is c u s s io n ,  found in  S e rv iu s  and re p e a te d  

by C onington and o th e r s ,  a s  t o  w hether t h i s  s ta te m e n t 

i s  s c i e n t i f i c a l l y  t r u e  m isses th e  main p o in t .  V e rg i l
V

u ses  th e  r e fe re n c e  to  b la c k  n ig h t  and c o lo r le s s  th in g s  

to  th e  same end f o r  which he u se s  th e  te rm s ’'o b s c u r i ,"  

" n o c te ,"  and "umbram" in  l in e  268 (s e e  p p .1 1 -1 2 ) , and 

"umbra” a g a in  a t  l i n e  2?1 : to  evoke an atm osphere o f 

t e r r o r ,  a f e e l in g  o f b e in g  swallowed up in  e n d le s s  

d a rk n e s s . A ccu ra te  r e p o r t in g  o f s c i e n t i f i c  d a ta  i s  no t 

l i k e ly  t o  have been fo rem ost in  V e r g i l1s mind in  th e  

com position  o f t h i s  p a ssa g e . M ichael Putnam, in  com­

p a r in g  A eneas' jo u rn ey  th ro u g h  th e  d a rk  and t e r r i b l e  

underw orld  t o  h i s  jo u rn ey  th ro u g h  th e  d a rk  and t e r r i b l e  

T ro jan  c i t y  d u rin g  i t s  s a c k , f in d s  t h a t  t h i s  m ention o f 

b la c k  n ig h t n e a r  th e  b eg in n in g  o f th e  d e sc e n t r e c a l l s  

th e  m ention o f b la c k  n ig h t n e a r  th e  b eg in n in g  o f h i s  

p ro g re s s  th ro u g h  Troy (s e e  i i .3 6 0  a b o v e ) .^ ^  An even 

c lo s e r  c o n n e c tio n  may be seen  to  e x i s t  betw een t h i si

p assage  and v i .8 6 6  (s e e  below ): b la c k  n ig h t  i s  men­

t io n e d  v e ry  n e a r  th e  b eg in n in g  and very  n e a r  th e  end 

o f th e  underw orld  jo u rn e y .

v i.4 2 9 *  " a t r a ^  d i e s . "  (T h is  l i n e  i s  r e p e a te d  a t

x i . 2 8 . )  Aeneas p a sse s  C erberus and h e a rs  th e  w a ilin g  o f 

th e  in f a n t s  whom th e  b la c k  day has ta k e n  from t h e i r  

m o th e rs . T h is  p h rase  i s  a v a r ia t i o n  on th e  v e ry  common
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p h ra se  "nox a t r a "  (s e e  1 .8 9  and r e f e r e n c e s  t h e r e ) .  Here 

i t  i s  u sed  as  a  m etaphor f o r  d e a th ,  j u s t  a s  "nox a t r a ” 

i s  used  a s  a  m etaphor f o r  d e a th  a t  v i .8 6 6  (s e e  b e lo w ). 

These two l in k e d  m e ta p h o ric a l u se s  o f  b la c k  a re  a r ­

ranged  somewhat sy m m e tric a lly : th e  p re s e n t  l i n e  

d e s c r ib e s  th e  f i r s t  s o u ls  (w ith  th e  e x c e p tio n  o f  th e  

u n b u rie d )  seen  by A eneas, w h ile  l in e  866 i s  a p p lie d  to  

M a rc e llu s , th e  l a s t  s o u l  seen  by Aeneas (w ith  th e  

e x c e p tio n  o f any he may have met a f t e r  th e  pagean t o f 

h e ro e s : l i n e s  886-892 a r e  n o t s p e c i f i c ) .  In  b o th  i n ­

s ta n c e s  th e  id e a  o f  p rem atu re  d e a th  i s  s t r e s s e d .

v i .5 7 6 :  " a t r i s ^ .  • . h i a t i b u s . '1’0" The Hydra w ith  

i t s  f i f t y  b la c k  t h r o a t s  r e s id e s  in  T a r ta r u s .  The image 

su g g e s ts  th e  b la c k  jaw s o f A vernus i t s e l f  ( s e e  v i ,2 4 0 -  

2 h l a b o v e ).

v i ,6 0 2 :  " a t r a ^  s i l e x . "  A b la c k  f l i n t  ro c k  hangs 

ov er P h legyas in  T a r ta r u s .  L u c re t iu s  a ss ig n e d  t h i s  pun­

ishm ent t o  T a n ta lu s ,  De Rerum N atu ra  i i i . 980-981 . No 

c o lo r  te rm s  o ccu r i n  th e  L u c re tia n  c o n te x t .

v i .8 6 6 :  "nox a t r a . ^ "  (The p h ra se  i s '  a  r e c u r r in g  

on e : see  i .8 9  above. The l i n e  r e p e a ts  tw o - th i rd s  o f

i i .3 6 0  a b o v e .)  B lack  n ig h t  f l i e s  round  th e  head o f  

M a rc e llu s . The d e s c r ip t io n  r e c a l l s  th e  rem ark of. 

Theoclym enus a t  Odyssey u 351-352* wwrri f u v  ijfiiunr /  

siM a.t*,l \a,£ . The Odyssean p assage  c o n ta in s  no

c o lo r  te rm s (though  Jo tfcv  o ccu rs  a t  l i n e  356)• Here 

"nox a t r a "  i s  u sed  a s  a  m etaphor f o r  d e a th .  The p h ra se
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n o rm ally  Im p lie s  only  th e  l i t e r a l  d a rk n ess  o f  n i g h t , 

though  a s s o c ia t io n s  w ith  d e a th  co u ld  p la u s ib ly  be found  

i n  th e  In s ta n c e s  o f th e  p h ra se  a t  i i .3 6 0  and v i ,2 7 2  

(s e e  a b o v e ). See a ls o  p p .16 -17 , 100-101.

v i i .2 1 4 :  " a t r a 1^ .  . . h iem s.^"  I l io n e u s  t e l l s  

l a t i n u s  t h a t  i t  was n o t b la c k  w in te r  which drove th e  

T ro ja n s  to  I t a l y .  W in ter r e c e iv e s  a  b la c k  sheep a s  a 

s a c r i f i c e  a t  i i i . 120. W in ter i s  c a l le d  b la c k  p ro b ab ly  

because  i t  i s  th e  tim e  o f  s to rm s , w hich a re  th em se lv es  

b la c k  (s e e  i i„ 5 1 6  and Odes i . 5 . 7 )  and which make th e  

se a  b la c k  (s e e  v .2 ) .

v i i .3 2 9 *  " a t r a ^ "  (m o d ifie s  "A lle c to ^ "  in  l i n e  

3 2 4 ). A lle c to  p u l l u l a t e s ,  b la c k  w ith  many sn a k e s .

Snakes a re  o f te n  b lack  (s e e  iv .4 7 2  a b o v e ), and u n d er­

w orld  c r e a tu r e s  a re  r e g u la r ly  so (se e  v i .1 2 7  above and 

n o te  1 1 0 ). In  a d d i t io n ,  th e  f re q u e n t use  o f te rm s  f o r  

b la c k  in  t h i s  s e c tio n  o f  Book Seven ( f iv e  o f them , w ith  

one a t  th e  v e ry  b eg in n in g  o f  A lle c to * s  a c t i v i t i e s  in  

th e  u pper w o rld , l i n e  4 1 4 , and one a t  h e r  d e p a r tu re  to  

th e  u n d erw o rld , l i n e  565) i s  a p p ro p r ia te  t o  th e  nega­

t i v e  e f f e c t  o f  th e  t o t a l  p assage  (se e  page 1 3 ).

v i i .4 5 6 :  " a t r o ^ "  (m o d ifie s  "lum ine^" in  n ex t 

l i n e ) .  A lle c to * s  to r c h  s h in e s  w ith  a  b la c k  l i g h t  i n  th e  

c h e s t  o f  T u rnus. I t  m ight be th o u g h t t h a t  " a tro "  i s  

used  h e re  a s  a  t r a n s f e r r e d  e p i th e t  from  "facem ,” s in c e  

to rc h e s  a re  spoken o f  a s  b la c k  (s e e  ix .7 4  and x .7 7  

b e lo w ). But one does n o t speak  o f  "b rands ( ta e d a s )
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sm ouldering  w ith  l i g h t " ;  th e  fo rc e  o f  " fu m an tis"  i s

l o s t  u n le s s  " a tro "  i s  ta k e n  w ith  " lu m in e ."  The oxymoron

"b lack  l i g h t"  shou ld  n o t ,  I  t h in k ,  be ta k e n  a s  meaning
i i ?m erely  "smoky f la m e ,"  b u t as  a  p e r ip h r a s i s  f o r  d a rk ­

n e s s .  The to r c h  o f  h e l l  perform s a  fu n c tio n  o p p o s ite  t o  

t h a t  o f  a to r c h  o f t h i s  e a r th :  i t  r a d ia t e s  d a rk n ess  

in to  Turnus* h e a r t .  T h is  d a rk n ess  i s  ak in  to  t h a t  Ate 

spoken o f  i n  Homer, e s p e c ia l ly  in  Agamemnon's ap o lo g y , 

I l i a d  T 86-94  and 126-136: i t  b l in d s  th e  judgm ent and 

cau ses  men to  e r r .  Note th e  e f f e c t  o f  th e  to r c h  a t  

l i n e s  460-462: "(Turnus] amens f r e m i t " ; " s a e v i t  . . .  

in s a n ia  . . . /  e t  i r a . "

v i i .4 6 6 :  "vapor a t e r . ^ u In  th e  s im ile  o f  th e  

c a u ld ro n , b la c k  vapor r i s e s  in to  th e  a i r .

v i i .5 2 5 *  " a t r a ^ q u e "  (m o d ifie s  "seges^"  i n  th e  

n ex t l i n e ) .  W ar's  c ro p  s to o d , b la c k  w ith  drawn sw ords. 

But drawn sw ords shou ld  n o t be b la c k ,  e s p e c ia l ly  in  a  

c l a s s i c a l  e p ic :  th e y  a re  made o f b ro n z e , which i s  n o r­

m ally  spoken o f a s  g leam ing . C o n tra s t  th e  opening  sim­

i l e  o f  th e  m uster o f th e  A chaeans, I l i a d  B 455-458 , 

where th e  gleam ing o f t h e i r  weapons ( i ^ o

c-Ttcc'Colo /  n w<r<x ) i s  compared to  a  f o r e s t

f i r e .  Or c o n s id e r  any o f  a  m u ltitu d e  o f  Homeric weapon

fo rm u lae : iilBctil , rwQo'n*, ( a ls o  in  d a t i v e ) ,

^<tAfrce, ,^ a \xcd  vito (rTtQic'a^s , and so f o r t h .

The re a so n  f o r  th e  d i f f e r e n c e , I  b e l i e v e , i s  t h a t

V e rg i l  i s  sp eak in g  o f th e  appearance o f a  c lo se -p a c k e d
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body o f  armed men seen  from  a d i s t a n c e ,  which (w hether 

swords a r e  drawn o r  n o t )  g iv e s  an im p ress io n  o f  a  d a rk , 

s o l id  m ass. Compare "atrum  . . .  agmen" a t  x i i .4 5 0 ,  o r 

fik,Art^e-s /  Kv<Crc«,L a t  I l i a d  A 281-282 , where th e  s o l ­

d i e r s  a r e  compared to  a  c lo u d  b la c k e r  th a n  p i t c h ,  

fieU vrepw  yi‘ore uCc-c-a. . Compare a ls o  L u c r e t iu s ' de­

s c r ip t i o n  o f  w a r r io rs  in  a  p la in  p re s e n tin g  a  s o l id  ap­

p e a ra n c e , i i . 323-332 , w hich however em phasizes th e  

b r ig h tn e s s  o f  t h e i r  arm or seen  from  a  d is ta n c e  ( " f u l -  

g o r ,u l i n e s  325 and 332 ) .

v i i .5 6 5 *  " a tr u m ^ "  (m o d ifie s  " la tu s ^ "  in  th e  n ex t 

l i n e ) .  (N ote t h a t  th e  l a s t  3# f e e t  o f 565 and th e  f i r s t  

2)6 f e e t  o f  566 a re  re p e a te d  [w ith  th e  o m ission  o f 

"hunc]|] a s  th e  l a s t  p a r t  o f x i .5 2 3  and th e  f i r s t  p a r t  

o f  x i ,5 2 4 . )  A b la c k  s id e  ( t h a t  i s ,  a c l i f f )  hems i n  th e  

Amsanctus v a l le y  on b o th  s id e s .  T h is  i s  th e  scene o f 

A l l e c t o 's  r e - e n t r y  in to  th e  u n d erw o rld .

v i i .8 0 1 :  " a t r a ^  p a lu s ."  Some o f  T u rn u s ' f o l ­

low ers a re  d e s c r ib e d  in  th e  c a ta lo g u e  a s  coming from  

th e  b lack  marsh o f  S a tu ra .  "A tra"  i s  l in k e d  to  " v i r i d i "  

i n  th e  p re v io u s  l i n e  by t h e i r  p ro x im ity ; an d , i f  th e s e  

two te rm s can  be ta k e n  i n  c o n ju n c tio n  w ith  " o s tro "  a t  

l i n e  814 and "au ro" a t  l i n e  8 1 6 , th e  r e s u l t  would be a  

n e a r  m iss o f  a  m ajor th e m a tic  c l u s t e r ,  w ith  th e  ominous 

c o lo r  b la c k  s u b s t i tu t e d  f o r  th e  ex p e c ted  w h ite  ( s e e  a  

d is c u s s io n  o f  such  n e a r  m is s e s , p p .5 8 -6 1 ) . However, i t  

seems u n l ik e ly  t h a t  th e  two p a i r s  o f c o lo r  te rm s shou ld
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be ta k e n  a s  a u n i t ;  th e r e  i s  a  sh a rp  change o f  s u b je c t  

w ith  th e  in t ro d u c t io n  o f  C am illa  a t  l i n e  803.

v i i i . 198: " a t r o s 12" (m o d ifie s  " ig n is '* 41 i n  th e  

n e x t ' l i n e ) .  (The p h ra se  o ccu rs  in  th e  a b la t iv e  a t  

iv .3 8 4  and x i .1 8 6 . )  Cacus vom its b la c k  f la m e s . I t  h as  

been n o ted  (n o te  58) t h a t  " a te r "  o ccu rs  fo u r  t im e s  in  

th e  Cacus e p iso d e .

v i i i .  219 : " a t r o 12,4 (m o d ifie s  " f e l l e 1^" i n  th e  

n ex t l i n e ) .  H ercules* an g e r b la z e s  up w ith  b la c k  b i l e .

A s im i la r  p h ra se  o cc u rs  a t  I l i a d  A 103-104 , jestnsos Se- 

(fi^eves /'aLiinrXa.vr3 .
v i i i . 258: "nebula^que . . .  a tra . '* ’2" (P h rase  

“ocburs w ith  e lem en ts  in v e r te d  a t  i i .3 5 6 * )  Smoke from  

Cacus f i l l s  h i s  cave w ith  a b la c k  c lo u d .

v i i i . 262: "domus a t r a . ^ "  (The f i r s t  hand o f  

codex P a la t in u s  re a d s  "domus a l t a , "  in f lu e n c e d  no 

doubt by G eorg ics i i . 4 6 1 . )  The b la c k  home o f Cacus i s  

opened by H e rc u le s . The c o n s ta n t em phasis on b la c k n e ss  

in  a s s o c ia t io n  w ith  Cacus and h i s  home e s t a b l i s h e s  an 

im p lied  c o n n e c tio n  w ith  th e  u nderw orld .

ix .3 6 :  " c a l ig in e 8 . . . a t r a . 12" (The p h ra se  

r e c u r s  a t  x i .8 7 6 . )  C aicus a s k s ,  "What g lobe  r o l l s  In  

b la c k  gloom [yonder]?"  I t  i s  th e  R u tu l ia n s ,  ap p ro ach in g  

th e  camp to  b eg in  t h e i r  a s s a u l t .  V e rg il  opens th e  war 

t e t r a d  (Books Nine th ro u g h  Tw elve) w ith  a  doub le  (o r  

even t r i p l e )  dose o f  b la c k n e s s , com plete  w ith  a  l i t e r a l
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"black c lo u d : see "n ig ro  • • • p u lv e re  nubera" a t  l i n e  33 

and n o te  th e  d ark  term  " te n e b ra s"  a t  l i n e  34. Terms f o r  

b lack  co n tin u e  to  be common th rou g h o u t th e  opening s ta g e s  

of Book N ine: see l in e s  74 , 87* 105*

ix ,7 4 :  " fa c ib u s ^ . , . a t r i s . ( T h e *  ph rase  oc­

c u rs  in  th e  s in g u la r  a t  x .7 7 ; f o r  th e  sound a lo n e , com­

pare  " a t r i s  /  fa u c ib u s"  a t  v i . 240-241 ab o v e .) The 

R u tu lia n s  arm them selves w ith  b la c k  to rc h e s —b lack  be­

cause th e  wood i t s e l f  i s  b lack  ( c f .v i .2 1 5 ) ,  o r because 

th e  to rc h e s  a re  d ipped in  b lack  p i tc h  ( o f . i x . 7 5 -7 6 ), o r 

because th ey  g ive  o f f  a  smoky flam e ( c f .v i i .4 5 6  w ith  

no te  1 1 2 ), o r because th ey  a re  h o r r ib le  and f e a r - la d e n  

from th e  T rojans* v iew po in t (se e  no te  1 0 8 ), o r  con-.
• i

ce iv a b ly  because of a l l  o f th e s e  c o n s id e ra t io n s .

ix .1 0 ? :  "a tra^ q u e  v o ra g in e ."  (L ines ix .1 0 4  [ la s t  

3% fe e t]  th ro u g h  106 a re  re p e a te d  e x a c tly  a t  x .113 

[T a tte r  p a r t]  th ro u g h  115*) J u p i te r  sw ears by th e  b lack  

w h ir l o f th e  S ty x . For b lack  as  th e  c o lo r  o f th e  under­

w o rld , see  p p .98-99 on v i .127  and n o te  110; as th e  p a r­

t i c u l a r  c o lo r  o f th e  underw orld r i v e r s ,  see page 99 on 

v i . 132 .

ix .2 3 9 : "a te r^q u e  . . . fu n n is .^ "  N isus t e l l s  th e  

le a d e rs  t h a t ,  from a g iven  p o in t in  th e  e n c ir c l in g  camp

f i r e s ,  only  b la c k  smoke r i s e s .
7 12ix .3 3 3 : " a tro  . . • c ru o re . " (P h rase  occu rs

w ith  change o f case  a t  iv .6 8 7  and x i .6 4 6 .)  The ground

grows wet w ith  th e  b la c k  b lood  o f  th e  men s la in  by
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N isu s . Here V e rg il  fu s e s  two d i f f e r e n t  Homeric e l e ­

m en ts: th e  r e c u r r in g  fo rm u lae  in  which h lood  i s  

r e f e r r e d  to  a s  b la c k  ( s e e  p . 9 2 ) , and a  l i n e  in  th e  

D o loneia  (from  a p assag e  fo llo w ed  f a i r l y  c lo s e ly  a s  a  

model f o r  th e  p re se n t  one) i n  w hich th e  e a r th  i s  s a id  

t o  grow re d  from  th e  b lo o d  o f  th e  men s l a i n  by 

Diomedes: igoBcfcero S 'A fart. * I l l a d  K

ix .4 7 2 :  "a tro ^ q u e  • • • tabo.**"2" (The p h ra se  

h as  a lre a d y  been u sed  a t  i i i* 6 2 6 ;  th e  word " f lu e n t i a "  

p re ced es  " ta b o ” in  b o th  i n s t a n c e s . ) The T ro ia n s  c a tc h  

s i g h t .o f  th e  f a c e s  o f N isus and E u ry a lu s , s tream in g  

w ith  b la c k  g o re .
o

ix .7 0 0 :  " a t r i  v u ln e r i s . "  T urnus s la y s  A n ti-  

p h a te s ,  and th e  cav ern  o f  th e  b la c k  wound gushes b lo o d .

ix.719*. "atrum ^que Timorem." (The f i r s t  hand o f  

codex P a la t in u s  re a d s  " fu ro re m ." )  Mars u n le a sh e s  P an ic  

and  b la c k  F e a r  upon th e  T ro ja n s . "Fuga" and “Timor" a r e  

h e re  p e r s o n i f ie d  as  th e  e q u iv a le n ts  o f  AeC/i»s and |>o^s-, 

m entioned  tw ic e  in  th e  I l i a d  (A 440 and 0 119) a s  th e  

a t te n d a n ts  o f A re s . The a s s o c ia t io n  betw een “a t e r ” and 

f e a r  i s  d is c u s s e d  on pages 65-67* The u se  o f  th e  te rm  

in  t h i s  p a r t i c u l a r  c o n te x t may have been  in f lu e n c e d  by 

th e  u se  o f  “a t r a e  F o rm id in is"  a t  x i i .5 3 5  below .

x .77*  " f a c e 2 , • • a t r a . ^ ” Juno d e c la r e s  t h a t  th e  

T ro ja n s  have a t ta c k e d  th e  L a tin s  w ith  b la c k  to r c h  |e s ] ♦ 

The p h ra se  su g g e s ts  a  r e c o l l e c t i o n  o f  i x ,7 4 ,  where th e  

r e a d e r  i s  t o l d  by th e  n a r r a to r  t h a t  in  f a c t  i t  was th e
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L a tin s  who a tta c k e d  th e  T ro jan s  w ith  b la c k  to r c h e s .  The 

b ia se d  s p i r i t  o f Juno*s rem arks i s  e v id e n t even w ithou t 

t h i s  v e rb a l  echo .

x .1 1 4 : "a tra^ q u e  v o ra g in e ."  (Note t h a t  ix .1 0 4  -

x .1 1 3 ; ix .1 0 5 -1 0 6  = x . 1 1 4 -1 1 5 .) J u p i t e r  ag a in  sw ears by 

th e  b la c k  w h ir l  o f th e  S ty x ; in  Book Nine J u p i t e r  had 

m erely sworn to  B ere cy n th ia  t h a t  th e  s h ip s  would be 

tra n s fo rm e d  in to  nymphs. Here th e  c o n te x t i s  much more 

solem n, a s  J u p i t e r  sw ears t h a t  no p a r t i a l i t y  s h a l l  be 

shown t o  R u tu lia n s  o r  T ro ja n s . One wonders i f  th e  

e x a c t ly  i d e n t i c a l  w ording would have rem ained s ta n d in g

in  Nine a f t e r  th e  f i n a l  r e v is io n  o f  th e  poem.
I Px .2 6 4 : "nubibus a t r i s .  11 (The p h ra se  i s  re p e a te d  

from iv .2 4 8  ab o v e .)  The T ro jan  s p e a r  c a s t s  were l i k e  

th e  c ra n e s  o f  Strymon w ith  th e  d a rk  c lo u d s  o f shadow 

which th e y  c a s t .  P rev io u s  m entions o f f ly in g  c ra n e s  a t  

I l i a d  B 459-463 , r 2-7* and L u c re tiu s  i v . 181-182 a re  

concerned  w ith  th e  sound which th e y  make, no t w ith  

c o lo r  im p re s s io n s ,

« x ,6 0 3 : " tu r b in i s  a t r i .  " (The p h rase  o c c u rs  in

in v e r te d  form  a t  x i i ,9 2 3 i  and in  th e  nom inative  a t  

i . 5 1 1 . )  Aeneas* rag e  was l ik e  t h a t  o f  a  b la c k  s to rm . 

T h is  p h ra se  s e rv e s  a s  a  l in k  betw een th e  p re s e n t  scene 

and th e  d e a th  o f  T urnus: see  p p .4 3 -4 4 .
12x .6 6 4 : "nub i se  im m iscuit a t r a e .  M (The p h rase  

i s  re p e a te d  from iv .5 7 0  w ith  th e  s u b s t i tu t i o n  o f "nubi" 

f o r  " n o c t i . " ) The phantom Aeneas m e lts  in to  a  b la c k
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c lo u d .

x . 7 3 0 : “atram *2" (m o d ifie s  “iiumum^" in  n e x t l i n e . )  

Acron i s  s l a i n  by M ezen tius; h i s  h e e ls  s t r i k e  th e  b la c k  

e a r th .  The p h ra se  i s  th e  e q u iv a le n t o f th e  Homeric f o r ­

mula used  f o u r  t im e s  in  th e  I l i a d  and 

once in  th e  Odyssey. A c r o n ' s  p u rp le  c lo th in g  i s  

s t r e s s e d  in  l i n e  722 (s e e  OSTRUM, FURPUREUS); b u t i f  

th e r e  i s  a  purple/blank c o n t r a s t  h e re  t o  accompany th e  

s p le n d o r /s q u a lo r  and l i f e / d e a t h  c o n t r a s t s ,  i t s  fo rc e  i s  

c o n s id e ra b ly  d im in ish ed  by th e  e i g h t - l i n e  i n t e r v a l  

betw een th e  c o lo r  e le m e n ts .

x i .2 8 :  " a t r a ^  d i e s . "  (The e n t i r e  l i n e  i s  a 

r e p e a t  o f v i .4 2 9 . )  Aeneas d e c la r e s  t h a t  P a l la s  la c k e d  

no v a lo r  when th e  b la c k  day to o k  him . As in  th e  in ­

s ta n c e  o f  th e  u se  o f  t h i s  p h rase  i n  Book S i x , . t h e  

p h ra se  i s  a m etaphor f o r  d e a th — in  b o th  in s ta n c e s ,  

f o r  p rem atu re  d e a th .

x i .1 8 6 :  " ig n ib u s  a t r i s . ’*'2" (P h ra se  o c c u rs  a t

iv .3 8 4  in  in v e r te d  form and a t  v i i i * 198 in  th e  ac c u sa ­

t i v e . )  The T ro jan  dead a r e  crem ated ; b la c k  f i r e s  a re  

l i t  b en e a th  th e  p y re s . The c o n n e c tio n  o f  t h i s  p assag e  

w ith  D id o 's  t h r e a t s  i s  n o te d  on p p .3 7 -3 8 . There i s  a  

c o n t r a s t  o f  l i g h t  and d a rk n e ss  h e r e :  " te n e b ra s ,"  

" c a l ig in e "  ( l i n e  1 8 7 ), " fu lg e n tib u s  arm is"  ( l i n e  1 8 8 ) , 

accom panied by c o n s id e ra b le  u se  o f  sound and m otion 

( l i n e s  1 88 -192 ).

x i .5 2 3 :  " a t  rum**-2" (m o d ifie s  " la tu s ^ "  i n  n ex t
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l i n e ) .  (P o r t io n s  o f th e s e  two l i n e s  a re  re p e a te d  from

v i i . 565-588*) Turnus i n s t r u c t s  C am illa  t o  go in to  a 

b la c k  v a l le y  and aw a it th e  E tru sc a n  c a v a lry .  The re p e ­

t i t i o n  p ro v id e s  an ominous l in k  w ith  th e  d e s t r u c t iv e  

Fury o f  Book Seven.

x i .6 4 6 :  " a t e r ^ .  . . c ru o r* ^"  (The p h ra se  o ccu rs  

w ith  change of case  a t  iv .6 8 7  and ix .3 3 3 * )  Bark b lo o d  

was b e in g  s p i l l e d  everyw here in  th e  b a t t l e .  The p h ra se  

i s  H om eric, a s  n o ted  on page 92.

x i .8 7 6 :  " c a l ig in e 8 .  * . a t r a . 12" (P h rase  re p e a te d  

from  i x . 3 6 .)  Im m ediately  a f t e r  th e  d e a th  o f C a m illa , 

d u s t  r o l l s  tow ard  lau ren tu m  in  a w h ir l  o f  b la c k  gloom. 

The r e p e t i t i o n  o f  th e  p h ra se  and image marks a  com plete  

r e v e r s a l  o f r o l e s .  At th e  b eg in n in g  o f  N in e , b la c k  

gloom r o l l e d  tow ard  th e  T ro jan  camp a s  th e  R u tu lia n s  

advanced to  in v e s t  i t ;  now th e  T ro ja n s  advance t o  be­

s ie g e  t h e i r  enemies* c i t y .  The image b o th  sym bo lizes

th e  a c t io n  and may be u n d ers to o d  to  a r i s e  n a tu r a l l y
114from  th e  movement o f  s o ld i e r s .

x i i .3 3 5 *  " a tr a e ^  F o rra id in is  o r a ."  The f a c e s  o f  

b la c k  T e r ro r  and o f o th e r  a t te n d a n ts  g a th e r  round  

b lo o d -re d  Mars (s e e  SANGUINEUS, l i n e  3 3 2 ) , t o  whom 

Turnus i s  l ik e n e d .  The p h ra se  i s  ta k e n  from  L u c re t iu s  

Be Rerum N atu ra  iv .1 7 3  -  v i .2 5 4 ;  th e  p assag e  a s  a  whole 

i s  s im i la r  t o  I l i a d  N 298-303 , where A res i s  accom­

p a n ie d  by Phobos. Compare "atrum que Timorem" a t  ix .7 1 9  

above.
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x i i .4 5 0 :  "a tru m ^ . • • a g m e n .^ "  Aeneas le a d s  h i s  

b la c k  column in to  th e  open p l a in .  F or th e  p h ra s e , com­

p are  "nigrum  . . .  agmen" a t  iv .4 0 4 ; f o r  th e  im age, 

compare w a r 's  b la c k  c ro p  a t  v i i . 525-526 a s  a n o th e r  

v i s u a l  m etaphor f o r  armed men. The so u rce  o f  th e  p h ra se  

i s  a lm ost c e r t a in ly  H om er's /  I l i a d

A  281 -282 , s in c e  th e  sto rm  m etaphor which h e re  fo llo w s  

( x i i . 451 -455) draws e x te n s iv e ly  on th e  storm  s im ile  a t  

I l i a d  A  275-279♦11^

x i i . 591- " a t e r ^  o d o r ."  In  th e  s im ile  o f  b ee s  

s c a t t e r e d  by smoke, th e  b la c k  sm ell ( t h a t  i s ,  smoke) 

i s  s a id  to  r o l l  th ro u g h  th e  h iv e .  In  a n o th e r  a u th o r  

one m ight su sp e c t a p a la e o g ra p h ic a l  s l i p  g iv in g  r i s e  to  

th e  p re s e n t  re a d in g  from  an o r ig in a l  " a c e r  o d o r" ; b u t 

th e  m an u scrip t t r a d i t i o n  o f V e rg il  i s  to o  o ld  and to o  

f irm  t o  w arran t such a  s u p p o s i t io n . The p h ra se  must 

have a r i s e n  th ro u g h  s y n e s th e s ia  by analogy  w ith  "vapor 

a t e r , "  v i i . 466.
Q

x i i .9 2 3 :  " a t r i  t u r b i n i s . "  (The p h ra se  o cc u rs  a t

i .5 1 1  i n  th e  nom inative  and a t  x .603  w ith  i n v e r s i o n . ) 

A eneas' sp e a r  f l i e s  l i k e  a b la c k  storm  and f e l l s  

T urnus. T h is  f i n a l  s im ile  o f th e  poem r e c a l l s  th e  f i r s t  

scen es  o f  th e  e p ic ,  w hich opened w ith  a s to rm , and a ls o  

th e  b a t t l e  ra g e  o f  Aeneas a f t e r  P a l l a s ' d e a th  (s e e  p p . 

43-4 4 ).
T h is  te rm  i s  m obile th ro u g h o u t th e  l i n e ,  though  a 

p re fe re n c e  f o r  th e  f i n a l  p o s i t io n  i s  n o t ic e a b le .  The
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f ig u r e s  a r e :  p o s i t io n  1)$, tw ic e ;  3#* seven  t im e s ;

4 ,  once ; 5 ,  seven t im e s ;  5J4» th r e e  t im e s ;  7 , e le v e n  

t im e s ;  8 ,  f i v e  t im e s ;  9 ,  fo u r  t im e s ;  9#» s ix  t im e s ;  

p o s i t io n  12 , tw e n ty - f iv e  t im e s .

AURATUS

2x G, lOx A, 4x Ap (1 6 )

i .7 4 1 :  " a u ra ta ^ "  (m o d if ie s  ’'c i th a r a ^ "  in  p re v io u s  

l i n e ) .  At th e  b a n q u e t, Io p as  p la y s  on a g i ld e d  c i t h a r a .  

T hat th e  c i t h a r a  was g i ld e d  seems t o  be an o r i g i n a l  

touch*  T here i s  no m ention  o f  g o ld  when Fhemius and 

Demodocus b e g in  t h e i r  songs a t  Odyssey cl 325 and B 4 9 9 , 

r e s p e c t iv e ly .  And, when songs w ith  them es s im i la r  to  

th e  p re s e n t  one a re  begun a t  A rg o n au tica  A 496 and 

E clogues 6 .3 1 ,  a g a in  no g o ld  i s  m entioned (th o u g h  th e

i t s e l f  i s  m entioned  a t  A rg o n au tica  A 4 9 5 ) . The 

change h as  no c l e a r  s ig n i f ic a n c e  a p a r t  from  th e  f a c t  

t h a t  th e  en d ing  o f  Book One i s  a  s e c t io n  o f r e l a t i v e l y  

h ig h  c o lo r  freq u en cy  (s e e  p p .9 -1 0 , 1 7 , and n o te  1 6 ) .

i i . 4 4 8 ;  "a u ra ta s^ q u e  t r a b e s . "  D uring  th e  sack  o f  

T ro y , th e  T ro ia n s  th row  g i ld e d  r o o f  beams down on th e  

G reeks. T here i s  an  iro n y  and even a  c e r t a i n  p a th o s  i n  

t h i s  d e s p e ra te  u se  o f  t h e i r  w e a lth . The em phasis h e re  

i s  more on th e  c o s t l i n e s s  o f th e  beams th a n  on t h e i r  

c o lo r .  T h is  same p h ra se  o c c u rs  a t  P ro p e r t iu s  iii< > 2 .1 2 , 

"cam era a u r a ta s  i n t e r  ebu rn a  t r a b e s , "  where g o ld  i s  

combined w ith  th e  w h ite n e ss  o f  iv o ry  and w ith  th e  c o lo r
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o f  th e  T ae n a rian  colum ns m entioned in  th e  p re c e d in g  

l i n e . 116

v .2 5 0 : "chlamydera au ra tam .^ "  As a p r iz e  f o r  C lo - 

a n th u s , Aeneas g iv e s  him a  g i ld e d  c lo a k  w ith  p u rp le  

ed g in g . T h is  i s  an in s ta n c e  o f th e  games them e. See 

VIR3DIS, ARGENTUM, and PURPURA ( l i n e s  246 , 248 , and 

251 r e s p e c t i v e ly ) ,  and see  page 5 2 .

v i i i .6 5 5 *  " a u r a t i s ^ "  (m o d if ie s  " p o r t lc ib u s ^ ” in  

n e x t l i n e ) .  On th e  s h ie ld  o f A eneas, a  s i l v e r  goose 

(s e e  ARGENTEUS) ta k e s  f l i g h t  i n  th e  g i ld e d  co lo n n ad es 

o f  th e  C a p i to l .  T h is  i s  th e  f i r s t  o f  two g o ld /w h ite  

c o n t r a s t s  which o ccu r in  th e  d e s c r ip t io n  o f  th e  G a l l ic  

a t t a c k  on th e  C a p i to l .  The second i s  composed o f  th e  

go lden  h a i r ,  c lo th in g ,  and n e c k la c e s  o f  th e  G auls on 

t h e i r  w h ite  necks (s e e  AUREUS, AURUM, LACTEUS, l i n e s  

65 9 -6 6 1 ). Such a  p ro fu s io n  o f  c o lo r  in  th e  d e s c r ip t io n  

o f th e  s h ie ld  i s  n o t s u r p r i s in g :  t h i s  i s  c h a r a c t e r i s t i c  

o f  th e  " s e t  p ie c e s ” o f  V e r g i l1s p re d e c e s s o rs  ( s e e  Chap­

t e r  T h re e ) .

The p a r t i c u l a r  te rra  " a u r a t i s "  i s  u sed  h e re  e i t h e r  

because o f  d e l ib e r a te  anach ron ism , su g g e s tin g  th e  

g i ld e d  ro o f  o f  th e  C a p ito l  i n  Augustus* tim e  ( c f . v i i i .  

547-548: " C a p i to l ia  . . .  a u r e a " ) ,  o r  because  o f  th e  

go lden  y e llo w  c o lo r  o f  th e  s traw  w hich no doubt se rv ed  

a s  th e  a c tu a l  th a tc h e d  ro o f  o f  th e  C a p ito l  d u rin g  th e  

G a ll ic  s i e g e j11^ o r  b ecause  V ulcan r e p re s e n te d  th e  ro o f  

in  g o ld  on th e  s h i e ld ,  o r  because  o f  some co m b in a tio n
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o f  th e s e  f a c t o r s .

ix .3 0 4 : "auratura^" (m o d ifie s  "e n se ra^ "  in  p re v io u s  

l i n e ) .  A scan ius g iv e s  h i s  g i ld e d  sword w ith  i t s  iv o ry  

sh e a th  (se e  EBURNUS,line 303) t o  E u r y a lu s . l t  i s  p ro b ab le  

t h a t  in  composing t h i s  passage  V e rg il  a g a in  b lended  two 

Homeric sc e n e s : Odyssey Q 403 -405 , where E u ry a lu s  th e  

E haeacian  g iv e s  Odysseus a  b ronze sword w ith  a s i l v e r  

h i l t  and an iv o ry  sc a b b a rd , and I l i a d  K 255-256 and  

260-261, where Diomedes and Odysseus a re  each  g iv en  a 

sword (o f  no s p e c ia l  d e s c r ip t io n )  b e fo re  t h e i r  n ig h t  

r a i d .
o

ix * 6 2 ? : " a u ra ta  f r o n t e ."  A scan ius p led g es  an 

annua l s a c r i f i c e  t o  J u p i t e r  o f  a  w h ite  b u l l  (s e e  

CANDEO, l i n e  628) w ith  g i ld e d  fo re h e a d  ( i . e . ,  g i ld e d  

h o rn s ) .  N esto r o f fe re d  a  h e i f e r  w ith  g i ld e d  h o rn s  t o  

A thena a t  Odyssey y 382-384 , 425-426 , 432-438 . But th e  

more im m ediate p re c e d e n t i s  th e  h e i f e r  w ith  g i ld e d  

h o rn s which Diomedes p ledged  to  A thena im m edia te ly  

b e fo re  th e  n ig h t  r a i d  a t  I l i a d  K 292-294 (w hich l i n e s  

a r e  i d e n t i c a l  w ith  Odyssey y 3 8 2 -384 ). The d e t a i l  o f  

w h iten ess  in  t h i s  c o n n e c tio n  i s  added by A p o llo n iu s  a t  

A rg o n au tica  ^  977-978 , where he s t a t e s  t h a t  a l l  o f  th e  

c a t t l e  o f  th e  Sun a re  w h ite  w ith  go lden  h o rn s : n&trat. Se

t l / st&of L e . v a . £  ,  X@vc~e curt KuSt.tCa.cKo\r •

See a ls o  th e  g i ld e d  b u l l  m entioned a t  A eneid v .3 6 6 .

A d d itio n a l in s ta n c e s  o f  th e  s a c r i f i c i n g  o f  a n i ­

mals w ith  g i ld e d  h o rn s in c lu d e :  Livy xxv .12 .13  ( in
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212 BG) , " A p o ll in i  bove a u ra to  e t  c a p r i s  duobus a l b i s  

a u r a t i s ,  Ia to n a e  bove fem ina a u r a t a " ; O vid, Metamor­

phoses v i i . 161-162: " in d u c taq u e  c o rn ib u s  aurum /  v i c ­

t im s " ;  i b i d . ,  xv . 130-131: " v ic t im s  • • . / • • •  v i t t i s  

i n s ig n i s  e t  a u ro ."

x .1 7 1 : " a u ra to ^ . • • A po lline .^® " The s h ip  o f 

Abas th e  E tru sc a n  h as  a  s t e r n  w ith  a  go lden  f ig u r e  o f  

A p o llo . Note th e  p re se n c e  o f th e  Gl&nzwort " f u lg e b a t ."

x i* 8 5 8 : " a u ra ta ^ "  (m o d ifie s  " p h a re tra ^ "  in  n e x t 

l i n e ) .  O pis ta k e s  an arrow  from  h e r  g i ld e d  q u iv e r  to  

s la y  A rru n s . D id o 's  q u iv e r  had a ls o  been  o f g o ld : see 

AURUM, iv .1 3 8 .

x i i . 163: " a u r a t i^  b i s  sex  r a d i i . "  Twelve g i ld e d  

ra y s  g i r d  th e  brow o f L a t in u s ,  in  commemoration o f  h i s  

a n c e s to r  th e  sun . A p o llo n iu s  had rem arked in  co n n e c tio n  

w ith  O irce  t h a t  th e  d e sc en d an ts  o f th e  sun co u ld  be 

d is c e rn e d  by th e  g o lden  gleam  from  t h e i r  eyes 

* . .  aiyAvjv, A rg o n au tica  A  729

x i i . 536: "au ra ta^ 7 ad tem p o ra ."  Turnus h u r l s  h i s  

s p e a r  a t  th e  g i ld e d  tem p le s  o f H y llu s  and s la y s  h im . 

T h is  i s  a  t r a n s f e r r e d  e p i t h e t : l o g i c a l l y  i t  m o d if ie s  

"galeara" i n  th e  n e x t l i n e .  The p assag e  i s  m odelled  on 

I l i a d  T* 3 9 7 f f 1 where th e  helm et i s  equ ipped  w ith  cheek - 

p ie c e s  o f b ronze Cxit^ker‘ze \ falJ)  r a t h e r  th a n  o f g o ld . 

Compare a ls o  I l i a d  f \  9 5 f f f where th e  t h r u s t  p a sse s  

th ro u g h  th e  f r o n t  o f  th e  b ronze-heavy  helm et
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(y<iX *ofi/eeia ,). F o r a n o th e r  go lden  helm et in  th e  A ene id , 

se e  AUREUS, ix .5 0 .

T h is  term  i s  f l e x i b l e  as  to  p o s i t io n ,  o c c u r r in g  

th r e e  tim e s  a t  p o s i t io n  t h r e e ,  fo u r  t im e s  a t  f i v e ,  

tw ic e  a t  sev en , and once a t  e ig h t .

AUREUS

4x E , 5x G, 36x A, 7* Ap (52 )

i.4-92: " a u re a ^ . , . c i n g u l a . ^ "  (The p h ra se  i s  

re p e a te d  a t  i x . 3 5 9 -3 6 0 .)  Aeneas se e s  P e n th e s i le a  i n  th e  

m ural a t  C a rth a g e , w ith  a  go lden  band below h e r  b r e a s t .  

S erv ius*  su g g e s tio n  t h a t  "au rea"  h e re  may modify 

" P e n th e s ile a "  i n  l in e  4-91 seems u n l ik e ly :  s u re ly  

P e n th e s i le a  was n o t w earing  f u l l  go lden  a rm o r, n o r  can 

one im agine a re a so n  f o r  h e r  t o  have been r e p re s e n te d  

w holly  o r  l a r g e ly  in  g o ld  p a in t  o r  enam el. Nor i s  she 

a  goddess l ik e  "go lden  Venus" ( s e e  x .1 6 ,  b e lo w ).

Note t h a t  t h i s  m u ra l, l i k e  th e  engraved  d o o rs  a t  

t h e  b eg in n in g  o f  Book S ix  b u t u n lik e  th e  s h ie ld  i n  Book 

E ig h t ,  i s  d e s c r ib e d  r a th e r  a c h ro m a tic a l ly .  As m entioned 

( p . 113)* such e p ic  s e t  p ie c e s  te n d  t o  be h ig h  in  c o lo r  

te rm s ; how ever, a s  a l s o  m entioned (p p .8-9* 1 1 -1 2 ) , th e  

c o lo r  freq u en cy  o f  th e  open ing  o f  Book One i s  g e n e ra l ly  

low and th e  use  o f  c o lo r  a t  th e  opening  o f Book S ix  i s  

m ostly  r e s t r i c t e d  t o  th e  go lden  bough i t s e l f ,  w h ile  th e  

g e n e ra l  c o lo r  fre q u en cy  o f  Book E ig h t i s  u n su rp a sse d . 

T h is  i l l u s t r a t e s  th e  predom inance o f  th e  m ood-linked 

g e n e ra l  c o lo r  l e v e l  o f  a  p a r t i c u l a r  book o r  s e c t io n



117

ov er th e  c o lo r  l e v e l  o f  th e  model o f a p a r t  o f t h a t  

book o r  s e c t io n ,
p 7

1 ,6 9 8 : "au rea  , . , s p o n d a , A t  th e  b eg in n in g  o f 

th e  b a n q u e t, Dido ta k e s  h e r  s e a t  on th e  go lden  couch .

I t  i s  n o t a b s o lu te ly  c e r t a i n  t h a t  "a u rea"  h e re  does 

modify "sponda"; i t  may modify " r e g in a ? / " in  th e  p re -
*i on

v io u s  l i n e .  Dido c o u ld  be d e s c r ib e d  a s  "golden" i f

she were d re s se d  in  g o ld  f i n e r y ,  a s  a queen m ight w e ll  
i  P ib e ; t h u s ,  p e rso n s  d re s se d  in  p u rp le  garm ents a re  

th em se lv es  c a l l e d  "p u rp le "  a t  ix ,1 6 3  and x .7 2 2 . I f  th e  

te rm  m o d ifie s  "sp o n d a ,"  a s  most modern e d i to r s  and 

t r a n s l a t o r s  b e l i e v e ,  th e n  th e  word i s  made a d i s s y l ­

l a b le  th ro u g h  s y n iz e s is *  S y n iz e s is  o c c u rs  i n  o th e r  

form s o f  t h i s  te rra  a t  l e a s t  f iv e  tim e s  i n  th e  A eneid 

(se e  1 ,726  below  and r e fe re n c e s  g iv en  t h e r e ) .  I t  i s  

som etimes a s s e r te d  t h a t  a  c lo s e  p a r a l l e l  i s  found a t  

v i i , 190 , b u t ,  a s  w i l l  be n o te d , i t  i s  by no means 

c l e a r  t h a t  "au rea"  i n  t h a t  l i n e  i s  a b la t iv e  r a th e r  th a n  

n o m in a tiv e . F in a l ly ,  i t  seems o u t o f  th e  q u e s tio n  t h a t  

t h i s  i s  an in s ta n c e  o f  d e l ib e r a te  am b ig u ity , s in c e  any 

o r a l  re a d in g  o f th e  poem would n e c e s s a r i ly  r e s o lv e  th e  

a m b ig u ity ,
12i ,7 2 6 :  " la q u e a r ib u s  a u r e i s ,  " At th e  b a n q u e t, 

lam ps hang from  th e  g o lden  p a n e lle d  c e i l i n g s .  The te rm  

i s  h e re  sh o rte n e d  in to  a  d i s s y l l a b le  th ro u g h  s y n iz e s i s .  

T h is  o c c u rs  a ls o  i n  th e  fo llo w in g  in s ta n c e s  o f  

" a u re u s " :  v .3 5 2 , v i i i , 372 , v i i i . 553* x .1 1 6 , and p o s -
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O
i i ,4 8 8 s  " f e r i t  a u re a  s id e r a  c lam o r,"  (The p h ra se  

r e c u r s  w ith  in v e rs io n  o f  th e  l a s t  two e lem en ts  a t  

x i , 832-833*) The sh o u tin g  from th e  p a la c e  o f Priam  

r i s e s  and s t r i k e s  th e  go lden  s t a r s .  The p o ig n an t image 

i s  d is c u s s e d  a t  p p ,42-43* S e rv iu s  i s  no doubt c o r r e c t  

i s  say in g  th a t  one i s  n o t in te n d e d  to  f in d  an im p lied  

p a r a l l e l  between th e  go lden  s t a r s  hanging  over th e  

p a lac e  o f Priam and th e  go lden  la q u e a r ia  suspended 

above D id o 's  banquet h a l l .  For th e  p h ra s e , compare 

Horace Epodes 1 7 ,4 1 , " s id u s  aureura."

iv ,1 3 9 : " a u re a ^ . . • f i b u l a , ^ "  A go lden  p in  

f a s te n s  D ido’ s p u rp le  c lo a k . See AURUM, l in e  138, and 

PURPUREUS, l in e  139* T h is  c o lo r  c l u s t e r  has been d i s ­

cu ssed  a t  p p .31-32 , The p u rp le  c lo th in g  o f r o y a l ty  i s  

m entioned f re q u e n tly  in  c l a s s i c a l  l i t e r a t u r e ,  e .g , 

G eorg ies i i .4 9 5 *  A eneid v i i . 251, 814 , Horace Odea 

i . 35*12, Ovid Metamorphoses v i i . 103, v i i i . 33 , x iv .3 4 5 , 

593.122  The ph rase  " s u b n e c t i t  f ib u la "  in  t h i s  l i n e  i s  

re p e a te d  in  th e  same p o s i t io n  a t  v . 313 ; " p h a re tra "  and 

"auro" from  iv ,1 3 8  a re  re p e a te d  a t  v . 311-312. "Aurea" 

had been ju x tap o sed  w ith  "su b n ec ten s"  a t  i ,4 9 2  above.

iv .2 4 0 : "au rea^"  (m o d ifie s  " t a l a r i a ^ 0" in  p re ­

v io u s  l i n e ) .  Mercury p u ts  on h is  go lden  s a n d a ls .  The 

p h rase  i s  used  by Homer i n  co n n ec tio n  w ith  th e  b eg in ­

n in g s  o f  Hermes' t r i p s :  I l i a d  1") 340-341 (n o te  t h a t  

n 339-345 * Odyssey £  4 3 -4 9 ) , TTzSt, A *, /  a f is fe o e - L A  Ucr£L(b
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( s e p a ra te d  over th e  l i n e  e n d , somewhat a s  i n  th e  p re s ­

e n t in s ta n c e ) .  S im i la r ly ,  th e  ro d  m entioned in  l i n e  242 

i s  m entioned by Homer i n  th e  two p assag e s  j u s t  c i t e d ,  

a s  w e ll  a s  a t  Odyssey ^ 277 and co 2 -3 ; in  th e  two l a t ­

t e r  in s ta n c e s  th e  ro d  i t s e l f  i s  d e s c r ib e d  a s  g o ld e n , as

i t  i s  a ls o  a t  Horace Odes i .  1 0 .1 8 -1 9 .
12v ,3 5 2 : "unguibus a u r e i s .  " (The p h ra se  r e c u r s  a t  

v i i i , 553*) Aeneas g iv e s  a l io n  sk in  w ith  g i ld e d  claw s 

to  S a l iu s ,  who l o s t  th e  f o o t r a c e .  On th e  in s ta n c e s  o f 

s y n iz e s is  w ith  t h i s  te rm , see i .7 2 6  above.

v i ,1 3 t  " a u re a 10 t e c t a . " Aeneas and h i s  men come 

to  th e  grove o f D iana and th e  go lden  b u i ld in g  th e r e

( th e  tem ple  o f A p o llo ) .
2 1 ? v i .1 3 7 ;  "a u reu s  . • • ram us. " (The p h rase

re c u r s  a t  v i ,1 8 7 « )  The S ib y l says t h a t  th e  go lden  bough

h id e s  on a d ark  t r e e  (" a rb o re  o p aca ,"  l i n e  1 3 8 ). Heyne

su g g ested  t h a t  th e  v i s u a l  image may be in s p ir e d  by th e

p ic tu r e  o f  th e  go lden  f le e c e  hanging  on th e  oak a t
124A rgonau tioa  A 124; how ever, th e r e  i s  no elem ent o f  

d a rk n ess  i n  th e  Greek passage to  p ro v id e  a  c lo s e  p a r a l ­

l e l ,  The p re se n t p assag e  i s  no doubt th e  sou rce  o f 

O v id 's  "au ro  fu lgen tem  ramum" a t  M etamorphoses x iv .1 1 3 -  

114, where th e  same ep iso d e  i s  d e s c r ib e d .

v i*144s "au reu s^"  (m o d ifie s  " a l t e r 1^ [ s c .r a m u s ]" 

in  p re v io u s  l i n e ) .  The S ib y l d e c la re s  t h a t  a n o th e r  

go lden  bough w i l l  grow when th e  f i r s t  i s  removed*
O i p

v i .1 8 7 :  "a u reu s  . . . ram us. " (P h rase  re p e a te d
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from  v i . 187 w ith  change o f  i n t e r v a l . )  Aeneas w ish es  th e  

go lden  bough were v i s i b l e  t o  him .

v i .6 0 4 :  "a u rea^  f u l c r a . "  The S ib y l  d e s c r ib e s  T a r­

t a r u s ,  where g o lden  su p p o r ts  o f banque t couches gleam 

f o r  T a n ta lu s* 1^  The punishm ent o f  T a n ta lu s  i s  de­

s c r ib e d  somewhat d i f f e r e n t l y  by Homer ( Odyssey \  582- 

592 , where T a n ta lu s  i s  s ta n d in g  in  a  l a k e ,  and th e  on ly  

c o lo r s  m entioned  a r e  th o s e  o f  th e  b la c k  e a r th  a n d , p e r ­

h a p s , th e  shadowy c lo u d s ) ,  and by P in d a r and L u c re t iu s  

(O lym pian i . 55-84 and Pe Rerum N atu ra  i i i . 980-981 ,

where th e  suspended s to n e  i s  a s s ig n e d  t o  T a n ta lu s ,  and
T Pfino c o lo r s  a r e  u s e d ) .

The m ention  o f  a  go lden  c o lo r  g leam ing ( " lu c e n t , "  

l i n e  603) i n  T a r ta ru s  seems a t  v a r ia n c e  w ith  th e  gen­

e r a l ,  gloom o f  th e  d e sc e n t p assage  ( s e e  p p .1 1 -1 2 ) , and 

i t  c e r t a i n ly  i s  i n  c o n t r a s t  w ith  th e  n ea rby  c o lo r  te rm s 

and shadow te rm s : " a t r i s , "  l i n e  578; " a t r a , "  602; 

"um bras,"  619; "o p a c a ,"  633* But i t s  v e ry  o p p o s i t io n  to  

th e  v i s u a l  norm o f  T a r ta ru s  c o n t r ib u te s  t o  th e  d e s i r e d  

e f f e c t :  i t  i s  p a r t  o f  th e  v i s io n  o f b r ig h tn e s s  and hap­

p in e s s ,  p r e c i s e ly  t a n t a l i z i n g ,  t o  be g lim psed  b u t n e v e r 

g ra sp e d  by th e  dam ned.1^  And i t  i s  a ls o  p o s s ib le  t h a t  

th e  m ention  o f g o ld  h e re  and a t  l i n e  621 (s e e  AURUM) i s  

in te n d e d  to  foreshadow  th e  f i n a l  m ention  o f  th e  g o lden  

bough a t  l i n e  636 .

v i .7 9 2 :  " a u re a 10" (m o d if ie s  " s a e c u la 2" in  n e x t 

l i n e ) .  (P h ra se  r e c u r s  a t  v i i i , 3 2 4 .)  A nch ises say s  t h a t



121

A ugustus C aesar w i l l  re fo u n d  th e  go lden  age [ s ] • The

golden  age i s  m entioned many tim e s  in  c l a s s i c a l  l i t e r a -
, 128 t u r e .

v i i .1 9 0 :  "au rea^"  (m o d ifie s  " c o n iu n x ^ "  Q* C irce ] 

in  p re v io u s  l i n e ) .  The go lden  w ife  o f P icu s  ( i . e . ,

C ir c e ,  who w ished t o  be h i s  w ife )  changed him in to  a 

woodpecker w ith  h e r  magic ro d . I t  i s  n o t c e r t a i n  t h a t  

"au rea" m o d ifie s  "con iunx"; some ta k e  i t  a s  m odify ing  

"v irg o ? "  in  l in e  190— C irce  tra n sfo rm e d  P icu s  w ith  h e r  

golden ro d . The form  can  be ta k e n  a s  e i t h e r  nom inative  

o r  a b l a t i v e ,  depending on w hether s y n iz e s is  i s  p r e s e n t :  

see rem arks on i ,6 9 8  above. T hat a  b e a u t i f u l  goddess can 

be d e sc r ib e d  a s  "golden" i s  e v id e n t from  "Venus au rea"  

a t  x.,16 below . That such a d e s c r ip t io n  i s  p a r t i c u l a r ly
I

a p p lic a b le  t o  C irce  a s  a d au g h te r o f  th e  Sun i s  c l e a r  

from th e  ev idence  c i t e d  in  co n n ec tio n  w ith  AURATUs a t  

X ii.1 6 3  (se e  p . 115 ). Homer re p e a te d ly  em phasizes 

C irc e 1s s t a tu s  a s  a goddess; he a ls o  f r e q u e n t ly  men­

t i o n s  h e r  r o d ,  b u t n ev e r i t s  c o lo r  o r m a te r ia l .
p 10v4i«210; "a u re a  .  .  .  re g ia *  " X atin u s  say s  t h a t

th e  go lden  p a la c e  o f  s t a r r y  heaven ( " s t e l l a n t i s  . • •

e a e l i " ) has re c e iv e d  pardanus* T hat th e  p a la c e  o f th e

S ta fa  i s  go lden  p robab ly  a r i s e s  from  a s s o c ia t io n  w ith

th e  p h ra se  "a u rea  s id e ra "  a t  i i .4 8 8  and x i . 832-833*

v i i ,2 7 8 :  " a u re a ^ . . «. m o n i l i a .^ "  The h o rse s  o f

l a t i n u s  a re  d e sc r ib e d  a s  hav ing  golden n e c k la c e s

hanging  on t h e i r  c h e s ts .  See a ls o  AURUM, FULVUS, and
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OSTRUM in  l i n e s  277-278• T h is  passage i s  d is c u s s e d  a t  

p p .3 1 -3 2 , 35 -36 .
2  7 0v i i i . 1 6 8 :  " fren aq u e  . . . a u re a . 11 Evander says 

P a l la s  has th e  go lden  h i t s  g iven  him hy A n ch ise s . See 

a ls o  AURUM, l in e  167. "Aurea" r e c e iv e s  a s tro n g  empha­

s i s  from  i t s  long  s e p a ra t io n  from i t s  s u b s ta n t iv e .  T h is 

em phasis seems p o in t l e s s ,  u n le s s  th e  r e a d e r  i s  in te n d e d  

to  u n d e rs ta n d  t h a t , a lth o u g h  th e  b i t s  a re  n o t r e a l l y  o f 

g o ld , P a l la s  re g a rd s  them (" h a b e t" )  a s  be ing  a s  p re ­

c io u s  as  g o ld . And y e t  a p r in c e ly  v i s i t o r  would n o r­

m ally  have g iv en  g i f t s  made o f g o ld  o r  o th e r  v a lu a b le  

m a te r ia l :  see p . 36 .

v i i i . 3 2 4 :  "au rea^"  (m o d ifie s  " sa ecu la^ "  in  n ex t 

l i n e ) .  (P h rase  r e p e a te d  from  v i .7 9 2 . )  Evander say s  t h a t  

th e  go lden  age [s) o c c u rre d  under S a tu rn * s  r e ig n .  See

v i .792  above and r e fe re n c e s  c i t e d  in  n o te  128. The term  

i s  c o n tra s te d  w ith  DECOLOR, l in e  326.

v i i i . 3 4 8 :  "au rea^" (m o d ifie s  "C ap ito lia^® " in  

p re v io u s  l i n e ) .  V e rg il  rem arks t h a t  th e  C a p i to l ,  which 

now i s  g o ld e n , was th e n  b r i s t l i n g  w ith  woody t h i c k e t s .  

Coming so soon a f t e r  th e  m ention o f  th e  go lden  age a t  

l i n e  324 , th e  p re se n t  r e fe re n c e  su g g e s ts  a  p ro g re s s io n  

from  th e  go lden  age o f  S a tu rn  th ro u g h  th e  rough days o f 

Evander and h i s  p re d e c e sso rs  (" d e c o lo r  a e ta s " )  t o  th e  

go lden  age o f A ugustus (" a u re a  nunc" : em phasis m in e ), 

in  f u l f i l lm e n t  o f  Anchises* prophecy a t  v i . 792-793* See
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a ls o  rem arks on AURATUS, v i i i . 655: page 113*

v i i i . 3 ? 2 :  " th a la m o q u e ^ . » • a u r e o .3*2" Venus ad­

d re s s e s  V ulcan in  t h e i r  go lden  m arriage  chamber* The 

chamber may be said, t o  be go lden  e i t h e r  from i t s  a s so ­

c i a t i o n  w ith  go lden  Venus ( s e e  x .1 6  below ) o r  from  i t s  

p ro b ab le  c o n s tru c t io n  by V ulcan , whose s k i l l  a s  a g o ld ­

sm ith  i s  made c l e a r  in  th e  d e s c r ip t io n s  o f  th e  s h ie ld  

( v i i i . 655-661 , 672-6??)*  Compare I l i a d  A 606-608 , where 

H ephaestus i s  s a id  to  have made th e  s le e p in g  cham bers 

o f th e  gods. S y n iz e s is  i s  p re se n t  h e re :  see  i .7 2 6  above.

v i i i . 553: "ungu ibus a u r e i s .  " (P h rase  re p e a te d  

from  v . 5 5 2 .)  Evander p ro v id e s  a tawny l i o n  sk in  w ith  

g i ld e d  claw s f o r  A eneas. T here i s  l i t t l e  s im i l a r i t y  

betw een th e  p re se n t  s i t u a t io n  and t h a t  d e s c r ib e d  a t

v .5 5 2 . S a l iu s  was th e  l o s e r  i n  th e  fo o tr a c e  and 

re c e iv e d  h i s  l i o n  sk in  a s  a  c o n s o la t io n  p r iz e ;  b u t h e re  

th e  em phasis i s  n o t on Aeneas* s t a t u s  a s  one o f  th e  de­

f e a te d  T ro ja n s ,  b u t r a th e r  a s  a  p r in c e  and le a d e r  iq. 

w ar, and p a r t i c u l a r l y  a s  a  second H e rc u le s . S y n iz e s is  

i s  p re s e n t  h e re  a l s o :  see  i ,7 2 6  above. See a ls o  FU1VUS, 

l in e  552".
2 10v i i i . 659: " a u re a  c a e s a r ie s  . . .  a tq u e  a u re a

v e s t i s . "  The G auls d e p ic te d  on Aeneas* s h ie ld  had g o ld ­

en h a i r  and go lden  c lo th in g .  As i s  th e  ca se  th ro u g h o u t 

th e  d e s c r ip t io n  o f  th e  G a l l ic  s ie g e  (w ith  th e  s o le  

e x c e p tio n  o f  “ la c te a "  a t  l i n e  6 6 0 ) , th e  c o lo r  te rm s may 

be u n d e rs to o d  b o th  in  r e fe re n c e  t o  th e  n a tu r a l  c o lo r  o f
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th e  o b je c ts  d e sc r ib e d  and in  re fe re n c e  to  th e  m a te r ia l  

w ith  which th o se  o b je c ts  a re  d e p ic te d . The G au ls , a s  

n o r th e r n e r s ,  cou ld  e a s i ly  be im agined to  be b lo n d ; and 

th e  golden c lo th in g  w hile  no t th e  norm al a p p a re l o f 

b a rb a r ic  w a r r io r s ,  cou ld  be presumed t o  be s to le n  

b o o ty .^ 2^ s ee n o te s  on ARGENTEUS and AURATUS a t

v i i i *655*

v i i i , 672: "a u rea2*1 (m o d ifie s  "imago'*’2" in  p re ­

v io u s  l i n e ) .  A golden image o f th e  sea  was in  th e  

m idst o f th e  scenes on th e  s h ie ld .  T h is  i s  th e  i n t r o ­

d u c tio n  t o  th e  Actium p a ssa g e , a  s e c tio n  sh in in g  w ith  

b r ig h t  c o lo r  te rm s , e s p e c ia l ly  a t  th e  b eg in n in g :

"c a e ru la "  and "cano ,"  l i n e  6?2; " a rg e n to ,"  l in e  673; 

"au roque ,"  l in e  677; and th e  Glanzworte_r " c l a r i 11 in  673 

and " e f fu lg e re "  in  677* Here V e rg il* s  cho ice  o f words 

em phasizes h i s  d e p a r tu re  from th e  p r in c ip le  which he 

has been fo llo w in g  in  th e  d e s c r ip t io n  o f th e  s h ie ld :  

th e  sea  i s  n o t i t s e l f  c a l le d  go lden  (a s  t h a t  i s  n o t i t s  • 

n a tu r a l  c o lo r ) ,  but r a th e r  th e  image o f th e  s e a . The 

Homeric p reced en t f o r  th e  sea  on th e  s h ie ld  i s  th e  bo r­

d e r  o f Ocean on A ch ille s*  s h ie ld  ( I l i a d  £  6 0 7 -6 0 8 ), b u t 

no c o lo r  te rm s a re  used in  th a t  la c o n ic  sta tem en t*

ix*50: "g a lea  a u r e a . '1'0" In  th e  a t ta c k  on th e  Tro­

ja n  camp and s h ip s ,  Turnus i s  w earing  a  golden h e lm et. 

T h is  i s  an elem ent o f th e  "hero" o r  " s p o t l ig h t"  c o lo r  

theme (se e  p . 5 7 ) , here  a p p lie d  f o r  th e  f i r s t  tim e to
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T urnus. The o th e r  e lem en ts  a re  " a lb i s "  a t  l i n e  49 and 

" ru b ra "  in  l i n e  50 ; see  p . 78 f o r  a comment on th e  po­

s i t i o n  o f  t h e  te rm s . The ju x ta p o s i t io n  o f  r e d /g o ld  

c o lo r  te rm s  im m edia te ly  b e fo re  th e  o u tb rea k  o f  f i g h t in g  

i s  re p e a te d  a t  x i i .2 4 7 :  "a u rea  ru b ra "  h e r e ,  " ru b ra  

fu lv u s"  in  Tw elve. In  b o th  in s ta n c e s  a  chiasm us i s  em­

p lo y ed : " c r i s ta q u e  . . .  g a le a  a u re a  r u b r a ,"  " ru b ra  

fu lv u s  . . .  a l e s  in  a e th r a ."  And y e t  S e rv iu s  comments 

on i x . 5 0 : "sane huiusm odi v e r su s  p e ss im i s u n t" !

i x . 270 : " a u re u s2 " (m o d ifie s  " T u rn u s ^ "  in  p re ­

v io u s  l i n e ) .  A scan ius p rom ises N isus t h a t  he w i l l  have 

th e  h o rse  on which T urnus rode  g o lden  in to  b a t t l e ,  as  

w e ll a s  h i s  red -p lum ed  helm et ( " r u b e n t i s , "  l i n e  2 7 0 ). 

T h is  r e f e re n c e  lo o k s backw ard to  th e  d e s c r ip t io n  o f  

Turnus a t  ix*50  and a ls o  fo rw ard  to  th e  o th e r  r e f e re n c e  

to  "go ld en  Turnus" a t  x i .4 9 0  (w hich i s  a ls o  co n n ec ted  

w ith  r e d :  " ru tilu m "  a t  x i .4 8 7 ) .  The c o lo r  t r i a d  

g o ld /re d /w h ite  i s  l e f t  in co m p le te ; th e  s to ry  i s  now 

moving in to  a  m inor k e y , and a  to u c h  o f  ch rom atic  g lo ry  

h e re  would have been in a p p r o p r ia te .

ix .3 5 9 :  "a u rea  " (m o d ifie s  " c in g u la  " in  n e x t 

l i n e ) .  F or th e  p h ra s e ,  see  i* 4 9 2 above; th e  p o s i t io n  o f 

th e  te rm s  i s  v a r ie d .  E u ry a lu s  ta k e s  Rhamnes* s w o rd -b e l t ,  

go lden  w ith  i t s  b o l ts *  The " b u l l i s "  r e f e r r e d  to  h e re  

may be e i t h e r  f u n c t io n a l  r i v e t s  o r ,  more p ro b a b ly , o r ­

nam ental b o s se s . In  any ev en t i t  i s  v e ry  l i k e l y  th e  

b o l t s  th em se lv es  which a re  t o  be u n d e rs to o d  a s  g o ld ,
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r a t h e r  th a n  th e  e n t i r e  s w o rd -b e lt .  The p ic tu r e  may have 

been  su g g es ted  by th e  g o ld e n -s tu d d e d  sword o f  Agamem­

non , w hich a ls o  had a  g o lden  b e l t :  I l i a d  / \  29-31* 

E uryalus*  a t t r a c t i o n  t o  b r i g h t ,  c o s t ly  boo ty  ( th e  

sw o rd -b e lt  h e r e ,  th e  helm et o f  Messapus a t  l i n e  365) i s  

com parable t o  G am illa , s r e a c t io n  on s e e in g  th e  b r ig h t ly  

garbed  C h lo reu s a t  x i . 768-784. In  each  c a s e ,  th e  r i c h  

a r t i c l e s  a re  th e  cause  o f  d e s t r u c t io n  b o th  t o  th e  

w earer and t o  th e  w ould-be p lu n d e re r ;  t h i s  i s  i n  con­

t r a s t  (p ro b a b ly  d e l ib e r a te ly  so )  t o  th e  a t t i t u d e  r e ­

f l e c t e d  i n  Homer a t  I l i a d  B 872-875* where N om ion's 

go lden  b a t t l e  r e g a l i a  c a u se s  o n ly  h i s  own d e a th .

X .16; "Venus a u r e a . 'L0,‘ Golden Venus p le a d s  

Aeneas* ca se  t o  J u p i t e r .  The p h ra se  i s  Homeric i n  o r i ­

g in .  Examples o f  i t s  u se  in c lu d e :  I l i a d  6 4 , E 4 2 7 ,

I  389 , T 282 , X 4 7 0 ,Dl 699; Odyssey £ 1 4 , B 3 3 7 , B 342 , 

and q  37 = r  5 ^ ; tw ic e  in  th e  Homeric Hymns; H esiod 

Theogony 8 2 2 , 962, 97 5 , 980 , 1005, 1014; and Ovid Meta­

m orphoses x .2 7 7 , x v .761-762 . The p h ra se  may have a r i s e n  

from  th e  go lden  crown w hich A p h ro d ite  i s  s a id  t o  w ear 

(Homeric Hymn to  A p h ro d ite , l i n e s  1 and 7 ; Sappho f r a g .  

9*1 B e rg k ), o r  sim ply from  h e r  b e a u ty , a s  Anderson be­

l i e v e s . ^ 0 Gflompare g o lden  C irc e  a t  v i i . 189-190 above .

x .1 1 6 ; "solio*^. • • aureo.'* '211 J u p i t e r  f i n i s h e s  

sp eak in g  and r i s e s  from  h i s  go lden  th r o n e .  Zeus i s  

spoken o f  a s  s e a te d  on h i s  go lden  th ro n e  a t  I l i a d  

0  442 ; how ever, th e  e p i th e t  ^ u c r o  Bqovcs i s  n o t a p p l ie d
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t o  Z eus, though  i t  i s  u sed  in  b o th  Homeric e p ic s  in  

r e f e re n c e  t o  H era , A rte m is , and th e  Da™ . Compare a ls o  

B acch y lid es  i i . 4 —5 i where Zeus i s  enthroned'*'^'*' i n  much- 

go lden  Olympus: !\r r^OXv^u^ . S y n iz e s is  i s

p re s e n t  h e r e :  see  i .7 2 6  above.
7 TOx .2 7 1 : “um bo'. • . a u re u s . " (Codex M ediceus

re a d s  " s e ro u s ,"  b r a z e n . T h e  p re se n t  p h ra se  i s

r e p e a te d  a t  x .884  b e lo w .)  The go lden  b o ss  o f  Aeneas*

s h ie ld  spews f o r t h  b u r s t s  o f f i r e ,  l i k e  b lo o d -re d

com ets. See SANGUINEUS and RUBEO in  l i n e  273*
1 ox .8 8 4 : "au reu s  umbo." (The p h ra se  i s  re p e a te d  

from  x*271 above . B oth th e  M ediceus and th e  B a la t in u s  

re a d  " a e re u s"  h e re  [ c f . x . 27l ] ,  p e rh ap s in f lu e n c e d  by 

th e  p h ra se  " a e ra to  . . . .  tegm ine" a t  l in e .8 8 7  in  r e f e r ­

ence t o  th e  s h i e l d . ) Aeneas* go lden  b o ss  s u s ta in s  th e  

a t t a c k s  o f  M ezentius* weapons. S e rv iu s  c o n s id e r s  t h i s  

an  in s ta n c e  o f synecdoche: "boss" f o r  " s h i e ld ."  T h is  i s  

p l a u s i b l e ,  s in c e  i t  i s  th e  e n t i r e  s h ie ld  w hich i s  b e in g  

s u b je c te d  t o  b lo w s, n o t m erely  th e  b o ss ;  and no s p e c ia l  

m ention  o f  a  b o ss  was made in  th e  e la b o r a te  d e s c r ip t io n  

o f  th e  s h ie ld  i n  Book E ig h t .  The term  "umbo" may be 

u sed  in  t h i s  same sen se  a t  x.271#

xi.4 -90 : "aureus'*'0 " (m o d if ie s  th e  s u b je c t  o f 

" f u l g e b a t w h i c h  i s  Turnus u n d ersto o d  from  l in e  4 8 6 ) . 

Turnus gleam s go lden  a s  he ru sh e s  in to  b a t t l e ,  j u s t  

b e fo re  h i s  exchange w ith  C a m illa . T h is  com bination  o f
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g o ld  and re d  ( s e e  " r u t i lu m ,"  l i n e  4 8 7 , and " a u ro ,"  l i n e  

488) i s  s im i la r  t o  t h a t  n o ted  a t  ix .2 7 0  above. C oning- 

to n  su g g e s ts  a  re m in iscen c e  o f I l i a d  Z 513* where P a r i s  

i s  d e s c r ib e d  a s  t t6^E.cn %s T'flAcK'Ta/g • C er­

t a i n l y  th e  h o rse  s im ile  w hich p re c e d e s  t h a t  Homeric 

l i n e  i s  th e  model f o r  th e  h o rse  s im ile  which fo llo w s  

t h i s  V e rg i l ia n  p h ra s e .

x i .6 5 2 :  "a u re u s2 . . « a r c u s . ( T h e  p h ra se  i s  

r e p e a te d  a t  x i .7 7 4  b e lo w .)  The g o ld en  bow o f C am illa  

tw an g s. T h is  i s  an in s ta n c e  o f fo reshadow ing  th ro u g h  a 

re p e a te d  p h ra se : a  g o lden  bow i s  n ex t spoken o f  i n  con­

n e c tio n  w ith  C am illa* s d e a th .

x i .7 7 4  ( tw ic e ) :  " a u re u s2 . . . a rc u s* ^  e t  a u re a 10"
p

(m o d if ie s  " c a s s id a  " i n  n ex t l i n e ) .  (The f i r s t  p h ra se  

i s  re p e a te d  from  x i .6 5 2  a b o v e .)  The c lo th in g  o f  

C h lo reus i s  d e s c r ib e d  in  v iv id  c o lo r s  a t  th e  open ing  

o f C am illa* s  d e a th  sc e n e ; i t  in c lu d e s  a go lden  bow and 

a  go lden  h e lm e t. The b r ig h t  h e lm e t, to g e th e r  w ith  

C am illa* s f a t a l  "sp o lio ru m  amore" ( l i n e  7 8 2 ) , b r in g s  

t o  mind E u ry a lu s  and th e  helm et o f Messapus ( s e e  p . 1 2 6 ). 

F o r th e  o th e r  c o lo r  te rm s i n  t h i s  p a s s a g e , see  AURUM 

( l i n e s  771 , 77b, and 7 7 9 ) , CROCEUS (7 7 4 ) , FERRUGO (7 7 2 ) , 

FULVUS (7 7 6 ) , and OSTRUM (7 7 2 ) . Note a l s o  th e  G lanz- 

w orte  " fu lg e b a t"  (7 6 9 ) and " c la ru s "  (7 7 2 ) . T h is  b r i l ­

l i a n t ,  c o lo r f u l  c o n te x t g iv e s  t o  " in s ig n i s "  a t  l i n e  769 

th e  sen se  o f  " v is ib le "  o r  "c o n sp ic u o u s ."

x i .8 3 2 :  " a u re a 10" (m o d if ie s  " s id e r a 2" in  n e x t
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l i n e ) .  (The f u l l  p h ra s e ,  " f e r i t  a a re a  clam or /  s i d e r a , "  

i s  r e p e a te d  w ith  change o f  p o s i t io n  from  i i . 4 8 8 . )  At 

C am illa* s d e a th ,  th e  c ry  o f m ourning s t r i k e s  th e  go lden  

s ta r s *  T h is  passage  h as  been d is c u s s e d  on p p .42-4-3*

"Aureus" i s  found  i n  i t s  v a r io u s  fo rm s: sev e n te en  

tim e s  a t  p o s i t io n  tw o , tw ic e  a t  p o s i t io n  e i g h t ,  tw e lv e  

tim e s  a t  p o s i t io n  t e n ,  and f iv e  t im e s  a t  p o s i t io n  

tw e lv e •

AURICOMUS 

Used o n ly  o n ce .

v i .1 4 1 :  "au ricom os^ . • • f e t u s . 1^ 1' The S ib y l 

t e l l s  Aeneas t h a t  no one can  s a f e ly  descend  t o  th e  

underw orld  u n le s s  he g a th e r s  th e  g o ld e n -h a ire d  ( i . e .  

g o ld e n -c o lo re d )  f r u i t  o f  t h i s  t r e e .  The p h ra se  sug­

g e s t s  "c ro ceo  f e t u , "  u sed  a t  l i n e  207 o f  t h i s  same 

go lden  bough. The p re s e n t  te rm  may have been co in ed  by 

V e rg i l  a s  an  e q u iv a le n t  o f s ; th e  next;

e a r l i e s t  in s ta n c e s  o f  i t s  u se  a re  i n  th e  works o f  

h i s  i m i t a t o r s ,  V a le r iu s  F laccu s  and S i l i u s  I t a l i c u s .

The Greek te rm  ^utreHopusr i s  u sed  o f D ionysus a t  H esiod 

Theogonv 9^7* I t  i s  a p p l ie d  t o  o th e r  d e i t i e s > e sp e ­

c i a l l y  A p o llo , by o th e r  a u th o rs  ( e . g . ,  T y rta e u s  f r a g .  

3 a .2 ) ,  b u t th e  le x ic a  g iv e  no example o f  so m etaphor­

i c a l  a  u se  o f  th e  te rm  a s  in  th e  p re s e n t  in s ta n c e .
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AURUM

9x G, 78x A, 3x Ap (9 0 )

"Aurum" i s  in c lu d e d  i n  t h i s  s tu d y  because I  

b e l ie v e  i t  l i k e l y  t h a t  i t  i s  im p o ss ib le  f o r  th e  nouns 

from  w hich c o lo r  a d je c t iv e s  a re  deriv ed ^* *  to  be used  

w ith o u t th e  e v o c a tio n  o f  some h i n t ,  even i f  on ly  a 

s l i g h t  o n e , o f  th e  a s s o c ia te d  co lo r*  Of such n o u n s, 

"aurum" i s  th e  most f re q u e n t i n  th e  A eneid .

i.34-3 : " a u r i .* ^ "  (T h is  i s  an em endation o f fe re d  

by Huet in  1722; a l l  m an u sc rip ts  re a d  " d i t is s im u s  

a g r i , "  no doubt under th e  in f lu e n c e  o f  x .563 , where th e  

son o f V olscens i s  c a l l e d  " d i t i s s im u s  a g r i . "  The emen­

d a t io n  i s  p l a u s ib l e ,  s in c e  V e rg il  i s  v e ry  l i k e l y  to  

have known t h a t  th e  P h o en ic ian s  were m e rc h a n ts , n o t 

fa rm e rs ;  m oreover, no o th e r  m ention i s  made o f 

S ychaeus1 la n d s  in  t h i s  s t o r y ,  w hereas th e  g o ld  i s  v e ry  

im p o rtan t t o  th e  t a l e ,  p ro v id in g  th e  m otive f o r  th e  

m u rd e r .) Venus t e l l s  Aeneas th e  t a l e  o f  th e  fo u n d in g  o f 

C a rth a g e , and m entions t h a t  S ychaeus, th e  r i c h e s t  o f 

th e  P h o en ic ian s  in  g o ld , was D id o 's  husband. I t  i s  

no tew orthy  t h a t  Venus m entions g o ld  fo u r  t im e s  in  th e  

space o f  a  mere tw en ty -o n e  l i n e s  i n  t e l l i n g  t h i s  t a l e  

( s e e  n ex t th r e e  i n s t a n c e s ) ;  why i s  t h i s  done? S u re ly  

i t  i s  n o t th e  ca se  t h a t  e i t h e r  Venus o r  V e rg il  w ish 

Dido to  be p e rc e iv e d  by Aeneas a s  d e s i r a b le  b ecause  she 

i s  r i c h ;  Venus i s  no m o rta l m o ther, an x io u s f o r  a good



131
f in a n c ia l  m atch f o r  h e r  so n .'* '^  R a th e r ,  i t  would n o t be 

s u r p r i s in g ,  g iv en  th e  l i g h t ,  i r o n ic  to n e  o f t h i s  appa­

r i t i o n , ^ ^  i f  Venus i s  re p re s e n te d  a s  h in t in g  a t  h e r  

i d e n t i ty  by f re q u e n t o b liq u e  a l lu s io n  to  h e r  own e p i­

t h e t :  go lden  Venus ( s e e  p . 1 2 6 ), -
Q

i .3 4 9 :  " a u r i .  " Pygm alion, greedy  f o r  g o ld , 

k i l l e d  S ychaeus. The f a c t  t h a t  a v a r ic e  was th e  m otive 

f o r  th e  m urder g iv e s  s t in g  to  l i n e s  363-364: " p o r ta n tu r

a v a r i  /  ly g m a lio n is  opes p e la g o ."
12i« 3 5 9 : " a u r i ,  " Dido removes g re a t  sums o f s i l ­

v e r  and g o ld  from  th e  r o y a l  t r e a s u r y .  See ARGENTUM in  

t h i s  same l i n e ,

i .3 6 3 :  "auro ..?" D id o 's  fo llo w e rs  lo a d  th e  sh ip s  

w ith  g o ld .

i .4 8 4 :  " a u ro .^ "  In  th e  m urals a t  C arthage 

A c h il le s  i s  d e p ic te d  s e l l i n g  H e c to r 's  body f o r  g o ld .

The only  n e a r  p a r a l l e l  t o  th e  p h ra se  "auro  . • . 

vendebat" i s  " v e n d id it  • . . au ro" a t  v i .6 2 1 ,  o f one 

o f th e  damned. The v erb  c o n ta in s  an im p l ic i t  cen su re  

o f A c h i l le s ' ig n o b le  conduct which th e  n e a r  p a r a l l e l  

from Book S ix  would r e in f o r c e .

i«59?s " a u r o .^ "  T h is  i s  p a r t  o f  th e  e la b o ra te  

d e s c r ip t io n  o f Aeneas* f i r s t  appearance b e fo re  D ido , 

which i s  d is c u s se d  a t  p p .55* 83 -84 ; h i s  beau ty  was 

l ik e  t h a t  p roduced by th e  c o a tin g  o f  s i l v e r  o r  P a r ia n  

m arble by y e llo w  g o ld . See a ls o  ARGENTUM ( l in e  5 9 3 ) , 

EBUR (5 9 2 ) , PIAVUS (592— m odifying th e  p re se n t te rm ) ,
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and PURPUREUS (591)* Note a ls o  th e  elem ent o f w h iten ess  

p re se n t in  "P a riu sv e  l a p i s "  ( l i n e  593)* Gold i s  de­

s c r ib e d  a s  " f la v u a "  on ly  h e re  in  th e  A eneid ; i t s  more 

common m o d if ie r  i s  " f u lv u s ."  N e ith e r  a d je c t iv e  i s  used  

t o  c h a ra c te r iz e  go ld  in  th e  works o f  L u c r e t iu s ,  

C a tu l lu s ,  o r  Horace c o n s id e red  f o r  t h i s  s tu d y ; in  

O v id 's  Metamorphoses g o ld  i s  "fulvum " fo u r  t im e s ,  

"flavum " n e v e r .
- i p

i .6 4 0 :  "a u ro . " On th e  go ld  p la t e s  o r  cups o f 

th e  banquet a re  engraved  th e  e x p lo i t s  o f D id o 's  an ­

c e s to r s .  T h is  i s  a p a r t  o f  a  th e m a tic  c o lo r  c l u s t e r  

(s e e  OSTRUM, l i n e  639 , and ARGENTUM, l in e  640) d i s ­

cussed  a t  p p .55-56 .

i .6 4 8 :  "au ro ^q u e ."  A chates i s  s e n t t o  b r in g  

H e le n 's  v e i l ,  s t i f f  w ith  g o ld  and woven w ith  a  y e llo w  

acan th u s p a t t e r n .  See CROCEUS, l in e  649* The p h ra se  

" s ig n is  auroque rig en tem " (presum ably a  h e n d ia d y s , a s  

S e rv iu s  su g g e s ts )  i s  r e c a l l e d  a t  x i ,7 2 ,  "auroque . . .  

r i g e n t i s . "  The sou rce  msgr be L u c re tiu s  v .1 4 2 8 , "au ro  

s ig n isq u e  i n g e n t i b u s , " ^ ^  a ls o  in  r e fe re n c e  t o  

c lo th in g .  The im p lic a t io n s  and a s s o c ia t io n s  o f th e  

v e i l  a re  d is c u s se d  a t  p p .36-3?*

i .6 5 5 :  "gemmis au ro^que ."  (The p h ra se  i s  re p e a te d  

a t  i .7 2 8 . )  A nother p re s e n t  f o r  Dido i s  a  doub le  crown 

o f je w e ls  and g o ld . I t  shou ld  be n o te d  t h a t  th e r e  may 

be an elem ent o f w h iten ess  in  t h i s  l i n e ,  a s  "bacatum "
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(w hich m o d ifie s  "m onile" in  th e  p re v io u s  l i n e )  i s  some­

tim e s  ta k e n  to  mean "s tu d d ed  w ith  p e a r l s . "  S e rv iu s  

a v e rs  t h a t  t h i s  i s  i t s  m eaning, th e n  e x p re s se s  doubt 

and c i t e s  C icero  t o  c o n tra ry  e f f e c t .  The o th e r  in s ta n ­

ce s  o f th e  use  o f  th e  word a re  to o  few in  number t o  

en ab le  one to  conclude t h a t  th e  word i s  alw ays a s so ­

c ia te d  w ith  p e a r l s .  I t s  d e r iv a t io n  from  "baca" makes 

p ro b ab le  a  more g e n e ra l  m eaning.

i .7 2 8 ;  "gemmis au ro ^q u e ."  (P h rase  re p e a te d  from  

i .6 5 5  a b o v e .)  Dido a sk s  f o r  a  d r in k in g  bowl heavy w ith  

je w e ls  and g o ld .

i .7 3 9 :  " a u r o .3’2" B i t i a s  soaks h im se lf  i n  wine 

from  th e  f u l l  g o ld  ("p le n o  . . .  a u r o " ) ,  i . e .  from  th e  

f u l l  go lden  cup . The ep iso d e  i s  p ro b ab ly  modeled on 

A p o llo n iu s  R hodius A 472 -4 7 4 , where Id a s  d r in k s  from  

th e  f u l l  cup (irXeTcr Sett̂ s  ) and d ren ch es  h i s  d a rk -  

c o lo re d  cheeks (fovm:o,l re. ye rzK x S n s  ) .

i i . 5 0 4 :  " a u ro .? "  The p i l l a r s  o f  P r ia m 's  p a la c e  

w ith  t h e i r  b a rb a r ic  g o ld  c ra sh ed  down. The p re s e n t  

p h ra s e ,  " b a rb a r ic o  . . .  a u ro ,"  i s  v ery  p ro b ab le  in ­

s p ire d  by E nnius Andromacha f r a g .x x v i i ( h ) :  . * o 

F riam i domus /  * • . /  v i d i  ego t e  a d s ta n te  ope b a r -  

b a r ic a  /  . . . /  au ro  ebo re  in s tru c ta m . . . . "  See 

a ls o  n o te  on AURATUS, i i . 4 4 8 .

i i .7 6 5 :  " a u ro .^ "  Phoenix and U ly sses  guard  th e  

lo o t  o f  T ro y , in c lu d in g  m ixing bow ls o f  s o l id  g o ld .

i i i . 4 9 :  " a u r i .^ "  Priam  had se n t P o lydorus t o
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T hrace w ith  a  g re a t  sura o f  gold# Cf# E u rip id e s  Hecuba 

l in e  10 , where th e  ghost o f  F o lydorus a l lu d e s  t o  th e  

iroX t/r. • • ^ u cro v  s e n t  w ith  him t o  T h race . Forms o f 

"aurum" a re  used th r e e  tim e s  h e re  in  th e  space o f  n in e  

l i n e s :  Aeneas i s  e s ta b l i s h in g  a  sym pathe tic  l in k  w ith  

Dido by s t r e s s in g  th e  s im i l a r i t y  betw een th e  f a t e  o f 

h i s  c o u s in  and t h a t  o f  h e r  husband .

i i i . 5 5 :  " a u r o .12" King P o lym esto r th e n  k i l l e d

F olydorus and o b ta in e d  th e  g o ld .
2

i i i . 5 7 s  " a u r i .  ” Aeneas a sk s  r h e t o r i c a l l y ,  "What 

i s  th e r e  t h a t  you do n o t d r iv e  men to  d o , c u rse d  hunger 

f o r  g o ld ? "1^?  The words "q u id  non m o r ta l ia  p e c to ra  

c o g is"  a re  an i r o n ic  fo reshadow ing  o f  iv .4 1 2 ,  where 

th e y  a re  re p e a te d  in  an ap o stro p h e  t o  Love, who b rough t 

Aeneas and Dido to g e th e r .  W illiam s h as  n o ted  t h a t  " a u r i"  

r e c e iv e s  u n u su a l em phasis from  b e in g  a  spondee in  i n i ­

t i a l  p o s i t i o n .1^®

i i i . 3 5 5 :  " a u ro .^ "  H elenus r e c e iv e s  h i s  fe llo w  

T ro ja n s  w ith  a  m eal; th e  t a b l e s  a re  s e t  w ith  g o ld .

i i i . 4 6 4 :  "auro .'*" H elenus g iv e s  th e  d e p a r t in g  

T ro ja n s  g i f t s  heavy w ith  g o ld  and iv o ry .  See a ls o  

ARGENTUM ( l i n e  4 6 6 ) , AURUM (4 6 7 ) , and ELEFHANTUS (4 6 4 ) .

i i i . 4 6 7 :  " lo r ic a m ? . .  • auro^que t r i l i c e m ."  (T h is  

p h rase  i s  re p e a te d  a t  v i i . 639-640 , and th e  com plete 

l i n e  i s  r e p e a te d  [w ith  one word dropped  in to  th e  f o l ­

low ing l in e ]  a t  v . 2 5 9 -2 6 0 .) A lso in c lu d e d  among 

Helenus* p re s e n ts  i s  a  c o r s e l e t  t r ip le -w o v e n  w ith  g o ld .
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i i i .4 -8 3 :  " a u r i .? "  Andromache g iv e s  A scan ius g a r­

ments em Droidered w ith  g o ld .

i i i . 5 1 7 :  " a u ro ,^ "  F a lin u ru s  gazes a t  O rio n , armed 

w ith  h i s  g o ld  ( i . e .  h i s  go lden  sword) d u rin g  th e  

c ro s s in g  t o  I t a l y .  At Odyssey X 575 th e  shade o f  O rion

i s  s a id  t o  c a rry  a  b razen  weapon: 7ta^n\Kco\r .
12iv .134-: "a u ro . " D id o 's  h o rse  s ta n d s  c a p a riso n e d  

in  p u rp le  and g o ld  f o r  th e  h u n t. See OSTRUM in  t h i s  

same l i n e ; 1^  see  a ls o  th e  n ex t in s ta n c e  t o  he c o n s id ­

e re d ;  and see  th e  d is c u s s io n  o f  t h i s  passage  a t  p p .31- 

32 .

i v . 138 : " a u ro ^ . * .  aurum .12" F or th e  h u n t ,  Dido

w ears a  g o ld  q u iv e r  and a  g o ld  h a i r  c la s p .  In  th e  go ld

q u iv e r  th e r e  i s  a  su g g e s tio n  o f  th e  how o f C am illa  

( x i ,6 5 2 ) .  The v e rb a l  l in k s  betw een th e s e  two h e ro in e s  

a re  d is c u s se d  a t  p p .3 3 -3 4 . The resem blance betw een th e  

p h ra se  "no d an tu r in  aurum" h e re  and th e  p h rase  " in  

nodum c o l le g e r a t  auro" (o f  C h lo re u s , a t  x i .7 7 6 )  i s  

s l i g h t .  See a ls o  AUREUS and FURFUREUS a t  l i n e  139.

iv*148: " a u ro .12" A band o f  g o ld  h o ld s  th e  h a i r

o f  A p o llo , t o  whom Aeneas i s  com pared. La Cerda c i t e s

in s ta n c e s  from  P in d a r and C allim achus and o th e r s  f o r
140A p o llo 's  go lden  c lo th in g  and ac co u te rm en ts , b u t 

th e r e  ap p e a rs  t o  be no p re c is e  p re c e d e n t f o r  a  go lden  

head band . The e n t i r e  passage  ( l i n e s  14-3-150) i s  mod­

e le d  p r im a r i ly  on th e  A rgonau tica  A 307-310.

iv .264-; " a u ro .12" (Note t h a t  t h i s  l i n e  i s
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re p e a te d  e x a c t ly  a t  x i .7 5 ;  i n  b o th  in s ta n c e s  th e  l a s t

fo o t  o f th e  p re ced in g  l i n e  i s  a ls o  i d e n t i c a l . )  Dido had

em broidered  th e  p u rp le  c lo a k  f o r  Aeneas w ith  g o ld . This;

scene i s  d is c u s s e d  a t  pp.38* 5 9 -6 0 . See a ls o  FULVUS

( l i n e  261) and MUREX ( l i n e  2 6 2 ).
1?v .8 7 :  " a u ro . " The snake embodying Anchises* 

s p i r i t  s h in e s  b lu e  and g o ld . The p o r te n to u s  s e rp e n t  

m entioned a t  I l i a d  B 3 0 8 ff  bo re  a d i f f e r e n t  c o lo r ;

5afacvcs  • F or th e  snakes in  H e s io d 's  S h ie ld  o f  H e ra c le s  

and V e r g i l 's  G e o rg ie s , see  CAERULEUS in  t h i s  same l i n e .  

See a ls o  p . 16 above.

v .1 1 2 : " a r g e n t i  a u ri^ q u e  t a l e n t a . "  (V a r ia t io n s  on 

t h i s  p h ra se  o ccu r a t  x .531  and x i .3 3 3 ;  see  ARGENTUM f o r  

t e x tu a l  n o t e . )  The p r iz e s  f o r  th e  games in c lu d e  t a l e n t s  

o f  s i l v e r  and g o ld . See ARGENTUM, OSTRUM, VIRIDIS; see  

a ls o  p.51*
12v .1 3 2 : " a u ro . " The ra c e  c a p ta in s  gleam in  g o ld  

and p u rp le  on th e  s te r n s  o f  th e  s h ip s .  See OSTRUM and 

FOFULEUS. T h is  t e t r a d  i s  d is c u s s e d  a t  p p .51 -52 .

v . 259: "ham is consertam  auro^que t r i l i c e r a  /  

lo r ic a m ."  (P h ra se  r e p e a te d  from  i i i . 4 6 7  a b o v e .)  Aeneas 

g iv e s  t o  M nestheus, second in  th e  sh ip  r a c e ,  th e  c o r s e -
i

l e t  o f  t r ip le -w o v e n  g o ld  which he had ta k e n  from  

Demoleos a t  T roy . Demoleos does n o t ap p ea r in  Homer.

The d e t a i l s  o f th e  c o r s e l e t 's  a n te c e d e n ts  may be added 

in  p a r t  t o  p re v en t th e  r e a d e r  from  co n c lu d in g  t h a t  

Aeneas i s  so l i g h t l y  g iv in g  away th e  c o r s e le t  p re se n te d
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t o  him by H elenus i n  Book T h ree .

12v*312: "a u ro . " Aeneas say s t h a t  th e  second

p r iz e  in  th e  fo o tra c e  i s  a  q u iv e r  which a  s t r i p  o f  wide

g o ld  su rro u n d s . I t  i s  p ro b ab le  t h a t  " la to "  l o g i c a l ly  

m o d ifie s  " b a l te u s ,"  though  g ram m atica lly  i t  m o d ifie s  

" a u ro ."  The p h ra se  " la to  b a l te u s  au ro "  i s  a ls o  u sed  by 

F e r s iu s ,  4 .4 4 ; and c f .  Ovid Metamorphoses ix .1 9 0 . The 

g h o st o f H e ra c le s  i s  s a id  t o  p o sses  a  ^poarecs

Odyssey \  610. The p h rase  " s u b n e c t i t  f ib u la "  i n  th e

n ex t l i n e  i s  re p e a te d  from  th e  g o ld  t r i a d  a t  iv*138- 

139i see  AUREUS.

v .3 6 6 : " a u ro .? "  The award f o r  f i r s t  p la c e  in  

boxing  i s  a b u l l  co v ered  w ith  go ld  (presum ably  on i t s  

ho rns o n ly )  and w ith  g a r la n d s  (presum ably  n o t a  hen - 

d ia d y s ) .  See AURATUS a t  ix .6 2 7 . T h is  in s ta n c e  o f

"aurum" i s  p reced ed  by h i a t u s .
12

v . 559: " c i r c u lu s  a u r i .  " (The p h ra se  r e c u r s  a t

x .1 3 8 .)  A c i r c l e  o f g o ld  p a ssed  around  th e  neck and 

c h e s t  o f  each  p a r t i c ip a n t  i n  th e  mock b a t t l e  on h o rse ­

back . S u e to n iu s  s t a t e s  ( A ugustus 43*2) t h a t  A ugustus 

gave a  go lden  " to rq u e s"  o r  n ec k la ce  t o  an in ju r e d  p a r ­

t i c i p a n t  i n  t h i s  " re v iv e d "  e v e n t, th e  lu s u s  T ro ia e .

v .8 1 7 : "auTO.-*" Neptune yokes h i s  h o rse s  w ith  

g o ld  a s  he p re p a re s  t o  oalm th e  s e a s - a t  Venus* r e q u e s t .  

T h is  p assag e  owes much to  P o se id o n 's  jo u rn ey  a t  I l i a d  

N 17 -31 , w hich c o n ta in s  th r e e  s e p a ra te  form s o f 

and one o f  b u t does n o t c h a r a c te r iz e  th e  yoke o r
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b r i d l e  o f  h i s  h o r s e s .  T here i s  p erh ap s a  h in t  o f  w h ite  

in  "spum antia" in  th e  p re se n t  l i n e  (m odify ing  " f r e n a " ) ;  

th e  p a r t i c i p l e  i s  n o t l i k e ly  t o  be an in d ic a to r  o f  w et­

n e ss  h e r e ,  a s  th e  whole scene ta k e s  p la c e  b e n e a th  th e  

s e a . But i t  may mean t h a t  th e  h o r s e s ' mouths g iv e  o f f

b u b b le s , a s  d iv e r s ' d o . See a ls o  CAERULEUS, l i n e  819 .
12v i .3 2 :  " a u ro . " Twice D aedalus t r i e d  u n su cc ess­

f u l l y  to  d e p ic t  th e  d e a th  o f Ic a ru s  in  go ld  on th e  

d o o rs  o f th e  tem ple  o f A pollo  and D iana .
c

v i .2 0 4 :  " a u r i . - '"  The c o n t r a s t in g  sheen o f  g o ld  

( i . e .  th e  go lden  bough) shone th ro u g h  th e  b ra n c h e s .

T h is  c o n t r a s t  may be one o f b r ig h tn e s s  ( " r e f u l s i t "  a s  

opposed t o  "opaca /  i l i c e "  in  l i n e s  208-209) o r  o f  h u e , 

a s  D onatus m a in ta in s ,1^1 T hat i t  i s  a  c o n t r a s t  o f  hue 

i s  made p ro b a b le  by th e  ch rom atic  c o n te n t o f th e  m is­

t l e t o e  s im ile  ( " v i r e r e , "  " c ro c e o ,"  l i n e s  2 0 6 -2 0 7 ). The 

r o o t  meaning o f " d is c o lo r"  i s  am biguous; in  th e  A eneid

and e ls e w h e re , " c o lo r"  most f r e q u e n t ly  means "h u e"; b u t
142t h i s  i s  n o t alw ays th e  c a s e .  B oth b r ig h tn e s s  and hue 

c e r t a in ly  may be c o n tr a s te d  h e re .

T here  i s  a  sound p la y  in  t h i s  l i n e  betw een " a u r i"  

and " a u r a ." 1^  One m ight have ex p ec ted  th e  g re e n -w h ite  

c o lo r  p a i r ,  which has been  a s s o c ia te d  w ith  re le a .se  o f 

te n s io n  o r  a r r i v a l  a t  a g o a l (p p .4 6 -5 0 ) , t o  be u sed  

h e r e .  In s te a d  one i s  g iv en  a  g re en -y e llo w  p a i r  o f  no 

c l e a r  s ig n i f i c a n c e .  T h is  p a rap ro sd o k ian  i s  com parable 

t o  th e  e f f e c t  produced by th e  word "cunctantem " in  l i n e
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211 a f t e r  th e  use of "v o len s f a c i l i s q u e "  a t  l i n e  146. 

See a ls o  DISCOIOR.
n

v i.2 0 8 : " a u r i . fu The gold  growing on th e  d ark  

t r e e  had th e  appearance o f m is t le to e .  The language o f 

t n i s  l in e  echoes t h a t  o f th e  S ib y l ’ s d e s c r ip t io n :  

" f ro n d e n tis "  h e re  r e c a l l s  " f ro n d e s c i t"  a t  l i n e  144, and 

"opaca" h e re  echoes "opaca" a t  l i n e  136. In  th e  p re ­

v io u s  l i n e ,  " fe tu "  r e c a l l s  " f e tu s "  a t  l i n e  141.

v i . 621: "auro.-*" The S ib y l says t h a t  among th e  

in h a b i ta n ts  o f T a r ta ru s  i s  he who so ld  h i s  coun try  f o r  

g o ld . The language su g g e s ts  i .4 8 4  above. The re fe re n c e  

may be p a r t i c u l a r  b u t q u i te  p o s s ib ly  i t  i s  o f more gen­

e r a l  a p p l ic a t io n .  M acrobius (S a tu r n a l ia  v i . i . 3 9 )  s t a t e s  

t h a t  th e  p re se n t passage  i s  c lo s e ly  modeled on two 

l in e s  o f V a r iu s , F or th e  e f f e c t  of th e  m ention o f go ld

in  T a r ta r u s ,  see n o te  on AUREUS, v i .6 0 4 .
12v i i .1 4 2 :  "a u ro , " Aeneas re c o g n iz e s  th e  omen o f 

th e  t a b l e s  and J u p i te r  th u n d e rs  p r o p i t io u s ly ,  showing a 

c loud  glow ing w ith  ra y s  o f l i g h t  and w ith  go ld  ( " r a d i i s  

• • . l u c i s  e t  a u ro ,"  h e n d ia d y s) . See n o te  on FULVUS,

x ii.7 9 2 *  T h is  passage i s  d isc u sse d  on p ,2 5 .

v i i .2 4 5 :  " a u ro .? "  A eneas, th ro u g h  I l io n e u s ,  o f ­

f e r s  I a t in u s  th e  go ld  ( i . e .  th e  go lden  cup: c f . i .7 3 9  

above) w ith  which A nchises o f fe re d  l i b a t io n s .  See 

PURPURA, l in e  251; see a ls o  p.36*

v i i .2 7 9 :  "a u ro ^ . • • aurum .12" The h o rse s  which 

L a tin u s  sends to  Aeneas a re  covered  w ith  go ld  and th e y
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b i t e  y e llo w  g o ld  ( b i t s ) .  "Fulvum .  .  • aurum" o cc u rs  

a ls o  a t  x ,1 3 4  an d , in  th e  a b l a t i v e ,  a t  x i.7 7 9 *  See 

p p .3 1 -3 2 , 35 -36 ; see a ls o  AUREUS, l i n e  278; FULVUS,

279; OSTRUM, 277.

v ii* 3 5 2 : "aurum .1" A l l e c t o 's  snake becomes th e  

tw is te d  g o ld  ( i . e .  th e  c o l l a r ,  a s  a t  v i i i . 6 6 1 )  o f  

Amata. T h is  m etam orphosis, i n  w hich a n a tu r a l  o b je c t  

becomes a  g o ld  c o l l a r ,  p ro ced es  i n  a d i r e c t io n  c o n tra ry  

t o  t h a t  o f O v id 's  M etamorphoses x iv .3 4 5 , 393-395 , in  

which a g o ld  c o l l a r  becomes a  n a tu r a l  o b je c t .  The change 

i s  com parable t o  t h a t  f r e q u e n t ly  e x p e rie n c e d  upon 

waking from  dream s; b u t ,  ju d g in g  from  l i n e s  344 -345 , 

Amata i s  c e r t a in ly  no t a s le e p  h e re .

v i i .6 3 9 :  "auro^que t r i l i c e m  /  lo r ic a m ."  (P h rase  

re p e a te d  from  i i i . 4 6 7  and v . 2 5 9 -2 6 0 .) In  p re p a ra t io n  

f o r  w ar, one I t a l i a n  p u ts  on h i s  c o r s e l e t  t r ip le -w o v e n  

w ith  g o ld .

v i i .7 9 0 :  " a u ro .1” I o ,  w rought i n  g o ld , i s  prom i­

n en t on T u rn u s ' s h i e ld .  The p re s e n t  p assag e  i s  ad ap ted  

from  Moschus 2 .4 4 :  /te f e y y  ^guo-oZo -rirnyyiev-vj

,I to (Io  i s  h e re  p la c e d  i n  f i n a l  p o s i t io n  in  l i n e  7 8 9 ).

Io  i s  r e p re s e n te d  p a r t l y  because o f  Turnus* d e sc e n t 

from  th e  r o y a l  house o f  Argos (s e e  v i i . 3 7 1 -3 7 2 ), o f  

w hich Io  was a member, and p a r t l y  b ecau se  o f  I o ' s  t r a n s ­

fo rm a tio n  in to  th e  goddess I s i s  o f  E gyp t. The emblem 

looks back t o  th e  T ro ja n  War which i s  now b e in g  r e c a ­

p i t u l a t e d  (T ro ja n s  v e r s u s  A rg iv e s)  and a ls o  lo o k s  f o r ­



141
ward t o  Actium (Romans v e rsu s  th e  E g y p tian s  and t h e i r  

s t ra n g e  th e rio m o rp h ic  gods [ s ee v i i i . 685-688  and 

6 9 8 £ f j ) .  T here may a ls o  he a  h in t  o f  th e  theme o f  th e  

e v e n tu a l escape from  th e  w ra th  o f Ju n o , a  theme prom i­

n en t i n  th e  end ings o f b o th  th e  t a l e  o f Io  and th e  

A eneid .
1v i i .8 1 6 :  " a u ro . " C am illa  i s  in tro d u c e d  and de­

s c r ib e d ;  a  p in  b in d s  h e r  h a i r  w ith  g o ld . See page 34; 

see  a ls o  OSTRUM a t  l i n e  814.

v i i i . 167: " a u ro .? "  A nchises had g iv en  Evander a 

s c a r f  woven w ith  g o ld . The p re se n t v i s u a l  im age, 

"chlamydemque auro  • • . in te r te x b a ra ,"  i s  somewhat 

s im i la r  to  "croceam  chlamydemque" a t  x i . 775 , b u t th e r e  

i s  l i t t l e  i f  any s i m i l a r i t y  o f c o n te x t .  The r e a d e r  i s  

n o t t o l d  w hether th e  "Phrygiam . . .  chlamydem" which 

Andromache g iv e s  to  A scanius i s  among th e  garm ents 

woven w ith  g o ld  which she bestow s upon him (se e  i i i . 4 8 3  

ab o v e ). I f  i t  i s ,  th e  chlam ys would se rv e  as  a  s t r e n g ­

th en ed  p o in t o f im p l ic i t  com parison betw een P a l l a s  and 

A scan iu s . P a l la s  i s  a  s u b s t i tu t e  f o r  A sca n iu s , a  means 

o f  s o lv in g  an a r t i s t i c  d ile rana : Aeneas lo s e s  hom eland, 

w ife , f a t h e r ,  love . . .  i n  o rd e r  f o r  th e  t o t a l i t y  o f 

s u f f e r in g  t o  f a l l  upon him , he must a ls o  lo s e  h i s  son . 

And y e t  h i s  son must l i v e  t o  found Alba Longa and s i r e  

th e  J u l i i :  b o th  leg en d a ry  h i s to r y  and th e  pu rpose  o f 

th e  poem r e q u ir e  i t .  Hence P a l la s —th e  v ic a r io u s  so n .

See a ls o  AUREUS a t  l in e  168.
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q

v i i i . 4-36: " a u ro ^ q u e ." The C yclopes were p o l is h in g  

th e  a e g is  w ith  s c a le s  o f  snakes and w ith  g o ld  (presum ­

ab ly  a  h e n d ia d y s , s im i la r  t o  t h a t  a t  i x .707  b e lo w ).
q

v i i i . 44-5: " a u r i 'q u e ."  The fo rg in g  o f Aeneas" 

weapons b e g in s ;  b ra s s  and th e  m e ta l o f  g o ld  flow  in  

s tre a m s . W ith “a u r i  . . .  m etallum " compare " a e r i s  

m e ta l ia ,"  G eorg ies i i . 1 6 5 .  The flo w in g  o f th e  m e ta ls  

i s  p ro b ab ly  based  on th e  fo rg in g  o f A ch ille s*  w eapons, 

where b ronze  and t i n  and g o ld  and s i l v e r  a re  s a id  a t  

th e  o u ts e t  t o  be p la c e d  on th e  f i r e  by H ephaestus 

( I l i a d  Z  4 7 4 -4 7 5 ).
q

v i i i . 6 2 4 :  "a u ro ^ q u e ,"  Aeneas r e c e iv e s  th e  weapons 

and tu r n s  o v er in  h i s  hands th e  g re av es  o f e le c tru m  and 

r e f in e d  g o ld . T h is  i s  p a r t  o f a  c o lo r  c l u s t e r  d is c u s s e d  

a t  page 61 ; see  CAERUL(E)US and SANGUINEUS a t  l i n e  622 

and ELECTRUM in  t h i s  l i n e .

v i i i* 6 6 1 :  “auro.'*’" The m ilk -w h ite  necks o f  th e  

G auls a r e  d e s c r ib e d  a s  e n c ir c le d  w ith  g o ld  ( i . e .  w ith  

g o ld  n e c k la c e s ,  a s  a t  v i i .3 5 2 ;  c f .v .5 5 9 ) .  See th e  o th e r  

members o f  t h i s  p a i r  o f  c o lo r  c l u s t e r s :  ARGENTEUS and 

AURATUS a t  l i n e  6 5 5 , AUREUS tw ic e  in  659 , and LACTEUS 

a t  660.

v i i i . 6 7 7 i  "a u ro ^ q u e ."  On th e  s h i e l d ,  th e  w a te rs

o f  Actium sh in e  w ith  g o ld . See n o te  on AUREUS in  l i n e

.672 . ‘
• t o

ix .2 6 :  “a u r i .  “ The I t a l i o t  army d is a p p e a r s ,  r i c h
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in  em bro idered  ro b e s  and g o ld . The sound o f  th e  p re s e n t  

p h ra s e ,  " v e s t i s  e t  a u r i , “ su g g e s ts  a p h ra se  which had 

been u sed  on ly  a few l i n e s  b e f o r e ,  " v e s t i s  e t  a rm is ,"  

found in  th e  same p o s i t io n  a t  v i i i . 723* The two e l e ­

m ents in  th e  p re se n t  p n ra se  a re  p a r t ly  re p e a te d  a t  l i n e  

163 below , where th e  s o l d i e r s '  " p i c t a i  v e s t i s "  i s  exem­

p l i f i e d  by p u rp le  p lum es. T h is  f i n a l  b i t  o f  c o lo r  

b e fo re  th e  on rush  o f  b la c k n e ss  a t  l i n e s  35-36  ( " n ig r o ,"  

" a t r a " ) may w e ll  be a  muted in s ta n c e  o f  V e r g i l 's  p ra c ­

t i c e ,  n o ted  a t  p p .32- 3 3 , o f  u s in g  b r ig h t  c o lo r s  immed­

i a t e l y  b e fo re  th e  tu r n  o f  th e  T ro ja n s ' fo r tu n e s  f o r  th e  

w orse . I t  a ls o  s e rv e s  a s  a  l in k  back t o  th e  c o lo r f u l  

d e s c r ip t io n  o f  th e  army o f  T urnus, which went unmen­

t io n e d  in  Book E ig h t and  w hich was l a s t  seen  in  th e  

c a ta lo g u e  in  Book S even , th e  f i n a l  l i n e s  o f which p re ­

se n t th e  same p u rp le -g o ld  c o lo r  p a i r  ( s e e  v ii* 8 1 6  

above) .

ix .1 6 3 :  "a u ro ^ q u e ."  The R u tu lia n  s o l d i e r s ,  

d re s se d  in  p u rp le  and g o ld , b eg in  th e  s ie g e  o f th e  

T ro ja n  camp. See rem arks on ix ,2 6  im m ediately  above; 

see a ls o  PURFUREIJS in  t h i s  same l i n e .

ix .2 6 5 :  " a u r i* ^ “ A scan ius o f f e r s  N isus two t a l ­

e n ts  o f  g o ld  and o th e r  p r e s e n ts .  The p h ra se  used h e r e ,  

" a u r i  duo magna t a l e n t a , "  i s  e q u iv a le n t  t o  ^ oc-c to  

tvUav-t« a t  I l i a d  1If 269. S im ila r  p h ra se s  a r e  u sed  a t  

v .1 1 2 , x .5 3 1 , and x i .3 3 3 .  See a ls o  ARGENTUM, l i n e  263*

ix .7 0 7 :  11a u r o T h e  c o r s e l e t  o f B i t i a s ,  doub le
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woven w ith  s c a le  and g o ld  (h e n d ia d y s , a s  a t  v i i i . 436 

ab o v e ), cannot r e s i s t  T u rnus ' b low . The p resen ce  o f 

" d u p lic i"  and " lo r ic a "  in  t h i s  l i n e  su g g es ts  th e  

tr ip le -w o v e n  go ld  c o r s e l e t s  o f i i i . 4 6 7 ,  v*259- 260 , and

v i i . 639-640.
I PX .134: "aurum. " A scanius gleam s l ik e  a jew e l 

s e t  in  ye llow  g o ld . T h is  passage  i s  d is c u s s e d  on p .57* 

"Fulvum . . .  aurum" i s  found a ls o  a t  v i i . 279 a n d , i n  

th e  a b l a t i v e ,  a t  x i .7 7 9 . See a ls o  EBUR a t  l i n e  137, 

FULVUS a t  134, 1ACTEUS a t  137, and AURUM im m ediately  

below .
1Px .1 3 8 : " c ir c u lu s  a u ro . " (The p h rase  i s  re p e a te d  

from  v .5 5 9 .)  A scan iu s ' h a i r  ru n s  down from  h i s  c i r c l e t  

o f  g o ld . See th e  im m ediately  p re ced in g  in s ta n c e .  The 

p resen ce  o f "su b n ec ten s"  in  t h i s  l i n e  su g g e s ts  th e  oc­

c u rren ce  o f  " s u b n e c t i t"  a t  iv .1 3 9  (se e  AUREUS) and 

v .313  (se e  AUKUM a t  v .3 1 2 ) . The v i s u a l  d e t a i l  r e c a l l s  

th e  A pollo  s im ile  a t  iv .1 4 8  (se e  ab o v e ). Compare a ls o  

I l i a d  P 5 2 , where Euphorbus' lo c k s  a re  bound by g o ld  

and s i l v e r .  The p re s e n t  p h ra se  " m o lli^ . . • auro" i s  

re p e a te d  a t  x .818  below . C onington s t a t e s  t h a t  Codex 

Mediceus re a d s  "m o llis "  (m odify ing  " c i r c u lu s " ) ,  b u t

t h i s  i s  n o ted  by n e i th e r  H i r tz e l  n o r Mynors.
1 ?x .1 4 2 : " a u ro . " Ism arus (h e re  ad d ressed  by th e  

p o e t)  i s  from I y d ia ,  whose f i e l d s  th e  P a c to lu s  w a te rs  

w ith  g o ld . The m ention o f  g o ld  i s  n o t n ec essa ry  h e re ;  

i t s  use may be evoked by th e  two re fe re n c e s  t o  g o ld  in
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th e  e ig h t  p reced in g  l i n e s .

1 p
x*243; "a u ro . " The nymph Cymodooea u rg e s  Aeneas

to  u se  th e  s h ie ld  which Vulcan rimmed w ith  g o ld .

x .3 1 4 : "squalen tera  a u ro .^ "  (The p h ra se  r e c u r s

w ith  in v e rs io n  a t  x i i . 8 7 . )  A eneas' sword p ie rc e s

T h e ro n 's  t u n i c ,  w hich i s  rough w ith  g o ld .
i ?X .499: "a u ro . " C lonus had d e c o ra te d  P a l l a s '  

b e l t  w ith  th e  s to ry  o f  th e  D anaids, wrought i n  g o ld .
o

x .5 2 7 : " a u r i .  " Magus prom ises Aeneas t a l e n t s  o f 

s i l v e r  and sums o f  g o ld . See n o te  on ARGENTUM in  t h i s  

same l i n e ,  where m ention i s  made o f  s im i la r  p h ra s e s .

x .5 3 1 : "a u ri. '* "  Aeneas t e l l a  Magus t o  keep h i s  

t a l e n t s  o f  s i l v e r  and o f  g o ld . See n o te s  on ARGENTUM a t

x .527  and in  th e  p re se n t l i n e ,  w ith  re fe re n c e  t o  s im i­

l a r  p h ra se s  g iven  t h e r e .  A c lo s e ly  s im i la r  p h ra s in g  oc­

c u rs  a t  v .112  above.

x .8 1 8 : " m o lli^ . • . au ro .* ^ "  (P h rase  re p e a te d  

from  x . 138 ab o v e .)  Aeneas* sword p ie rc e s  th e  tu n ic  o f 

L ausus, woven from  g o ld .

x i .7 2 :  "auro^que o s tro q u e ."  (P h rase  r e p e a te d ,  

w ith  s e p a ra t io n  o f members and d e le t io n  o f th e  f i r s t  

" -q u e ,"  a t  x i i . 1 2 6 . )  Aeneas p la c e s  th e  p u rp le  and g o ld  

c lo a k  o f  Dido over th e  body o f  P a l l a s .  T h is  p assage  i s

d is c u s s e d  a t  p .3 8 . W ith th e  p re se n t p h ra se  "auroque
IP 12• • • r i g e n t i s ,  " compare "auroque rig en tem  " a t

i .6 4 8  above.

x i . 7 5 :  "au ro .* ^"  (T h is  e n t i r e  l i n e ,  to g e th e r  w ith
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t h e  l a s t  fo o t  o f l i n e  7 4 , i s  an e x a c t r e p e t i t i o n  o f  i v ,

264 and th e  l a s t  fo o t  o f  iv .2 6 3 * )  Dido had em bro idered

th e  c lo a k  f o r  Aeneas w ith  gold* See page 38*
12x i .2 2 8 :  "aurum* " N e ith e r  g i f t s  n o r g o ld  p e r ­

suaded Diomedes.

x i . 333 : " a u r i^ q u e ."  L a tin u s  p ro p o ses  peace o f ­

f e r in g s  o f  g o ld , iv o r y ,  and th e  r e g a l  th ro n e  and 

t r a b e a .  The p assag e  i s  d is c u s s e d  a t  p p .3 5 -3 6 , 5 7 -5 8 .

The f u l l  p h ra s e ,  " a u r iq u e  e b o risq u e  t a l e n t a , "  i s  a 

v a r i a t i o n  by s u b s t i tu t i o n  on th e  p h ra se  " a r g e n t i  

au r iq u e  t a l e n t a "  u sed  a t  v .112  an d , in  s l i g h t l y  d i f ­

f e r e n t  fo rm , a t  x*531« See a ls o  EBUR and TRABEA*
IPx i .4 8 8 :  " su rasq u e  in c lu s e r a t  auro* " (The p h ra se  

i s  re p e a te d  a t  x i i . 4 3 0 . )  Turnus arms h im s e lf ,  c lo th in g  

h i s  le g s  in  g o ld . See a ls o  AUREUS in  l i n e  4-90 and 

RUTILUS in  l i n e  487.

xi*576* "a u ro .^ "  A t i g e r  s k in  ta k e s  th e  p la c e  o f 

a  go ld  h a i r  ornament f o r  C a m illa . T h is  r e fe re n c e  to  

C am illa  and g o ld  o rn a m e n ta tio n  i s  p ro b ab ly  a  fo re sh a d ­

owing o f  th e  cause  o f  h e r  d e a th  (s e e  x i*779 b e lo w ). To

say t h a t  a  t i g e r  sk in  to o k  th e  p la c e  o f  a  h a i r  c la s p  i s  
144a  l i t t l e  o dd , e s p e c ia l ly  s in c e  th e  r e a d e r  i s  t o l d  

t h a t  th e  h id e  hung down C am illa*s back  ( l i n e  5 7 7 ) . P e r­

haps V e rg i l  was th in k in g  o f th e  im p lie d  com parison 

betw een C am illa  and D ido , t o  which r e fe re n c e  h as  a l ­

read y  been made ( p p .33-34  and n o te  8 0 ) ,  and in  p a r t i c ­
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u l a r  o f th e  p h ra se  " c r in e s  n o d an tu r i n  aurum" a t  iv * 138 .

x i .7 7 1 :  " a u ro .^ "  C h lo reus s to o d  clo thed , in  a sk in  

c la sp e d  w ith  g o ld . The te rm s "squam is" ( o r  "squam a") and 

"auro" a re  o f te n  found in  th e  same l i n e ,  b u t n ev e r in  

p r e c is e ly  th e  same form and p o s i t io n ;  "squam is'*. . , 

a u r o q u e ,^ "  v i i i . 4 3 6 ;  "squama**. » « a u r o , ^ "  ix .7 0 7 ;
c ip 9

"squam is-'. • • a u ro , " x i .4 8 8 ;  and "squam is a u r o '"  in

th e  p re se n t  l i n e .  O f, a l s o  "auro  /  squamam" a t  v . 87- 8 8 .

F o r o th e r  te rm s used  in  th e  d e s c r ip t io n  o f  C h lo re u s '

c lo th in g ,  see  AUREUS tw ic e  a t  l i n e  774 , AURUM 776 ,

CROCEUS 775, FERRUGO 772, FULVUS 776, and OSTRUM a t  772.
12x i*776 ; "a u ro . " C hloreus* yellow  s c a r f  (o r  

c lo a k )  was g a th e re d  in to  a  knot by some ye llo w  g o ld .

The language used  h e r e ,  " in  nodum c o l le g e r a t  a u ro ,"  i s  

s l i g h t l y  s im i la r  t o  t h a t  used  a t  i v .138  above ,

"no d an tu r i n  a u ro ,"  b u t no co n n e c tio n  can have been in ­

te n d e d  betw een Dido and C h lo re u s . The p re se n t p h ra s e ,  

" fu lv o  . . .  a u ro ,"  i s  found in  th e  a c c u s a tiv e  a t  v i i .  

279 and x .134  above. See th e  r e f e r e n c e s  g iv en  in  th e

im m ediately  p re ced in g  in s ta n c e .
12x i • 779J "auro* 11 Perhaps C am illa  th e  h u n tre s s  

in te n d e d  to  vaun t h e r s e l f  in  c a p tu re d  g o ld . The use o f  

" v e n a tr ix "  in  l in e  780 may be in te n d e d  to  u n d e r lin e  th e  

m istake  in v o lv ed  in  C a m il la 's  d e s i r e  f o r  g o ld , which i s  

n o t in  harmony w ith  th e  h a b i t s  r e f l e c t e d  by h e r  h un t­

re ss*  a t t i r e  a s  d e s c r ib e d  a t  x i .5 7 6  above. T h is  i s  th e
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n in th  c o lo r  te rm  in  a s  many l i n e s :  c o lo r  c rescendo  h e re  

p reced es  c a ta s tr o p h e .

x i i . 2 3 :  "aurura^que." L a tin u s  t e l l s  Turnus t h a t  he 

(L a tin u s )  s t i l l  has g o ld  and s p i r i t ,  even i f  peace 

comes. The im p lic a t io n ,  in  view  o f  th e  l i n e s  which f o l ­

low , i s  t h a t  Z a tin u s  can  recom pense Turnus m o n e ta r ily  

f o r  th e  lo s s  o f Z a v in ia . C onington a p t ly  compares 

I l i a d  I  264 , where Agamemnon o f f e r s  A c h il le s  • • •

Xpuvoio TcSWrd i n  recom pense f o r  B r i s e i s .

x i i . 8 ? : "auro-* sq u a len tem ."  (The p h ra se  i s  

re p e a te d  w ith  in v e r s io n  from x*314 a b o v e .)  Turnus p u ts  

on a c o r s e l e t  s t i f f  w ith  g o ld  and w ith  w h ite  o r i -  

chalcum . The p re s e n t  d e s c r ip t io n  o f th e  arm ing o f T ur­

n u s , which i s  d is c u s se d  on p . 5 8 , i s  modeled on th e  

arm ing o f  A c h il le s  a t  I l i a d  T 369-399. in  th e  I l i a d . 

m ention i s  made o f s i l v e r  ( tw ic e ) ,  g o ld , and e le c tru m ; 

h e re  th e  e lem en ts a re  g o ld , w h ite  o richa lcum  (s e e  

ALBUS), and re d  plumes (s e e  RUBER). A d d itio n a l c h ro ­

m atic  c o n tr ib u t io n s  a r e  made by "c an d o re ,"  " n iv e s ,"  and 

"candentem " in  l i n e s  84 and 91 . The p re s e n t  p assag e  i s  

a ls o  in f lu e n c e d  by th e  arm ing o f  P a tro c lu s  a t  I l i a d  f]  

I 3O-154  ( t e n  l i n e s  o f  which a re  i d e n t i c a l  w ith  th e  

arm ing o f  A c h i l le s )  w hich t r e a t s  e x te n s iv e ly  o f th e  

h e r o 's  h o r s e s .

x i i .1 2 6 :  "auro-*. • . o s t r o q u e .^ "  (P h rase  

re p e a te d  w ith  s e p a ra t io n  from  x i .7 2 ;  cfo  a ls o  iv .1 3 4 ,  

"o s tro ^ q u e  « • • e t  a u r o ^ " ; v .  132-133* "au ro "^  /  • • •
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qu

o s tro q u e . " )  The le a d e r s  o f th e  f o r c e s  o f  I t a l y  ru s h  

a b o u t ,  proud in  g o ld  and p u rp le#  M nestheus, A s i l a s ,  and 

Messapus a re  m entioned by name* The p ic tu r e  i s  l i k e  

th o s e  u sed  a t  v . 132-133  and ix # 163#

( x i i , 273 : " a lv o 1^" i s  th e  re a d in g  o f  codex 

Romanus, th e  c o r r e c to r  o f  th e  P a la t in u s ,  S e rv iu s ,  and 

th e  consensus o f  th e  tw e lv e  n in th  c e n tu ry  m a n u sc rip ts  

u sed  by Mynors; "a lv eo "  i s  th e  o r i g in a l  re a d in g  o f  th e  

P a la t in u s ;  "au ro" i s  th e  re a d in g  o f  th e  codex M ediceus, 

perh ap s in f lu e n c e d  by th e  s i m i l a r i t y  betw een "a lv o  /  

b a l te u s  e t  • , # f i b u l a 1®" h e r e ,  and "au ro  /  b a l t e u s  e t  

• • • f i b u l a 1®" a t  v , 312-313* One o f  th e  sons o f  

G ylippus th e  L tru se a n  i s  p ie rc e d  n e a r  th e  w a i s t , where 

th e  b e l t  c h a fe s  a g a in s t  th e  b e l ly — o r ,  l e s s  p ro b a b ly , 

a g a in s t  th e  g o ld ,)
1 Px ii* 4 3 0 : " s u ra s  i n c lu s e r a t  a u ro , " (P h rase  

re p e a te d  from  x i.4 8 8 # )  Aeneas co v e rs  h i s  le g s  w ith  g o ld  

—t h a t  i s ,  he p u ts  on go ld en  g re a v e s . (See v i i i . 6 2 4  

a b o v e .)  T h is  p a s sa g e , a s  a  fo rm al armirig seq u en ce , must 

b e  i n  some r e s p e c t s  p a r a l l e l  t o  th e  arm ing o f  T urnus in  

Book KLeven an d , t o  some e x t e n t ,  t o  t h a t  in  Book Twelve# 

The p h ra se  i t s e l f  i s ,  w ith  th e  s u b s t i tu t i o n  o f  g o ld  f o r  

s i l v e r ,  an  a b b re v ia t io n  o f f ie r  ir^Orn. ttsqI

, aQyoQscurcv and so f o r t h ,  which 

i s  u sed  a t  th e  open ing  o f  s e v e ra l  arm ing scen es in  th e  

I l i a d ; f  330-331, A 1 7 - 1 8 ,f i  131- 1 3 2 , and T 369-370 .
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In  th e  A eneid , in s ta n c e s  o f  "aurum" o ccu r in  th e  

fo llo w in g  p o s i t io n s :  f o u r  t im e s  a t  p o s i t io n  o n e , once 

a t  tw o , once a t  t h r e e ,  fo u r te e n  t im e s  a t  f i v e ,  f o u r te e n  

tim e s  a t  sev en , tw ice  a t  e i g h t ,  e le v e n  tim e s  a t  n in e ,  

and th i r t y - o n e  tim e s  i n  f i n a l  p o s it io n *

BICOLOR

Twice in  th e  A eneid : n o t e lsew here*

v ,5 6 6 : "equus b i c o l o r . ' '"  The h o rse  o f  M a m  th e  

younger i s  p ie b a ld  w ith  w h ite  s p o t s ,  w h ite  ho o v es, and 

a  w h ite  fo re h e a d . T h is  p assag e  i s  d is c u s s e d  a t  pp*32-33* 

I l i a d n j r 454-455 i s  in  mind h e r e ,  where one o f Diomedes* 

h o rse s  i s  d e s c r ib e d  a s  re d  w ith  a  w h ite  mark on i t s  

fo re h e a d . See ALBUS a t  l i n e s  565 and 567* T h is  i s  th e  

f i r s t  appearance  o f " b ic o lo r"  i n  L a t in  l i t e r a t u r e .

v i i i . 2 7 6 :  " b ic o lo r ^ ,  .  . p o p u lu s .1®" At th e  end 

o f th e  H ercu les-C acus s t o r y ,  Evander makes a  w rea th  o f  

th e  tw o -c o lo re d  p o p la r  f o r  h im s e lf .  The H ercu lean  a s ­

s o c ia t io n s  o f th e  p o p la r  a re  d is c u s s e d  under POFULEUS. 

The s p e c ia l  s ig n i f ic a n c e  o f  t h i s  r e fe re n c e  t o  th e  two 

c o lo r s  o f th e  p o p la r  (g re e n  and w h ite )  a t  t h i s  p o in t i n  

th e  poem i s  d is c u s s e d  on pp*49-50. The c o n te n t io n  th e r e  

ex p re ssed  a s  t o  th e  s p e c ia l  im pact o f  " b ic o lo r"  h e re  i s  

s tre n g th e n e d  by th e  f a c t  t h a t  th e  p o p la r  i s  e lsew here  

r e f e r r e d  to  by on ly  one o f i t s  c o lo r s :  th e  p o p la r  i s  

"C andida" a t  E clogues 9 .4 1  and "a lb a "  a t  Horace Odes

i i . 3 . 9 .
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CAERUL(E)US

4x G, I9 x  A, 9x Ap (52 )
Q

i i . 2 8 1 :  " c a e ru la  c o l l a . "  Androgeos i s  compared 

to  a man who s te p s  on a  sn ak e , th e n  f l e e s  a s  i t  l i f t s  

i t s  b lu e  n eck , The te rm  " c a e r u l ( e ) u s M ap p e a rs  t o  be 

n e u t r a l  i n  i t s  mood c o n n o ta t io n s . As n o ted  on p p .67- 6 8 , 

V e rg il  u s u a l ly  a s s o c ia te s  th e  te rm  w ith  w e tn e ss ; snakes 

a r e  g e n e ra l ly  im agined (n o t q u i te  c o r r e c t ly )  a s  b e in g  

co ld  and w e t, '* '^  The e n t i r e  l i n e ,  " a t to l le n te r a  i r a s  e t  

c a e ru la  c o l l a  tum entem ," draws upon G eo rg ies i i i .4 - 2 1 :  

" to llen te ra q u e  minas e t  s i b i l a  c o l l a  tum entem ." In  ad­

d i t i o n ,  as  h as  been  rem arked in  re g a rd  t o  "ro seo  e re "  

and "a u re a  s id e ra "  (s e e  pp*40-4j5), th e  u se  o f a ch ro ­

m atic  te rm  in  th e  a lm ost w holly ach ro m atic  Book Two i s  

s t a r t l i n g ;  and t h i s  i s  p r e c is e ly  what V e rg il  i s  de­

s c r ib in g — th e  b e h a v io r o f  a  s t a r t l e d  man. M oreover, th e  

form " c a e ru la 11 o ccu rs  s i x  tim e s  a t  p o s i t io n  t e n  and 

on ly  once—h e re — a t  p o s i t io n  e ig h t ;  th e  d i s lo c a t io n  

i t s e l f  i s  s l i g h t l y  s t a r t l i n g ,  l i k e  t h a t  o f  "C andida" 

a t  v i i i . 8 2  (s e e  pp .48-4-9).

i i i * 6 4 :  " c a e r u le i s ^ .  , • v i t t i s . ^ 1' A l ta r s  a r e  s e t  

up t o  th e  manes o f  P o ly d o ru s , and made sad  ("m a e s ta e " )  

by b lue f i l l e t s  and b la c k  c y p re s s . The mood h e re  i s  one 

o f  mixed sadness and f e a r ;  th e r e  i s  no h in t  o f  m o is tu re . 

S e rv iu s  c i t e s  C ato  on th e  use o f  " c a e ru le u s "  a s  a 

m ourning c o lo r :  "Cato a i t ,  d e p o s i t s  v e s te  p u rp u re a , 

fe ra inas u sa s  c a e ru le a  cum le g e r e n t ."  See a ls o  ATER in
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t h i s  l i n e .

i i i . 1 9 4 :  "caeru leus^ . . . im ber.12" (Note th a t  

i i i . 192-194 c o n s is t s  o f  l in e s  alm ost id e n t ic a l  w ith  

th ose  com prising v .8 -1 0 ,  and th a t i i i . 1 9 5  i s  id e n t ic a l  

w ith  v . l l . )  The Trojans are s a i l in g  from Crete to  I ta ly  

when a storm h it s  and d iv e r ts  them to  th e  Strophades: 

a "blue" r a in  storm stands overhead. Modem w r ite r s  are 

l ik e ly  to  d escr ib e  a storm cloud as "black," ra th er  

than “b lu e,"  and so i s  V er g il (se e  p p .2 2 -2 4 ); but the  

l in e  as a w hole, "turn raihi caeru leu s supra caput 

a s t i t i t  imber," i s  an im ita tio n  o f  th e  l in e  tots 

JfyaviW r£(piXr\ir i'eninre Kqo-tCwv ( Odyssey ^  405 = ?  305)

—and Homer does u se  trvwets t o  mean m erely  " d a r k , " ^ ^  

w hereas l a t e r  a u th o rs  used  th e  te rm  to  d e s ig n a te  th e  

spectrum  c o lo r  w hich we c a l l  b l u e . ^ ^

i i i* 2 0 8 :  " c a e r u l a ^ "  ( s u b s ta n t iv e ) .  (T h is  l i n e  i s  

re p e a te d  a t  i v . 583 ; c f ." a e q u o ra  v e r r u n t ,"  in  th e  same 

p o s i t io n  a s  th e  p re s e n t  " c a e ru la  v e r r u n t ,"  a t  i i . 290 , 

which l in e  i s  i d e n t i c a l  w ith  v .7 7 8 .^ ®  ) A f te r  th e  storm  

d ie s  down, Aeneas* men sweep over th e  b lu e  sea  and s a i l  

f o r  th e  S tro p h a d e s . The p re s e n t  p h ra se  i s  p ro b ab ly  in ­

f lu e n c e d  by C a tu l lu s  6 4 .7 1 " c a e ru la  v e r r e n te s ^ .  • « 

aeq u o ra ,* ^"  though  th e  u se  o f  th e  v e rb  “v e rm "  p lu s  

" c a e ru le u s"  in  c o n n e c tio n  w ith  th e  sea  i s  a s  o ld  a s  

E n n iu s .^ ^  See LIVIDUS f o r  an  echo o f  t h i s  p h ra se .

i i i . 4 3 2 :  " c a e ru le is ^  c a n ib iis ."  H elenus a d v is e s  

Aeneas t o  s t e e r  c l e a r  o f th e  ro ck s  which r in g  w ith  th e
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b a rk in g  o f th e  b lue  hounds o f  S c y l la .  The hounds r i n g  

S c y l l a 's  w a is t ;  th e  s to r y  i s  t o l d  (w ith o u t c o lo r  te rm s )  

by O vid , Metamorphoses x i v .51-67* B lue had been used  in  

a  d i f f e r e n t  way in  H om er's d e s c r ip t io n  o f  S c y l la :  a 

b lu e  c lo u d  i s  s a id  t o  su rro u n d  S c y l l a 's  p e a k , Odyssey 

H 75* S c y lla  i s ,  o f  c o u r s e ,  a  sea  m o n s te r , and th e  c o l­

o rs  b lu e  and g reen  a re  v e ry  f r e q u e n t ly  u sed  i n  L a t in

l i t e r a t u r e  a s  th e  c o lo r s  o f  th e  b o d ie s  o r  h a i r  o r
160c lo th in g  o f  w a te r d e i t i e s .  v See a l s o  v .123  below .

iv .5 8 3 :  " c a e r u l a . ( T h e  e n t i r e  l i n e  i s  re p e a te d  

from  i i i , 2 0 8  a b o v e .)  The T ro ja n s  row ou t o f  th e  h a rb o r  

a t  C a rth a g e . The d e p a r tu re  o f  th e  T ro ja n s  i s  accom­

p an ied  by  a  b u r s t  o f  c o lo r  ("croceum ," l i n e  5 8 5 * 

" a l b e s c e r e 5 8 6 , " f l a v e n t i s , "  590 ) s im i la r  t o  t h a t  

which accom panies th e  r e tu r n  o f  O dysseus and h i s  crew 

from C hryse a f t e r  th e  l i f t i n g  o f  th e  p lag u e  ( I l i a d  A 

477-482: , Xevita. , ) .  As i n  th e

I l i a d ,  th e  b u r s t  o f  c o lo r  h e re  accom panies a  r e le a s e

o f te n s io n :  th e  T ro ja n s  a r e  e sc a p in g  from  t h e i r  long  

t a r r y in g  w ith  d e r e l i c t i o n  o f  d u ty  (how ever, see  p . 73 ) .  

But th e  r e l i e f  a llo w ed  th e  r e a d e r  o f  th e  A eneid i s  even 

b r i e f e r  th a n  t h a t  v o uchsa fed  in  th e  I l i a d : e v e n ts  ra p ­

id ly  b u i ld  t o  a  c r i s i s .  .

v .1 0 :  "caeruleus-*, • • iraber.'*'2 " (L ines 8 -11  o f  

Book F ive are a c lo s e  approxim ation o f  i i i . 192-195; see  

a b o v e .) The Trojans are s a i l in g  from Carthage to  I ta ly  

when a storm d iv e r ts  them to  S i c i l y .  Dark storm clou d s
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bode i l l ,  a s  has been rem arked (pp .22-23)*  In  Book 

Three th e  ra in s to rm  drove th e  T ro jan s  in to  t h e i r  h o r­

r i b l e  en co u n te r w ith  th e  H arp ies; th e  d e lay  caused  by 

th e  p re se n t storm  w i l l  end in  th e  d i s a s t e r  o f th e  

burn ing  o f th e  s h ip s . Note th e  p resen ce  o f . th e  d ark  

term  " te n e b r is "  and th e  em otional c o n te n t o f 

" i n h o r r u i t b o t h  in  th e  nex t l i n e ,

v .8 7 : " c a e ru le a e ^ . . • notae.*'7" There were b lu e  

sp o ts  on th e  back o f  th e  snake which appeared  a t  th e  

a l t a r s  b e fo re  Anchises* tomb. T h is  passage has been 

touched  upon b r i e f ly  on p . 16. See a lso  AURUM in  t h i s  

l i n e  and COICR in  l in e  89 . Note th e  Glanzwort " fu lg o r"  

in  l in e  88 . Note a ls o  t h a t  " c a e ru le a e "  and "auro" a re  

b a lan ced  as  to  p o s i t io n ,  b e in g  p laced  in  th e  em phatic 

i n i t i a l  and f i n a l  p o s i t io n s .  S im ila r  language i s  used 

a t  H es io d 's  S h ie ld  o f H erac les  l in e s  166-167 (where th e  

snakes a re  s a id  to  be s p o t te d , w ith  b lu e  backs and 

b la c k  jaw s; in  p a r t i c u l a r ,  compare th e  p o s i t io n ,  s e n s e , 

and sound , o f Kvareoi rw-rq, a t  th e  beg inn ing  o f 167 

w itn  "c a e ru le a e  c u i t e r g a  n o tae"  h e re ; th e  om ission  o f 

b la c k  i s  p robab ly  d e l ib e r a te  in  view o f th e  p o s i t iv e  

n a tu re  o f t h i s  p o r te n t— see p p .65-66) and a t  G eorgies 

i i i . 426-427 ( th e  fo llo w in g  v e rb a l  co rrespondences

e x i s t :  squamea/squamam, t e r g a / t e r g a ,  n o t i s /n o ta e ,
 ̂-

raaculosus/m aculosus; "s tru m ,"  which i s  used  a t  l in e  

427 , i s  n o t tak en  in to  th e  Aeneid p a ssa g e ) .

v .1 2 3 : "c ae ru lea ^ "  (m o d ifies  " S c y lla q u e ^ "  in
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p re v io u s  l i n e . )  C lo an th u s s a i l s  t o  th e  sh ip  r a c e  in  h i s  

b lu e  S c y l l a .  As S c y l la  th e  m onster had been b lu e  (s e e

i i i . 4 5 2  a b o v e ) , i t  i s  r a t h e r  a  n ic e  to u c h  f o r  S c y l la  

th e  sh ip  t o  be b lu e .  I t  i s ,  o f  c o u r s e ,  p o s s ib le  (d e ­

s p i t e  th e  in f lu e n c e  o f  th e  Homeric fo rm u la  re  as 

I(miroirgttfeew) t h a t  i t  i s  on ly  th e  e f f ig y  o f  . S c y l la  on 

th e  s t e r n  o f  tn e  sh ip  w hich I s  b lu e :  compare th e  s t e r n  

f ig u r e s  m entioned  in  th e  c a ta lo g u e  o f  th e  E tru s c a n s ,  

e s p e c ia l ly  go lden  A pollo  a t  x .1 7 1 .

T h is  i s  an  example o f th e  d e c o ra t iv e  u se  o f  

c o lo r  i n  th e  A eneid . The c o lo r  te rm  i s  a p p lie d  f u l l y  

in  co n fo rm ity  w ith  i t s  a s s o c ia t io n s  i n  e a r l i e r  e p ic  a s  

w e ll  a s  e lsew h ere  in  t h i s  poem; and i t  i s  u sed  e i t h e r  

in  o rd e r  t o  h e ig h te n  th e  ex u b e ran t mood o f  th e  games 

s e c t io n  o r  ( to  lo o k  a t  th e  m a tte r  th e  o th e r  way ro u n d )

b ecause  th e  mood o f  th e  s e c t io n  i s  e x u b e ra n t.
x  TP

v .8 1 9 : " c a e ru le o  .  • • c u r r u ,  " Neptune r i d e s

o v e r th e  waves in  h i s  b lu e  c h a r i o t ,  ca lm ing  them  so a s  

t o  g iv e  Aeneas a  q u ie t  s a i l i n g  to  I t a l y .  See AURUM a t

l i n e  817 . See a ls o  p p .15-16 and n o te  150*
? 7v i .4 1 0 : "caeru leam  . . .  p u p p im .'"  C haron, hav ing

seen  th e  bough, s i l e n t l y  tu r n s  h i s  b lu e  s t e r n  t o  th e  

f a r  s h o re . The s h ip  h as  been d e s c r ib e d  a s  “fe r ru g in e a "  

a t  l i n e  303 ; th e  use  o f  "caeru leam " h e re  c r e a te s  an ap­

p a re n t p rob lem . What c o lo r  was C h a ro n 's  b a rk ?  S e v e ra l  

su g g es ted  s o lu t io n s  may be c o n s id e re d . ( 1 . )  The te rm s 

" fe r ru g in o u s"  and " c a e ru le u s"  do n o t n e c e s s a r i ly  r e t a i n
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t n e i r  e ty m o lo g ic a l s e n se s  o f " r u s t - r e d "  and " sk y -b lu e "  

a t  a l l  t im e s  i n  th e  A ene id ; in  some c a se s  th e y  d e s ig ­

n a te  th e  same hu e . T h is  i s  C o n in g to n 's  p o s i t io n ,  

ex p re ssed  in  a  n o te  on G eo rg ies  i .4 6 7 ,  and a p p a re n tly  

su p p o rted  by Ovid M etamorphoses x v .789-790; " c a e ru lu s  

e t  vultum  f e r ru g in e  L u c ife r  a t r a  /  sp a rsu s  e r a t . "

( 2 . )  "P upp is" in  l i n e  410 may be in te n d e d  l i t e r a l l y ,  

and n o t by synecdoche f o r  " s h ip ,"  though  th e  l a t t e r  i s  

commonly th e  c a se  in  th e  A eneid . Under t h i s  a ssu m p tio n , 

th e  sh ip  a s  a  whole was r e d d is h ,  w h ile  th e  s t e r n - -  

p o s s ib ly  adorned  w ith  some f i g u r e ,  a s  in  th e  p re v io u s  

exam ple— was p a in te d  b lu e .  ( 5 *) My own s u s p ic io n  i s  

t h a t  th e  b o a t was p a in te d  b lu e  (w hich has ample Homeric 

p re c e d e n t:  vecs KuwaTTgw&cLo and s im i la r  p h ra se s  o ccu r 

t h i r t e e n  tim e s  in  th e  I l i a d  and th e  O dyssey) . b u t t h a t  

t h a t  p o r t io n  o f  th e  b o a t which was below th e  w a te r l i n e  

had tu rn e d  red d ish -b ro w n  from  c o n s ta n t  c o n ta c t  w ith  th e  

w a te rs  o f  th e  S ty x . ( 4 . )  I t  i s  p e rh ap s  c o n c e iv a b le  t h a t  

th e  in s id e  o f  th e  b o a t was o f  one c o lo r  w h ile  th e  o u t­

s id e  was o f  th e  o th e r .

In  any e v e n t , th e  c o lo r  " c a e ru le u s "  can  be a  som­

b e r  o n e , q u i te  co m p a tib le  w ith  th e  u nderw orld . Compare 

th e  h o rs e s  o f  P lu to ,  w hich a re  r e f e r r e d  to  a s  

" c a e r u le i s  . . .  e q u is"  a t  Ovid P a s t i  iv*446 . Hades 

h im se lf  i s  a d d re sse d  a s  vvtL̂ oj êftrct i n  th e  Homeric Hymn 

t o  D em eter, l i n e  547 .
10v ii* 1 9 8 : "vada c a e r u la .  " L a tin u s  a sk s  th e  T ro -
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ja n  envoys what cause  h as  b rough t them over th e  b lu e  

w a te rs  t o  A uson ia .
6 10v i i .3 4 6 :  “c a e r u l e i s " \  • . c r in ib u s .  " A lle c to

th row s a snake from  h e r  b lu e  h a i r  in to  A m ata 's  bosom. 

The p o in t  h e re  i s  n o t t h a t  A lle c to  i s  s im i la r  t o  th o se  

d e i t i e s  c a l l e d  H o^o^tnjsr  by Homer (P o se id o n , H ades, 

D io n y su s), b u t r a th e r  t h a t  h e r  h a i r  c o n s i s t s  o f  sn a k e s , 

which a re  o f te n  d e s c r ib e d  a s  b lu e  ( s e e  i i . 38 1 , v *87 

ab o v e ). The p re se n t  l i n e ,  th e  l a s t  word o f which i s  

"anguem , 11 sh o u ld  be compared w ith  G eo rg ies iv .4 8 2 f.: 

" c a e ru le o s '^ * 1' im plexae c r in ib u s  an g u is  /  Eum enides," 

where th e  r e fe re n c e  i s  to  th e  sp e llb o u n d  s t a t e  o f 

P l u to 's  re a lm , in c lu d in g  th e  F u r ie s  (o f  whom A lle c to  

i s  o n e ) , d u rin g  O rpheus' v i s i t .

v i i i . 6 4 :  “c a e ru le u s  T h y b r is ."  " I  am th e  b lu e  

T ib e r ,"  say s  th e  god in  h i s  dream appearance  to  A eneas. 

T h is  i s  th e  c o lo r  o f th e  god h im se lf  ( l i k e  P ro te u s  a t  

G eorg ies iv*388 o r  th e  N ile  a t  v i i i .7 1 3  below ); th e  

g o d 's  c lo th in g  i s  d e s c r ib e d  a s  “g lau cu s"  ( v i i i . 3 3 ; c f .  

J u tu r n a 's  c lo th in g  a t  x i i . 1 3 9 -1 4 0 ), h i s  w rea th  i s  

"populous" ( v i i i . 32 ) ,  and h i s  a c tu a l  w a te rs  a re  

“f la v u s "  ( v i i i* 8 1  and ix*816— see FXAVUS f o r  r e f e r ­

ences from  o th e r  a u th o r s ) .

v i i i . 6 2 2 :  " c a e r u la 0̂  n u b es ."  Aeneas h a n d le s  h i s  

new w eapons: th e  b lo o d -re d  c o r s e le t  gleam s a s  a b lu e  

c lo u d  does when s t ru c k  by th e  s u n 's  r a y s .  T h is  p assag e  

and i t s  a m b ig u itie s  a re  d is c u s s e d  a t  p p .25-26  and 61 .
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The p h ra se  i t s e l f  i s  e q u iv a le n t  to  a Homeric fo rm u la , 

/fy/arsrj \re<pz\r\ » used  f i v e  tim es  in  v a r io u s  c a se s  ( i t s  

im p lic a t io n s  a re  ambiguous even in  Homer: tw ice  i t  i s  a 

medium o f  s a f e ty ,  th r e e  tim es  i t  i s  menacing o r de­

s t r u c t i v e ) .  The s im i le ,  how ever, i s  from A po llon iu s  

Rhodius A rgonau tica  A 125-126; in  th e  o r ig in a l  th e  

only  c o lo r  term  i s  . See a ls o  AURUM, EIECTRUM,

and SANGUINEUS in  l i n e s  622-624.

v i i i . 6 7 2 :  " c a e ru la 1^" ( s u b s ta n t iv e ) .  In  th e  

Actium scene o f th e  s h i e ld ,  th e  b lu e  sea  foams w ith  

w hite  waves. See AUREUS and CANUS. The f a c t  t h a t  th e  

c o lo r  word f o r  sea  i s  used  here  ( r a th e r  th a n  th e  

m e tr ic a l ly  e q u iv a le n t "aequo ra11) ,  even though th e  sea  

has j u s t  been s ta te d  to  be made from g o ld , may have 

been su g g ested  by I l i a d  £  548-549 , where b la c k  fu rro w s 

on A ch ille s*  s h ie ld  a r e  s a id  t o  be r e a l i s t i c  in  ap p ear­

a n c e , even though th e y  a re  made o f g o ld  (^ V tiV e  t }  *  •  •  

/ XQU<re.Ct)  ) .
p

v i i i . 7 1 3 i  "caeru leum  in  gremium." The N ile  wel­

comes th e  vanqu ished  o f  Actium in to  h i s  b lu e  bosom and 

s h e l t e r in g  s tre a m s. The c o lo r  o f  th e  p e r s o n if ie d  r i v e r  

i s  th e  same a s  t h a t  o f th e  p e r s o n if ie d  T ib e r  a t  l i n e  64 

above•

x .2 0 9 : "ca e ru la * ^ "  ( s u b s ta n t iv e ) ,  A u le s te s  th e  

E tru sca n  s a i l s  in  th e  T r i to n ,  whose conch s h e l l  f r i g h t ­

ens th e  b lu e  s e a . The m ention o f  T r i to n ,  h im se lf  a  b lu e  

sea  d e i ty  (s e e  O vid , Metamorphoses i .3 3 3 ,  “caeruleum



T r i to n a " ) ,  may have evoked th e  u se  o f " c a e ru la 1' r a t h e r  

th a n  "aequora" h e r e .  Or V e rg il  sim ply may have w ished  

t o  employ f re q u e n t c o lo r  te rm s  in  t h i s  b r i e f  c a ta lo g u e  

see  AURATUS in  l in e  171, VERSICOLOR 181 , FOFULEUS 190, 

CANEO 19.2, and GLAUCUS 205.

x i i .1 8 2 :  "caeru leo^7* • • p o n to .^ 2'1 Aeneas c a l l s  

on a h o s t o f gods a s  w itn e s s e s  o f  th e  s in g le  combat 

ag reem en t, in c lu d in g  th o s e  who d w e ll i n  th e  b lu e  s e a . 

The Homeric p a r a l l e l  i s  £ir f]£QosiSeV ( th e  se a  i s

n ev e r fcva\reas in  Hom er), w h ich , to g e th e r  w ith  i t s  ac­

c u s a tiv e  e q u iv a le n t , o c c u rs  e le v e n  tim e s  in  th e  I l i a d  

and th e  O dyssey, and tw ic e  in  H e s io d 's  Theogony. 

A p o llo n iu s  Rhodius has Kutireco ^ v-tclo a t  A rg o n au tica  

A 843 , and Ovid u se s  " c a e ru le o  . . .  pon to" a t  Meta­

m orphoses x i i i . 838 . .

The form " c a e ru la "  o ccu rs  s ix  t im e s  a t  p o s i t io n  

t e n  and once a t  p o s i t io n  e ig h t .  Forms o f  " c a e ru le u s"  

a re  found seven  tim e s  in  i n i t i a l  p o s i t io n ,  fo u r  tim e s  

a t  p o s i t io n  f i v e ,  and once a t  p o s i t io n  sev en .

CANDEO

8x A, l x  Ap (9 )

i i i . 5 7 3 s  " c a n d e n te ^  f a v i l l a . "  A etna e r u p ts  w ith  

a  b la c k  c lo u d  and glow ing a s h f e s j .  V .F . Jackson  K night 

su g g e s ts  "w h ite -h o t"  as  a t r a n s l a t i o n ,  which p re s e rv e s  

b o th  th e  elem ent o f g low ing w hich i s  s tro n g  h e re  and 

th e  w h ite  c o n te n t o f th e  b ase  "cand - . " ^ 2 See n o te  on
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ATER in  l in e  572. V e rg il  may have been th in k in g  o f 

P in d a r 's  poor jv-ed / tu f fw v *  in  th e  A etna passage o f

P y th ian  One (se e  n o te  105).

iv .6 1 :  " c a n d e n tis^  v a c c a e ."  Dido pours wine 

betw een th e  horns o f  a w h ite  cow a s  p a r t  o f h e r  p ra y e rs  

t o  o b ta in  A eneas. T h is  i s  p a r t  o f an o f f e r in g  to  th e  

c e l e s t i a l  g o d s, p a r t i c u l a r ly  t o  Juno ( l i n e s  5 7 -5 9 ); 

w h ite  an im als  a re  f r e q u e n t ly  used  in  th e  w orship  o f  th e  

c e l e s t i a l  gods. Examples in c lu d e  G eorg ies i i . 145-148; 

Aeneid i i i . 1 2 0 ,  v . 236, v i i i . 8 2 -8 5 , i x . 627-628; Horace 

Odes i i i . 8 . 6 - 7 ,  Oarmen S a e c u la re  49 ; Livy x x v .1 2 .1 3 ; 

Ju v en a l 12.3*

v . 236 : "candentem ^. . * ta u ru m .12” C loan thus 

p ray s  f o r  v ic to ry  i n  th e  sh ip  r a c e ,  p led g in g  t o  s a c r i ­

f i c e  a  w h ite  b u l l .  The p re se n t  lan g u ag e , "candentem  in  

l i t o r e  tau ru m ,"  r e c a l l s  "n iten tem  . . .  in  l i t o r e  

taurum " a t  . i i i , 20 -21 . "N ito n s*1 i s  a  G lanzw ort; th e  

p a r a l l e l  su g g e s ts  th e  s tro n g  b r ig h tn e s s  elem ent p re s ­

e n t in  "candeo ."  Moderns do no t no rm ally  th in k  o f  a 

b u l l  a s  b e in g  b r i g h t ; b u t compare r t& gcr  . . . /

a t  I l i a d  n  487-488 , and fioes . . .  a t

Odyssey <r 371-372.

v i . 8 9 5 • " c a n d e n ti^ . .  . e le p h a n to .^ 2" One o f th e  

g a te s  o f  s le e p  i s  o f  w h ite  iv o ry .  The p re se n t passage  

i s  modeled upon P e n e lo p e 's  d e s c r ip t io n  o f  th e  g a te s  o f  

horn  and o f iv o ry  a t  Odyssey r  562-567 , where th e  iv o ry  

i s  d e s c r ib e d  a c h ro m a tic a lly  and fo rm u la ic ly  a s  Tgte-To2 ,
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c u t .  See a ls o  ELEPHANTUS and EBURNUS.

v i i i . 720: "can d en tis® . . » P h o e b i.12" On th e  

s h i e ld ,  A ugustus i s  p ic tu re d  s i t t i n g  on th e  w h ite  

th re s h o ld  o f  sh in in g  Phoebus. The a d j e c t iv e ,  a s  S e rv iu s  

i n d i c a t e s ,  r e f e r s  b o th  to  th e  n a tu r a l  b r ig h tn e s s  o f th e  

sun ( i n  t h i s  s e n s e , th e  a d je c t iv e  i s  t a u to lo g ic a l )  and 

to  tn e  w h ite  Luna m arble from  which A ugustus b u i l t  h i s  

tem ple  o f A p o llo . Horace seems to  make th e  same double 

u se  o f  th e  same word a t  Odes i .2 .3 1 :  " c a n d e n tis  ( i f  

t h a t  i s  th e  c o r r e c t  re a d in g )  umeros | j c . A p o l l i n i s j . n 

See a ls o  NIVEUS in  t h i s  same lin e *
Q

ix ,5 6 3 : " c a n d e n ti co rp o re  cycnum .11 Turnus i s  

compared to  an  e a g le  which c a r r i e s  o f f  a  swan o f  w h ite -  

sh in in g  body. The p h ra se  i s  m erely  a  p e r ip h r a s i s  f o r  

"candentem  cycnum .11 There a re  s e v e ra l  Homeric m odels: 

I l i a d  0 690-692 ( cueros . . .  Kuiiv^r ^

P 674-678 (a c h ro m a tic ) , X 308-310 ( Sl\ r  P e \ r \ r t D \ r  )•

ix .6 2 8 : "candentem ^" (m o d ifie s  "iuvencum12" in  

p re v io u s  l i n e ) .  A scanius p ra y s  f o r  a s u c c e s s fu l  bow shot, 

o f f e r in g  to  s a c r i f i c e  a  w h ite  b u l l  w ith  go lden  h o rn s .

See n o te  on AURATUS in  p re v io u s  l i n e .  O f . i v .6 1 ,v .236.
Q O

x i i . 9 1 i  "candentem  " (m o d ifie s  "ensem " in  p re ­

v io u s  l i n e ) .  T u rn u s , a t  th e  end o f  h i s  fo rm al arm ing 

seq u en ce , p u ts  on th e  sword which V ulcan had p lunged  

w h ite -h o t in to  th e  S ty x . See p .58 and r e fe re n c e s  in  

n o te  on AURUM a t  l i n e  87*

Forms o f "candeo" show no s tro n g  p re fe re n c e  as  t o
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p o s it io n *  They a re  found tw ice  a t  p o s i t io n  t h r e e ,  once 

each  a t  p o s i t io n s  f iv e  and sev en , th r e e  tim e s  a t  po­

s i t i o n  e ig h t ,  and once a t  p o s i t io n  n in e  and o n e -h a lf .

CANDIDUS
7x E , 4x G, 7x A, l l x  Ap (29)

v .5 7 1 : "Candida1^ D ido ." A scanius jo in s  th e  lu su s  

T ro ia e , r id in g  on th e  h o rse  which lig h t-c o m p le x io n e d (? )  

Dido gave him. The in te r r o g a t io n  p o in t in  th e  l a s t  sen ­

te n c e  i s  in te n d e d  a s  an in d ic a t io n  o f th e  la c k  o f gen­

e r a l  agreem ent as  t o  th e  meaning o f "Candida" in  t h i s  

l i n e .  I t  i s  f re q u e n tly  t r a n s l a t e d  " f  a i r " ; l i k e  "c a n d id a ,"  

t h i s  word evades a d e te rm in a tio n  o f  th e  p re c is e  

m eaning, s in c e  th e  E n g lish  term  " f a i r "  may mean " l i g h t ­

h a i r e d ,"  o r  " lig h t-c o m p le x io n e d ,"  o r  " b e a u t i f u l ,"  o r  

some com bination  o f th e s e  f a c t o r s .  O thers  see in  th e  

p re se n t  p h ra se  an im p lic a t io n  o f th e  sense o f " s im p le , 

t r u s t i n g ,  in n o c e n t#,,153 r . p .w ill ia m s  d e c la re s  t h a t  " th e  

word h e re  i s  n e a r ly  synonymous w ith  p u l c h r a and he 

c i t e s  v i i i . 138 and 608 a s  p a r a l l e l s . 1^  However, i t -  

w i l l  be n o ted  below t h a t  in  n e i th e r  o f th e s e  in s ta n c e s  

i s  i t  n e c e ssa ry  f o r  "Candida" to  b e a r  th e  meaning o f 

" b e a u t i f u l" ;  in  f a c t ,  th e r e  i s  no c e r t a in  in s ta n c e  o f 

th e  use o f  "cand idus" to  mean " b e a u t i f u l"  e lsew here  in  

V e rg il ,

I f  one c o n s id e rs  th e  o th e r  p o s s ib le  i n t e r p r e ­

t a t i o n s ,  th e  meaning " f a i r - h a i r e d "  i s  n o t l i k e l y  to
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win a p p ro v a l. Ovid tw ic e  u se s  "Candida" i n  o p p o s i t io n  

to  " f la v a "  (Amores i i . 4 . 3 9 ,  i i i .7 * 2 3 ) *  e v id e n t ly  con­

t r a s t i n g  th e  a sh -b lo n d e  ty p e  on th e  one hand w ith  th e  

s tra w b e rry -b lo n d e  on th e  o th e r .  D id o 's  h a i r  i s  " f la v a "  

( iv o 5 9 0 , 6 9 8 ).

W illia m s ' o b je c t io n  t h a t  th e  meaning o f  “g u i le ­

le s s "  o r  " t r u s t in g "  seems fo rc e d  in  c o n te x t p o s s e s s e s  

a good d e a l  o f  prim a f a c i e  v a l i d i t y .  In  what sen se  was 

Dido " t r u s t i n g , "  and t o  what pu rpose  i s  t h i s  c h a ra c ­

t e r i s t i c  r e c a l l e d  a t  t h i s  p o in t  in  Book F ive?  These 

q u e s tio n s  may b e s t  be answ ered by rem em bering t h a t  th e  

o cc as io n  f o r  th e  p re s e n t  m ention  o f Dido i s  th e  r e f e r ­

ence t o  th e  h o rse  w hich she gave t o  A scan iu s . T h is  

h o rse  i s  m entioned o n ly  once e lsew h ere  in  th e  poem, a t

i v . 156-159 ( " a t  p u e r A scan ius . . .  gaudet equo . • . " ) ,  

in  a  p assag e  which p ro v id e s  th e  l a s t  moment o f  r e la x ­

a t io n  o f t e n s io n ,  and even humor, b e fo re  th e  t u r n  o f  

e v e n ts  f o r  th e  worse w hich b e g in s  a t  iv .1 6 0  (s e e  p . 3 2 ) . 

The r e a d e r  i s  th u s  rem inded o f  th e  h a p p in e ss  sh a re d  by 

Dido and Aeneas in  th e  f i r s t  b r ig h t  days o f t h e i r  r e l a ­

t i o n s h ip .  Dido was in d eed  g u i l e l e s s ,  t r u s t i n g ,  and sim­

p l e ,  in  t h a t  she e v id e n t ly  b e l ie v e d  t h a t  th e  h ap p in e ss  

o f  h e r  " f o o l 's  p a ra d is e "  co u ld  c o n tin u e  and even be in ­

c re a s e d , She d id  n o t y e t  r e a l i z e  th e  h a rsh n e ss  o f  th e  

F a te s .

Dido may be deemed o v e r - t r u s t in g  in  a  second
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re sp e c t*  Her a f f e c t io n  f o r  A scanius i s  one o f h e r  most 

to u c h in g  human q u a l i t i e s ; 1-*-* b u t h e ,  t o o ,  i s  ta k e n  away 

from h e r .

But s t i l l  w ith in  th e  l i t t l e  c h i l d r e n 's  eyes 
Seems so m eth ing , som ething t h a t  r e p l i e s ,

- They a t  l e a s t  a r e  f o r  me, s u re ly  f o r  me I 
I  tu rn e d  to  them v e ry  w i s t f u l l y ;
But j u s t  a s  t h e i r  young eyes grew sudden f a i r  

W ith dawning ansv/ers t h e r e ,
T h e ir  a n g e l p lu ck ed  them from  me by th e  h a i r .  .

— F ra n c is  Thompson,
The Hound o f H eaven,54-60 
(em phasis in  o r i g in a l )

The r e c o l le c t i o n  o f  Dido a t  th e  p re se n t p o in t  in  

Book F iv e  s e rv e s  two p u rp o se s . F i r s t ,  i t  i s  an in s ta n c e  

o f  th e  r e c o l l e c t i o n  o f  th e  p a s t ,  a  r e c o l l e c t i o n  which 

tem pers even happy moments l i k e  th e  games and w hich i s  

a  t r i b u t e  t o  V e r g i l 's  a r t i s t i c  h o n e s ty : some g h o s ts  can 

n ev e r be b u r ie d ,  some p a s t  e v e n ts  can n ev e r be s e t  to  

r i g h t , S e c o n d ,  m ention  o f  th e  h o rse  r e c a l l s  th e  mo­

ment j u s t  b e fo re  th e  tu rn in g  p o in t  o f  Book F o u r, and i s  

p lace d  j u s t  b e fo re  th e  tu r n in g  p o in t  o f  th e  e v e n ts  o f  

Book F iv e  (s e e  pp .32-33)*  The a l lu s io n  th u s  b o th  

r e c a l l s  and foreshadow s d i s a s t e r .  And, l i k e  "C andida 

D ido ,"  Aeneas and th e  T ro ja n s  do n o t su sp e c t t h a t  t h e i r  

f l e e t i n g  h a p p in e ss  I s  abou t t o  be s h a t t e r e d .

Of c o u r s e ,  th e r e  i s  n o th in g  to  p re v e n t th e  r e a d e r

from ta k in g  th e  term  a s  meaning " lig h t-c o m p le x io n e d "  in
1 6 7th e  p re s e n t  in s ta n c e ,  a s  Pease d o e s . Book F iv e  i s  

h ig h  in  c o lo r  te rm  fre q u e n c y , and th e  l i n e s  im m ediately  

p re ced in g  a r e  f u l l  o f  w h ite  (s e e  p p .8 ,  10 , 33; se© a ls o
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ALBUS a t  l i n e s  565 and 5 6 7 ), But b o th  sen ses  o f  th e  

te rm  may be p re s e n t  s im u lta n e o u s ly . T h is  s o r t  o f  ambi­

g u ity  i s  c h a r a c t e r i s t i c a l l y  V e r g i l i a n .1^®

v i» 7 0 8 : "C andida10" (m o d ifie s  " l i l i a 2" i n  n ex t 

l i n e ) .  The s o u ls  o f th o s e  y e t  t o - b e  b o ra  c l u s t e r  about 

L ethe l i k e  b ee s  around w h ite  l i l i e s .  L ines 707-709 a re  

an a d a p ta tio n  o f A rg o n au tica  A 879-882 (w hich u se s  th e  

p h rase  Xei&ta. ndXiC )» which in  t u r n  i s  d e r iv e d  from 

I l i a d  B 87-90  (which r e f e r s  more g e n e ra l ly  to  

ctiiQiroCcLV- ) .  The s im ile  i s  a f a v o r i t e  w ith  w r i t e r s  o f 

e p ic ;  i t  i s  ad ap ted  by M ilton  a t  P a ra d ise  Lost i .7 6 8 f f .  

See LILIUM. C f. " l i l i a  C and ida ,"  P ro p e r t iu s  i . 2 0 .3 7 -3 8 .

v i i . 8 :  "C andida10" (m o d ifie s  " lu n a 1^" i n  nex t 

l i n e ) .  The b r ig h t  w h ite  moon s h in e s  on A eneas' f l e e t  a s  

i t  s a i l s  tow ard  th e  mouth o f  th e  T ib e r .  T h is l i n e  i s  

s t a te d  by M acrobius ( S a tu r n a l ia  v i . 4 .7 )  to  be modeled 

on E n n iu s ' M elanippa (frag*122  J o c e ly n ) ,  "lum ine s ic  

trem u lo  t e r r a  e t  cava c a e ru la  ca n d en t" (em phasis m ine).

v i i i . 82 : "Candida2" (m o d ifie s  " s u s 12" i n  n ex t 

l i n e ) .  The w h ite  sow o f  omen i s  seen  on th e  sh o re . T h is  

passage  has been d is c u s s e d  on p p .4 8 -4 9 . See a ls o  

VIRIDIS in  l i n e  83 .

v i i i . 138: "C andida10 M aia." Aeneas rem inds- 

Evander t h a t  M ercury, whom b r ig h t  Maia b o re ,  i s  th e  an­

c e s to r  o f Evander*s p e o p le . In  th e  p re s e n t  c o n te x t ,  i t  

i s  n o t a b s o lu te ly  c l e a r  which o f  th e  th r e e  common mean­
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in g s  o f  "cand idus" (s e e  A ndre, p p .31 -3 8 ) i s  in te n d e d  

h e re :  " b r ig h t"  (Maia i s  a  s t a r ,  a s  S e rv iu s  o b se rv e s— 

one o f  th e  b r i g h t e s t  o f  th e  P le ia d e s ;  c f .  "Candida 

s id e r a ,"  L u c re tiu s  v .1 2 1 0 , C i r i s  3 7 -3 8 ) , " w h ite ,"  i . e .  

l ig h t-c o m p le x io n e d  (a  c h a r a c t e r i s t i c  o f  e p ic  goddesses 

and h e ro in e s ;  compare th e  u se  o f A o f  H era , 

Andromache, H elen , N au s ic aa , A re te ,  and Semele in  

Homer), o r  "b o th  w h ite  and b r i g h t , "  The c o n c lu s io n  

drawn by C onington  and by W illiam s ( s e e  p . 1 6 2 ) , among 

o th e r s ,  t h a t  "C andida" i s  h e re  e q u iv a le n t  t o  " p u lc h ra ,"  

i s  q u i te  u n n e c e ssa ry . Any goddess m ight be c a l l e d  

" b e a u t i f u l ,"  bu t th e r e  i s  a p a r t i c u l a r  re a so n  f o r  Maia 

t o  be c a l l e d  " b r ig h t ."  See v i i i . 608 im m edia te ly  below .

v i i i . 608: "dea  C andida10" ( i n  a p p o s i t io n  to
p

"Venus " ) .  The sh in in g  goddess Venus d e sc e n d s , b e a r in g  

th e  new weapons f o r  A eneas. C onington o b se rv e s : "A con­

t r a s t  i s  c l e a r ly  in te n d e d  betw een th e  d a rk  c lo u d s  and 

th e  f a i r  goddess • • ." (e m p h a s is  m in e ). A c tu a l ly ,  a  

f a i r  goddess would most n a tu r a l ly  be i n  c o n t r a s t  to  

ug ly  c lo u d s ,  and a  b r ig h t  goddess t o  d a rk  c lo u d s ; b u t 

i n  f a c t  th e  c lo u d s  h e re  a re  n o t c a l l e d  d a rk  a t  a l l ,  b u t 

m erely " a iry "  ( " a e th e r i o s " ) .  No s tro n g  o r  e x p l i c i t  con­

t r a s t  i s  made. The obv ious has been o v e rlo o k e d : Venus 

i s  th e  goddess o f  th e  m orning s t a r ,  th e  b r i g h t e s t  o f  

th e  p la n e ts  (a s  V e rg il  h as  ta k e n  p a in s  t o  p o in t  ou t 

e x p l i c i t l y  a s  r e c e n t ly  a s  l i n e s  589-391)— o f co u rse  she 

may p ro p e r ly  be c a l l e d  " b r ig h t ,"  e s p e c ia l ly  when a p -
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p e a r in g  i n  th e  h eav en s . See a ls o  v i i i . 138 im m ediately  

above•
Q

ix .4 3 2 :  "C andida p e c to r a ."  (Codex Roraanus re a d s  

" p e c to ra  C and ida ,"  t r a n s f e r r i n g  th e  a d je c t iv e  t o  i t s  

norm al p la c e  a t  p o s i t io n  t e n . )  The sword p ie r c e s  

E u ry a lu s1 w h ite  body. T h is  l i n e  im m edia te ly  p re c e d e s  

th e  p u rp le  f lo w e r s im ile  d is c u s s e d  on page 19 . The 

p re s e n t  in s ta n c e  and t h a t  a t  v i i i . 82 above a re  th e  on ly  

in s ta n c e s  in  which "C andida" i s  d is p la c e d  from  i t s  n o r­

mal p la c e  a t  p o s i t io n  t e n — a f a c t  w hich would be more 

im p re ss iv e  i f  th e  t o t a l  number o f o c c u rre n c e s  were 

g r e a te r  th a n  sev e n .

CANTOR

2x A; n o t e lse w h e re .
Q V |

i i i . 5 3 8 :  "c an d o re?/ n i v a l i . "  Aeneas la n d s  i n  th e  

h e e l  o f  I t a l y  and se e s  fo u r  h o rse s  o f  snow -w hite 

b r ig h tn e s s .  A nch ises i n t e r p r e t s  th e  omen a s  a  s ig n  o f 

war and peace ( l i n e s  5 3 9 -543 ); n e i th e r  th e  c o lo r  n o r  

th e  number o f th e  h o rs e s  f ig u r e s  i n  h i s  e x p la n a tio n .

Nor does th e  f a c t  t h a t  th e  h o rse  was th e  symbol o f  

C arthage  ( i . 441-444) seem to  be r e l a t e d  t o  t h i s  p re ­

d i c t i o n ,  w hich i s  most p ro b ab ly  t o  be ta k e n  in  r e f e r ­

ence t o  th e  I l i a d i c  p o r t io n  o f  th e  A eneid .

x i i . 8 4 i  " c a n d o r e ^  n iv e s ."  Turnus* h o rse s  

exceeded  th e  snows in  w h ite n e ss  and th e  w inds i n  s w if t ­

n e s s .  The p re s e n t  p assag e  i s  ad ap ted  from  I l i a d  K 43 7 ,
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\ e u i f o r a Q O L  ^ L o \ r a s  , B e U t v  ive  f ^ c t c L r  S ^ c H o  l , which 

i s  s a id  in  re fe re n c e  to  th e  h o rse s  o f R hesus, I t  i s  

p o s s ib le  (though f a r  from c e r t a in )  t h a t  th e  r e a d e r  i s

in ten d ed  to  r e c a l l  th e  f a t e  o f R hesus, in  which case
*

th e  p re se n t re fe re n c e  would be a foreshadow ing o f 

T urnus ' d e a th . The p re se n t  re fe re n c e  occu rs  a t  th e  

opening o f th e  arm ing o f  T urnus, f o r  which scene see 

page 58 &n.& comments on AURUM a t  l i n e  87* w ith  r e f e r ­

ences th e r e  g iv e n .

CANEO

5x G, Jx  A (6 )
D

v*416: " c a n e b a t. " B efore th e  boxing m atch,

E n te l lu s  t e l l s  Aeneas t h a t  o ld  age has made b o th  h i s
1 6 0tem p les w h ite . W illiam s compares P ro p e r t iu s

1 fili i i .5 « 2 4 :  " s p a r s e r i t  e t  n ig ra s  a lb a  s e n e c ta  com as,"
•z *1 o

x .1 9 2 : " c a n e n te n r . . . senectam . " When Gycnus

p u t on a  w h ite  o ld  a g e , he d id  so i n  th e  form o f  s o f t

plum age. T here i s  a pun on " c a n it"  ( l i n e  191) in v o lv ed

in  th e  ch o ice  o f "canentem ." Ovid im i ta te s  t h i s  l i n e  a t

Metamorphoses i i . 372-373* "canaeque c a p i l lo s  /  d i s -

s im u lan t p lum ae." Compare E u rip id e s  Bacchae 1365,

7tc\Loxpt*\r K0KVQ5 (M usgrave 's em endation f o r  tto^loxq ws ) ;

C a tu l lu s  1 0 8 ,1 , "cana s e n e c tu s" ;  T ib u llu s  i . 8 .4 2 ,  "cana

s e n e c ta .11

x.4-18: "canen tia®  lum ina ."  The f a th e r  o f  H alaesus 

e v e n tu a lly  c lo se d  h i s  ag ing  eyes in  d e a th . A s t r i c t l y
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chrom atic  i n t e r p r e t a t i o n  o f " c a n e n tia "  h e re  seems 

e x c e ss iv e ly  c l i n i c a l :  t h i s  i s  n o t l i k e l y  t o  he a re fe r" -  

ence to  glaucoma o r to  th e  w h iten in g  o f th e  co rn eas  a t  

d e a th  of which S e rv iu s  speaks (though  C onington ta k e s  

i t  in  t h i s  l a t t e r  s e n s e ) .  Here th e r e  may he a pun on 

a  form o f "can o ": "canens . . .  g e n i to r"  (D onatus re a d s  

"c av en s ,"  a v a r ia n t  o f which S e rv iu s  i s  aw are ), 

Halaesus* f a te - s in g in g ,  i . e .  p ro p h e t ic ,  f a th e r .  Coning­

to n  p o in ts  ou t t h a t  th e  language used  h e re  i s  r a th e r  

s im i la r  to  t h a t  a t  I l i a d  B 831-834- and r a i s e s  th e  pos­

s i b i l i t y  t h a t  "canens" in  l i n e  417 may have a r is e n  from 

a m istaken  b e l i e f  t h a t  y W  in  th e  model was a form  of

CANITIES

5x A; no t e lsew h e re .

v i .3 0 0 :  " c a n i t i e s .^ "  The w hite  b ea rd  o f Charon i s  

unkem pt. The term  norm ally  r e f e r s  to  th e  h a i r  on th e  

to p  o f th e  head; i t s  meaning h e re  i s  made c le a r  by 

"mento" in  l in e  299- T h is  passage i s  d isc u sse d  on pp . 

28- 30 .

ix .6 1 2 : " c a n itie m .^ "  Numanus Remulus b o a s ts  t h a t  

th e  men o f I t a l y  keep t h e i r  w h ite  h a i r  under a h e lm et. 

The p re se n t te rm  i s  p la c e d  in  c o n t r a s t  to  CROCEUS and 

MUREX, which occu r in  l i n e  614.9 t

■ x .5 4 9 : "c an itie m ^ q u e ."  Anxur had perhaps prom ised 

h im se lf  w h ite  h a i r  and a  long  l i f e  b e fo re  Aeneas slew  

him.
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x .8 4 4 : " c a n itie m .^ "  M ezentius d i r t i e s  h i s  w h ite  

h a i r  in  mourning f o r  h i s  son L ausus. See x i i .6 1 1  immed­

i a t e l y  below* The p assage  i s  re m in is c e n t o f  C a tu l lu s  

6 4 .2 2 4 , a t  which Aegeus t e l l s  T heseus t h a t  he i s  cov­

e r in g  h is  w h ite  h a i r  (" c a n it ie m " —t h i s  i s  th e  f i r s t  oc­

c u rren ce  o f th e  te rm  in  L a tin  l i t e r a t u r e )  w ith  d u s t ou t 

o f sorrow  a t  lo s in g  h i s  so n . Both p assag es  owe some­

th in g  to  I l i a d  £  2 3 -2 5 , where A c h i l le s  co v e rs  h i s  h ead , 

f a c e ,  and tu n ic  w ith  d u s t in  mourning f o r  F a t ro c lu s .

x i i .6 1 1 :  " c a n itie m .^ "  L a tin u s  d i r t i e s  h i s  w h ite  

h a i r  in  mourning f o r  h i s  w ife  Amata, See x 0844 immed­

i a t e l y  above.

The p o s i t io n  o f t h i s  te rm  i s  in v a r ia b le  in  th e  

A eneid .

CANUS

lx  E , 3x G, 4x A, 3x Ap (1 1 )

i .2 9 2 :  "cana1^  F id e s ."  At th e  end o f h i s  p ro ­

p h ecy , J u p i t e r  d e c la re s  t h a t  w h ite  F id e s  w i l l  h e lp  

Romulus make th e  law s. The te rm  may mean e i t h e r  "w h ite  

h a ire d "  ( i n  th e  sense  o f " v e n e ra b le " : Andre p . 69) o r  

"w h ite -c lo th e d "  h e re .  F o r F id e s  c lo th e d  in  w h ite ,  see 

Horace Odes i .3 5 .2 1 .  F or F id es  i n  a s im i la r  c o n te x t ,  

b u t w ith o u t c o lo r  e le m e n ts , see  Horace Carmen S aec u la re  

l i n e  57* In  th e  p re s e n t  in s ta n c e ,  i t  i s  n o t c l e a r  

w hether th e  a d je c t iv e  shou ld  be c a r r i e d  ov er t o  in c lu d e  

" e t  V e s ta ,"  th e  nex t two words o f  th e  l i n e .  For V esta
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c h a ra c te r is e d  a s  "c a n a ,"  see  v .7 4 4  and ix .2 5 9  below ,

v .7 4 4 : "canae'*. ,  ,  V e s t a e .^ "  (The l in e  i s  v i r ­

t u a l l y  i d e n t i c a l  w ith  ix .2 5 9  b e lo w .) Aeneas pays homage 

to  w h ite  V esta  a f t e r  th e  dream appearance o f  A n ch ises. 

Serv ius*  g lo s s :  "a u t a n t iq u a e , a n t p ro p te r  ig n is  

f a v i l l a s , "  See rem arks on i ,2 9 2  above.

v i i i . 6 7 2 :  Uflu c tu ^ *  • , c a n o .^ "  The Actium 

s e c tio n  o f  th e  s h ie ld  d e s c r ip t io n  b e g in s  w ith  im press­

iv e  c o lo r  p y ro te c h n ic s :  th e  (g o ld en ) b lu e  was foaming 

w ith  th e  w h ite  w av e rs ]. See a ls o  ARGENTUM, AUREUS, 

AURUM, CAERUL(E)US. The ch o ice  o f th e  te rm  canus in  

t h i s  l i n e  may have been in f lu e n c e d  by any o r  a l l  o f  th e  

fo llo w in g : E nnius A nnalea f r a g . l i b . i n c e r t . 17? "aequora  

cana” ; L u c re tiu s  i i . 7 6 7 ,  "canos c a n d e n ti marmore 

f lu c tu s " ;  C a tu l lu s  6 4 .1 8 , " g u rg ite  ca n o ."  The p ic tu r e  

o f th e  r e a l i s t i c  r e p r e s e n ta t io n  o f  a d ark  c o lo r  w ith  

g o ld  o ccu rs  a ls o  in  co n n ec tio n  w ith  th e  s h ie ld  o f 

A c h i l le s ,  I l i a d  £  548-549*

ix .2 5 9 :  "can ae^ . • • V e s t a e .^ "  (The l a s t  fo u r  

and o n e -h a lf  f e e t  o f t h i s  l i n e  a r e  i d e n t i c a l  w ith  th e  

co rre sp o n d in g  p o r t io n  o f  v .744  a b o v e .)  A scanius sw ears 

t o  N isus by th e  l a r  o f  A ssaracus and by th e  s h r in e s  o f 

w h ite  V e s ta ,

CEREUS

lx  E , Ix  G, l x  A, lx  Ap (4 )

x i i .5 8 9 :  " c e re a 10 c a s t r a . "  The b ees  ru sh  th ro u g h
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th e  waxen encampment o f th e  b ee h iv e . The ph rase  sug­

g e s ts  " c e re a  regna" a t  G eorg ies iv .2 0 2 . There i s  no 

re a so n  to  f in d  here  any p a r t i c u l a r  em phasis on th e  

c o lo r  o f th e  beeh ive  r a th e r  th a n  on th e  f r a g i l i t y  and 

f la m m a b ility  o f th e  m a te r ia l  from  which i t  i s  made. 

T h is  te rm  might have been o m itted  e n t i r e ly  from th e  

p re se n t su rv e y , had i t  no t been f o r  Horace*s u se  o f 

th e  te rm  a t  Odes i ,1 5 ,2  in  a c o lo r  c o n te x t (b a la n c in g  

"roseam" in  th e  same l i n e ,  b o th  term s b e in g  used  in  

r e fe re n c e  to  p a r ts  o f th e  body, "ce rea"  i s  much more 

l ik e ly  t o  r e f e r  to  c o lo r  th an  to  t e x t u r e ) ,  which sug­

g e s te d  t h a t  th e  p o s s i b i l i t y  o f th e  te r m 's  c o lo r  ov er­

to n e s  in  th e  p re se n t in s ta n c e  shou ld  be kep t i n  m ind.

COLOR

5x E , 7x G, lOx A, 9x Ap (51)

iv .5 5 8 : " c o lo re m ^ q u e ."  (L in es  558-559 o f Book 

Pour a re  alm ost i d e n t i c a l  w ith  i x , 650-651, The p re se n t  

l i n e  i s  h y p e rm e tr ic • )  The f ig u re  which ap pears to  

Aeneas i s  l i k e  Mercury in  b o th  v o ic e  and com plexion.

The p assage  im i ta te s  I l i a d  B 57-58 and 66 -67 ,

S erv ius*  su g g e s tio n  t h a t  s t r e s s  i s  p laced  on " s im i l i s "  

( th e  image looks l i k e  M ercury, b u t Aeneas cannot be 

s u re )  would be c o n s is te n t  w ith  th e  am bigu ity  d is p la y e d  

a t  many o th e r  p o in ts  in  th e  poem; b u t see  th e  rem arks 

on ALBUS ix ,6 5 1  f o r  a n o th e r  p o s s ib le  e x p la n a tio n  o f  th e  

w ording. His o th e r  s u g g e s tio n , t h a t  th e  c o lo r  in  ques­

t i o n  i s  "p e ru s tu s"  because  Mercury ( th e  p la n e t )  i s  so
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c lo s e  t o  th e  su n , I s  p o s s ib ly  d e r iv e d  from  p a in t in g .  

A u s tin  r e j e c t s  b o th  id e a s :  "No s p e c ia l  e f f e c t  seems i n -  

ten d ed  h e r e ."  ' C o n in g to n 's  n o te ,  " ‘Colorem* in d i c a t e s  

b e a u ty , a s  a t  E .2 .1 7 ,"  g iv e s  th e  m is le a d in g  im p re ss io n  

t h a t  " c o lo r"  means "b e a u ty ,"  w hich i t  does n o t ;  th e  

beau ty  im p l ic i t  in  t h i s  p assage  a r i s e s  from  th e  f a c t  

th a t  th e  p a r t i c u l a r  " c o lo r"  (com plex ion) in  q u e s t io n  i s  

t h a t  o f  Mercury., and o f  co u rse  th e  gods p o sse ss  b e a u ty .

See a ls o  PLA.VUS in  l i n e  559.
12iv .7 0 1 :  " c o lo r e s .  '* (T h is  l i n e  i s  re p e a te d  a t

v .8 9 , w ith  th e  v e rb  c h a n g e d .)  I r i s  descends t o  th e  

dying  D ido, sp re a d in g  a th o u san d  v a r ie d  c o lo r s  b eh in d  

h e r ,  o p p o s ite  th e  su n . I t  i s  o f n o te  t h a t  th e  p h y s ic a l  

rainbow  does n o t accompany I r i s  in  Homer o r  A p o llo n iu s . 

V ik to r  P osch l ta k e s  th e  p re s e n t  image (w ith  w hich one 

shou ld  a ls o  c o n s id e r  "flavum " a t  698 and " c ro c e is "  a t  

700) a s  p a r t  o f a  g e n e ra l  p a t t e r n  whereby th e r e  a r e  

b r ig h t  im ages a t  th e  end o f th e  d a rk  books and v ic e  

v e r s a . T h i s  w i l l  n o t work in  a l l  c a s e s  (Book E ig h t 

i s  a p a r t i c u l a r l y  g la r in g  e x c e p t io n ) ,  b u t i t  h o ld s  t r u e  

f o r  Books One ( th e  b a n q u e t) ,  Two ( th e  m orning s t a r ) ,  

P o u r, S ix  (M a rc e llu s ) ,  N ine ( th e  y e llo w  w a te rs  o f  th e  

T ib e r ) ,  and E leven  ( th e  ro sy  h o rse s  o f  th e  S u n ). The 

p re se n t  l i n e  i s  im ita te d  by Ovid a t  M etamorphoses i .2 ? 0  

and x i . 589-590. See OROCEUS, l i n e  700 , and FIAVUS, l in e  

698.
v .8 9 :  " c o lo r e s .12" (T h is  l i n e  i s  r e p e a te d  a lm ost
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e n t i r e l y  from  iv .7 0 1  a b o v e .)  The snake a t  A nchises* 

tomb g l i s t e n s  l i k e  a  ra inbow  th ro w in g  o f f  a  th o u san d  

c o lo r s .  T h is  p assage  h as  been  to u ch ed  upon a t  p . 16; see  

a ls o  AURUM and CAERULEUS in  l i n e  87* I t  i s  s u r p r i s in g  

t h a t  t h i s  l i n e  shou ld  be re p e a te d  o v er so sh o r t  an i n ­

t e r v a l ;  see  rem arks on v.609*
10v .6 0 9 : " c o lo r ib u s .  If I r i s  h u r r i e s  a long  th e  bow 

o f  a  th o u san d  c o lo r s .  The h y p e rb o lic  'lm i l le ,, i s  a ls o  

found in  th e  two p re c e d in g  in s ta n c e s .  In  th e  p re s e n t  

passage  th e  image o f  th e  rainbow  as  a b r id g e  t o  be 

w alked upon ( l i k e  th e  ra inbow  b r id g e  o f A sgard in  Scan­

d in a v ia n  m ythology) r e p la c e s  th e  image o f th e  ra inbow  

a s  a c lo a k - l ik e  a ttach m en t which s tream s out from  

beh ind  I r i s  a s  she moves a c ro s s  th e  sky ( t h i s  image I s  

b e a u t i f u l l y  i l l u s t r a t e d  in  th e  p a s to r a l  s e c t io n  o f  D is­

ney* s F a n ta s ia ) .  T h is  i s  an in s ta n c e  o f  th e  av o idance  

o f ep ic  r e p e t i t i o n  th ro u g h  v a r i e t y ,  done so s k i l f u l l y  

a s  t o  make th e  r e a d e r  s t i l l  more d i s s a t i s f i e d  w ith  th e  

r e p e t i t i o n  a t  v .8 9 .

v i .4 7 :  " c o lo r .10" The S ib y l ’ s com plex ion , f e a ­

t u r e s ,  and h a i r  s t y l e  changed when th e  god in s p i r e d  

h e r .

v i .2 7 2 :  "co lo rera . . D uring th e  d e sc e n t in to  th e  

u n d erw o rld , b la c k  n ig h t  to o k  away th e  c o lo r  from  th in g s .  

See ATER in  t h i s  l i n e .

v i i .1 9 1 :  " c o lo r ib u s .10" C irc e  tra n s fo rm s  P ic u s  

in to  a  b i r d  and sp e c k le s  h i s  w ings w ith  c o lo r s .  At
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M etamorphoses x i v .593-395 Ovid speaks o f th e  s p lo tc h  on 

t h i s  b i r d 's  neck as  b e in g  g o ld en . One wonders i f  th e  

wing specks were a ls o  g o lden  o n e s , produced  by C i r c e 's  

go lden  ( ? )  ro d  (se e  AUREUS, l in e  1 9 0 ).

ix .6 5 0 :  "co lo rem 12q u e ."  (T h is  l i n e  and th e  f o l ­

low ing a r e  re p e a te d  a lm o st unchanged from  iv .5 5 8 -5 5 9 * ) 

A pollo  ap p eared  l i k e  B u tes in  v o ic e  and com plex ion . See 

rem arks on AEBUS in  l i n e  651*

x i .8 1 9 :  "c o lo r .® "  As C am illa  d i e s ,  th e  ruddy c o l­

o r  le a v e s  h e r  f a c e .  See HJRFUREUS in  t h i s  same l i n e .
12x i i .6 9 :  " c o lo r e s .  " T h is  te rm , v e ry  a p p ro p r i­

a t e l y ,  i s  th e  l a s t  word in  th e  d e s c r ip t io n  o f X a v in ia 's  

b lu s h in g . I t  sums up what went b e f o re :  such were th e  

c o lo r s  which th e  g i r l .d is p la y e d . The p assag e  i s  d i s ­

cu ssed  on p p .27 -28 .

A ll  s ix  t r i s y l l a b i c  in s ta n c e s  o f  t h i s  te rm  a re  

p la c e d  a t  p o s i t io n  tw e lv e ; b o th  f o u r - s y l l a b le  in s ta n c e s  

o ccu r a t  p o s i t io n  t e n ;  and th e  tw o - s y l la b le  nom inative  

s in g u la r  form  i s  found  once a t  e ig h t  and once a t  t e n .

CONCOIDR 

Used only  once .

v i i i . 8 2 :  " c one o l o r 10,1 (m o d if ie s  " su e 12" in  n ex t 

l i n e ) .  A sow i s  fo u n d , o f  th e  same c o lo r  a s  h e r  w h ite  

o f f s p r in g .  One canno t ag ree  w ith  C o n in g to n 's  judgm ent 

t h a t  " 'c o n co lo r*  i s  s u p e r f lu o u s ."  V e rg i l  i s  u s in g  th e  

te rm  a s  p a r t  o f an e la b o r a te  e f f o r t  to  p la c e  heavy em­

p h a s is  on th e  f u l f i l lm e n t  o f  th e  prophecy* See d i s ­
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c u ss io n  o f th e  passage  a t  p p .4 8 -4 9 ; see  a ls o  ALBUS and 

CANDIDUS in  t h i s  same l i n e  and VIRIDIS in  l in e  8 3 .

CROCETJS

lx  E , 3x G, ?x A, l x  Ap (12 )

i* 6 4 9 : “c ro ceo ^  velam en a c a n th o ."  (The p h ra se  

r e c u r s  a t  i .7 1 1  h e lo w .) Aeneas sends a  g i f t  to  D ido: 

th e  v e i l  o f H elen , woven w ith  a y e llo w  acan th u s  p a t ­

t e r n .  T h is  p assag e  i s  d is c u s se d  a t  p p .36-37* 70 . The 

u se  o f  "c ro ceu s"  i s  a l l  th e  more s ig n i f i c a n t  because  

th e  c h o ic e  o f  c o lo r  a d je c t iv e  i s  n o t d i c t a t e d  by th e  

n a tu re  o f  th e  p la n t  i t s e l f .  O a lp u rn iu s  S ic u lu s  A .68 

c a l l s  i t  " r u t i l o  . . .  a c a n th o ."  The p re se n t  c o lo r  

a r i s e s  from  th e  a r t i s t * s  r e p r e s e n ta t io n  o f th e  le a v e s  

r a th e r  th a n  from  t h e i r  n a tu r a l  c o lo r  (a s  a t  Ovid Meta­

m orphoses x i i i . 7 0 1 ,  " in a u ra to  . • • a c a n th o ,"  o r  

S t a t iu s  S i lv a e  i i i . 1 , 3 7 *  "S idon io  |T .e . r e d /p u r p le j  

• . • a c a n th o " ) .  See a ls o  AURUM a t  648 and 655.

i .7 H =  "c ro ceo ^  velam en a c a n th o ."  (P h rase  

re p e a te d  from  i .6 4 9 « )  The C a rth a g in ia n s  m arvel a t  th e  

g i f t s ,  in c lu d in g  th e  v e i l*  The e f f e c t  o f th e  r e p e t i t i o n  

i s  d is c u s s e d  a t  p p .36-37*

iv .5 8 5 :  " T ith o n i croceunr* lin q u e n s  A urora c u b i le ."  

(N ote t h a t  i v . 584-585 « i x . 459-460 , and iv .5 8 5  = 

G eo rg ies i . 4 4 7 . ) A urora le a v e s  h e r  y e llo w  chamber a t  

dawn on th e  day on w hich Aeneas d e p a r ts  from C a rth a g e . 

The dawn i s  c a l l e d  irtirAf-tf fo u r  tim e s  i n  th e  I l i a d ;
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m oreover, dawn i s  tw ic e  spoken o f  a s  le a v in g  th e  cham­

b e r  o f T ith o n u s  ( I l i a d  / \  1 = Odyssey £ l ) .  The p re ­

ced in g  l i n e ,  iv .5 8 4 , i s  a c lo s e  a d a p ta tio n  o f  L u c re tiu s

i i . 1 4 4 .  See comment on p*70« I t  i s  p o s s ib le  t h a t  V e rg i l  

f i r s t  combined th e  two Homeric dawn r e f e r e n c e s  f o r  t h i s  

p a r t i c u l a r  c o n te x t ,  w ith  th e  r e s u l t  t h a t  th e  happy c e l ­

e s t i a l  m arriag e  was p la c e d  in  c o n t r a s t  w ith  th e  unhappy 

m o rta l u n io n . See a ls o  ALBESCO, l i n e  586.

iv .7 0 0 :  " c ro c e is ^ .  * . p e n n i s . ^ "  I r i s  f l i e s  down 

on h e r  y e llo w  wings t o  c u t th e  y e llow  lo ck  o f D ido . See 

COLOR, l i n e  701, and FLAVUS, l i n e  698.

v i . 207: "c ro c e o ^ . . • f e t u . "  The go lden  bough i s  

l i k e  th e  m is t l e to e ,  which su rro u n d s  th e  t ru n k s  o f  t r e e s  

w ith  i t s  y e llow  b e r ry  ( l i t e r a l l y ,  “o f f s p r in g " ) .  T h e ir  

common c o lo r  i s  th e  main p o in t o f  com parison betw een 

th e  m is t le to e  and th e  bough. P lin y  say s  o f  th e  m is t le ­

to e  ( N a tu ra l  H is to ry  x x iv .4 ) ,  "optumum e s t  • . • e x t r a  

fu lvum , in tu s  po rraceum ."

ix .4 6 0 :  "croceum ^. . . c u b i l e . ^ "  (N ote t h a t

i x . 459-460 = i v . 584-585 , and ix .4 6 0  =* G eorg ies i . 4 4 7 . )  

A urora le a v e s  th e  y e llo w  chamber o f  T ith o n u s  on th e  

morning fo llo w in g  th e  d e a th s  o f N isus and E u ry a lu s . No 

s im i l a r i t y  o f c o n te x t i s  e v id e n t betw een t h i s  scene and 

t h a t  in  Book P our in  w hich th e  l i n e s  o r i g i n a l l y  o c c u r .

x i .7 7 5 :  “c ro cean r chlamydemque."  The c lo th in g  o f 

C h lo reus in c lu d e s  a y e llo w  tu n ic .  C h lo reus was a  p r i e s t  

o f  C ybele ( l i n e  7 6 8 ) , and th e  y e llo w -c o lo re d  " c ro c o ta "
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was t h e i r  h a b i tu a l  garm ent ( s e e  CROCUS).

CROCUS

l x  G, l x  A, 2x Ap (4 )
4 12ix ,6 1 4 : " p ic ta  c roco  . . .  v e s t i s .  11 Numanus

Remulus t a u n ts  th e  T ro ja n s  f o r  w earing  c lo th e s  dyed 

y e llo w  and p u rp le  ( s e e  MUREX). The im p lic a t io n  o f  e f ­

fem inacy (w hich i s  made e x p l i c i t  a t  l i n e  617: "o v e re  

H iry g ia e " ) a r i s e s  n o t m erely  from  th e  w earing  o f  dyed 

c lo th in g ,  b u t from  th e  f a c t  t h a t  t h a t  c lo th in g , i s  th e  

same c o lo r  a s  th e  h a b i tu a l  garb  o f  th e  eunuch p r i e s t s  

o f  C ybele (A pu le iu s Metamorphoseon v i i i . l l ;  and see 

CROCEUS x i .7 7 5 ) * ^ ^  T h is  i s  c o n tr a s te d  w ith  th e  m anli­

n e s s  o f th e  w a r r io rs  o f  I t a l y ,  even i n  o ld  age (se e  

CANITIES ix .6 1 2 ) .

DECOLOR

Used o n ly  once .
1 f)v i i i . 3 2 6 :  " d e c o lo r  a e ta s ."  Evander say s t h a t  

th e  d is c o lo re d  age fo llo w ed  th e  go lden  age o f S a tu rn . 

Jackson  K night su g g e s ts  " ta rn is h e d "  a s  a  t r a n s l a t i o n .  

The term  i s  c o n tr a s te d  w ith  "au rea"  i n  l i n e  324. The 

id e a  o f  th e  s te a d y  d e g e n e ra tio n  o f  human a f f a i r s  from  

b e t t e r  ages t o  worse i s  a commonplace o f  c l a s s i c a l  l i t ­

e r a t u r e .  Examples in c lu d e :  H esiod , Works and Days 109- 

201; L u c re tiu s  De Rerum N atu ra  i i . 1105-1174; S a l l u s t ,  

.Ju g u r th in e  War 4 ,  C a t i l i n e  5 and 10; V e rg i l  G eorg ies

i i . 490-542; Livy i . l .



179
DISCOLOR 
Used on ly  once.

2 Qv i .2 0 4 :  " d is c o lo r  . . .  au ra*  " The c o n t r a s t in g

sheen o f  go ld  ( i . e .  th e  go lden  bough) shone th ro u g h  th e

b ra n c h e s . See comments on AURUM in  t h i s  l i n e .

EBUR

3x G, 4x A (7 )

i .5 9 2 :  " e b o r i .^ "  Aeneas* b ea u ty  i s  l i k e  t h a t  im­

p a r te d  t o  iv o ry  by p o l is h in g .  T h is  p assage  i s  d is c u s s e d  

on p . 55; i t  i s  an in s ta n c e  o f th e  h e ro ic  c o lo r  t r i a d .

x .1 3 7 : " e b u r .^ "  A scan ius s h in e s  l i k e  iv o ry  which 

sh in e s  when i t  i s  s e t  in  d a rk  wood. T h is  passage  i s  d i s ­

cussed  on p . 57.

x i .3 3 5 :  " e b o r is ^ q u e ."  L a tin u s  say s t h a t  t a l e n t s  

o f iv o ry ,  among o th e r  t h i n g s ,  sh o u ld  be se n t t o  th e  

T ro jan s  a s  a peace o f f e r in g .  T h is  p assag e  i s  d is c u s s e d  

on p p .57-58* Even though  th e  p re s e n t  p a s sa g e , l i k e  th e  

two p re v io u s  o n e s , i s  p a r t  o f a  th e m a tic  p a t t e r n ,  th e  

e lem en ts  w ith in  i t  seem to  have been ta k e n  from  Roman 

h i s to r y .  Livy s t a t e s  t h a t  th e  fo llo w in g  g i f t s  were s e n t 

to  Syphax and to  P to lem y: "Dona t u l e r e  togara e t  tun icam  

purpuream , se llam  eburneam [c f .* s e lla m  r e g n i , '  A eneid •

x i .3 5 4 ] , pateram  ex  quinque pondo a u r i  fac tam  . . .  

dona t u l e r e ,  r e g i  togara e t  tun icam  purpuream  cum s e l l a  

e b u m e a , re g in a e  p a llam  p ic tara  cum am iculo p u rp u re o ” 

( x x v i i ,4 .8 - 1 0 ) .
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3x i i .6 8 :  " e b u r . *' l a v i n i a 's  b lu sh  i s  compared to  

iv o ry  s ta in e d  w ith  b lo o d -re d  d y e , T h is  passage  i s  f u l l y  

d is c u s se d  on p p .27 -28 , 80 -81 . S e rv iu s  i s  no doubt r i g h t  

in  s t a t i n g  th a t  th e  v erb  " v io la v e r i t "  i n  l i n e  6? im i­

t a t e s  in  th e  Homeric o r ig in a l  ( I l i a d  £  14-1)— b u t

V e rg il  has chosen to  p u t th e  s t ro n g e s t  i n t e r p r e t a t i o n  

p o s s ib le  upon th e  Greek v e rb , enhancing  th e  fo rc e  o f 

th e  c o n t r a s t .

EBURNUS

lx  G, 4x A (3 )
Q lp

v i.64-7: " p e c tin e  . . .  ebu rno . 11 Orpheus in  

E lysium  p la y s  m elod ies w ith  an iv o ry  p ic k . T h is  p a s s ­

age i s  d is c u s se d  on p p .52-55*
7  1 2v i .8 9 8 :  " p o r ta 'q u e  . . .  eb u rn a . " Aeneas and

th e  S ib y l emerge from  th e  g a te  o f  iv o ry .  See CANDENS in

l in e  895 f o r  th e  Homeric m odel. The problem  o f V e r g i l ’ s

re a so n  f o r  b r in g in g  Aeneas ou t by th e  g a te  w hich , a s  he

h as  j u s t  s t a te d  ( l i n e s  895-896) I s  used  by f a l s e

d ream s, i s  a vexed q u e s t io n . Many e x p la n a tio n s  have

been p r o p o s e d j  canno t p re te n d  to  be c e r t a i n  o f th e

c o r r e c t  answ er, b u t my su sp ic io n  i s  t h a t  V e rg il  i s

rem ind ing  h i s  r e a d e r s  t h a t  h i s  Aeneas i s  a f i c t i o n ,  a

f ig u re  o f myth r a th e r  th a n  o f h i s t o r y .  And a  myth can

be used  to  convey t r u t h  w ith o u t b e in g  t r u e .
7 12ix*305s " v a g in a '.  * . eburna# " A scanius g iv e s

E u ry a lu s  h i s  g i ld e d  sword w ith  i t s  iv o ry  s h e a th . The
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Homeric models f o r  t h i s  scene a re  m entioned under 

AURATUS a t  ix .3 0 4 .
c  i px i . l l :  "ensem-'. . . eburnum. " Aeneas hangs th e  

iv o ry  sword o f M ezentius on a t r e e *  An iv o ry  sword 

b lad e  would be q u i te  im p ra c t ic a l ;  no doubt th e  te rm  i s  

used by metonymy f o r  th e  h i l t  o r  th e  sc a b b a rd , o r  b o th  

(se e  ix ,3 0 5  im m ediately  ab o v e ),

EIECTRUM

lx  G, 2x A, lx  E , l x  Ap (3 )

v i i i . 4 0 2 :  " e l e c t r o .  V ulcan t e l l s  Venus t h a t  he 

w i l l  do w hatever can be done w ith  i r o n  and e le c tru m . 

E lec tru m , a s  S e rv iu s  n o te s ,  i s  a  g o ld - s i l v e r  a l lo y ;  in  

Greek fyJiEKTgev i s  a l s o  u sed  to  d e s ig n a te  am ber, w hich 

has ap p ro x im a te ly  th e  same c o lo r  a s  th e  a l l o y .  I t  i s  n o t 

c e r t a in  t h a t  t h i s  te rm  p o s s e s se s  s t ro n g  c o lo r  a s s o c i ­

a t io n s  in  th e  A ene id ; b u t i t  i s  in c lu d e d  in  t h i s  s tu d y  

because th e  two p re c io u s  m e ta ls  which com prise i t  a re  

b o th  in c lu d e d  i n  t h i s  s tu d y . .

v i i i .6 2 4 - :  ”e l e c t r o . ^ u Aeneas exam ines h i s  new 

g reav es  made o f e le c tru m  and r e f in e d  g o ld . T h is  c o lo r  

c l u s t e r  i s  d is c u s s e d  on page 61 . See CAERUL(E)US and 

SANGUINEUS in  l i n e  622 and AURUM in  t h i s  l i n e .

EIEPHANTUS 

lx  G, 2x A (3 )

i i i . 4 6 4 :  " e le p h a n to .1^" H elenus g iv e s  g i f t s  o f  

go ld  ( s e e  AURUM) and iv o ry  to  A eneas' p a r ty .  The p r e s ­
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e n t  p h ra s e ,  "ac s e c to  e le p h a n to "  ( s i c  Mynors; th e  c o d i­

c e s  re a d  " se c to q u e  e le p h a n to ” ) ,  im i ta te s  Hom er's fo rm u la  

[V^o^] tt&lvtov i \ i ^ a .v r o s  , which o c c u rs  a t  Odyssey Q 4*04, 

or 196 , and t  564. The p h ra se  i s  u sed  a s  a  s u b s t i t u t e  by 

metonymy f o r  ”e b u r .M

v i .8 9 5 :  "can d en ti-^ . . , e l e p h a n to .^ "  The g a te  o f 

f a l s e  dream s i s  made o f  iv o ry .  See CANDEO and th e  Homeric 

r e f e re n c e  th e r e  g iv e n ; see  a ls o  EBURNUS a t  l i n e  898 . 

Compare Horace Odes i i i . 2 7 .4 1 .

ERUBESCO 

lx  E , l x  A (2 )

i i .5 4 2 :  " e r u b u i t .^ "  Priam  rem inds ly r r h u s  t h a t  

A c h i l le s  had b lu sh ed  b e fo re  ( i . e .  r e s p e c te d )  th e  r i g h t s  

o f a  s u p p l ia n t .  The em phasis i s  s u re ly  upon A c h i l l e s ' 

sen se  o f aiSws , n o t' upon th e  c o lo r  o f  h i s  f a c e .  But th e  

term  i s  in c lu d e d  b ecau se  o f th e  e lem ent o f re d n e s s  p re s ­

en t in  th e  r o o t .

FERRUGINEUS 

lx  G, l x  A (2 )
*5 12v i .3 0 3 :  " fe r ru g in e a * '.  . . cumba. " Charon f e r r i e d

th e  dead in  h i s  r u s t - c o lo r e d  b o a t .  As h as  been n o te d  in

co n n e c tio n  w ith  CAERUXEUS a t  v i .4 1 0 ,  i t  i s  by no means

c e r t a i n  what c o lo r  i s  m eant by th e  te rm s  " fe r ru g in o u s "

and " f e r r u g o .” I t  m ight be concluded  t h a t  a v i o l e t  shade

i s  in te n d e d , ju d g in g  from  G eorg ies iv ,1 8 3 »  " f e r ru g in e o s

h y a c in th o s ,” from  S e rv iu s  on A eneid ix .5 8 2 ,  " fe r ru g o
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c o lo r i s  genus e s t ,  q u i v ic in u s  e s t  pu rpu rae  s u b n ig ra e ,"  

and from  C laud ian  Be Raptu P ro se rp in a e  1 1 .9 3 i " d u lc i  

v io la s  f e r ru g in e  p i n g i t . "  C oning ton , how ever, b e l ie v e s  

t h a t  th e  c o lo r  re p re s e n te d  i s  d a rk  b lu e  (on G eorg ies 

i . 4 6 7 ) ,  c i t i n g  C h aro n 's  b a rk  and a  l i n e  from P la u tu s ,  

"p a llio lu m  habeas fe rru g in eu m , nam i s  c o lo s  t h a la s s i c u s  

e s t ” ( N ile s  G lo rio su s  1179)* At Ovid Metamorphoses 

x v .789 one f in d s  " f e r ru g in e  . . .  a t r a , "  b u t a t  x i i i .9 6 0  

o f  th e  same work th e r e  o ccu rs  " v i r i d i  f e r r u g in e ."  To 

f u r t h e r  muddle m a t te r s ,  one f in d s  "o b sc u ra ta  . . .  

f e r ru g in e  H ibera" (C a tu l lu s  6 4 .2 2 7 ) and "o bscu ra  . . .  

f e r ru g in e "  ( G eorg ies i .4 6 7 ) ,  b u t a ls o  " f e r ru g in e  c la r u s  

H ibera" (A eneid ix .5 8 2 )  and " f e r ru g in e  c la r u s  e t  o s tro "

( i b i d . x i . 7 7 2 ). L u c re tiu s  i v . 7 5 -7 6 , " lu t e a  ru ssaq u e  v e la  

/  e t  f e r r u g in a ,"  i s  in c o n c lu s iv e . E ty m o lo g ica lly  one 

would ex p ec t th e  te rm  to  d e s ig n a te  a  r e d d is h  o r  r e d -  

brown h u e , s in c e  " fe rru g o "  i s  i ro n  r u s t .  Andre d is c u s s e s  

th e  q u e s tio n  (p p .106-111) w ith o u t r e s o lv in g  i t .

In  a tte m p tin g  t o  re so lv e  t h i s  k n o tty  p rob lem , I  

su g g est t h a t  th e  e ty m o lo g ic a l m eaning, " r e d ,"  i s  th e  

meaning which th e  te rm  b e a rs  In  th e  A eneid . With re g a rd  

to  G eorg ies iv*183 , i t  may be observed  t h a t  th e  h y a c in th  

i s  d e f i n i t e l y  "pu rpureus" (Ovid Metamorphoses x .2 1 3 ; 

o f .  Sappho f r a g . 225 P a g e ) , which te rm  i s  c e r t a in ly  among 

th e  r e d s .  S e rv iu s  and C laud ian  b o th  a re  w itn e s se s  t o  th e  

t e r m 's  meaning a t  a  p o in t  in  tim e c o n s id e ra b ly  removed 

from  th e  A eneid*s co m p o sitio n ; m oreover, "pu rpu reus" i s
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c e r ta in ly  used  in  r e f e r e n c e . to  th e  c o lo r  o f th e  v io le t  

(P lin y  N a tu ra l H is to ry  x x i.6 )*  I t  has a lre a d y  been ob­

served  ( i n  connec tion  w ith  CAERULEUS a t  v i ,4 1 0 )  t h a t  

Book S ix  o f th e  Aeneid a f fo rd s  no co n c lu siv e  grounds f o r  

eq u a tin g  " fe rru g in o u s"  w ith  " c a e ru le u s ."  The l in e  from 

P la u tu s  c i te d  above does seem to  r e q u ir e  th e  se n se , " fo r  

t h a t  i s  th e  c o lo r  o f th e  s e a ,"  which i s  in  c o n f l i c t  w ith  

th e  p re se n t h y p o th e s is . The two passages from Ovid I  

ta k e  a s  r e f e r in g  to  a substance  which i s  l ik e  i ro n  r u s t  

( i . e .  d u s ty , f la k y  p a r t i c l e s )  in  a l l  re sp e c ts  excep t 

c o lo r ;  t h i s  in t e r p r e ta t io n  makes th e  c o lo r  a d je c t iv e s  

e s s e n t i a l  to  th e  p o e t 's  meaning r a th e r  th an  m erely 

d e c o ra t iv e . L a s t ly ,  th e  same substance  may be ta k e n  as 

"dark" o r  " b r ig h t"  i f  one makes allow ance f o r  c o n te x t:  

G eorgies One th e  " fe rru g o "  i s  a re d d ish  cloud  which 

c u ts  o f f  th e  n a tu r a l  b r ig h tn e s s  o f th e  sun ("cap u t • 0 • 

n i t id u m " ) , and in  C a tu llu s  64 red-brow n s a i l s  a re  c e r ­

t a i n ly  "dark" because th e y  a re  c o n tra s te d  w ith  w hite 

s a i l s  ("cand idaque • . . v e la ,"  l in e  235); whereas in  

th e  b a t t l e  scenes in  Aeneid Nine and E leven , a man in  

red -dyed  garm ents would n a tu r a l ly  s tan d  out amid more
i

d ra b ly  garbed companions (remember t h a t  a massed group 

o f s o ld ie r s  appears  d a rk : "atrum  . . .  agmen," x i i .4 5 0 ;  

c f . iv .4 0 4 ) .  Red i s  m entioned as a c o lo r  o f sh ip s  in  

b o th  th e  I l i a d  (B 637) and th e  Odyssey ( t  125).
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FERRUGO

lx  G, 2x A, lx  Ap (4 )
Q

ix .5 8 2 :  " f e r ru g in e  c la r u s  H ib e ra ."  M ezentius 

k i l l s  th e  son o f A rcen s , who i s  b r i l l i a n t  w ith  r e d  

Ib e r ia n  d y e . On th e  c o lo r  r e f e r r e d  to  h e r e ,  see  comments 

on FERRUGINEUS. The p h ra se  i s  from C a tu l lu s  64.227» b u t 

V e rg il  has changed th e  c o n n o ta tio n  from  d a rk n ess  

( " o b s c u ra ta  . . . f e r r u g in e  H ib e ra" ) t o  b r ig h tn e s s  

( " c l a r u s " ) .  As t o  th e  lo c a t io n  o f  th e  I b e r ia  in  

q u e s t io n , I  am in c l in e d  t o  ag ree  w ith  S e rv iu s  ( " 'H ib e r a 1 

autem modo non H ispana , sed P o n t ic a " ) a g a in s t  F o rdyce .

I t  i s  n o t l i k e ly  t h a t  C a tu l lu s  would have com m itted th e  

s e r io u s  anachronism  o f  presum ing com m ercial r e l a t i o n s  

betw een Aegeus and S p a in . See Horace Epodes 5*21 , "quas 

Io lc b s  a tq u e  H ib e ria  m i t t i t , "  where th e  r e fe re n c e  i s  

c e r t a in ly  t o  th e  e a s te r n  sh o re  of th e  E ux ine.

I t  i s  o f i n t e r e s t  t h a t  " fe r ru g o "  and " fe r ru g in e u s "  

— l i k e  " p u rp u re u s ,"  a n o th e r  one o f th e  r e d s — a re  used  

only  in  d e a th - r e la te d  c o n te x ts  in  th e  A ene id : th e  b o a t 

which f e r r i e s  th e  dead a t  v i.3 0 3 *  th e  d e a th  o f th e  son 

o f A rcens h e r e ,  and C h lo re u s ' c lo th in g  in  h i s  d e a th  

scene a t  x i.7 7 2 *
Q

x i .7 7 2 :  " f e r ru g in e  c la r u s  e t  o s t r o . "  C h lo reus i s  

b r i l l i a n t  i n  re d  and p u rp le  when C am illa  c a tc h e s  s ig h t  

o f him . F o r o th e r  c o lo r  te rm s in  t h i s  p a ssa g e , see  r e f ­

e re n c e s  a t  AUREUS x i .7 7 4 .
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FIAMMEUS

lx  A, lx  Ap (2 )
10v i i .4 4 8 f :  "flammea to rq u e n s  /  lum ina ."  (C onington 

s t a t e s  t h a t  Codex Romanus has "fumea" [ t h i s  i s  n o t no ted  

by H i r tz e l  o r Mynors] , which would make sense  on ly  i f  

"lum ina" were t a k e n , to  mean " to r c h e s ." )  A lle c to  tu rn s  

h e r  f i r e - r e d  (o r  sim ply f i r e - f i l l e d )  eyes on Turnus and 

fo rc e s  him back. The c o n te x t i s  h ig h ly  f r ig h te n in g .

FIAVEO

2x G, 3x A (5 )

iv .5 9 0 : " f la v e n tis ^ q u e  • . , c o m a s . D i d o  t e a r s  

h e r  y e llow  h a i r  as  she see s  th e  T ro ja n s  d ep a rt*  D id o 's  

h a i r  i s  r e f e r r e d  to  a s  "flavum  . . .  crinem " a t  iv .6 9 8 . 

The p re se n t r e fe re n c e  i s  p a r t  o f a  unique c o lo r  c l u s t e r  

d is c u s se d  under ALBESCO iv .586*  Most o f  th e  d e i t i e s ,  

h e ro e s , and h e ro in e s  o f  c l a s s i c a l  l i t e r a t u r e  have h a i r  

which i s  r e f e r r e d  to  a s  \a r& o s  o r  " f la v u s " ; Pease has 

g a th e re d  an e x te n s iv e  c o l l e c t io n  o f r e fe re n c e s  in  h i s  

n o te  on t h i s  l i n e .

v i i .7 2 1 :  " f la v e n tib u s * ^  a r v i s . "  In  th e  c a ta lo g u e , 

th e  S ab ines a re  s a id  to  be a s  numerous as  th e  e a r s  o f 

g ra in  in  th e  yellow  f i e l d s  o f  I y c ia .  C f .C a tu l lu s  6 4 .3 5 4 , 

E clogues 4 .2 8 , G eorg ies i .3 1 6 .  V e rg il  u se s  c o lo r  te rm s 

f o r  p u re ly  d e c o ra tiv e  e f f e c t  in  th e  c a ta lo g u e s .

x .3 2 4 : "flaven tem ^" (m o d ifie s  "C ly tiu m ^ "  in  nex t
*!

l i n e ) .  Cydon was fo llo w in g  C ly t iu s ,  who was b lond  w ith
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th e  f i r s t  b ea rd  o f  manhood on h is  ch eek s .

FIAVUS

5x G, 7x A, 2x Ap (1 4 )

(A eneid i .1 2 7  i s  a r e p e t i t i o n  o f G eorg ies iv ,3 5 2 ,  

w ith  th e  s u b s t i tu t io n  o f  "placidum " f o r  "flavum ." The 

re fe re n c e  i s  t o  th e  head o f A re thusa  in  th e  G e o rg ie s , to  

th e  head o f Neptune in  th e  A eneid . Poseidon/N eptune i s  

one o f th e  few gods who i s  n o t b lond  in  c l a s s i c a l  l i t e r ­

a tu r e ;  i s  h i s  e p i t h e t .  In  a d d i t io n ,  a c o lo r

term  h e r e ,  e s p e c ia l ly  a b r ig h t  one l ik e  "flavum ," would 

have c o n f l i c te d  w ith  th e  absence o f  b r ig h t  c o lo r  te rm s 

which c h a r a c te r iz e s  th e  opening o f th e  poem. See p p .8 -9 , 

15- 16. )
i .5 9 2 :  " f la v o 1^" (m o d ifie s  " a u r o ^ "  in  n ex t l i n e ) .  

Aeneas* b eau ty  i s  compared to  th e  b eau ty  o f  s i l v e r  o r  

P a r ia n  m arble when c o a te d  w ith  y e llo w  g o ld . T h is  im por­

t a n t  p a s sa g e , an in s ta n c e  o f th e  h e ro ic  c o lo r  them e, i s  

d is c u s se d  on pp.55» 8 3 -8 4 . Gold i s  d e s c r ib e d  a s  "flavum " 

only  h e re  in  th e  A eneid ; i t  i s  r e f e r r e d  to  a s  "fulvum " 

th r e e  tim e s— v i i .2 7 9 ,  x .1 3 4 , x i .7 7 6 . Gold i s  r e f e r r e d  to  

a s  "fulvum " fo u r  tim e s  in  th e  Metamorphoses and t h r i c e  

elsew here  in  O v id 's  w r i t in g s ,  b u t n ev e r a s  " flav u m ."  

N e ith e r  a d je c t iv e  i s  u sed  to  c h a r a c te r iz e  g o ld  in  

L u c re t iu s ,  in  H o ra ce 's  Odes, o r  in  th e  poems o f  C a tu l lu s  

c o n s id e re d  f o r  t h i s  s tu d y .

iv*559: " c r i n i s  f la v o s .^ "  (Note th e  p a r t i a l  re p e ­

t i t i o n  o f iv*558-559 a t  ix .6 5 0 -6 5 1 .)  The f ig u r e  which ap­
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peared to the dreaming Aeneas had Mercury's yellow hair* 
This passage is discussed at ALBUS ix .6 5 1  and at COLOR 
iv«558*. As mentioned in connection with FLAVEO at iv. 
590,gods and goddesses normally have blond hair; but it 
is interesting that the only time at which.a deity is 
said to have blond hair in the Aeneid is here in Book 
Four, a book which contains two prominent references to 
the blond hair of Dido (590 , 698).

iv .6 9 8 : "flavum ^. • . crinem .*^" (The ph rase  oc­

cu rs  in  th e  p lu r a l  a t  x i i .6 0 5 . )  P ro se rp in a  had n o t y e t 

c u t a lo ck  of D id o 's  ye llow  h a i r  so as to' l e t  h e r  d ie .  

Why such a p rocedure should  have been n ecessa ry  i s  no t 

e x p la in e d , though i t  i s  somehow r e la te d  t o  th e  prem ature 

n a tu re  o f h e r  d ea th  ( l i n e s  696 -697 ). R .G .A ustin  observes 

in  h is  n o te  on t h i s  l i n e  t h a t  a lock  o f h a i r  was cu t 

from th e  fo reh ead  o f a  s a c r i f i c i a l  an im al; bu t in  what 

sense Dido may be compared to  a  s a c r i f i c i a l  o f f e r in g  i s  

n o t c l e a r .  I t  may be t h a t  th e  b u s in e s s  o f th e  lo ck  was 

in v en ted  in  o rd e r to  in tro d u c e  I r i s ,  whose c o lo r f u l  

d escen t (se e  CROCEUS in  700 and COIOR in  701) se rv e s  to  

r e l ie v e  somewhat th e  lo n g -su s ta in e d  te n s io n  o f D ido’ s 

tra g e d y . On th e  c o lo r  o f D id o 's  h a i r ,  see a lso  FLAVEO 
iv .5 9 0  and comments on CANDIDUS v .571-

v .3 0 9 : "flava^que  . . .  o l i v a . T h e  f i r s t  th re e  

w inners in  th e  fo o t  ra c e  a re  to  be crowned w ith  yellow  

o l iv e .  There i s  a seeming c o n f l i c t  between th e  p re se n t 

ph rase  and " v i r i d i  . . .  o l iv a "  a t  v.4-94, and betw een
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b o th  th e s e  p h ra se s  and L u c r e t iu s ' "o learum  /  c a e ru la  

• • • p lag a"  ( v . 1373-1374). But th e  c o n t r a d ic t io n  i s  

on ly  a p p a re n t : a s t r i p  o f  o l iv e  t r e e s  ap p e a rs  b lu i s h  

when seen from  a d is ta n c e  (gteCXappes /  Kvti\r£a.L a t  I l i a d  

A 281-282 r e f e r s  t o  a s im i la r  i l l u s i o n ) ;  o l iv e  le a v e s  

a re  g reen  when f i r s t  ta k e n  from th e  t r e e ,  b u t q u ic k ly  

tu r n  y e llo w . Compare A eschylus P e r s ia n s  617 ,

E clogues 5*16, " p a l l e n t i  . . • o l iv a e "  (con­

t r a s t e d  w ith  " p u n ic e is  . • . r o s e t i s " ) .

v i i . 3 1 : "m ulta  f l a v u s ^  h a ren a"  (m o d ifie s  

" T ib e r in u s ^ "  in  p re v io u s  l i n e ) .  The T ib e r ,  y e llo w  

w ith  much san d , f lo w s in to  th e  s e a . Compare "flavum  

T iberim " a t  Horace Odes i .2 .1 3  and i . 8 . 8 ,  " f la v u s  . . .  

T ib e r is "  i b i d . i i . 3 * 1 8 ,  and " f la v a  . . .  T h y b ris  h aren a"  

a t  Ovid M etamorphoses x iv*448 ( in  a  s e c t io n  w hich im i­

t a t e s  th e  p re s e n t  p a s s a g e ) .  The p h ra se  a ls o  s u g g e s ts  th e  

fo rm ula  " fu lv a  . . .  h a re n a ,"  f o r  which see PULVUS v .3 7 4  

and r e f e r e n c e s  th e r e  g iv e n . See a ls o  ix .8 1 6  im m ed ia te ly  

below .
1 ?ix .8 1 6 : " g u rg i te  f l a v o .  11 (The P a la t in u s  and sev­

e r a l  l a t e r  MSS. re a d  " g u rg i te  v a s to ,"  a fo rm ula  w hich 

o ccu rs  a t  i .1 1 8 ,  i i i . 1 9 7 ,  and v i .7 4 1 . )  Turnus jumps in to  

th e  T ib e r ,  w hich r e c e iv e s  him w ith  i t s  yellow  s w i r l .  On 

th e  c o lo r  o f th e  T ib e r ,  see  v i i .3 1  im m edia te ly  above. As 

t o  what th e  image i s  d o in g  h e r e ,s e e  COLOR iv .7 0 1 ,  PICEUS

ix .813*  The sound p a t t e r n  o f  t h i s  l i n e  re sem b les  E nnius
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A nnales i .  f r a g *30 (V a h len ), a  l i n e  w hich i s  im ita te d  

more c lo s e ly  a t  G eo rg ics  ii.1 4 -7  ( i n  re g a rd  to  th e  

C litum nus) and A eneid v i i i . 7 2  ( i n  re g a rd  to  th e  T ib e r ) .
n  i p

x i i .6 0 5 :  " f l a v o s '0 • • c r i n i s .  " (S e rv iu s  a u c tu s  

m entions th e  v a r ia n t  uf lo r o s "  on th e  a u th o r i ty  o f 

P robus. The te rm  i s  u sed  by th e  e a r ly  d r a m a tis t s ;  Page 

[~II)P*4-52 d e fen d s  i t  a s  th e  c o r r e c t  re a d in g  h e re  on th e  

p r in c ip le  o f th e  l e c t i o  d i f f i c i l i o r . ) (T h is  p h ra se  oc­

c u rs  in  th e  s in g u la r  a t  iv .6 9 8 , and in  i t s  p re s e n t  form  

a t  iv .5 5 9  b u t w ith o u t in v e r s io n  and s e p a r a t io n . )  L av in ia  

t e a r s  h e r  y e llo w  h a i r  and ro sy  cheeks (se e  ROSEUS, l in e  

606) upon h e a r in g  o f h e r  m o th e r 's  d e a th . I f  th e s e  two 

c o lo r s  can be ta k e n  i n  com bination  w ith  "p u rp u reo s"  in  

602 and "c a n itie m "  in  611 , th e  r e s u l t  would be a  c o lo r  

c l u s t e r  w hich ap p ro a c h e s , and y e t  i s  d i s t i n c t  fro m , th e  

" s p o t l ig h t"  c o lo r  them e. The d isso n an ce  a s s o c ia te d  w ith  

s im i la r  c a s e s  i s  d is c u s s e d  a t  p p .59 -6 1 .

( I t  i s  i n t e r e s t i n g  t h a t  V e rg il  n ev e r u se s  " f la v u s "  

t o  modify honey. L u c re tiu s  had used  th e  term  e x c lu s iv e ly  

a s  a m o d if ie r  o f honey jjL*938, iv * l |T j, p ro b ab ly  in  im i­

t a t i o n  o f  Hom er's fiekL )(\ive cv |T l i a d  !\ 630 , Odyssey 

K 2 3 ^  9 w hich has long  been presum ed to  be c h ro m a tic . 

E lean o r I rw in , how ever, c o n v in c in g ly  co n ten d s  t h a t  th e  

b a s ic  meaning o f y\u<oos in  e a r ly  Greek l i t e r a t u r e  i s  

"m oist"  [ p p .31-78; honey i s  c o n s id e re d ,p p ,5 6 -6 0 ]• One 

wonders w hether such e x p re s s io n s  a s  " ro s c id a  m ella"
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(Eclogues 4 .3 0 ) ,  " l i q u e n t i a  m ella"  (A eneid i . 4 3 2 ) ,

"umida m e lla ” ( i b i d . i v . 4 8 6 ) , and so f o r t h  (c f .E c lo g u e s  

3 .8 9 ; G eorg ies i v . 140-141) r e f l e c t  a tte m p ts  t o  convey 

Hom er's fo rm u la  in  th e  l i g h t  o f an a c c u ra te  knowledge 

o f  i t s  m eaning.

FULVUS

3x G, 19x A, l x  Ap (23 )

i .2 7 5 v  " fu lv o 9 . . . tegmine.**-0" In  J u p i t e r ' s  p ro ­

phecy , Romulus i s  d e s c r ib e d  a s  w earing  th e  taw ny s k in  o f 

a w o lf . Garments o f  w olf s k in  a r e  r e f e r r e d  to  a t  v i l .6 8 8  

below and a t  ALBUS x i .6 8 1 .  At P r o p e r t iu s  v .1 0 .2 0 ,

Romulus i s  d e s c r ib e d  as  w earing  a  w olf sk in  c a p .

i i . 7 2 2 :  " fu lv i^ q u e  . . .  l e o n i s . 1^11 Aeneas p u ts  on 

th e  sk in  o f a  tawny l i o n  b e fo re  p la c in g  A nch ises on h i s  

s h o u ld e rs .  The l i t e r a r y  so u rce  f o r  t h i s  image may be 

Agamemnon's l io n s k in  a t  I l i a d  K 23 (Sa.fic>L\rc\r 

A /o v to s); an a l lu s io n  to  t r a d i t i o n a l  r e p r e s e n ta t io n s  o f 

H ercu les  i s  a ls o  p o s s ib le .  L ions a re  a ls o  tawny a t  i v ,

159 and v i i i . 5 5 2 .  V e rg i l  i s  c a r e f u l  n o t to  l e t  th e  e p i­

t h e t  become a  c l i c h e :  l io n s  a re  m entioned se v e n te e n  tim e s  

in  th e  A eneid and a re  tawny only  t h r i c e .  The a d je c t iv e  i s  

commonly a p p lie d  to  l i o n s :  L u c re tiu s  v .9 0 1 , Horace Odes 

i v .4 .1 4 ,  Ovid M etamorphoses i.30***» x.551* x .6 9 8 .
c  i p

iv .1 5 9 : " f u lv u n r . • • leonem . " A scanius hoped t o

see a  tawny l io n  on th e  h u n t. See im m ediately  above .
12iv .2 6 1 :  " ia s p id e  f u lv a .  " Mercury se e s  Aeneas 

w earing  a sword b e je w e lle d  w ith  a  y e llo w  ja s p e r .  T h is
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passage i s  d isc u sse d  on p p .59 -60 . See a lso  n o te  72 .

v*374: " fu lv a 9 . . . harena*1^" (The ph rase  r e c u r s  

a t  v i .6 4 3 ,  x i i .2 7 6 ,  x i i . 7 4 1 . )  Dares had knocked B utes 

dead on th e  ye llow  sand a t  T roy . I t  i s  unusual f o r  

V e rg il  t o  re p e a t  a c o lo r  p h ra se  in  v i r t u a l l y  i d e n t i c a l  

form as  f r e q u e n tly  as  fo u r  t im e s . The ph rase  i s  u sed  

d e c o ra t iv e ly  h e re  in  a s e c tio n  o f  h ig h  c o lo r  frequency  

(s e e  p . 1 0 ). The p h ra se  i s  used  by Ovid f iv e  tim e s  in  th e  

Metamorphoses (som etim es in  th e  p l u r a l )  and tw ic e  in  

o th e r  w orks. See a ls o  FLAVUS v i i . 31 . '1' ^

v i .6 4 3 :  "fu lv a^*  . • h a r e n a .^ "  (Form ula: see

v.37^* and r e f e r e n c e s . ) The h e ro es  p la y  games on th e  y e l ­

low sand o f E lysium . T h is  i s  an in s ta n c e  o f th e  games 

them e; th e  passage i s  d is c u sse d  on p p .52-55•

v i i . 7 6 :  "lum ine fu lv o .  11 L av in ia  s c a t t e r s  s p a rk s , 

h e r  h a i r  wrapped in  a tawny l i g h t .  In  th e  A eneid , th e  

l i g h t  g iv en  o f f  by flam es i s  u s u a l ly  smoky (se e  n o te  

112) o r even b lack  (s e e  ATER iv .3 8 4 , v i i i . 1 9 8 ,  x i .1 8 6 ) .  

H ere, how ever, th e  omen i s  a fa v o ra b le  one: L av in ia* s  

s p e c ia l  d e s t in y  a s  A eneas' b r id e  i s  w ille d  by th e  F a te s ,  

and th e  c o lo r  a d je c t iv e  r e f l e c t s  th e  r e v e r s a l  o f a s s o c i­

a t i o n s ,  much as  th e  same a d je c t iv e  does a t  x i i .7 9 2  below 

(on which see p . 2 5 ) .

v i i .2 7 9 :  "fulvum 9 . . • aurum .1^" The h o rse s  o f 

L a tin u s  b i t e  on th e  y e llow  go ld  o f t h e i r  b i t s .  (The 

p h ra se  r e c u r s  a t  x .134  and x i.7 7 6 ; c f .  FLAVUS i .5 9 2 . )
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T his  p assag e  i s  d is c u s se d  on p p .31 -32 , 35 -36 . The p h ra se  

i s  found a t  Ovid Metamorphoses x .6 4 8 , x i .1 0 3 ,  x iv .3 4 5  

and x iv .395»  a s  w e ll  a s  th r e e  tim e s  e lsew here  in  h is  

w r i t in g s .  In  h is  n o te  on t h i s  l i n e ,  C onington in d ic a te s  

h u t p ro b ab ly  overem phasizes th e  elem ent o f re d n e ss  

p re se n t  in  t h i s  te rm .

v i i .6 8 8 :  " fu lv o s 9que . . .  g a le r o s * ^ "  In  th e  

c a ta lo g u e , m ention i s  made o f C aeculus le a d in g  men 

w earing  tawny caps o f  w olf s k in . See i .2 7 5  above.

v i i i . 552 : " fu lv a 9^  le o n is "  (m o d ifie s  " p e l l is * ^ "  

in  nex t l i n e ) .  E v a n d e r 's  men g iv e  Aeneas a  h o rse  o u t­

f i t t e d  w ith  a  tawny l io n  sk in  w ith  go lden  claw s (se e  

AUREUS a t  l i n e  5 5 3 ). The p re se n t g i f t  o f  a h o rse  n a t ­

u r a l ly  r e c a l l s  v i i . 277-279 (se e  p . 3 1 ) , b u t i s  more 

subdued c h ro m a tic a lly .

x*134: "fulvum ^, . . au rum .^ '*  (F o r th e  p h ra se , 

see  v i i .2 7 9  and r e f e r e n c e s . )  A scan ius i n  b a t t l e  i s  com­

pared  to  a jew e l s e t  a g a in s t  tawny g o ld . T h is passage 

i s  d is c u s se d  on p .57 .
Q

x .5 6 2 : " fu lv u n rq u e  Caraertem." Aeneas chased  b lond  

Camers. Jackson  K night su g g e s ts  "a u b u rn -h a ire d "  a s  a 

t r a n s l a t i o n .  S e rv iu s  o b se rv es  t h a t  th e  h a i r  shade in ­

ten d ed  i s  between and " r u fu s ."

x i 0642: " f u lv a ^ "  (m o d ifie s  " c a e s a r ie s 9" in  n ex t 

l i n e ) .  C a t i l l u s  s la y s  H errainius o f  th e  yellow  head o f 

h a i r .

x i .7 5 1 :  " fu lv a 9^" (m o d ifie s  " a q u ila ^ "  in  nexb
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l i n e  )• Tarchon i s  compared to  a go lden  e a g le  c a r ry in g  

o f f  a snake .Compare I l i a d  M 2 0 1 ff and A eneid x i i . 2 4 7 . 1^  

xi<>776: " fu lv o  . . .  a u ro . 11 (F o r th e  p h ra s e ,  

see v i i 0279 above and r e f e r e n c e s . )  C h lo reus has a b rooch  

o f tawny g o ld  f a s te n in g  h i s  c lo th in g .  F or o th e r  c o lo r  

te rm s in  t h i s  v i c i n i t y ,  see  AUREUS x i .7 7 4 .

x i i .2 4 7 :  " fu lv u s ?  Io v is  a l e s . "  The tawny b i r d  o f 

J u p i t e r  ( i . e .  th e  e a g le ;  see x i .7 5 1  above) sn a tc h e s  a 

swan in  i t s  claw s b u t i s  d r iv e n  o f f .  T h is  p assag e  i s  

modeled on I l i a d  0 690 -692 , a s  i s  c l e a r  n o t o n ly  from  

th e  p re s e n t  p h ra se  ( th e  e q u iv a le n t o f cuercs *u '0t»\r a t  

l i n e  690) b u t a ls o  from  " l i t o r e a s  . . . a v is "  and 

"cycnum" in  th e  l i n e s  which im m ediately  fo llo w . See 

a ls o  RUBER in  t h i s  l i n e .

x i i .2 7 6 :  " fu lv a^q u e  . . .  h a r e n a .12" (F orm ula: 

see  v . 374- and r e f e r e n c e s . )  Tolum nius la y s  low th e  son 

o f G ylippus on th e  y e llo w  sand .

x ii.7 4 -1 : " fu lv a 9 . . • h a r e n a .12" (Form ula: see

v . 374- and r e f e r e n c e s . )  The frag m en ts  o f  T u m u s ' sword 

gleam on th e  ye llo w  sand .

x i i .7 9 2 :  " fu lv a 9 .  ♦ . de n u b e .9^ 1* J u p i t e r  ad­

d re s s e s  Ju n o , who i s  lo o k in g  ou t on th e  b a t t l e  from  a 

ye llo w  c lo u d . T h is  p assag e  i s  d is c u s s e d  on p . 25* The 

p h ra se  i s  u sed  ( l e s s  e f f e c t i v e l y )  by Ovid in  a p p l i ­

c a t io n  to  Juno a t  M etamorphoses i i i .2 7 3 *

Forms o f t h i s  te rra  a re  found : once a t  p o s i t io n  

f o u r ,  e ig h t  t im e s  a t  f iv e  ( th e  p r e f e r r e d  p o s i t i o n ) ,
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fo u r  tim e s  a t  sev en , once a t  n in e ,  tw ic e  a t  n in e  and 

o n e - h a l f ,  and th r e e  tim e s  in  f i n a l  p o s i t io n .

GLAUCUS

4x G, 4x A, 3* A p ( l l ) 168

v i .4 1 6 :  "g lauca^que . . .  in  u l v a .12" Charon d i s ­

embarks Aeneas and th e  S ib y l in  th e  g ray  reed jV j • 

S argeaun t (p p .1 3 2 -1 3 3 ) i d e n t i f i e s  "u lv a"  a s  th e  fe n  

sedge. T h is  same p la n t  i s  c a l le d  " v i r i d i "  a t  E clogues 

8 .8 8 — but th e r e  i s  no g reen  in  Hades . . .  a t  any r a t e ,  

no t b e fo re  E lysium . As Andre in d ic a te s  ( p p .1 75 -178 ), i t  

i s  n o t c e r t a in  t h a t  t h i s  term  means "g ra y " ; i t  i s  some­

tim e s  ta k e n  a s  "b lu e"  o r  "g re e n ."  In  any e v e n t ,  th e  te rm  

i s  o f te n  a p p lie d  t o  w a te r d e i t i e s ,  who a re  o f te n  

r e f e r r e d  to  a s  b lu e  o r g reen  (s e e  n o te  1 5 0 ).
n ■» p

v i i i . 3 3 :  " g la u c o '.  • . a ra ic tu . " (P h rase  r e c u r s

a t  x i i . 8 8 5 . )  F a th e r  T ib e r  a p p e a rs , c lo th e d  in  g ray

c lo th in g .  See rem arks on CAERULEUS v i i i . 6 4 .
l  Px .2 0 5 : "harund ine  g la u c a . " A f ig u r e  o f  th e  r i v e r  

god M incius surrounded  by gray  re e d [s j adorned th e  Man­

tu a n  s h ip . See v i .4 1 6  above. There a re  s e v e ra l  in s ta n c e s  

o f th e  d e c o ra tiv e  use  o f c o lo r  in  t h i s  c a ta lo g u e  o f 

E tru sca n  le a d e r s .

x i i .8 8 5 :  "g lau c o ^ . • • a r a ic tu .12" (P h rase  re p e a te d  

from  v i i i . 3 3 . )  J u tu rn a  co v e rs  h e r  head w ith  h e r  g ray  

garm ent a s  she abandons T urnus. J u tu rn a  i s  a  r i v e r  

d e i t y ,  l i k e  th e  T ib e r ;  S e rv iu s  comments, " p ro p te r
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undarum s im ili tu d in e m ."  See comments on vi.4-16 above* 

HYACINTHUS

2x £ ,  2x G, l x  A, 2x Ap (? )

x i .6 9 :  " h y a c i n th i ,^ "  The dead P a l la s  i s  compared 

to  a v i o l e t  (se e  VIOIA) o r a h y a c in th . T h is  i s  one o f 

th e  p u rp le  f lo w e r p a ssa g e s ; i t  i s  d is c u s se d  on p . 20.

The h y a c in th  h as  p o s i t iv e  c o n n o ta tio n s  e lse w h e re , b e in g  

a s s o c ia te d  w ith  m arriage  o r  a t  l e a s t  w ith  p h y s ic a l  beau­

t y  a t  Odyssey j  231, 1551 Sappho f r a g * 225 P age , and

C a tu l lu s  61,89* and b e in g  found in  p le a s a n t  c o n te x ts  a t  

E clogues 3*&5 (and p o s s ib ly  6*55) and G eorg ies iv ,1 3 7  

and 183* Homer u se s  a p o p la r  as  a com parison f o r  a  beau­

t i f u l  you th  cu t down (A 4-82), b u t th e  p o p la r  h as  o th e r  

a s s o c ia t io n s  i n  th e  A eneid (se e  POPULEUS, POFULUS).

IGNEUS

3x G, 6x A, Ix  Ap (10 )

iv .3 5 2 :  " a s t r a  i g n e a . ^ "  Aeneas t e l l s  Dido t h a t  

th e  ghost o f  A nch ises warns him to  le a v e ,  a p p e a rin g  in  

a  dream every  n ig h t ,  a s  o f te n  a s  th e  f i e r y  s t a r s  r i s e .  

"Igneus" i s  one o f th e  te rm s which can mean " re d " ;  b u t 

in  th e  p re s e n t  in s ta n c e  th e  te rm  i s  more p ro b ab ly  g iven  

a  n o n -c o lo r  a p p l ic a t io n .  P ease h as  found  no p re c e d e n t 

f o r  th e  e x p re s s io n  " f ie r y  s t a r s . 11 See v i i i . 9 7  below .
p  C

v i .7 3 0 :  " ig n eu s  • • • v ig o r .  " A nch ises t e l l s  

Aeneas t h a t  th e  s o u ls 1 v ig o r  i s  f i e r y  . T h is  i s  a  c l e a r  

example o f a n o n -c o lo r  u se  o f th e  a d je c t iv e .
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v i i i . 9 7 :  " s o l1 . • • ig n e u s .1^" The f i e r y  sun had 

re ach ed  midday when Aeneas* men caugh t s ig h t  o f  th e  s i t e  

o f  Rome. Compare iv .3 5 2  above; Aeneas now re a c h e s  th e  

g o a l tow ard  which he was beckoned a t  th e  r i s i n g  o f th e  

f i e r y  s ta r s *  The ch rom atic  a sp e c t o f  " igneus"  does n o t 

seem to  be in  ev idence  h e re .
p

v i i i . 3 9 2 :  " ig n ea  r im a ."  Venus' embrace k in d le s  

f i r e  in  V u lcan , a s  when a  f i e r y  s t r e a k  ( i . e .  a  b o l t  o f  

l ig h tn in g )  ru sh e s  th ro u g h  th e  c lo u d s . A gain , c o lo r  i s  

n o t p a r t i c u l a r ly  e v id e n t h e r e ,  though  f i r e  i s  o f  co u rse  

a p p ro p r ia te  to  V ulcan.

x i ,7 1 8 :  " v irg o ^ . . . ig n e a .1<̂ " The g i r l  (C am illa )  

ru n s  a f t e r  th e  son o f Aunus l ik e  f i r e —t h a t  i s , f a s t  a s  

f i r e .  Compare C a tu l lu s ' s im ila r  u se  o f "flammea" a t  

64*34-1, and see  im m edia te ly  below .
O  *1 p

x i .7 4 6 r  " ig n eu s  . . .  T archon . " Tarchon ru sh e s  

ov er th e  p la in  f a s t  a s  f i r e  (P a irc lo u g h : " l ik e  l i g h t ­

n in g " ) ,  c a r ry in g  V enulus to  h i s  d e a th .  See x i . 718 immed­

i a t e l y  above; th e  f i r s t  use o f th e  term  in  a s w if tn e s s  

c o n te x t may have evoked th e  second in  qu ick  su c c e s s io n .

S in ce  none o f  th e  in s ta n c e s  o f " ig n eu s"  i n  th e  

Aeneid a re  c le a r ly  c h ro m a tic , no a ttem p t has been made 

to  su rvey  th e  o c c u rren c es  o f  " ig n is "  in  th e  poem.

LACTEUS

lx  G, 2x A, 2x Ap ( 5 ) 169

v i i i . 6 6 0 :  " l a c te a 1^ c o l l a . "  On th e  s h ie ld  o f 

A eneas, th e  m ilk -w h ite  necks o f th e  G auls a re  d e p ic te d .
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See comments on AURATUS, AUREUS, and AURUM i n  l i n e s  655-

661. Compare "Candida c o l l a , 11 G eorg ies iv .337«
7 TOx .1 3 7 : " c e r v i x '.  . . l a c t e a ,  " Ascanius* h a i r

flow ed over h i s  m ilk -w h ite  neck . T h is  passage i s  d i s ­

cussed  on p . 57*

LILIUM

2x E , l x  G, 3x A, 3x Ap (9 )

v i .7 0 9 :  " l i l i a . 2" A murmur r i s e s  from th e  f i e l d  o f 

l i l i e s  in  E lysium . F or th e  a n te c e d e n ts  o f t h i s  p a ssa g e , 

see  comments on CANDIDUS v i .7 0 8 ;  f o r  th e  c o lo r  o f th e s e  

l i l i e s ,  see comments on PURPUREUS v i .8 8 4 .

v i .8 8 3 :  " l i l i a . 10" A nchises a sk s  t h a t  h a n d fu ls  o f 

l i l i e s  he c a s t  f o r  M a rc e llu s . See PURPUREUS in  l i n e  884. 

The p h ra se  " l i l i a  p le n is "  o ccu rs  in  th e  same p o s i t io n  a t  

E clogues 2 ,4 5 .

x i i . 6 8 :  " l i l i a * 10" L i l i e s  a r e  one elem ent in  th e  

d e s c r ip t io n  o f th e  b lu s h in g  o f L a v in ia . The p assag e  i s  

d is c u s s e d  on p p .27 -28 . W ith th e  p re s e n t  p h ra se , " l i l i a 10 

• . • /  a lb a ,"  compare G eorg ics i v . 130-131* "a lb a q u e 10 

. . . /  l i l i a . "  In  each  in s ta n c e  a  re d  flo w er i s  a s so ­

c ia t e d  w ith  th e  l i l y  in  th e  second l i n e : th e  ro s e  a t  

A eneid x i i .6 9 *  th e  poppy a t  G eorg ics iv .1 3 1 .

LIVEO

Used o n ly  once .

v i i .6 8 7 :  " l i v e n t i s ^  p lu m b i."  In  th e  c a ta lo g u e ,  i t  

I s  s t a t e d  t h a t  th e  men o f  P ra e n e s te  h u r le d  b o l t s  o f  g ray
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lead*  T h is i s  a t a u to lo g ic a l  e p i th e t ;  " l iv id u s  /  l iv e n s '1 

i s  r e g u la r ly  u sed  to  mean " le a d -c o lo re d ."  The te rm  con­

t a i n s  a f f i n i t i e s  to  b lu e  and b la c k  a s  w e ll  a s  to  g ra y .

LIVIDUS

Used once o n ly .

v i . 320: "vada l iv id a * 10" Aeneas a sk s  th e  S ib y l

which so u ls  a re  f e r r i e d  over th e  le a d -c o lo re d  w a te rs  o f
10th e  S ty x . The p h ra se  su g g e s ts  "vada c a e ru la  " a t  v i i .  

198— b u t o f co u rse  b r ig h t  c o lo rs  a re  su p p ressed  d u rin g  

th e  underw orld  jo u rn ey  (s e e  p p .1 1 -1 2 , and c f . , f o r  exam­

p l e ,  COLOR and ATER v i .2 7 2 ,  GLAUCUS v i .4 1 6 ) .  F o r th e  

c o lo r  o f th e  S ty x , see ATER ix .1 0 5  and x .1 1 4 .

LUTEUS

l x  A, 2x Ap (3 )
? 10v i i . 26: "A urora . . • l u t e a .  “ The yellow  dawn

r o s e .  T h is  p assage  i s  to u ch ed  upon on p . 45; see a ls o  

comments on ROSEUS in  t h i s  l i n e .  S e rv iu s  comments, 

'" L u te a 1 e s t  c ro c e i  c o l o r i s ,  u t  1croceo  m u tab it v e l l e r a  

l u t o 1 jjSclogues 4 .44J*  • The dawn i s  yellow  b o th  n a t ­

u r a l l y  and by Homeric p re c e d e n t:  see CROCEUS iv .5 8 5 *

MUREX

lx  E , 3x A (4 )
c  i n

iv .2 6 2 : "T yrio^que • • • m u rice . 11 Mercury see s  

Aeneas w earing  h i s  c lo a k  o f T y rian  p u rp le .  Here th e  ad­

j e c t i v e  h as  s i n i s t e r  c o n n o ta tio n s  because o f th e  c o n te x t ,  

a s  n o ted  in  th e  d is c u s s io n  o f t h i s  passage  on p . 59; in
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o th e r  c o n te x ts  th e r e  i s  no s i n i s t e r  im p lic a t io n . For 

exam ple, a t  G eorg ies i i i . 1 7  V e rg il  v i s u a l i z e s  h im se lf  a s  

"T yrio  co n sp ec tu s  in  o s t r o " ;  see * a lso  Ovid Ars A m atoria

i i i . 1 7 0  (w hich shows th e  in f lu e n c e  o f th e  p re se n t p as­

sag e ) and Remedia Amoris- 708 , a s  w e ll a s  Horace Epodes 

12.21.
I t  must be remembered t h a t  th e  c o lo r  d e s ig n a te d  by 

"m urex," even though t r a n s l a t e d  a s  " p u rp le ,"  i s  a c tu a l ly  

one o f th e  red s*  See E c lo g u es 4 .4 3 -4 4 , "suave r u b e n t i  /  

m u rice ," and Ovid A rs A m atoria i i i . 1 7 0 ,  "de T y rio  m urice 

♦ , . r u b e s ."

v*205: "aou to  in  m u ric e .10" The bo a t o f S e rg e s tu s  

i s  caught upon th e  ro c k s t  o a rs  s t r a i n  a g a in s t  th e  sh arp  

s to n e . T h is  r e p r e s e n ts  a  n o n -c o lo r  u se  o f th e  te rm : th e  

jagged  ro ck  i s  d e s ig n a te d  by th e  same te rm  as  th e  s h e l l ­

f i s h  which i s  th e  so u rce  o f  th e  dy e .
10i x .6 I 4 :  “f u lg e n t i  m u rice . " Numanus Remulus ac­

cu se s  th e  T ro jan s  o f  w earing  garm ents dyed in  yellow:

( s e e  CROCUS) and b r ig h t  p u rp le*  The t a u n t ,  w ith  i t s  im­

p l i c a t i o n  o f e ffem in acy , i s  n o t a l to g e th e r  unfounded: 

see  OSTRTJM x i.7 7 2  and CROCEUS x i .7 7 5 .

RIGER.

6x E , 19x G, 17x A, 3x Ap (4 5 )
Q

. i* 4 8 9 : " n ig r i  Memnonis*,L The weapons o f b la c k  

Memnon a re  d e p ic te d  in  th e  m urals o f th e  T ro jan  War a t  

C a rth ag e . Memnon i s  m entioned (a c h ro m a tic a lly )  a t  Odyssey
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£  187  and A 522 ; th e r e  i s  an i n d i r e c t  a l lu s io n  ( a ls o  

a c h ro m a tic )  a t  A eneid  v ii!,^** --. T h is  p assage  h as  been 

c i t e d  on p . 66 as  an e x c e p tio n  t o  th e  g e n e ra l ly  n e g a tiv e  

a s s o c ia t io n s  o f th e  te rm  "higer.**

i i i . 1 2 0 :  "h igram 1 . * .  pecudem.^**1 (The p h ra se  oc­

c u rs  in  t h e  p lu r a l ,  a t  v .7 5 6  and v i .1 5 3 . )  Aeneas s a c r i ­

f ic e s :  a b la c k  sheep to  W in te r . W in te r i t s e l f  i s  c a l l e d  

b la c k  a t  v i i . 214 C '& tra . * , hiema4*), See AIRBUS: i n  

t h i s  same l i n e  and r e f e r e n c e s  th e r e  g iv e n .

iv .4 0 4 ;  "n ig rum ^. P . agmen.^" Aeneas* men, busy 

* lo a d in g  t h e i r :  s h ip s ,  a re  compared t o  a  b la c k  column o f

a n ts  go ing  th ro u g h  th e  f i e l d s .  T here may be a  b r ie f ,  

to u c h  o f humor h e r e ,  a s  th e  p re s e n t  p h ra se  is- ap p lied , 

by E nnius t o  e le p h a n ts  (A n n a les  f r . l . i . 1 4 ) .  Compare 

**atrum . . .  agmenrt; a t  x ii.4 -5 0 .

i v . 5 l 4 t  “n ig r i7  cum: la c te  v e n e n i .m The p r ie s te s s :  

gath ers herbs w ith  sap o f  b lack  p o ison  for. Dido* s cere­

mony, V e r g il may have been th in k in g  o f  th e tfsAsnnii''

o f  th e  p la n ts  gathered by Medea a t Argonautica  

f  858, Compare "atroque veneno"* a t  i i . 2 2 1 ,  and see  th e  

r e fe r e n c e s  th er e  c i t e d .  The p resent phrase i s  alm ost an 

oxymoron, because o f  th e normal a s s o c ia t io n  o f "lac"' 

With w h iten ess..

v .5 1 6 r  "n igra-* . .  * sub n u b a .^ " -  (The F a la t in u a  

and two o f  My n o r s* n in th  c e n tu ry  MSS', p la c e  " n ig r a ” a t  

p o s i t io n  seven  th ro u g h  t r a n s p o s i t i o n . )  E u ry tio n  sh o o ts  

th e  dove a s  i t  f l i e s  b en e a th  a  b la c k  c lo u d . M ention o f
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th e  dove in tro d u c e s  an im p l ic i t  b la c k /w h ite  c o n tra s t*  

The p re s e n t  r e f e r e n c e ,  l i k e  th e  b la c k  c lo u d  a t  l i n e  

512 , may be ta k e n  a s  a fo reshadow ing  o f th e  d i s a s t e r  

which f a l l s  upon th e  T ro ja n s  l a t e r  in  th e  book* I t  is . a 

l i t t l e  s u r p r is in g  t h a t  th e  A eneidae k i l l  a dove, w hich 

i s  Venus* b i r d  (se e  v i . l 9 0 f f ) ,  p a r t i c u l a r ly  a t  games 

conducted  below Mount E ry x , which i s  s a c re d  to  V enus. 

Yet th e r e  i s  no in d ic a t io n  t h a t  th e  goddess ta k e s  o f ­

fe n s e .  See ATER v<>512.

v*696.s " im b e r ^ .  . * n ig e r r im u s . The storm  

which sav es th e  s h ip s  i s  most b la c k  b e fo re  th e  heavy- 

so u th  w inds: " tu rb id u s  im ber aqua d e n s isq u e  n i'gerrim us 

A u s t r ia ."  Compare G eo rg ies i .3 3 3 *  " A u s tr i  e t  

d en s iss im u s  im ber"; G eorg ies i i i« 2 7 8 ,  "n ig e rrim u s  

A u s te r" ; A eneid x i i .6 8 5 ,  " tu rb id u s  im b er."  T h is  p a s­

sage i s  d is c u s s e d  on p p ,23 -24 . See a ls o  ATER v.693* 

v »736: "n ig ra rum ^. • . pecudum.^" (See i i i . 1 2 0  

above f o r  o th e r  in s ta n c e s  o f  t h i s  p h r a s e .)  The g h o st o f 

A nch ises  p ro p h e s ie s  t h a t  Aeneas w i l l  v i s i t  th e  under­

w orld  a f t e r  th e  b lood  o f many b la c k  sheep has been sh ed . 

For th e  Odyssean p r e c e d e n ts ,  see  ATER v i .2 4 9 .  L u c re tiu s  

a ls o  speaks o f th e  s a c r i f i c e  o f  b la c k  sheep to  th e  

"msnibu* d iv i s "  ( i i i . 5 2 ) ,  and a t  G eorg ies iv .5 4 6  

A r is ta e u s  i s  d i r e c te d  to  s a c r i f i c e  a b la c k  sheep to  

p la c a te  th e  s p i r i t s  o f  Orpheus and E u ry d ic e .

v i .1 3 4 :  " n i g r a ^ "  (m o d ifie s  "T a r ta ra ^ "  i n  n ex t 

l i n e ) .  The S ib y l t e l l s  Aeneas what he must do to  see
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b la c k  T a r ta ru s  tw ic e . T h is  p h ra se  h as  i t s  o r ig in  in  

T^era^or neg'o^rrt- a t  I l i a d  0 1 3 )  which i s  a ls o  found  

( i n  v a r io u s  c a se s  and num bers) a t  H esiod Theogony 119, 

6 82 , 721 , 723&, 736, and 807) a s  w e ll a s  a t  Theognis 

l i n e  1036, Compare " T a r ta r s  • • .* a t r a "  a t  L u c re tiu s  

I i i . 9 6 6 .  F or o th e r  r e f e r e n c e s  t o  th e  b la c k n e ss  o f  th e  

u n d erw o rld , see  ATER v i .1 2 7  and n o te  110.

v i . l 5 3 s  " n ig ra s ?  p ec u d es ."  (See i i i . 1 2 0  above f o r  

o th e r  in s ta n c e s  o f  t h i s  p h r a s e .)  The S ib y l  t e l l s  Aeneas 

t o  s a c r i f i c e  b la c k  sh e e p . The p h ra se  o ccu rs  in  i d e n t i ­

c a l  form  (w ith  s e p a ra t io n )  a t  L u c re tiu s  i ' i i . 5 2 .

v i .2 3 8 :  " la c u  n ig r o .? "  The .S ib y l 's  cave i s  p ro ­

t e c t e d  by a  b la c k  la k e  ( i .e .A v e r n u s ) .  The w a te rs  o f  

A'vernus a r e  spoken o f  a s  KcXm\rhs t'&ora. A i/^v-yjs a t  

A rg o n a u tic a  A 608 . L u c re tiu s  d is c u s s e s  Avernus a t

v i . 738-847 w ith o u t th e  use  o f c o lo r  te rm s .

v i i .4 1 4 :  "n igra-* . . . n o c t e . ^ "  (One l a t e  MS. 

re a d s  "n igram  jjs c . q u ie te m j. " )  Turnus i s  s le e p in g  in  th e  

b la c k  n ig h t ;  he i s  d is tu rb e d  by A lle c to *  The a d je c t iv e  

i s  e f f e c t i v e  in  c o n te x t—t h i s  p a r t i c u l a r  n ig h t  i s  n o t 

m erely  d a rk  b u t h e l l i s h .  For s im i la r  p h ra s e s ,  see  ATER 

i .8 9  and r e fe re n c e s  th e r e  g iv e n .

v i i i . 399: "n igra?. . . a b ie t e .10" The g len  near

th e  r i v e r  C aere i s  surrounded, by h i l l s  covered  w ith

b la c k  p in e .  See n o te  8 1 .
cr

ix .3 3 *  "nigro^. » • pu lvere nubem."1 The Trojans 

see  a c lou d  o f  b lack  dust aa  th e  enemy approaches. (The
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P a la t in u s  h as  "m agno.") See ATER, ix .3 6 .

ix .3 8 I :  " i l i c e  n i g r a . 12" Nisus* and E u ry a lu s  f l e e  

in to : th e  woods, t h i c k  w ith  h la c k  holm oakfsT]* The c o lo r  

m atches th e  mood:, n o te  " h o r r id a "  in  l i n e  382 , " te n e -  

b ra e "  in  384 , "tim or." in  3S5*

ix .7 1 4 :  "nigrae**. • • h a re n a e . '1'2" B i t i a s ,  s l a i n  

by T u rn u s , f a l l s  l i k e  th e  d r iv in g  o f  a p i l e  in to  th e  

Bay o f B a ia e , when th e  b la c k  sand i s  s t i r r e d  up . Com­

p a re  Ant igone 590 , Hvl'v&£L fivccr oBe\r
cr 1 9

and G eorgies, i i i . 2 4 1 ,  "n ig ra n rq u e  . . .  harenam . w

"H arena" i s  o r d in a r i ly  " f u lv a ” in  th e  A eneid ; see

FULVUS v .3 7 4  and re fe re n c e s : .
n TO

x i ,5 9 6 ,  "tiigro-*. • • tu rb in e . .  " Opis d escends 

t o  e a r th ,  sh rounded  in  a  b la c k  w h irlw in d , t o  s la y  

C a m illa . The p h ra se  i s  found  a t  G eo rg ies  i .3 2 0 ,

" tu rb in e  n ig r o " ; and compare " a te r  . . • tu r b o ” and 

" a t r i  t u r b i n i s ” a t  A eneid i.5 1 X  and x i i .9 2 3 ,  r e s p e c ­

t i v e l y .  The p h ra se  may owe. i t s  o r ig in  t o  Homer's 

V*wti eol.kw3 ( I l i a d  A 4 7 ) r a t  l e a s t  when a p p lie d  in
i

c o n te x ts  l i k e  th e  p re s e n t  one.

x ii* 4 7 3 : " n i g r a ^ "  (m o d if ie s  "hirundo**'2" i n  n ex t 

l i n e ) .  Ju tu m a ., d is g u is e d  a s  M etiscus,. i s  compared to  a 

b lack , sw allow  in  h e r  s w if tn e s s .  C on ing ton : "The s im ile  

i s  . • • a p p a re n tly  o r i g i n a l . "  T here i s  no re a so n  f o r  

th e  c o lo r  o f  th e  b i r d  t o  be s p e c if ie d , ,  a p a r t  from  t h a t  

c o l o r 's  a s s o c ia t io n s  o f  im pending doom.
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Forms o f  " n ig e r"  a r e  h ig h ly  m o b ile , a s  shown by 

th e  fo llo w in g  d i s t r i b u t i o n :  At p o s i t io n  on e , once; 1 $ , 

once; 3 ,  th r e e  t im e s ;  3 # , once; 5 ,  fo u r  tim es;; 6 ,  once; 

7 , th r e e  t im e s ;  8 ,  once; 9# , once; 12 , once*

NIGRESCO

2x A; nowhere e l s e .
10iv .4 5 4 :  " n ig r e s c e r e .  '* Dido se e s  th e  h o ly  w a te rs  

tu r n  b la c k . T h is  i s  a m a n ife s t s ig n  o f  doom. See n o te  

80 .
o

x i .8 2 4 :  " n ig r e s c u n t . "  As she l i e s  d y in g , C am illa  

says t h a t  e v e ry th in g  i s  grow ing b la c k .  See p .42 and n o te  

80..

NIGRO

5x. A; nowhere e l s e .
rr i p

iv .1 2 0 ;  "n ig ran tem  . • • nimbum. 11 Juno t e l l s  

Venus t h a t  she w i l l  send  a  r a i n  c lo u d  b la c k  w ith  h a i l  

over Dido and A eneas. This, passage  i s  d is c u s s e d  on

P. 23.
Q

v .9 7 :  " n ig ra n tis  te r g a  iu ven cos."  (Phrase recu rs  

at v i .2 4 3  im m ediately b e lo w .) Aeneas s a c r i f ic e s  two 

black  b u l ls  to  Anchises* s p i r i t .  Compare th e  frequent 

in sta n c e s  o f  th e  s a c r i f ic e  o f  b lack  sheep: see NIGER

i i i . 1 2 0  and r e fe r e n c e s .
Q

v i .2 4 3 :  " n ig ra n tis  te rg a  iu ven cos."  (Phrase i s  

rep eated  from v .9 7  im m ediately a b o v e .) The S ib y l super­

v i s e s  th e  s a c r i f ic e  o f fou r b lack  b u l ls  before th e
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d e s c e n t .  F or th e  Odyssean p re c e d e n ts  (w hich in v o lv e  

on ly  a ram and a  ew e), see  ATER v i . 249;. c f . a l s o  NIGER

v i .1 5 3 .  A r is ta e u s  h ad  been a d v ised  to  s a c r i f i c e  fo u r  

b u l l s  and fo u r  h e i f e r s  (o f  no s p e c i f ic  c o lo r )  fo llo w ed  

by a  b la c k  sheep  in  r i t u a l  e x p ia t io n  o f th e  s p i r i t s  o f 

Orpheus and E u ryd ice  ( G eorg ies iv .5 3 8 -5 4 7 )*

v i i i . 3 5 3 i  "n ig ran tem ^2" (m o d ifie s  "a e g id a 2" in  

nexb l i n e ) .  Evander say s  t h a t  th e  A rcad ians o f te n  see 

J u p i t e r  sh ak in g  th e  b la c k  a e g is  on th e  C a p i to l .  The 

p h ra se  i s  from I l i a d  A 167, sigtSa. • S e rv iu s  

p la u s ib ly  ta k e s  th e  p a r t i c i p l e  a s  t r u l y  a c t iv e  h e r e ,  

i . e .  "b lac k en in g  th e  sky" r a th e r  th a n  m erely  "b la c k ­

ened" o r  " b la c k ."

i x .8 7 :  " n ig r a n t i^  p ic e a ,"  B e re c y n th ia  t e l l s  Ju p i­

t e r  t h a t  A eneas' f l e e t  was once a g ro v e , d a rk  w ith  

b la c k  sp ru c e . Se.e FICEUS.

NIVALIS

2x G, 2x A (5 )
l ?i i i .5 3 8 : .  "candore  n i v a l i .  " Aeneas lan d s  a t  th e  

h e e l  o f I t a l y  and s e e s  fo u r  h o rse s  o f  snow -w hite b r ig h t ­

n e s s .  See CANDOR.
T ?v i i , 675 i "Othrymque n iv a lem . " C a t i l l u s  and C oras 

were l i k e  two c e n ta u rs  g a llo p in g  down snowy M t.O thrys. 

The p re s e n t  l i n e  o cc u rs  in  th e  c a ta lo g u e . O thrys i s  de­

s c r ib e d  a s  " lo f ty "  r a t h e r  th a n  snowy a t  H esiod Theogonv 

632.
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x i i . 702 : "n i v a l i 12,1 (m o d ifie s  " v e r t i c e 2" i n  n ex t 

l i n e ) ,  Aeneas in  s in g le  combat w ith  Turnus i s  compared 

t o  F a th e r  Apennine l i f t i n g  h i s  snowy head , The image i s  

ta k e n  from  I l i a d  N 754, V“i 0e>c.v“T A ioLKitSS

( s a id  o f H e c to r) ,

NIVEUS

3x E , 6x G, 8x A, 6x Ap (2 3 )

i .4 6 9 :  " n iv e is ^ ,  , • velis.** '2" On th e  m ural a t  

O a rth ag e , Aeneas s e e s  th e  snow -w hite t e n t s  o f  R hesus1 

camp, T h is  d e t a i l ,  to g e th e r  w ith  Memnon's b la c k n e ss  

(se e  NIGER, l in e  489) and P e n th e s i le a 1s go lden  b r e a s t  

band ( s e e  AUREUS, l i n e  4 9 2 ) ,  c o in c id e s  w ith  th e  l e s s ­

en ing  o f te n s io n  marked e x p l i c i t l y  by l i n e  463 (s e e

p p .9 -1 0 ) .

i i i . 1 2 6 :  "n iv ean rq u a  P a ro n ,"  Aeneas s a i l s  p a s t  

snow -w hite Paros.- T h is  p assag e  i s  d is c u s s e d  on p p .4 6 - 

4 7 , 50 .

iv .4 5 9 :  ,!v e l l e r ib u s  n iv e is . '* ’1 Dido k e p t a  c h a p e l 

t o  h e r  h u s b a n d ^  memory, d e c o ra te d  w ith  snow -w hite 

f l e e c e s .  T h is  same a d je c t iv e  i s  u sed  tw ic e  i n  th e  

G eorg ies t o  d e s ig n a te  th e  w h ite n e ss  o f w o o l : i i i . 391 , 

nmunere s i c  n iveo  la n a e ,"  and i i i . 4 8 7 ,  " la n e a  . . .  

n iv e a  • • • in f u la  v i t t a . " 1^0

v i .6 6 3 :  "n ivea '* . , • v i t t a . ’*’2" In  E ly siu m , th e  

b le s s e d  a l l  wear snow -w hite brow band^s] • The p h ra se  

i s  d e r iv e d  from G eorg ies i i i . 4 8 7  (s e e  im m edia te ly
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a b o v e ) , where i t  o ccu rs  in  i d e n t i c a l  p o s i t io n .

^ IPv i i . 6 9 9 i " n iv e i  • . . c y c n i. n The F a l is c a n s

inarch and s in g  l i k e  snow -w hite swans who s in g  a s  th e y  

f l y .  The swans a r e  ta k e n  from I l i a d  B 459-463 and 

A rg o n au tica  A 1298-1302. In  bo th -m odels  th e  em phasis 

i s  on th e  sound o f  th e  sw ans; no m ention  i s  made o f 

t h e i r  c o lo r .  The p re se n t  p assage  o ccu rs  in  th e  c a ta ­

lo g u e , where b r ig h t  c o lo r  te rra s  a re  commonly u sed  

d e c o r a t iv e ly .  F or th e  w h ite n e ss  o f  sw ans, see  CANDEO

ix .5 6 3  and CANEO x .1 9 2 . O f. E clogues 7 .3 8 .

v i i i . 3 8 7 t  "n iv e is-* . . . la c  e r t  i s , 1211 Venus em­

b ra c e s  V ulcan in  h e r  snow -w hite arras . Homeric goddes­

se s  a re  f r e q u e n t ly  w h ite -a rm ed , e s p e c ia l ly  Hera ( s e e  

CANDIDUS v i i i* 1 3 8 ) ,  b u t th e  e p i th e t  i s  n o t a p p lie d  t o  

A p h ro d ite , F or th e  w h ite n e ss  o f  Venus i n  th e  A en e id . 

see GAND3DUS v l i i . 6 0 8 .

v i i i , 7 2 0 ;  "n iveo '* . • . lim in e .* 1*0" On th e  s h ie ld  

o f  A eneas, A ugustus i s  shown s e a te d  on th e  snow -w hite 

th re s h o ld  o f  s h in in g  A p o llo . See comments on CANDEO i n  

t h i s  l i n e .

x i* 3 9 : " n iv e i^ .  . • P a l l a n t i s . ^ ” Aeneas g azes on 

th e  fa c e  o f  th e  snow -w hite P a l la s  on th e  b i e r .

The te rra  i s  found  in  th e  f i f t h  p o s i t io n  seven 

tim e s  ou t o f  e ig h t  o c c u rre n c e s .

. NIX

3x E , l x  G, Jx  A (7 )
T

iv .2 5 0 :  " n ix . " Snow co v e rs  th e  sh o u ld e rs  o f
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A tla s .  The w h iten ess  o f th e  snow i s  in  c o n t r a s t  t o  th e  

b la c k  c lo u d s  which c i r c l e  A t la s ' head (see  ATER, l i n e  

2 48 ).

x i .6 1 1 :  " n iv is .^ "  The sp e a rs  f e l l  a s  th ic k  a s  

f a l l i n g  sn o w flak es . The s im ile  i s  from  I l i a d  tf 156-160. 

In  b o th  c a se s  th e  a t t e n t i o n  i s  d i r e c te d  to  th e  s t e a d i ­

n e ss  and frequency  w ith  which th e  sp e a rs  f e l l ,  n o t t o  

any elem ent o f  w h ite n e ss  (which i s  e x p l i c i t l y  excluded  

h e re  by "um bra .")

x i i . 8 4 :  " n iv e s .^ ” T u rnus1 h o rse s  su rp asse d  th e  

snows in  w h ite n e s s . See rem arks on CANDOR in  t h i s  l i n e .

OSTRUM

2x G, 12x A, 2x Ap (16)

i.6 3 9 *  "o stro ^ q u e  su p e rb o ."  For th e  b an q u e t,

c o v e r le ts  o f  proud p u rp le  a re  s e t  o u t .  With th e  p h ra se ,

compare "o s tro q u e  su p e rb i"  in  th e  same p o s i t io n  a t

xii® 126 below . T h is p assag e  i s  d is c u s se d  a t  p p .55-56 ;

see  a ls o  ARGENTUM and AURUM • P u rp le  i s  "proud" because

i t  i s  a  s t a tu s  symbol: only  r o y a l ty  and n o b i l i t y  can

a f fo rd  i t  (se e  p p .50-51 and n o te  1 2 2 ).
12i .7 0 0 :  " o s t r o .  " Aeneas and th e  T ro ja n s  r e c l in e  

on th e  p u rp le  c lo th s .  The p h ra se  i s  e q u iv a le n t to  

. . .  e* a t  I l i a d  _fl 645. Odyssey & 298, V] 357,

H 353, an e s ta b l is h e d  p a r t  o f  th e  r i t u a l  f o r  welcoming 

im p o rtan t g u ests*  Compare th e  n o n -fo rm u la ic  re,

nog<pa@£oL6't\r a t  I l i a d  I  200 and to.tthtsls • • • Tjogfivfocevs
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a,fc Odyssey y 151, where th e  same id e a  and th e  same c o l ­

o r  a re  u sed  a s  in  th e  in s ta n c e s  j u s t  c i t e d .

I  am in c l in e d  to  th in k  t h a t  b o th  t h i s  p assag e  and 

th e  s e c t io n  which p re ced es  (se e  i .6 3 9  im m edia te ly  above) 

draw upon th e  welcoming banquet which C irce  has p re ­

p a red  f o r  Odysseus a t  Odyssey « 352-357* The p u rp le  cov­

e r l e t s  a r e  t h e r e ,  so a ls o  th e  t a b l e  ware o f  s i l v e r  and 

o f g o ld , and th e  s e rv in g  m aidens (grown from  fo u r  to  

f i f t y ) .  I f  t h i s  i s  so (and  one hopes t h a t  th e  p re s e n t  

day ad m ire rs  o f Dido w i l l  n o t r e j e c t  th e  p a r a l l e l  on 

th e  grounds t h a t  i t  i s  d e ro g a to ry  t o  th e  q u ee n ), th e n  

i t  i s  e a s i e r  t o  u n d e rs ta n d  why Dido i s  c a l l e d  "a u rea"  

i n  th e  p re s e n t  p assage  ( l i n e  6 9 8 ): C irc e  had been 

g o lden -eyed  i n  th e  A rg o n au tica  (s e e  ATIRATUS x i i .1 6 3 )  

and i s  g o lden  i n  th e  A eneid a s  w e ll  ( s e e  AUREUS

v i i . 1 9 0 ). However, th e  a p p l ic a t io n  o f "au rea"  i s  b e s e t  

by d i f f i c u l t i e s  b o th  a t  i .6 9 8  and v i i .1 9 0 ,  a s  i s  n o ted  

on p p .117 and 121.

iv .1 3 4 :  " o s tro ^ q u e ."  D id o 's  h o rse  i s  s p le n d id  in  

p u rp le  and g o ld . T h is  p assag e  and i t s  r e l a t i o n s h ip  t o

v i i . 277 a re  d is c u s s e d  on p p .3 1 -3 2 . The p re s e n t  p h ra se  

a f fo rd s  a n o th e r  example o f  th e  deg ree  t o  which e p ic  

r e p e t i t i o n  i s  avo ided  in  th e  A eneid . On fo u r  o c c a s io n s  

in  th e  poem V e rg il  w ishes t o  say "g o ld  and p u r p le ."  The 

p h ra se s  u sed  a r e :  "o s tro q u e  . . . e t  au ro "  h e r e ,  "au ro  

/  .  • • o s tro q u e "  a t  v .1 3 3  ( s im i la r  t o  x i i .1 2 6  be low , 

b u t d iv id e d  over th e  l i n e  e n d ) , "auroque o s tro q u e "  a t
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x i» 7 2 , and "au ro  • . . o s tro q u e"  a t  x i i .1 2 6 .

v . l l l :  " o s t r o .12" At th e  b eg in n in g  o f  th e  gam es, 

th e  g e n e ra l  p r iz e s  a re  s t a t e d ;  th e y  in c lu d e  garm ents 

dyed w ith  p u rp le .  T h is  p a s sa g e , an  in s ta n c e  o f  th e  

games them e, i s  d is c u s s e d  on p . 51 . W ith th e  p re s e n t  

p h ra se , " o s t ro  /  p e r fu s a e  v e s t e s , "  compare " v e s t i s  

• • • o s tro q u e  r i g e n t i s "  a t  x i . 72 .

v .1 3 3 : "o s tro ^ q u e  d e c o r i ."  The c a p ta in s  in  th e  

sea  r a c e  sh in e  i n  p u rp le  and g o ld . T h is  i s  p a r t  o f th e  

second s ta te m e n t o f th e  games them e, d is c u s s e d  on pp . 

51-52* The p h ra se  " d u c to re s ^ . . . o s t r o q u e ^ "  i s  

re p e a te d  in  I d e n t i c a l  p o s i t io n  a t  x i i .1 2 6 .  F or p a r a l ­

l e l s  t o  th e  p re se n t  p h ra se  "au ro  /  . . . o s t ro q u e ,"  see

i v . 134 above.
h .

v i i . 277 : " o s t r o .  " L atinus*  h o rs e s  a re  c a p a r i ­

soned w ith  p u rp le . T h is  p assage  and i t s  r e la t i o n s h ip s  

w ith  iv .1 3 4  and x i .3 3 4  a re  d is c u s s e d  on p p .3 1 -3 2 , 35- 

36 . W ith th e  p re se n t  p h ra se  " i n s t r a t o s  o s tro "  compare 

" s t r a to '* .  . . o s t r o 12" a t  i .7 0 0  above.

v ii* 8 1 4 :  " o s t r o ,  " The ro y a l  honor o f p u rp le  

d ra p e s  C a m il la 's  s h o u ld e rs .  T h is  sc e n e , th e  f i n a l  one 

in  th e  c a ta lo g u e  o f h e ro e s ,  i s  d is c u s s e d  on p*34. Pur­

p le  i s  c a l l e d  an honor h e re  ("h o n o s ,"  l i n e  8 1 5 ) , as  i t  

i s  a t  th e  co v e rin g  o f th e  "dead P a l la s  ( x i .7 2  a n d , in  

l i n e  7 6 , "honorem ") .  F u r th e r ,  p u rp le  i s  c a l le d  a  ro y a l  

honor ( " r e g iu s " ) ;  c f .G e o rg ie s  i i .4 9 5 *  "p u rp u ra  regum ,"
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and Horace Odes i . 35*12, "p u rp u re i .  . • t y r a n n i ."

12x .7 2 2 : " o s t r o .  " M ezentius sees  A cron, p u rp le  

w ith  f e a th e r s  and w ith  th e  p u rp le  ( g i f t )  o f  h i s  be­

t r o th e d .  See PURFUREUS in  t h i s  same l i n e .  C o n in g to n 's  

n o te ,  " P u rp le , th e  c o lo r  o f  lo v e ,"  d is p la y s  a m isunder­

s ta n d in g  o f th e  im p lic a t io n s  o f "pu rpureus" in  th e  poem 

(se e  p p .6 2 -6 5 ) . The p u rp le  i n  t h i s  l i n e  may have been  

in te n d e d  to  suggest th e  "c ru o r"  ( l i n e  728) o f th e  s ta g  

o r  sh e -g o a t to r n  by th e  l i o n  in  th e  s im ile  which f o l ­

lows in  l i n e s  722-728. "Ostrum" i s  th e  c o lo r  o f  b lo o d : 

see  x i i ,6 7  below .

x i* 7 2 : " v e s t i s  auroque o s tro ^q u e  r i g e n t i s . "

Aeneas p la c e s  on P a l la s  th e  je w e lle d  garm ents s t i f f  

w ith  g o ld  and p u rp le . P a r t  o f t h i s  e x p re ss io n  r e c a l l s
1 Pth e  p h ra se  "auroque rig en tem x " a t  i.64-8 (which s e e ,  

s . v .  AURUM, w ith  a  p o s s ib le  E u c re tia n  s o u rc e ) .  The 

p re sen ce  o f " v e s t i s "  su g g e s ts  v . 111-112 above. See 

a ls o  i v .  134- above f o r  p a r a l l e l s  to  th e  p h ra se  "auroque 

o s tro q u e ."  T h is  passage i s  d isc u sse d  on p . 38; see  a ls o

p . 20.
l ?x i .7 7 2 :  " o s t r o .  11 C hloreus i s  b r ig h t  w ith  p u rp le  

a t  th e  opening o f C a m il la ^  d e a th  sequence . F or o th e r  

c o lo r  te rm s in  t h i s  p a ssa g e , see re fe re n c e s  a t  AUREUS

x i.7 7 2 .
8 12x i i .6 7 :  "sanguineo  • . • o s t r o .  " The b lu sh in g

o f L av in ia  i s  compared to  th e  s ta in in g  o f  iv o ry  w ith  

b lo o d -re d  p u rp le  dy e . T h is  passage  i s  d is c u s se d  on pp .
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27 -28 , 80 -81 . The a d j e c t iv e ,  b e s id e s  b e in g  a  bow t o  th e  

Homeric p ro to ty p e  (se e  n o te  34-), s e rv e s  as  a rem inder 

t o  th e  modern re a d e r  t h a t  "o stru m ,"  l i k e  "murex" and 

" p u r p u r e u s i s  among th e  r e d s .  O f .L u c re tiu s  i i .3 5 »  

"o s tro q u e  r u b e n t i ."

x i i .1 2 6 :  " d u c to re s^ , . . o s tro ^q u e  s u p e rb i ."  

("S u p erb i"  i s  th e  re a d in g  o f th e  M ediceus; th e  o th e r  

c o d ic e s  re a d  " d e c o r i ,"  which Donatus a ls o  r e a d . )  At 

th e  b eg in n in g  of th e  f i n a l  b a t t l e  sequence , th e  a l l i e d  

le a d e r s  (M nestheus, A s i l a s ,  and Messapus a re  m entioned 

by name) a re  s p le n d id  in  g o ld  and p u rp le .  The p re s e n t  

passage  r e f l e c t s  th e  language o f v .133  above, w ith  th e  

s u b s t i tu t io n  ( i f  th e  Mediceus i s  c o r r e c t )  o f " su p e rb i"  

f o r  "d e c o ri"  under th e  in f lu e n c e  o f  i .6 3 9  above. The 

word " ip s i"  from  v ,132  i s  r e ta in e d  in  x i i .1 2 5 ,  and th e  

term  "auro" which o ccu rs  in  v .132  i s  dropped down a 

l i n e  and ap p ears  in  x i i .1 2 6 .  See iv.134- above f o r  

o th e r  v a r ia t io n s  on th e  p u rp le /g o ld  p a i r .

T h is  te rm  e x h ib i t s  a  p re fe re n c e  f o r  two p o s i­

t i o n s .  I t  o ccu rs  fo u r  tim e s  a t  p o s i t io n  n in e  and s ix  

tim e s  a t  p o s i t io n  tw e lv e , and only  once each a t  p o s i­

t i o n s  fo u r  and sev en .

PAPAVER

lx  E , 4 x 5 ,  2x A, 2x Ap (9 )

T h is  te rm  i s  no t co n s id e red  a  c o lo r  terra  by 

A ndre. I t  i s  in c lu d ed  in  t h i s  study  because o f  i t s
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involvem ent i n  V e r g i l 's  p a t t e r n  o f  p u rp le  f lo w e r images 

( p p .17 -22) and because o f  th e  freq u en cy  w ith  which 

f lo w e rs  a r e  c h ro m a tic a lly  s ig n i f i c a n t  i n  th e  A eneid 

( e .g .  CROCUS, HYACIIITHUS, LILIUM, ROSA, VIOLA).

iv .4-86: " p a p a v e r .^ "  Dido t e l l s  Anna o f an E th io ­

p ia n  p r i e s t e s s  who fe e d s  honey and popp ies t o  th e  d rag ­

on o f th e  H esp e rid e s . T h is  passage i s  d is c u s se d  on pp . 

18 , 2 1 -2 2 .171

ix .4-36: " p a p a v e r a .^ ” E u ry a lu s  i s  compared to  a 

flo w e r c u t o f f  by th e  p low , o r t o  a  poppy d roop ing  in  

th e  r a i n .  See PURPUREUS f o r  th e  f i r s t  p a r t  o f  t h i s  

com parison; th e  second p a r t  i s  in d e b te d  to  I l i a d  0  306- 

308. On th e  c o lo r  o f th e  poppy, see  P ro p e r t iu s  i . 2 0 ,3 7 - 

4-0, " p u rp u re is  . . . p a p a v e r ib u s ."  T h is  p assag e  i s  d i s ­

cu ssed  on p p .19-20 .

PICEUS

2x G, 5x A (7 )
P  ‘ 6i i i . 5 7 3 -  " tu rb in e  , • . p ic e o . 11 A etna som etim es

em its  a  c lo u d  smoking w ith  a  p i tc h -b la c k  s w ir l in g .  See

ATER in  572 and CANDEO in  t h i s  l i n e .  Compare " a te r

. . . tu rb o "  and s im i la r  form s (s e e  r e fe re n c e s  a t  ATER

i .5 H ) »  a s  w e ll a s  "n ig ro  tu rb in e "  a t  x i .5 9 6 .

v i .1 8 0 :  "p iceae^ "  ( s u b s ta n t iv e ) .  The sp ru ce  t r e e s

a re  c u t down f o r  Misenus* f u n e ra l  p y re . B lack  boughs

a re  m entioned in  c o n n e c tio n  w ith  M isenus' pyre a t  l i n e

215 (s e e  ATER). Misenus i s  in  some sen se  an o f f e r in g  to

th e  powers o f th e  d ead , l i k e  th e  b la c k  sheep and b la c k
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b u l l s  s a c r i f i c e d  a t  l i n e s  24-3 and 24-9; w h ile  n o t him­

s e l f  b la c k ,  he i s  c rem ated  on a  py re  o f whose b la c k ­

n ess  no doubt i s  p e rm it te d . Note a ls o  th e  b la c k  cy­

p re s s  boughs a t  i i i .6 4 -  ( f o r  P o lyd o ru s) and v i .2 1 6 .

The holm o ak , m entioned in  th e  p re se n t l i n e ,  i s  c a l le d

" i l i c e  n ig ra "  a t  ix .3 8 1 .
n  i p

ix .7 5 :  "piceum *. . • lum en. " The to rc h e s  o f

T u rnus ' fo l lo w e rs  a re  sm oking; th e y  g iv e  o f f  a  l i g h t  

dimmed by p i t c h .  See " f a c ib u s  . . .  a t r i s "  in  th e  p re ­

ced in g  l i n e .  The p h ra se  su g g e s ts  " a t r o  /  lum ine" a t  

v i i , 4-56-4-57» perhaps d e l i b e r a t e l y :  th e  p re s e n t  a ttem p t 

to  bu rn  th e  s h ip s  o f th e  T ro jan s  i s  a  r e s u l t  o f  th e  

b la c k n e ss  r a d ia te d  in to  Turnus* c h e s t  by A l l e c t o 's  

to r c h .  The language g e n e ra l ly  r e c a l l s  v . 660-666.

ix .8 7 s  "p ice a^ "  ( s u b s ta n t iv e ) .  B e re c y n th ia  t e l l s  

J u p i t e r  t h a t  Aeneas* f l e e t  was once a  g ro v e , d a rk  w ith  

b la c k  s p ru c e . The freq u en cy  o f  b la c k  te rm s a t  th e  

opening  o f h o s t i l i t i e s  h e lp s  mark th e  change o f  mood.

ix .8 1 3 :  "piceum^" (m o d ifie s  "fluv ium ^" in  nex t 

l i n e ) .  Turnus b re a k s  in to  a  sw eat l i k e  a  r i v e r  o f 

p i t c h .  The m etaphor i s ,  I  b e l i e v e ,  u n p re ced en ted . I t s  

use  may r e f l e c t  V erg il*  s d i s t a s t e  f o r  w a rfa re  and h i s  

r e j e c t i o n  o f  g lo ry  f o r  th e  ep ic  w a r r io r ;  i t  d o e s , a t  

any r a t e ,  c r e a te  a  d isco m fo rt in  th e  mind o f  th e  r e a d e r  

which f u r t h e r  enhances th e  sense  o f r e l i e f  which accom­

p a n ie s  T u rn u s’ le a p  in to  th e  T ib e r ,  from which he 

em erges " a b lu ta  caede" ( l i n e  8 1 8 ). The T ib e r 's  w a te r ,
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even though  y e llow  w ith  sand ( l i n e  816; c f  . v i i . 3 1 ) ,  i s  

b r ig h t  and c le a n  in  c o n t r a s t  w ith  a r i v e r  o f p i t c h ,

PIX

5x G", 2x A (7 )

A s.m entioned  on p*130, th e  g e n e ra l  p r a c t i c e  in  

t h i s  study  i s  t o  in c lu d e  th o s e  nouns from  w hich t r u e  

c o lo r  a d je c t iv e s  a re  d e r iv e d ,

ix .1 0 5 : " p i c e ,2" (N ote t h a t  i x . 105-106 , to g e th e r  

w ith  th e  l a s t  th r e e  and o n e -h a lf  f e e t  o f  104, » x ,1 1 4 -  

115 w ith  th e  l a s t  p o r t io n  o f  115*) J u p i t e r  sw ears by 

th e  S tyx  and by i t s  banks flo w in g  w ith  p i t c h .  See ATER 

in  t h i s  same l i n e ,

x .1 1 4 : " p i c e ,2,1 (As n o te d , x . 115-115 -  ix .1 0 4 -  

1 0 6 ,)  J u p i t e r  sw ears th e  same o a th  a s  in  th e  in s ta n c e  

im m edia te ly  above. See comments on ATER in  t h i s  same 

l i n e ,

FOHJIEUS 

lx  G, 4x A (5 )

N e ith e r  t h i s  te rm  n o r th e  one which fo llo w s  i s  

c o n s id e re d  a  c o lo r  te rm  by A ndr^. They a re  in c lu d e d  

because V e r g i l 's  a t t e n t i o n  to  and use  o f  th e  c o lo r s  o f 

th e  p o p la r  i s  e v id e n t from  th e  in s ta n c e s  examined on 

p p .4 7 -5 0 .

v*134: "p o p u lea^ . . . f r o n d e .^ "  The row ers  in  

th e  s h ip  r a c e  a re  crowned w ith  p o p la r  le a v e s .  T h is  

p h ra se  i s  p a r t  o f an in s ta n c e  o f  th e  games t r i a d ;  th e
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passage  i s  d is c u s s e d  on p p .51 -52 . Even though  th e  pop­

l a r  i s  d e f i n i t e l y  H e rc u le s ' t r e e  ( s e e  v i i i . 3 2  immedi­

a te ly  below ) and H ercu les  was th e  leg en d a ry  fo u n d e r o f 

th e  Olympic gam es, i t  i s  d i f f i c u l t  t o  ag ree  w ith  

S e rv iu s 1 c o n te n t io n  t h a t  th e  H ercu lean  a s s o c ia t io n s  o f 

th e  p o p la r  a re  somehow re s p o n s ib le  f o r  i t s  appearance  

in  th e  p re s e n t  c o n te x t .

The p re s e n t  p h ra se  i s  a  v a r i a t i o n  on "p o p u leas  

.  • • f ro n d e s ,"  w hich o cc u rs  a t  v i i i .32  and x .1 9 0 .

v i i i . 3 2 :  "p o p u leas^  i n t e r  . . .  f r o n d e s . ‘L2’1 (The 

p h ra se  i s  re p e a te d  w ith o u t s e p a ra t io n  a t  x .1 9 0 .)  F a th e r  

T ib e r  ap p ears  t o  Aeneas among th e  p o p la r  le av e s*  T h is  

passage  in c l in e s  one to  b e l ie v e  t h a t  th e  grove a t  th e  

T i b e r 's  mouth (m entioned  a t  v i i . 29 -32 ) was a  p o p la r  

g ro v e .

In  a d d i t io n  to  b e in g  a  p ro b a b le  in s ta n c e  o f  th e  

g re e n /w h ite  a r r i v a l  m o tif  ( s e e  p p .4 7 -5 0 ) , th e  use  o f 

t h i s  te rm  h e re  a t  th e  open ing  o f  Book E ig h t c o n ta in s  a 

h in t  o f th e  prom inence w hich H ercu les  i s  t o  have in  th e  

book. The p o p la r  i s  H e rc u le s ' t r e e :  "popu lus A lc id ae  

g ra t is s im a "  (E clogues 7*61, which im i ta te s  T h e o c r itu s  

2 .1 2 1 ) ,  "H ercu leaeque a rb o s  umbrosa coronae" ( G eo rg ies

i i . 6 6 ) ,  "H e rcu le s  . . . popu lus umbra" (A eneid v i i i .  

2 7 6 ).

v i i i . 286: " p o p u le is ^ . . . r a m is .12" The two 

ch o ru se s  o f S a l i i ,  crowned w ith  p o p la r  b ra n c h e s , dance 

round th e  Ara Maxima and s in g  th e  p r a i s e s  o f  H e rc u le s .
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Both S e rv iu s  A uctus (ad  v i i i * 276) and M acrobius 

( S a tu r n a l ia  i i i . 1 2 ,  c i t i n g  V a r ro 's  Rerum Humanarum) 

s t a t e  t h a t  th e  bay l e a f ,  and n o t th e  p o p la r ,  was used  

in  th e  r i t e s  a t  th e  Ara Maxima. M oreover, th e  S a l i i  o f  

h i s t o r i c a l  tim e s  were p r i e s t s  o f M ars, n o t o f  H e rc u le s . 

V e rg il has changed h i s  m a te r ia l  to  s u i t  h i s  p u rp o se s .

x .1 9 0 : ''popu leas^  i n t e r  f ro n d e s ."  (P h rase  

r e p e a te d  from  v i i i . 3 2 . )  In  th e  c a ta lo g u e  o f th e  E tru s ­

c a n s , i t  i s  m entioned t h a t  C upavo 's f a th e r  Oycnus 

mourned Phaethon amid th e  p o p la r  le a v e s  and th e  shade 

o f  h i s  s i s t e r s .  T h is  may be ta k e n  a s  a h en d iad y s , f o r  

Ovid s t a t e s  t h a t  P haethon1s s i s t e r s  were changed in to  

p o p la rs  ( Metamorphoses i i .3 7 2 ) ;  how ever, V e rg il  had 

s ta te d  a t  E clogues 6 .6 2 -6 3  th a t  th e  s i s t e r s  were 

changed in to  a ld e r s . .  The mourning ta k e s  p la c e  a lo n g  

th e  Po; b o th  th e  p o p la r  and th e  a ld e r  n a tu r a l ly  te n d  

t o  grow b e s id e  r i v e r s  (s e e  E clogues 7 .6 6 , G eorg ies

i .1 3 6 ,  i i . 1 1 0 ,  and i i . 4 5 2 ) .  There i s  no in d ic a t io n  

h e re  o f th e  r e le a s e  o f t e n s io n  w hich , i t  has been  con­

ten d ed  (p p .4 7 -3 0 ) , te n d s  t o  accompany th e  g re e n /w h ite  

c o lo r  p a i r ;  bu t i t  must be remembered t h a t  th e  p re s e n t  

p h ra se  o ccu rs  i n  a  c a ta lo g u e . The p u re ly  d e c o ra t iv e  use 

o f  c o lo r  te rm s i s  f re q u e n t in  th e  c a ta lo g u e s  and in  

such s e t  p ie c e s  a s  th e  s h ie ld  d e s c r ip t io n ,  bu t i n f r e ­

quent i n  th e  body o f  th e  poem.
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FOFULUS172

3x E , lx  G, l x  A, 2x Ap (7 )

v i i i . 2 ? 6 :  " b ic o lo r '7, • • populus.'*'®" The tw o- 

co lo re d  p o p la r  w rea thes Evander w ith  i t s  H erculean  

shad e . T h is  passage  i s  d isc u sse d  on p p .49-50* See a ls o  

BICOLOR.

PUNICEUS

2x E, lx  G, 3x A, l x  Ap (7 )

v .2 6 9 : "p u n ice is^ o  . . ta e n is .* 1*2" The v i c t o r s  in  

th e  sh ip  ra c e  a re  crowned w ith  re d  f i l l e t s .  S t r i c t l y  

sp ea k in g , th e  t a e n ( i ) a e  a re  th e  t i p s  o f th e  f i l l e t s ;  

h e r e ,  by synecdoche, th e y  s tan d  f o r  th e  com plete head­

band. T here seems to  be no co n n ec tio n  w ith  th e  " ro seae  

• • • v i t t a e "  worn by th e  P arcae a t  C a tu llu s  6 4 .3 0 9 .

x i i . 7 7 ;  " p u n ic e is ^ . . . r o t i s . ^ "  Turnus say s t h a t  

he w i l l  d u e l w ith  Aeneas on th e  fo llo w in g  day , when 

dawn grows r e d ,  c a r r i e d  upon h e r  re d  w hee ls . T h is pas­

sage i s  d is c u s se d  on p .4 5 . See a ls o  RUBEO in  t h i s  same 

l i n e .  T h is  l i n e  i s  im ita te d  by Ovid a t  Metamorphoses

i i i . 1 5 0 .
C I P

x i i .7 5 0 :  "pun iceae-*  . • fo rm id in e  pennae. " 

Turnus i s  compared t o  a s ta g  caught in  a  t r a p  o f  re d  

f e a t h e r [ s ] .  The p h ra se  i s  ta k e n  from  G eorg ies i i i . 3 7 2 ,  

"puniceae^ve . . .  fo rm id in e  pennae.*1'2" S e rv iu s  say s 

t h a t  th e  s im ile  o f th e  hound ch a s in g  th e  s ta g  i s  an 

im i ta t io n  o f  A p o llo n iu s  Rhodius (no doubt o f A rgo-
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n a u t ic a  B 2 ? 8 f f ,  th e  chase  o f th e  H a rp ie s , which im i­

t a t e s  I l i a d  K 3 6 0 ff , th e  chase o f  D o lo n ), b u t i t  i s  

c lo s e r  to  th e  s im ile  a t  I l i a d  X 1 8 8 ff in  th e  chase  o f 

H e c to r, and th e r e  a re  s e v e ra l  o r ig in a l  e lem en ts .

PURPURA

2x G, 2x A, lx  Ap (5 )

v .2 5 1 j "p u rp u ra2 . . • M e lib o e a .^ "  The p r iz e  f o r  

C loan thus as  w inner o f  th e  sh ip  ra c e  i s  a  gold-woven 

c lo ak  bo rd ered  by a  wavy double b o rd e r  o f M eliboean 

p u rp le .  T h is  term  o ccu rs  h e re  as  p a r t  o f  th e  games 

c o lo r  t e t r a d ,  a s  d is c u s se d  on p . 52 . T h is  p h rase  o ccu rs  

a t  L u c re tiu s  i i . 500-501 , "M eliboeaque , . . /  p u rp u ra ."  

L u c re tiu s  u n d ersto o d  M eliboea to  be th e  town in  T hess­

a ly  (" T h e ssa lic o  • * • c o lo re " )  m entioned a t  Argo- 

n a u t ic a  A 592, r a th e r  th a n  th e  i s la n d  a t  th e  mouth o f 

th e  O rontes which was a c tu a l ly  a  sou rce  o f p u rp le  dy e . 

V e rg il  may a ls o  have had in  mind such p assag es  a s  I l i a d
t

2 320 (flre , s a id  o f th e  golden  b o rd e r ,  = " c u c u r r i t"

h e re )  and Tp" 561 (where (pRCLrcu su g g e s ts  t h a t  th e  b o rd e r

i s  o f some such c o lo r  as  p u rp le ) .
10v i i . 251: "p u rp u ra . " As L a tin u s  h e a rs  th e  T ro jan  

em bassy, he i s  moved n o t by th e  p u rp le  goods o f fe re d  as 

a  g i f t  b u t by th e  th o u g h t o f  h i s  d a u g h te r 's  m a rr ia g e .

T h is  p assag e  i s  d is c u s s e d  on p .36 . The p h ra se  "p u rp u ra
1P 12re g e n r  " was s u re ly  su g g ested  by "p u rp u ra  re g u m ^ "  a t

G eorg ies ii .4 9 5 »
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In  n e i th e r  o f i t s  o c c u rre n c e s  does th e  noun 

"pu rpu ra"  e x h ib i t  th e  a s s o c ia t io n  w ith  d e a th  w h ich , i t  

has been argued  (p p .6 2 -6 5 ) , "p u rp u reu s"  p o s s e s s e s .

PURPUREUS
2x E , G, 15x A, l l x  Ap (33)

*
i*337s "purpureo-'que . . . s u ra s  v in e i r e  

12co th u rn o , " Venus t e l l s  Aeneas t h a t  i t  i s  custom ary  

f o r  T y ria n  g i r l s  t o  c a r ry  th e  bow and wear p u rp le  

b oo t [ s ] • T h is  p assag e  i s  d is c u s s e d  a t  p p .6 2 -6 3 . Most o f 

t h i s  l i n e  i s  a r e p e t i t i o n  o f  E clogues 7*32, "pun iceo
1 p

• • • s u ra s  e v in c ta  co th u rn o  " ( a p p lie d  to  D ia n a ).

Why d id  V e rg il  change th e  c o lo r  a d je c t iv e  from  

"pun iceus" t o  "p u rp u reu s"?  He d id  n o t do so in  o rd e r  t o  

e x p re ss  a d i f f e r e n t  c o l o r ,  s in c e  "pu n iceu s"  and "p u r­

pu reas"  e x p re ss  e s s e n t i a l l y  th e  same c o lo r .  Compare 

Horace Odes i i i . 15*15* " f lo s  p u rp u reu s  ro sa e "  w ith  

i b i d . i v . 1 0 .4 , "p u n iceae  f l o r e  . . .  r o s a e " ;  compare 

a ls o  th e  t ra n s fo rm a tio n  o f  P icu s  in  M etamorphoses x iv ,  

who w ears a  "poeniceam  .  . . chlamydem" a t  l i n e  345 

which tu r n s  in to  f e a th e r s  e x h ib i t in g  a  "purpureum . . . 

colorem " a t  l i n e  393* I t  would be g r a t i f y in g  to  be 

a b le  t o  c la im  t h a t  V e rg il  made th e  change in  o rd e r  t o  

make u se  o f th e  ominous a s s o c ia t io n s  o f  "p u rp u re u s" ; 

how ever, he may sim ply  have w ished to  r e c a l l  more f u l l y  

th e  model f o r  b o th  p a s s a g e s , which i s  a l i n e  from  th e  

Ino o f  L iv iu s  A ndron icus: "lam nunc pu rpureo  s u ra s
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in c lu d e  c o th u rn o ."

2 9i* 5 9 1 i "purpureum  " (m o d ifie s  " lumen7que iu v e n ta e "

in  p re v io u s  l i n e ) .  Aeneas ap p e a rs  to  D ido; h i s  m other

Venus s h in e s  th e  p u rp le  l i g h t  o f  y o u th  around him . Th^s

i s  th e  f i r s t  o ccu rren ce  o f th e  h e ro ic  c o lo r  t r i a d  in

th e  poem; th e  p assag e  i s  d is c u s s e d  on p.55* £n a d d i t io n
173to  th e  Odyssean models m entioned t h e r e ,  (^ c o n s id e r  

E u r ip id e s  Bacchae 236: c)i\r^iros , occ-cls ^ A ^ oSlt^ s

ejfwr. With. th e  p re se n t  p h ra s e ,  compare "lum ine p u rpu reo" 

a t  v i . 640-641 .

i i i . 4 0 5 :  "p u rp u reo ^ . • • a r a ic tu .1^" (T h is  p h ra se  

r e c u r s  in  th e  same p o s i t io n  h u t in  th e  a c c u s a tiv e  p lu r a l  

a t  x i i . 6 0 2 . )  H elenus a d v is e s  Aeneas t h a t ,  when he re a c h ­

e s  I t a l y ,  he shou ld  p ray  v e i le d  in  p u rp le  garb  so t h a t  

he may see  no enemy*s f a c e .  The p assag e  i s  d is c u s s e d  a t  

p p .62-63 and n o te  76 . The c o lo r  o f th e  v e i l  o r  hood i s  

e i t h e r  an  I r r e l e v a n t , m erely  d e c o ra t iv e  d e t a i l  (and th e  

d e c o ra t iv e  u se  o f  c o lo r  i s  in f re q u e n t  in  Book T h re e ) , o r  

e l s e  i t  i s  o f  g e n e ra l ly  ominous im p o rt.
c  i p

iv .1 3 9 :  "p u rp u rean r * . . v estem . ” A golden  

brooch  f a s t e n s  D id o 's  p u rp le  garm en t. W ith th e  p re se n t  

p h ra se  compare "pu rp u reasq u e  . . .  v e s t i s "  a t  v i .2 2 1 .  

T h is  p assag e  i s  d is c u s s e d  on p p .31-34-; see a ls o  rem arks 

on AUREUS in  th e  p re s e n t  l i n e .

v . 79* "pu rpureos^que . . . f l o r e s . A e n e a s  c a s t s  

p u rp le  f lo w e rs  a t  th e  tomb o f  A n ch ise s . The p assag e  i s  

d is c u s s e d  on p p .18-19- The p h ra se  r e c u r s  i n  v a r io u s
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c a se s  and numbers a t  vi.884- (an  e x a c t r e p e t i t i o n ) ,

ix .4-35 , &nd x i i .  4-13-414-. R .D .W illiam s' comment on th e  

meaning o f  "p u rp u reu s"  in  th e  f l o r a l  p a ssa g e s : "There 

[ v i .8 8 4 ] ,  a s  h e re  [v ,79]» th e  word means 'p u r p le ' o r  

'r e d * 1'1 The s c a t t e r in g  o f f lo w e rs  on g ra v es  i s  men­

t io n e d  in  A eschylus* P e rs ia n s  618 and S ophocles E le c t r a  

895 , bu t th e  c o lo r  o f th e  f lo w e rs  i s  n o t s p e c i f ie d  

(even  though  A esch y lu s , i n  th e  p assag e  in  q u e s t io n ,  

ta k e s  th e  t r o u b le  t o  m ention  th e  coTors o f  th e  o th e r

o f f e r in g s :  m ilk , honey , and th e  o l iv e  p l a n t ) .
•x n

v i . 221: "p u rp u reas"q u e  • • . v e s t i s . f " A p u rp le

co v e rin g  i s  p la c e d  over th e  body o f  M isenus on th e  

p y re . T h is  p assage  i s  d is c u s se d  on p p .38-39* The e l e ­

ment o f  p u rp le  i s  p re s e n t  a t  th e  c re m a tio n  o f H e c to r , 

bu t only  in  th e  form o f  th e  c lo th s  in  which h i s  rem ains 

were wrapped a f t e r  th e  ceremony ( I l i a d  JOl 7 9 5 ). T h is  

c o v e r in g , in  t h a t  i t  i s  p lace d  oh th e  body b e fo re  c r e ­

m a tio n , i s  more l ik e  th e  cCpfgor*. e f y a ( c o lo r  u n sp e c i­

f i e d )  in  w hich A c h i l le s  was burned ( Odyssey ^  5 9 , 8 7 ) ,  

o r  th e  " v e s t i s  auroque o s tro q u e  r i g e n t i s "  which covered  

th e  dead P a l la s  ( x i .7 2 ) .  C f .iv .1 3 9  f o r  th e  p h ra s e .

v i .6 4 - lr  "p u rp u re o ^ " (m o d ifie s  " lu m in e10" in  p re ­

ced in g  l i n e ) .  E lysium  i s  i l lu m in a te d  w ith  a  r e d d is h  

l i g h t .  The p a s sa g e , w hich i s  an in s ta n c e  o f  th e  games 

them e, i s  d is c u s se d  on p p .5 3 -5 4 . P rev io u s  r e f e r e n c e s  to  

s u p e rn a tu ra l  l i g h t  do n o t c h a r a c te r iz e  i t  a s  b e in g  o f  a 

p a r t i c u l a r  c o lo r .  T hus, th e  l i g h t  on Olympus i s  Xs^V)
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• • • ttXtfX>7 a t  Odyssey J  45 and " d if fu s o  lumine'* a t  

L u c re tiu s  i i i . 2 2 .  P in d a r  speaks o f th e  gleam o f  g o ld en  

f lo w e rs  in  E lysium  QtvfrtfAA Ss , Olympian

2 .7 5 ) ,  w h ile  A ris to p h a n e s  m entions th e  ^ X X lo-tor  o f

th e  underw orld  ( F rogs 155)• C a tu l lu s  speaks o f  th e  p u r­

p le  l i g h t  o f  a  s u n r is e  ("p u rp u reaq u e  • * . ah lu c e ,"  

64*275)i w h ile  a t  A eneld i . 590-591 "the p re s e n t  p h ra se  

i s  used  t o  r e f e r  to  a  (m e ta p h o ric a l o r  p e rh ap s  v i s i b l e )  

body a u ra  o f  g re a t  b e a u ty .

v i .8 8 4 :  "p u rp u reo s^  • • • f l o r e s .^ "  (P h rase  

r e p e a te d  from  v .7 9 * )  A nch ises say s  t h a t  he w i l l  c a s t  

p u rp le  f lo w e rs  in  m ourning f o r  M a rc e llu s . T h is  p assag e  

i s  d is c u s s e d  on p*1 9 ; see  a ls o  n o te  21 .

ix .1 6 3 :  "p u rp u re i^  c r i s t i s  iu v e n e s ."  The young 

R u tu lia n s  fo l lo w , p u rp le  a s  t o  t h e i r  c r e s t s  and gleam ing 

in  g o ld . T h is  p assag e  i s  d is c u s se d  on p . 65* See a ls o  

AURUM in  t h i s  l i n e .  Bed c r e s t s  a ls o  o ccu r a t  i x .5 0 ,

i x .270  (an  in s ta n c e  o f  th e  p u rp le /g o ld  p a i r ,  a s  h e r e ) ,

and x i i . 8 9 ,  each  tim e  in  r e fe re n c e  t o  T u ruus. C f . I l i a d
1

0 538 , [Xo^oJ[ fioU-LKL (fcasoros ; A rgo n au tio a  B 920 , 0 otxrixi 

B 1070—1071, A ol . . .  /  (3olv'Ck&ol . C f.ix .7 3 3 *
it

ix .3 ^ 9 :  “purpuream ^. • • anim ara.^11 (Some re c e n -  

t i o r e s  have "purpureum ," m odify ing "ensem" in  l i n e  347, 

a re a d in g  w hich S e rv iu s  a c c e p te d .)  R hoetus vom its  f o r t h  

h i s  p u rp le  l i f e .  I f  t h i s  re a d in g  i s  c o r r e c t ,  th e r e  may be 

a  r e f e re n c e  t o  th e  Homeric Hymn to  A pollo  l i n e s  361-262 , 

JUftre &Tor\rELov<ra, # T h is  passage  i s  com­
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monly c i te d  ( e .g .  by, Lewis and S h o rt)  as ev idence th a t  

'’purpureus" i s  th e  c o lo r  of b lood . VJhile i t  i s  very  

l ik e ly  t h a t  "purpureus" i s  th e  c o lo r  o f blood (such 

passages as Horace Odes i i . 12 .2 -3  and Ovid Metamorph­

oses i v . 125-127, x i i ,1 1 1 ,  x i i i , 394-395 make t h i s  con­

c lu s io n  very  p ro b a b le ) , s t i l l  th e  p re se n t passage does 

a f fo rd  c le a r  evidence o f t h i s .  Here th e  a d je c tiv e  might 

r e f e r  to  th e  sword empurpled w ith  b lo o d , bu t only  i f  th e  

v a r ia n t  reco rd ed  in  S e rv iu s  i s  c o r re c t  a g a in s t th e  t e s ­

timony o f th e  c o d ic e s , which i s  u n l ik e ly .  Assuming th a t  

th e  a d je c tiv e  does modify "animam," i t  could  be used 

ac h ro m a tic a lly  in  th e  sense o f " in  motion" ( if  Andre 

i s  c o r r e c t  re g a rd in g  "p u rp u reu s ,"  pp*100-101). O r, i f  

th e  term  i s  used c h ro m a tic a lly , R hoetus1 anima cou ld  be 

s a id  to  be empurpled e i t h e r  from th e  p resence of blood 

o r  from th e  p resence  o f w ine: bo th  a re  m entioned in  

l in e s  349- 3.50 .

ix .435* "pu rpu reus^ . . . f l o s .^ "  The dying Eury>- 

a lu s  i s  compared to  a p u rp le  flo w er cu t o f f  by th e  

plow , o r to  a  poppy drooping  in  th e  r a in .  T h is passage 

i s  d isc u sse d  on p p .19-20. The language o f th e  f i r s t  

p a r t  o f th e  com parison r e f l e c t s  th e  in f lu e n c e  o f C a tu l­

lu s  11 .20-24 and 62 .40  ( th e  c o lo r  o f th e  flo w er i s  no t 

s p e c if ie d  in  e i th e r  C a tu lla n  p a ssag e ); th e  second p a r t  

of th e  com parison i s  in d eb ted  to  I l i a d  Q  306-308 (com­

pare  a lso  A rgonautica |" 1 3 9 8 ff) . See CANDIDtlS in  l in e  

432 and PAPAVER in  436.
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x .7 2 2 : "purpureunr " (m o d ifie s  "hunc " in  p re v io u s

l i n e ) .  M ezentius se e s  A cron, p u rp le  in  h is  f e a th e r s  and 

in  h i s  b e tro th e d * s  p u rp le . See p . 63 and see  OSTRUM in  

t h i s  same l i n e .  For o th e r  re fe re n c e s  to  p u rp le /re d  

p lum es, see  ix .1 6 3  above*
C Q

x i .8 1 9 :  "purpureus . . • c o lo r ,  " The ruddy c o lo r  

le a v e s  th e  fa c e  o f th e  dy ing  C am illa . See p p .63-64 an d , 

f o r  th e  s ig n if ic a n c e  o f th e  p o s i t io n  o f  th e  a d je c t iv e ,  

see  p .34 . I t  i s  o f n o te  t h a t ,  though th e  term  "c o lo r"  

i s  f r e q u e n t ly  m odified  by a chrom atic  a d je c t iv e  in  

o th e r  a u th o rs  ( f o r  exam ple, " c o lo r"  m odified  by some 

form o f "pu rpureus" i s  found a t  L u c re tiu s  v i .1 0 7 4 , 

Horace Odes i i . 5 . 1 2 ,  and Ovid Metamorphoses i i i . 4 8 5 ,

iv .1 2 7 , x .2 1 3 , and x iv .3 9 3 ) ,  t h i s  i s  th e  only  such oc­

cu rren ce  i n  V e rg i l ,  T h is p a ssa g e , l i k e  ix .3 4 9  above, i s  

a ls o  f r e q u e n t ly  c i t e d  as  ev idence  t h a t  "pu rpureus" i s  

th e  c o lo r  o f b lood ; b u t t h i s  i s  no t a  v a l id  in f e r e n c e ,  

f o r  a fa c e  (even a f lu s h e d  fa c e )  i s  n ev er th e  same 

c o lo r  as  b lo o d , even i f  i t  owes i t s  c o lo r a t io n  to  th e  

p resence  o f  b lood  b en ea th  th e  s k in .  See a ls o  n o te  38.

x i i .4 1 4 :  "p u rp u reo ^"(m o d ifie s  " f l o r e ^ "  in  p re ­

v io u s  l i n e ) .  Venus p lu ck s th e  dictam num , a p la n t  which 

grows w ith  i t s  p u rp le  f lo w e r on C re tan  Id a . T h is  p as­

sage i s  d isc u sse d  on p p .20 -21 . I t  i s  i n t e r e s t i n g  t h a t  

T heophrastus says t h a t  t h i s  p la n t  has p ink  flo w e rs  

( H is t •P l a n t . i x . 1 6 ) , w h ile  P lin y  say s  t h a t  i t  has no
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f lo w e r ( " n u l lu s  f l o s , "  N a t .H is t .x x v .8 .5 3 )*  E i th e r  

V e rg il  has once a g a in  a l t e r e d  h i s  m a te r ia ls  t o  s u i t  

h i s  a r t i s t i c  p u rp o se , o r  e l s e  th e r e  was c o n s id e ra b le  

co n fu s io n  in  a n t iq u i ty  as  t o  what p la n t  was d e s ig n a te d  

by t h i s  te rm . For th e  p h ra se  i t s e l f ,  see  v .7 9  above and 

re fe re n c e s  th e r e  c i t e d .  The r e fe re n c e  t o  "o d o rife ram  

panaceam" in  l i n e  419 (d is c u s s e d  on p p .21-22) may have 

been in f lu e n c e d  by L u c re tiu s  i v . 124-125: "odorem /  

e x p ira n t  acrem p a n a c e s ."
3 12x i i .6 0 2 :  "p u rp u reo s . • . a m ic tu s . 11 (P h rase

re p e a te d  from  i i i ,4 0 5 » )  Amata commits s u ic id e ,  re n d in g  

h e r p u rp le  garm en ts. See p . 64 and n o te  th e  p re se n ce  o f  

"m o ritu ra"  as  th e  word which im m edia te ly  fo llo w s  "p u r­

p u reas"  in  t h i s  l i n e .  The elem ent o f p u rp le  i s  a b se n t 

from a l l  o f  th e  p assag es  d e a lin g  w ith  th e  s u ic id e  o f 

ro y a l  l a d ie s  which m ight have se rv e d  a s  m odels f o r  th e  

p re se n t  p a ssag e : Odyssey A 2 7 8 f f ,  Sophocles O edipus 

Tyrannos 1260ff (g o ld  b rooches a r e  m en tio n ed ),

E u rip id e s  H ippo ly tu s 8 0 2 ff  (a  p assag e  p a r t ly  im ita te d  

a t  A eneid x i i .6 0 3 ) ,  A p o llo n iu s  R hodius A rg o n au tica  

A 1063-1065 (a  p a r t i a l  im i ta t io n  o f Odyssey \  2 7 8 f f ) ,  

and p o s s ib ly  S ophocles A ntigone 1222.

The d i s t r i b u t i o n  o f  t h i s  te rm  has a lre a d y  been 

no ted  on p . 34 .

ROSA

2x G, lx  A, 5x Ap (8 )

T h is  te rm  i s  in c lu d ed  because  i t s  d e r iv a t iv e ,
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" ro s e u s ,"  i s  u n q u e s tio n a b ly  c h ro m a tic .

x i i . 6 9 :  " ro s a .^ "  The b lu sh in g  o f L av in ia  i s  com­

p ared  to  th e  m ixing o f l i l i e s  w ith  r o s e s .  T h is  p assage  

i s  d is c u s se d  on p p .27-28 and 8 0 -8 1 . See th e  com parable 

p assag es  c i t e d  in  n o te  3 2 , p a r t i c u l a r l y  P ro p e r t iu s

i i . 3 .9 - 1 2 .

ROSEUS

8x A, 5x Ap (13 )
7

i* 4 0 2 : " r o s e a ' c e r v ic e ."  Leaving A eneas, Venus 

tu r n s  and s h in e s  w ith  h e r  ro sy  n eck . F o r th e  p h ra se , 

see  Horace Odes i . 1 3 .2 ,  "T e le p h i cerv icem  roseara ."

Venus' neck i s  s a id  t o  be b e a u t i f u l  (-Tre&LXttXXe

Iliad - r  396; t h e r e ,  a s  h e r e ,  i t  i s  th e  f i r s t  i n d i ­

c a t io n  by which she i s  re c o g n iz e d . Compare A nacreon ta

54 Bergk 1—3 : f x e v -  *f-j w s  , CP o $ c ‘ T ry})s£££ As A/
I74

T c Sc ft1 A0<oo&Zrr} .  Venus' mouth i s  c a l le d  ro sy  

a t  A eneid i i .5 9 3 *  Bor th e  co n n e c tio n  betw een Venus and 

th e  r o s e ,  see th e  works r e f e r r e d  to  in  n o te  83*

i i .5 9 3 :  "roseo^que • . . o r e . 1^" (The p h ra se  

r e c u r s  a t  ix ,5 * )  Venus ap p e a rs  amid th e  wreck o f Troy 

and speaks w ith  h e r  ro sy  m outh, t e l l i n g  Aeneas to  sp a re  

Helen and ev a cu a te  h i s  fa m ily . T h is  passage  i s  d is c u s se d  

on p p .40 -42 ; see  a ls o  p .69- The re d n e s s  o f th e  l i p s  had 

been  d e sc r ib e d  by th e  p h ra se  "pu rpureo  o re" a t  C a tu l lu s  

‘45*12 and Horace Odes i i i . 3 * 1 2 .  V e rg il  u se s  a  d i f f e r e n t  

p h ra se ; t h i s  i s  p ro b ab ly  due b o th  t o  Venus* a s s o c ia t io n  

w ith  th e  ro se  (s e e  i .4 0 2  im m ediately  above) and to  th e
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s p e c ia l  a s s o c ia t io n s  o f "p u rp u reu s"  in  th e  A eneid (se e  

p p .62-65)*
7v i.5 3 5 *  " r o s e i s ( A urora q u a d r ig i s ."  W hile Aeneas 

t a l k s  t o  Deiphobus in  th e  underw o rld , Dawn has re ach ed  

m id-heaven w ith  h e r  ro sy  team . T h is  p assage  i s  d is c u s s e d  

on p p .4 1 -4 2 . The p o s s ib le  m odels f o r  t h i s  p a s sa g e , 

Odyssey \  8 1 -8 5 , 465 -466 , and A rg o n au tica  B.448-4-50, 

c o n ta in  no m ention o f c o lo r  and la c k  th e  sense  o f u r ­

gency so e v id e n t i n  l i n e  539 • irnox r u i t , Aenea . . . "

For th e  h o rse s  o f th e  dawn, see  a ls o  v i i . 2 6  im m edia te ly  

below .

v i i . 2 6 :  "A urora i n  r o s e i s ^  fu lg e b a t  lu te a  b i g i s . "  

Dawn shone y e llow  in  h e r  ro sy  c h a r io t .  The com bination  

o f th e  two c o lo r s  ought n o t to  have been s u r p r i s in g ;  

b o th  c o lo r s  a re  u s u a l ly  p re se n t  a t  s u n r i s e ;  m oreover, 

Homer had c a l le d  th e  dawn b o th  g>c£o54t<-rvkos and Keoxo -  

TnjirXos , and i t  h as  been n o ted  (p p . 176-177) t h a t  V e rg i l  

e lsew here  combine two d i s t i n c t  Homeric dawn m o tif s .

N N e v e r th e le s s , S e rv iu s  s t a t e s :  " . . .  m u lti  iungun t

' i n r o s e i s , 1 id  e s t  non r o s e i s ,  q u a s i  non r u b ic u n d is ,  ne 

s i t  c o n tra r iu ra ."  S e rv iu s  goes on to  r e j e c t  t h i s  sug­

g e s t io n ;  how ever, c e r t a i n  modern e d i to r s  e v id e n t ly  f e l t  

u n co m fo rtab le  about th e  c o lo r  b le n d : R ibbeck su g g e s te d  

" v a r i i s "  f o r  " r o s e i s , "  w h ile  S ch ra d e f and B en tley  f a ­

vo red  " c r o c e i s ."  The in f lu e n c e  o f th e  p re se n t  l i n e  i s  

e v id e n t a t  Ovid F a s t i  iv ,7 1 4 , "Memnonis in  r o s e i s  lu t e a  

m ater e q u is ."  Y/ith " fu lg e b a t"  i n  th e  p re se n t  l i n e  com-
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p are  " r e f u l s i t "  a t  i .4 0 2  above. The f a c t  t h a t  Dawn's 

c h a r io t  has two h o rses  h e re  (a s  a t  Odyssey ^  246) as  

opposed to  fo u r  h o rse s  a t  v i .5 3 5  i s  a p p a re n tly  w ith o u t 

s ig h i f ic a n c e .  The p re se n t passage i s  d isc u sse d  on p .45; 

see a ls o  LUTEUS.
8v i i .7 1 2 :  "Rosea r u r a . "  In  th e  c a ta lo g u e , m ention 

i s  made o f th e  Rosy co u n try  in  th e  v a l le y  o f la k e  

V e lin u s . ("Rosea" i s  th e  re a d in g  o f codex Romanus, of 

th e  f i r s t  c o r re c to r  o f th e  P a la t in u s ,  o f n in e  o f 

Mynors' n in th  cen tu ry  c o d ic e s , and o f S e rv iu s ; "Rosea" 

i s  th e  o r ig in a l  re ad in g  o f th e  P a la t in u s ;  "R oscia" i s  

g iv en  by th e  second c o r r e c to r  o f th e  P a la t in u s ;  "Rosa" 

i s  th e  re a d in g  o f th e  codex M ediceus; and th r e e  o th e r  

n in th  ce n tu ry  co d ices  re a d  " ro s c id a ,"  " ro c e d a ,"  and 

" r o s d a ." )  The ex ac t name o f th e  p la c e  r e f e r r e d  to  h e re  

i s  somewhat e lu s iv e .  S e rv iu s  s a y s , "V elinus la c u s  e s t  

c i r c a  R eate Juxfca agrum qu i R osulanus v o c a tu r . . 

C onington su g g es ts  t h a t  th e  p lace  may have been named 

"R osei Campi." V e r g i l 's  r e fe re n c e  a t  G eorg ies i i .2 0 1 -  

202 to  th e  "g e lid u s  ro s "  o f t h i s  g e n e ra l  a re a  may have 

c o n tr ib u te d  to  some o f th e  v a r ia n t  re a d in g s  m entioned 

above. C f. O icero  Ad A tticum  iv .1 5 .5 *

i x ,5 (: " ro se o ^ . . . o r e . ^ "  (P h rase  re p e a te d  w ith  

v a r ia t io n  of in t e r v a l  from i i . 593*) I r i s  speaks t o  T u r- 

nus w ith  h e r  ro sy  mouth. See p p .68-69*

x i .9 1 3 :  " ro se u s^ . . , P h o e b u s .^ "  Rosy Phoebus 

d ip s  h i s  t i r e d  h o rse s  in to  th e  Ib e r ia n  s tream . To c a l l
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th e  su n se t ro s e -c o lo re d  i s  an o r ig in a l  to u c h . I t  i s  

p a r t  o f th e  incom ple te  p a t t e r n  o f hook-end ing  images
i

n o ted  by P osch l ( s e e  COLOR iv ,7 0 1 ) .

x i i .6 0 6 :  " ro s e a s ^ , • • g e n a s .^ ” L av in ia  t e a r s  h e r  

ro sy  cheeks upon le a rn in g  o f Amata1s d e a th . T h is  i s  a 

r e fe re n c e  t o  x i i , 6 9 :  Amata th r e a te n s  s u ic id e  a t  l i n e s  

62-65 and L a v in ia  b lu s h e s  l ik e  a  r o s e ;  h e re  Amata c a r ­

r i e s  ou t h e r  t h r e a t  and ag a in  th e r e  i s  re fe re n c e  to  

L a v in ia 1s ro sy  ch eek s . The a d je c t iv e  i s  n o t m erely 

d e c o r a t iv e .  The p o s s i b i l i t y  o f th e  p re sen ce  o f an unus­

u a l  c o lo r  t e t r a d  h e re  i s  d is c u s s e d  a t  PIAVUS x i i .6 0 5 .

The te rm  o ccu rs  a t  f iv e  d i f f e r e n t  p o s i t io n s ,  most 

f r e q u e n t ly  ( th re e  t im e s )  a t  p o s i t io n  f i v e .

RUBEO

4x E , 8x G, 4x A., Ap (2 5 )
12ix ,2 7 0 :  “c r is ta s q u e  r u b e n t i s .  " (Codex Romanus 

re a d s  “c o m a n tis ," from i i i . 4 6 8 . )  A scan ius say s  N isus 

s h a l l  have T u rn u s ' h o r s e ,  s h i e ld ,  and re d  p lum es. The 

p re se n t  p assag e  r e f e r s  back  to  ix .5 0  (s e e  AUREUS in  

b o th  p la c e s )*  P or p u rp le  o r  re d  c r e s t s ,  see  i x . 5 0 , 

i x ,1 6 3 ) and x i i . 8 9 ,  alw ays in  r e fe re n c e  t o  T urnus o r  

th e  R u tu l ia n s .  T h is  p assag e  com bines U o lo n 's  r e q u e s t  

f o r  th e  h o rse s  o f A c h i l le s  ( I l i a d  K 521-524) w ith  th e  

r e fe re n c e  t o  Dolops* own s c a r l e t  plume ( I l i a d  0 557- 

5 5 8 ).

T h is  m ention o f Turnus* plumes i s  p a r t  o f an
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ex tended  fo reshadow ing  o f  d i s a s t e r .  F or one th in g ,  

“plum es" s ta n d  by synecdoche f o r  "h e lm e t,"  and i t  i s  a 

helm et which i s  t o  be th e  undoing o f  th e  u n fo r tu n a te  

p a i r .  S eco n d ly , th e  h e ro ic  t r i a d  i s  approached  b u t l e f t  

in co m p le te  tw ic e  d u rin g  th e  co u rse  o f A sca n iu s1 rem arks 

(s e e  ARGENTUM a t  l i n e  265 aud AUREUS a t  2 7 0 ). M oreover, 

A scan iu s1 p rom ises become so ex a g g e ra ted  (c u lm in a tin g  

in  a  prom ise o f L a t in u s 1 p e rso n a l e s t a t e  [ l in e  274]— 

a prom ise which cannot be f u l f i l l e d  i f  T ro ja n s  and 

L a tin s  a re  to  be r e c o n c i le d  and l iv e  to g e th e r  as  p a r t ­

n e r s )  t h a t  th e  re a d e r  f e e l s  th ey  w i l l  no t come t o  p a s s .  

The im pending d i s a s t e r  i s  made e x p l i c i t  a t  l i n e s  512- 

515; "m ulta  p a t r i  m andate d ab a t p o rta n d a ; sed au rae  /  

omnia d is c e rp u n t e t  nub ibus i n r i t a  d o n a n t."  Compare 

a ls o  l i n e  514 w ith  th e  ominous l in e  v i .2 6 8 .

One may ask  why V e rg il  used  th e  ph rase  " c r i s t a s -  

que com antis"  a t  i i i . 4 6 8  r a th e r  th a n  th e  p re se n t  p h ra se . 

In  th e  f i r s t  p la c e ,  a l e s s  f re q u e n t in c id e n c e  o f  c o lo r  

te rm s in  Book Three i s  p a r t  o f a g e n e ra l  p a t t e r n  o f  

c o lo r  te rm  freq u en cy  w hich has a lre a d y  been n o ted  

( p p .5 - 8 ) .  M oreover, " r u b e n t is "  a t  468 would have com­

p le te d  th e  h e ro ic  t r i a d  ("au ro "  and "e le p h an to "  i n  464 , 

“argentum " in  466 , “au ro "  in  467) a t  a p o in t where th e  

mood i s  one o f sad n ess  and gloom, as- i s  r e f l e c t e d  p a r ­

t i c u l a r l y  in  l i n e s  492-497 .

(x .2 5 6 ; " r u e b a t . ^ "  [The c o r r e c to r  o f P a la t in u s  

h as  “ru b e b a t ,"  a  v a r ia n t  which R ibbeck accep ted 7 ] Day
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dawns. T here i s  no re a so n  to  p r e f e r  th e  p o o rly  a t t e s ­

te d  v a r i a n t ;  one may say t h a t  day ru sh e s  on , j u s t  as 

n ig h t  ru sh e s  on p r u i t ^  a t  i i .2 5 0  and v i,5 3 9 *  2 f 

" ru b eb a t"  were th e  c o r r e c t  r e a d in g , t h i s  day—th e  day 

o f  A eneas' r e tu r n  to  camp—would *be a weak member in  

th e  s e r i e s  o f re d  dawns [see  P*45] •)

x .2 7 3 : " r u b e n t .^ n Aeneas c a tc h e s  s ig h t  o f h i s  

camp on h i s  r e tu r n  and f i r e  pours from  h i s  c r e s t  and 

s h i e ld ,  as  when b lood  re d  comets glow r e d .  The language 

and im agery h e re  a re  unam biguously om inous. Note th e  

f a c t  t h a t  com ents a r e  g e n e ra l ly  il l-o m e n e d , th e  ch o ice  

o f "san g u in eu s"  a s  c o lo r  word r a th e r  th a n ,  sa y , 

" p u n ic e u s ,"  th e  adverb  " lu g u b re ,"  and th e  Homeric 

models ( I l i a d  E 4 -6  [ f i r e  from Diomedes* helm et and 

s h ie ld ;  s t a r  s im ile ]  and X 25-31 J T c h i l le s  compared to  

S i r i u s ;  compare e s p e c ia l ly  l i n e s  30-31 w ith  l i n e s  274- 

275 h e re :  " s i t im  morbosque • . * m o rta lib u s  a e g r i s  /

• • • c o n t r i s t a t ^ j ) .  The h e ro ic  t r i a d  i s  approached  bu t 

n o t com pleted : "au reu s"  in  l i n e  271 p lu s  two re d n e s s  

te rm s i n  th e  p re se n t  l i n e .

x i i . 6 8 :  " ru b e n t .^ "  l a v i n i a 1s b lu sh in g  i s  compared 

to  th e  change which o ccu rs  when w h ite  l i l i e s  grow r e d ,  

b e in g  mixed w ith  many r o s e s .  T h is  passage  i s  d is c u s se d  

on p p .2 7 -2 8 , 80 -81 .
12x i i . 7 7 :  " r u b e b i t .  " Turnus say s  t h a t  he w i l l  d u e l 

Aeneas when Dawn grows re d  w ith  i t s  re d  w h ee ls . T h is  

p assage  i s  d is c u s s e d  on p .4 5 ;  see  a ls o  PUNICEUS in  t h i s
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l i n e .  Ovid im i ta te s  th e  l i n e  a t  Metamorphoses i i i . 1 5 0 ;  

he changes "p u n ic e is "  t o  "cum c r o c e i s ,"  th e re b y  d e c l in ­

in g  th e  chance t o  foreshadow  th e  d e a th  o f  A ctaeon .

RUBER
lx  G, 4x  A, Ix  Ap (6 )

T O
v i i i . 6 8 6 :  " l i t o r e  ru b ro . " In  th e  d e s c r ip t io n  o f 

A ctium , Antony i s  s a id  t o  have come from  th e  p eo p le s  o f  

th e  dawn and from  th e  re d  sh o re  ( i . e .  from  th e  sh o re  o f  

th e  Red S e a ) . Compare Horace Odes i . 3 5 *30-32, "E o is

. . . p a r t ib u s  Oceanoque ru b ro ."
8 12ix .5 0 :  " c r is ta - 'q u e  • . . r u b ra .  " T u rn u s,

w earing  h i s  re d  plum e, advances on th e  T ro jan  camp. For 

th e  p h ra s e , see  x i i , 8 9  im m ediately  below ; f o r  o th e r  

r e f e r e n c e s  t o  re d  p lum es, see  PURPUREUS ix .1 6 3 . T h is  

p a ssa g e , which i s  an in s ta n c e  o f th e  hero  them e, i s  

d is c u s s e d  on p .57* See a ls o  comments on ALBUS in  p re ­

v io u s  l i n e  and AUREUS in  t h i s  l i n e .
Q “Ip

x i i . 8 9 :  " ru b ra e  , . . a r i s t a e .  " Turnus arms f o r  

b a t t l e ,  p u t t in g  on h i s  red-p lum ed h e lm e t. T h is  p a ssa g e , 

a n o th e r  in s ta n c e  o f th e  h e ro ic  c o lo r  them e, i s  d i s ­

cussed  on p .5 8 . F or th e  p h ra s e , see ix .5 0  im m ediately  

above.

x i i .2 4 7 ;  " ru b ra ^ . . . in  ae th ra .'* '^"  (The M ediceus 

o r ig in a l ly  re a d  " fu lv u s  ru b ra "  in  p la c e  o f  " ru b ra  

f u lv u s ,"  th e re b y  e l im in a t in g  th e  c h ia sm u s .)  The tawny 

b i r d  o f J u p i t e r  ap p e a rs  in  th e  ruddy sky* The e a g le ,
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i t s  c o lo r  m o d if ie r , and th e  g e n e ra l  o u t l in e  o f t h i s  

ep iso d e  a re  modeled on I l i a d  G 690-692. The swan i s  a 

more d ig n i f ie d  s u b s t i tu t e  f o r  th e  w h ite  goose o f th e  

Homeric o r i g in a l .  The p h rase  " ru b ra  . • . a e th ra "  i s  

ta k e n  from E nnius A nnales x v i f r a g . 2 2 , where i t  i s  ap­

p l ie d  to  a f a l l i n g  s t a r .

C o n in g to n 's  rem ark h e r e ,  " 'R u b ra 1 i s  an  ex agger­

a te d  term  as  a p p lie d  t o  th e  o rd in a ry  l i g h t  o f  d a y ,"  i s  

t r u e  a s  f a r  as  i t  g o es . But why d id  V e rg il  x^rish to  ex­

a g g e ra te  h e re?  F i r s t ,  re d n e ss  i s  used  as  a r e c u r r in g  

m o tif  d u rin g  th e  ev e n ts  o f th e  l a s t  d ay , o c c u rr in g  some 

e lev e n  tim e s  a f t e r  th e  " s t i l l  p o in t"  o f l a v i n i a 1s 

b lu sh in g . At x i i .7 7  i t  i s  rem arked t h a t  day w i l l  dawn 

re d  w ith  re d  w heels (an  ominous d e t a i l ,  p robab ly  p re ­

f ig u r in g  339-340). L ines 89 and 126 r e f e r  to  e lem en ts  

o f re d  in  th e  sp le n d id  war garb  o f Turnus and th e  a l l i e d  

le a d e r s .  I t  i s  no tew orthy  t h a t  V e rg il  p la c e s  th e  v i s i b l e  

g lo ry  o f war e a r ly  in  th e  book, to  be succeeded by g rue­

some d e t a i l s  p a in te d  w ith  th e  same hue; th e  p ro g re s s io n  

s u re ly  c o n ta in s  im p l ic i t  comment. The p re se n t in s ta n c e ,  

l i n e  247, occu rs in  an am bivalen t p o r te n t  which p reced es  

and o cc as io n s  th e  re su m p tio n  o f g e n e ra l  f i g h t i n g .  At 332 

one f in d s  th e  fearsom e p ic tu r e  o f  b lo o d -s ta in e d  M ars, 

and a t  339-340 T urnus1 h o rse s  k ic k  up a  bloody dew on 

th e  b a t t l e f i e l d .  The dictamnum ep iso d e  occu rs  a t  414. 

Then a t  602 comes Amata*s s u ic id e ,  fo llo w ed  a t  606 by 

L av in ia* s  s e l f - d is f ig u r e m e n t .  F in a l ly  a t  l i n e  750 Turnus
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i s  a  tra p p e d  a n im a l, caugh t in  th e  re d  sn a re  o f war#

In  a d d i t io n  to  t h i s  sequence , th e  p re se n t p h ra se  

s e rv e s  a s  a  c ro s s  r e fe re n c e  to  th e  o u tb reak  o f f i g h t in g  

in  Book Nine# In  b o th  in s ta n c e s  f ig h t in g  i s  im m ediately  

p receded  by a  re d /g o ld  p a i r ,  w ith  th e  c o lo r  a d je c t iv e s  

p lace d  s id e  by s id e  a s  h a l f  o f a chiasmus* See AUREUS 

ix * 50 .

RUBESCO
l x  G, 3x A (4 )

i i i . 5 2 1 :  "iamque r u b e s c e b a t ( P h r a s e  r e c u r s  a t

v i i .2 5  im m ediately  b e lo w .) Dawn grows re d  on th e  

morning o f  th e  day when th e  T ro jan s  f i r s t  see I t a l y .

The p assag e  i s  d isc u sse d  on p . 45* The re d n e sse s  o f th e  

dawn i s  c a r e f u l ly  s e p a ra te d  by a  long  in t e r v a l  from th e  

w h iten ess  o f  th e  h o rse s  a t  l i n e s  537-538• T h is  i s  th e  

f i r s t  o ccu rren ce  o f th e  term  "rubesco" in  L a tin  l i t e r a ­

t u r e .

v i i . 2 5 :  "iaraque r u b e s c e b a t ( P h r a s e  re p e a te d  

from i i i . 5 2 1  im m ediately  a b o v e .)  The sea  grows re d  w ith  

dawn on th e  morning o f th e  day when th e  T ro jan s  f i r s t  

re a c h  th e  mouth o f th e  T ib e r .  T h is  passage a ls o  i s  d i s ­

cussed  on p .45* See a ls o  LUTEUS and ROSEUS in  l i n e  26.
1 o

v i i i . 6 9 5 i  " ru b e sc u n t. " The sea s  a t  Actium grow 

re d  from th e  k i l l i n g .  In  l i n e  w ith  what i s  su g g ested  on 

p . 4 5 , i t  may be t h a t  th e  use  o f t h i s  v e rb  i s  in ten d ed  

t o  su g g est a com parison betw een th e  v ic to ry  o f Aeneas
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and t h a t  o f A ugustus. On th e  o th e r  hand , te rm s o f c o lo r  

a r e  v ery  common in  th e  d e s c r ip t io n  o f  th e  s h ie ld  and in  

p a r t i c u l a r  in  th e  Actium passage (se e  ARGENTUM v i i i .6 7 3  

and AUREUS v i i i .6 7 2  w ith  re fe re n c e s  th e r e  g iv e n ) . Com­

p are  Horace Odes i i .1 2 .2 - 3 *

RUBOR
2x G, lx  A , 3x Ap (6 )

x i i . 6 6 :  " r u b o r .^  Much re d n e ss  c a s ts  f i r e  under 

th e  cheeks o f L a v in ia . T h is  passage i s  d is c u s se d  on pp . 

27 -28 , 8 0 -8 1 . The ch o ice  o f words in  th e  p re se n t  l i n e  

em phasizes th e  s tro n g  s e n su a l a p p e a l o f  L a v in ia 1s 

b eau ty  by r e c a l l i n g  th e  ep iso d e  o f Venus’ s e n su a l ap­

p e a l  t o  V ulcan; h e r e ,  " s u b ie c i t  ru b o r  e t  c a le f a c ta  p e r  

o ra  c u c u r r i t " ;  a t  v i i i . 3 9 0 ,  " i n t r a v i t  c a lo r  e t  la b e f a c ta  

p e r  o ssa  c u c u r r i t . "  The p re se n t p h ra se  "plurimus'*’̂ . • • 

/  . . . rubor**’” i s  somewhat s im i la r  to  "p lu rim a10. . . /

pu rpu ra" a t  v . 250-251  ( a g a in ,  p u rp le  and re d  a re  ro u g h ly
*

in te rc h a n g e a b le ;  e . g . ,  "T y rio s  • • • ru b o re s ,"  G eorg ies

i i i . 3 0 7 ) , 1 b u t th e r e  i s  no n o tic e a b le  s im i l a r i t y  o f  con­

t e x t  a p a r t  from th e  g e n e ra l  id e a  o f v i s u a l  b e a u ty . The 

in f lu e n c e  o f t h i s  passage  i s  d e t e c t ib l e  in  c e r t a i n  p as­

sages in  th e  M etam orphoses: th e  b lu sh in g  o f Arachne a t

v i . 4 6 -4 9 , th e  tra n s fo rm a tio n  o f N a rc is su s  a t  i i i . 4 8 2 -  

484 , and perhaps th e  b lu sh in g  o f D iana a t  i i i . 422-423.

RUTILO
Used only  once.

v i i i . 5 2 9 :  ’’r u t i l a r e .  " The new weapons o f Aeneas
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app ear in  a  c lo u d  and glow r e d .  T h is  p o r t e n t , th e  ambi­

g u ity  o f which i s  d is c u s se d  on p p ,2 5 -2 6 , fo llo w s  immed­

i a t e l y  upon E v a n d e r 's  b es to w a l o f P a l la s  on A eneas: 

" P a l la n ta  adiungam" (lx iie  5 1 5 ) ," '•  • . P a l la s .*  /  V ix 

ea f a tu s  e r a t  . . . " ( l i n e s  519-520 , em phasis m in e).

RUTILUS

2x G, 2x A (4 )

v i i i . 4 3 0 :  " r u t i l i ^  t r i s  i g n i s . "  (The c o lo r  te rm  

i s  m isp r in te d  a s  " r u tu l i "  in  Mynors* e d i t i o n . ) Among th e  

in g re d ie n ts  which th e  C yclopes pu t in to  th e  th u n d e rb o lt  

a r e  th r e e  p a r t s  o f re d  f i r e .  L ines 429-430 , which a re  

n ic e ly  a rran g ed  as  a  t r i c o l o n  u s in g  an ap h o ra , a re  o r ig ­

i n a l ,  w hereas l i n e s  426-428 a re  ad ap ted  from  A rg o n au tica  

A 731-733.

x i .4 8 7 :  " ru tilu m ^  th o ra c a ."  ("R utilum " i s  th e  

re a d in g  o f Codex Romanus and two o f  Mynors* l a t e  manu­

s c r i p t s ,  su p p o rted  by V a le r iu s  F laccu s  v i i .6 2 0 ,  A ulus 

G e ll iu s  i i , 6 , 2 2 ,  M acrobius v ,1 0  and v i . 7 ,  and Donatus 

ad l o c • ; "Rutulum" i s  th e  re a d in g  o f  M ediceus, P a la ­

t i n u s ,  and th e  m a jo r ity  o f th e  l a t e  MSS.) Turnus p u ts  

on h i s  b r ig h t  re d  b r e a s t  p l a t e .  I t  would be a  l i t t l e  

s tu p id  t o  say th a t  he p u ts  on h i s  R u tu lia n  b r e a s t  

p l a t e .  Of co u rse  i t  i s  R u tu lia n : Turnus i s  a  R u tu lia n . 

But R u tu lia n  b r e a s t  p l a t e s  a re  no t known to  have been  

■remarkable in  s i z e ,  sh ap e , o r any o th e r  way. M oreover, 

th e  c o lo r  elem ent i s  im p o rtan t h e re . The arm ing o f  Tur­

nus i s  alw ays d e sc r ib e d  in  m u ltip le  b r ig h t  c o lo r s  ( i x .
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4 9 -5 0 , x i i . 8 4 -9 1 , and o f , i x . 2 6 9 -2 7 0 ), and w ith o u t 

"ru tH u m " th e  p re se n t  d e s c r ip t io n  would he in  mono­

chrome* In  a d d i t io n ,  Turnus* " ru ti lu m  th o ra c a "  s e rv e s  

t o  b a la n c e  A eneas1 " lo ric a m  • . • /  sanguineam " ( v i i i *  

622; one may wonder w hether th e  d i f f e r i n g  a d je c t iv e s  

r e f l e c t  an y th in g  o f V e r g i l 's  a t t i t u d e s  tow ard  h i s  two 

c h a r a c te r s ) .

The c lo s e s t  Homeric p a r a l l e l  i s  found a t  I l i a d

133—134: • m « / tt̂ ikc\ ov“ i th e
#

b r e a s tp la te  o f  A c h i l le s  worn by P a t r o c lu s .  I t  i s  o f i n ­

t e r e s t  t h a t  V e rg il  h e re  avo ided  th e  com ple tion  o f th e  

h e ro ic  t r i a d  (s e e  "au ro "  in  488 and "au reu s"  in  490) by 

th e  om ission  o f  w h ite ,  even though  th e  elem ent o f  w h ite  

i s  p re s e n t  in  one o f  th e  m odels f o r  th e  h o rse  s im ile  

which im m edia te ly  fo l lo w s ,  E nnius A nnales f r a g . l i b . i n c .  

50 . However, th e  E nnian  passage  may n o t have been  Ver­

g i l ' s  m ain m odel, f o r  i t  i s  i t s e l f  modeled on th e  

ach rom atic  s im ile  a t  I l i a d  2 506 -511 , which i s  a ls o  

cop ied  a t  A rg o n au tica  f  1259-1261,

SANGUINEUS

2x E , l x  G, 10x A, 3x Ap (16 )

i i . 207 : " san g u in eae^"  (m o d ifie s  " iu b a e q u e ^ "  in  

p re v io u s  l i n e ) .  The b lo o d  re d  c r e s t s  o f th e  s e rp e n ts  

s ta n d  above th e  w a te r . Red snakes a r e  m entioned a t  

I l i a d  B 308 , S#&Kw\r £tt!L irwr«, S ^ olv-os , and a t  E u r ip id e s  

P h o en issae  8 20 , 0vLVLxo>\o<poLa £<o£Kav-ros. T h is  i s  one o f 

th e  r a r e  c o lo r  e f f e c t s  i n  Book Two; i t s  im pact i s  b o th
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s t a r t l i n g  and h o r r ify in g *  S in ce  th e  snakes a re  coming

ou t o f  th e  s e a ,  i t  i s  n o t l i k e l y  t h a t  t h e i r  c r e s t s  a re

l i t e r a l l y  "b lo o d -c o v e red " ; hence t h i s  i s  an in s ta n c e  o f

th e  p u re ly  ch rom atic  sen se  o f  th e  te rm — " b lo o d -c o lo re d •"

iv .6 4 3 :  "sanguineam^* • • ac iem ,^" (P h rase  r e c u r s

a t  v ii* 5 9 9 * )  Dido tu r n s  h e r  b loody gaze a b o u t. The te rm

prob ab ly  b e a rs  a  doub le  meaning h e r e ,  f o r  on th e  one

hand D ido ' s eyes a r e  no doubt l i t e r a l l y  b lo o d sh o t b o th

from weeping ( l i n e  449) and from  s le e p le s s n e s s  ( l i n e s
*

5 2 9 -5 5 2 ) i w h ile  on th e  o th e r  hand D id o 's  gaze (may one 

say h e r "v ie w p o in t"? )  i s  f u l l  o f  b lo o d  because  h e r  mind 

i s  f u l l  o f b lood  and d e a th ,  b o th  th e  T ro ja n s ' (whom she 

has j u s t  cu rse d  un to  d i s t a n t  g e n e ra t io n s )  and h e r  own 

("m orte  f u t u r a , "  l i n e  6 4 4 ).

. When Agamemnon t e l l s  M enelaus t h a t  he (M enelaus) 

has a  b loody gaze (af/i*.-ni^ov- , E u r ip id e s

Inh i& eneia  in  A u lis  5 8 1 ) , th e  e x p re s s io n  used  c a r r i e s  

th e  same double m eaning: l i t e r a l l y  b lo d sh o t and a ls o  

f ix e d  on d e a th  ( i n  t h a t  c a s e ,  I p h ig e n e ia 'a ) .  The re p e ­

t i t i o n  o f  th e  p h ra se  su g g e s ts  an im p lied  com parison 

betw een Dido and Amata: A m ata 's gaze i s  b lo o d - f i l l e d  

i n  t h a t  h e r  a t t i t u d e s ( r e f l e c t e d  in  h e r  g aze) b r in g  

d e a th  b o th  upon many T ro ja n s  and upon h e r s e l f — j u s t  

l i k e  D ido, There i s  a ls o  a re m in iscen c e  h e re  o f th e  

snakes o f Book Two, w hich a re  s a id  t o  be "o c u lo s  s u f -  

f e c t i  sangu ine" ( i i . 2 1 0 ) .

v i i .5 9 9 :  "sanguineam ^. . . ac iem .^" (P h rase
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re p e a te d  from  iv .6 4 3  im m ediately  above; th e  v e rb  form s

used  a r e  c lo s e ly  p a r a l l e l — "vo lvens" in  P o u r ," to rq u e n s"

h e r e . )  Amata tu r n s  h e r  bloody gaze about and c a l l s  upon

th e  m others o f Latium  to  j o in  in  h e r  B acchic f r e n z y .

The p sy c h o lo g ic a l im port o f th e  term  a s  used h e re  i s

no ted  in  c o n n e c tio n  w ith  iv .6 4 3  im m ediately  above. In

view o f  th e  o r g ia s t i c  n a tu re  o f th e  B acchic r i t e s ,  i t

i s  l i k e ly  t h a t  th e  l i t e r a l  sense  o f "b lo o d sh o t"  i s  a ls o

p re se n t h e r e ,  as i t  was in  P ou r.
*

v i i i . 6 2 2 :  "sangu inean r’" (m o d ifie s  " lo rica ra^"  in  

p re v io u s  l i n e ) .  Aeneas h an d les  h i s  new b lood  re d  c o rse ­

l e t .  T h is  passage  i s  d is c u s s e d  on p p .2 6 ,2 7 ,and 61 . The 

a d je c t iv e  i s  used c h ro m a tic a l ly . The cho ice  o f  th e  

p re se n t te rm  p re sa g e s  th e  b lood  which w i l l  be s p i l l e d  

in  b a t t l e —b u t th e  im p lic a t io n  i s  n o t w holly c l e a r :  

whose b lood  i s  t o  be s p i l l e d ,  A eneas' o r h i s  enem ies1 

o r  t h a t  o f  b o th ?
5  I Pv i i i . 7 0 3 :  "sangu ineo  . . .  f l a g e l l o .  " The gods

app ear a t  Actium in  a  r e v e r s a l  o f th e  r o l e  which th e y

p lay ed  i n  th e  d e s t r u c t io n  o f Troy in  Book Two; among

them i s  B e llo n a  w ith  h e r  b loody sco u rg e . The term  i s

no doubt u sed  l i t e r a l l y  h e r e ,  in  th e  sense o f  "b lo o d -

c o v e re d ."  Compare A eschylus Agamemnon 642 , 0oLrta,\i-

( th e  " red  p a i r , "  i . e .  Ares and h is  s c o u rg e ) .

ix * 7 3 3 i " san g u in eae^ 11 (m o d ifie s  " c r i s t a e ^ "  in

p re v io u s  l i n e .  The b lood  re d  plumes wave on T u rn u s1

h e lm e t. T u rn u s1 plumes a re  r e f e r r e d  to  by form s o f
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RUBER and RUBEO a t  i x .5 0 ,  ix .2 ? 0 ,  and x i i . 8 9 ;  th e  use  

o f  th e  p re s e n t  te rm  in v o lv e s  more th a n  a d e s i r e  f o r  

v a r ie ty  o f e x p re s s io n . T u rn u s1 plum es a re  c a l l e d  b lood  

c o lo re d  h e re  because  Turnus i s  a t  h i s  most m enacing; 

th e  r e a d e r 's  v iew p o in t i s  t h a t  o f  th e  t e r r i f i e d  T ro­

ja n s  (se e  l i n e s  734-735)* p o s i t io n  and c h o ic e  o f 

words h e re  su g g es t " iubaeque /  sangu ineae" a t  i i . 2 0 6 -  

207; l i k e  th e  sn a k e s , T urnus i s  m enacing and t e r r i f y i n g  

(compare "h o rre sc o "  a t  i i ,2 0 4  w ith  "horrendum " a t  ix* 

7 3 2 ). The p o s i t io n  o f th e  te rm s in  b o th  in s ta n c e s  was 

p robab ly  in f lu e n c e d  by th e  waving plumes o f A c h i l le s  a t  

I l i a d  T 382-383: • The c o lo r  o f th e

plumes has been  changed to  good e f f e c t :  go lden  plumes 

a re  a t t r a c t i v e ,  b u t b lo o d  re d  plumes a re  menacing# For 

o th e r  r e fe re n c e s  t o  re d  p lum es, see PURPUREUS ix .163*

x*273 : " sa n g u in e ae^ 11 (m o d ifie s  "c o m e ta e ^ "  i n  

p re v io u s  l i n e ) .  A eneas' s h ie ld  and helm et f l a r e  l i k e  

b lood  re d  com ets. T h is  p assag e  i s  d is c u s s e d  in  connec­

t i o n  w ith  RUBEO in  t h i s  same l i n e .  On th e  u n fa v o ra b le  

a s s o c ia t io n s  o f com ets , see  G eorg ies i . 487-488 and 

S e rv iu s ' comment on th e  p re s e n t  l in e *
c ip

x i i , 6 7 :  " sa n g u in e o ^ . . • o s t r o .  " The b lu s h in g  

o f  L a v in ia  i s  compared t o  th e  dy ing  o f  iv o ry  w ith  b lo o d  

re d  dye . T h is  p assag e  i s  d is c u s s e d  on p p .2 7 -2 8 , where 

i t  i s  argued  t h a t  th e  p re s e n t  in s ta n c e  i s  a  r e v e r s a l  o f  

th e  norm ally  u n p le a sa n t a s s o c ia t io n s  o f  th e  a d je c t iv e ;  

h e re  b lood  cau ses  a :b e a u t i f u l  e f f e c t .  T h is te rm  o cc u rs
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a t  p o s i t io n  th r e e  in  e ig h t  o f  i t s  t e n  o c c u rre n c e s ; h e re  

i t  i s  moved to  p o s i t io n  f i v e .  However, th e  o th e r  in ­

s ta n c e  o f in c id e n c e  a t  p o s i t io n  f iv e  ( v i i i . 703 ) ex h ib ­

i t s  th e  u s u a l  h o r r ib le  a s s o c ia t io n s  o f  th e  te rm .

x i i„ 3 3 2 :  "san g u in eu s^  M avors." Turnus d r iv e s  l ik e  

b}.oo& re d  M ars. The model f o r  th e  p re s e n t  passage  i s  

th e  ach rom atic  I l i a d  N 298-303 , where A res i s  o t o -  

\c l#os,  . The c o lo r  elem ent i s  added from  S ophocles 

E le c t r a  9 6 , (pctrtos^Aeyis * See rem arks on HUBER x ii* 2 4 7 °
3  1 9

x i i .3 4 0 :  "san g u in eo s^"  (m o d if ie s  " ro re s  " i n  

p re v io u s  l i n e ) .  T u rnus ' h o rse s  tra m p le  on h i s  enem ies 

and k ic k  up a  b loody dew. The use  o f th e  terra  h e re  i s  

l i k e l y  t o  have been  in f lu e n c e d  by any o r  a l l  o f fo u r  

f a c t o r s :  th e  p re v io u s  o ccu rren ce  o f th e  te rm  only  e ig h t  

l i n e s  e a r l i e r ;  th e  b loody  dew s e n t  by Zeus a t  I l i a d  

A 53 -5 4 ; th e  re d .w h e e ls  o f  Dawn's c h a r i o t ,  which Turnus 

h im se lf  m entioned a t  x i i . 7 7 ;  and th e  r e c u r r in g  p a t t e r n  

o f  th e  u se  o f re d  th ro u g h o u t Book Twelve (se e  RUBER

x i i .2 4 7 ) .  In  i t s  l a s t  o ccu rren ce  in  th e  poem, th e  e f ­

f e c t  o f th e  te rm  i s  no lo n g e r  e e r ie  ( a s  a t  x . 272- 273 ) 

o r  fo re b o d in g  (a s  a t  v i i i . 621-622) o r  menacing (a s  a t

i x . 732- 733 ) ,  b u t sim ply s ic k e n in g .

The d i s t r i b u t i o n  o f  t h i s  te rm  h as been  n o ted  in  

c o n n e c tio n  w ith  x i i .6 7  above.

TRABEA
4

3x A o n ly .

T h is  te rm  i s  n o t o r d in a r i ly  c o n s id e re d  a  c o lo r
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te rra . I t  i s  in c lu d ed  in  t h i s  s tu d y  on th e  s t r e n g th  o f 

th e  ev idence  from S u e to n iu s  ( c i t e d  in  n o te  40) t h a t  

every  t r a b e a  was p u rp le  e i t h e r  w holly o r  in  p a r t .

v i i„ 1 8 8 :  " t r a b e a .  " Among th e  wooden s t a tu e s  

(* 'e f f ig ie s  e c e d ro ,"  l i n e s  177-178) in

L a tin u s ' p a lac e  i s  a r e p r e s e n ta t io n  o f P icus w earing  

a  s h o r t  t r a b e a .  The t r a b e a  i s  a p p ro p r ia te  f o r  P ic u s  

because he i s  h e re  re p re s e n te d  in  f u l l  a u g u ra l g a rb , 

and augurs wore th e  t r a b e a ;  because  he was a k in g , and 

k in g s  a ls o  wore th e  t r a b e a  ( " a l i iq u e  ab o r ig in s  r e g e s ,"  

l i n e  181 ); and because th e  woodpecker in to  which he was 

tra n sfo rm e d  (a  b i r d  used  in  augury) i s  p a r t ly  r e d  (se e  

Ovid Met amorohos e s x iv .3 4 5  and 393)*

v i i .6 1 2 :  " t r a b e a .^ "  The c o n su l w ears th e  t r a b e a  

as  su c c e s so r  t o  th e  k in g s  when he opens th e  g a te s  o f 

th e  tem ple  o f  Ja n u s . The c o lo r  o f th e  garment i s  n o t 

p a r t i c u l a r ly  in  ev idence  h e re .

x i .3 3 4 :  "trabeam ^que. 11 L a tin u s  ends h i s  speech 

f o r  peace by u rg in g  t h a t  t a l e n t s  o f go ld  and iv o ry  be 

s e n t to  th e  T ro jan s  a s  a  peace o f f e r in g ,  to g e th e r  w ith  

h i s  t r a b e a .  T h is  passage  i s  d is c u s s e d  on p p .35-36 and 

57-58• ^he t r a b e a  i s  h e re  used  a s  a  symbol o f r o y a l  

s o v e re ig n ty , a s  shown by i t s  c o n ju n c tio n  w ith  " se lla m  

r e g n i " ; b u t i t s  c o lo r  d im ension  i s  v e ry  p o s s ib ly  in  

mind as  w e l l .
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VERSICOLOR 

Used on ly  once,

x .1 8 1 : " v e r s ic o lo r ib u s '1'® a rm is ."  In  th e  c a ta lo g u e  

o f th e  E tru s c a n s , m ention i s  made o f A s ty r ,  who t r u s t e d  

in  h i s  h o rse  and h i s  m u lti -c o lo re d  weapons and arm or.

In  t h i s  passage V e rg il  combines two Homeric e lem en ts . 

The anaphora w ith  A s ty r1s name and th e  u se  o f " p u lc h e r-  

rim us" im i ta te  th e  d e s c r ip t io n  o f N ireus in  th e  c a ta ­

logue o f th e  Achaeans ( I l i a d  B 671-675; th e  name occu rs  

th r e e  t im e s ,  and o f .  KXXUtrros in  l i n e  675)* The p re se n t  

p h rase  i s  e q u iv a le n t t o  th e  fo rm ula  -jroi/vJAa *

which o ccu rs  a t  I l i a d  f“ 327 ( in v e r te d ) ,  £  432 , and

Z 504.

VIOLA

3x E , lx  G, lx  A, 3x Ap (8 )

x i .6 9 s  "m o llis  v io lae .-* "  P a l la s  i s  compared to  a 

v io l e t  o r  a h y a c in th . T h is  passage  i s  d is c u s se d  on pp. 

20 and 196, The p h ra se  i s  found a ls o  a t  E clogues 5*38, 

"m o lli  v io la , '* "  where th e  f lo w e r i s  a s s o c ia te d  w ith  th e  

p u rp le  n a r c i s s u s .  The language o f  l i n e  68 i s  in f lu e n c e d  

by C a tu l lu s  62 .43  and P ro p e r t iu s  i . 2 0 .3 9 -4 0 ; l in e  69 in  

tu r n  in f lu e n c e s  Ovid Metamorphoses x,190-191«

VIRECTUM

lx  A, lx  Ap (2 )
*1 o

v i ,6 3 8 :  "amoena v i r e c t a ,  11 Aeneas and th e  S ib y l 

a r r iv e  a t  th e  p le a s a n t  g reen  p la c e s  o f E lysium . The
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c o n t r ib u t io n  which t h i s  p h rase  makes t o  th e  co m p le tio n  

o f th e  games t e t r a d  i n  th e  p re s e n t  c o n te x t i s  n o ted  on 

p p .52-55-

VXREO

lx  E , 3x G, 2x A, 6x Ap (12 )

v i .2 0 6 :  " v i r e r e . - "  " The m is t le to e  i s  g reen  w ith

new g row th , even in  th e  w in te r .  See AURUM in  l i n e s  204

and 208 , CROCEUS in  207, and DISCOLOR in  204.
12v i . 6 7 9 s " c o n v a ile  v i r e n t i .  11 A nchises s ta n d s  in  

a g reen  v a l l e y ,  lo o k in g  a t  th e  s o u ls  y e t  to  be born* 

A eneas' jo u rn ey  was u n d e rta k en  in  o rd e r  to  see  h i s  

f a th e r  ( v i . 108 -109); th e r e  i s  a d i s t i n c t  r e le a s e  o f 

te n s io n  and a f e e l in g  o f g o a l a tta in m e n t when A nch ises 

i s  a t  l a s t  p re se n te d  to  th e  eyes o f  th e  r e a d e r  and (a  

few l i n e s  l a t e r )  to  th o s e  o f A eneas.

VIRLDIS

l l x  E , 9x G, 15x A, 19x Ap (54 )

i i i * 2 4 :  "v iridem ^que ♦ . * s i l v a m ,^ "  (The p h rase  

r e c u r s  in  th e  p lu r a l  a t  v i i i . 9 6 . )  Aeneas t r i e s  t o  u p ro o t 

th e  bush  c o n ta in in g  P o ly d o ru s ' s o u l .  " S ilv a "  i s  used  in  

th e  g e n e ra l  sense  o f "undergrow th" a t  G eorg ies i* 7 6 , 

i* 1 5 2 , and i i* 1 7 .

i i i . 1 2 5 :  "v iridem ^que Donusam." ("Donusam" i s  th e  

re a d in g  o f th e  c o r r e c to r  o f  th e  Schedae V a tic a n a e ; 

"Donysam" i s  g iv en  rs th e  o r ig in a l  re a d in g  o f th e  

S chedae, a s  w e ll  a s  by th e  M ediceus and th e  P a la t in u s ;  

most o f  Mynors' l a t e  MSS. re a d  "D onisara .") Aeneas s a i l s
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p a s t  g reen  Donusa and w h ite  P aros (se e  NIVEUS). T h is  

passage  i s  d isc u sse d  on p p .46-47 and 50*

i i i . 3 0 4 :  " v i r i d i ^ .  • . c a e s p i t e . ^ "  Andromache 

pours l i b a t io n s  on th e  "tomb o f H ec to r,"  which i s  made 

from g reen  s tra w .
q

v .1 1 0 : "v ir id e s^ q u e  co ro n ae ."  Green w rea th s  a re  

among th e  p r iz e s  f o r  v i c to r s  in  th e  games. T h is  p as­

sa g e , th e  f i r s t  o ccu rren ce  o f th e  games them e, i s  d i s ­

cussed  on p .51• The c o lo r fu ln e s s  o f th e  passage i s  a l l  

th e  more s t r i k in g  in  view o f th e  alm ost t o t a l  absence 

o f  c o lo r  te rm s in  th e  m odel, I l i a d ijr2 5 9 -2 6 1 ■
■z ip

v .1 2 9 : " v i r i d e m .  , , metam. " Aeneas s e t s  up a 

g reen  tu rn in g -p o in t  f o r  th e  sh ip  r a c e .  The tu rn in g  

m arker i s  a  holm oak t r u n k ,  and "v iridem " h e re  has th e  

meaning o f " f r e s h ,"  in  c o n t r a s t  to  th e  dry  stump which 

served  a s  a tu r n in g -p o in t  f o r  th e  c h a r io t  r a c e  a t  I l i a d

V 5 2 7 .
c TO

v .2 4 6 : " v ir id i- 'q u e  . . .  tem pora lau ro *  " Aeneas 

crowns G lo an th u s , th e  w inner o f  th e  sh ip  r a c e ,  w ith  

g reen  bay le a v e s .  W ith th e  p re se n t ph rase  compare 

" v i r i d a n t i  tem pora la u ro "  a t  v.539*

v.295* " v ir id i^ q u e  iu v e n ta ."  E u rya lu s i s  d e sc r ib e d  

a s  b e in g  o f g reen  y o u th .T h e  m etaphor i s  a n a tu r a l  one. 

Bee v i .3 0 4  below .
c ip

v .3 3 0 : " v i r id is - 'q u e .  . • h e rb a s . " N isus s l i p s  

a t  th e  spo t where th e  s la u g h te r  o f th e  b u l l s  had made 

th e  g reen  f o l ia g e  wet* The p re se n t ph rase  i s  a  f a v o r i te
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o f O v id 's ,  a s  i s  " v i r i d i  . • . c a e s p i te 1' a t  i i i . 3 0 4  

above. Each i s  used ( i n  v a r io u s  c a se s  and num bers) fo u r  

tim e s  in  t  h e ' Met amorpho s e s  *

v .4 9 4 : " v i r i d i ^ .  . . o l i v a . M n e s t h e u s  had won 

th e  g reen  o l iv e  w reath  f o r  second p la c e  in  th e  sh ip  

race#  See FLAVUS v.309*

v i . 192: " v i r i d i ^ .  . • s o lo .^ "  Two doves come and 

s i t  on th e  ground in  f r o n t  o f  A eneas. The s ig n if ic a n c e  

o f t h i s  ep iso d e  i s  d is c u s s e d  on p.47*

v i . 304: " v ir id is ^ q u e  s e n e c tu s ."  C h aro n 's  o ld  age 

i s  g re e n , t h a t  i s ,  v ig o ro u s . T h is p assag e  i s  d is c u s se d  

on p p .29-30 . The id e a  o f s t r e n g th  combined w ith  age i s  

found in  A n tilo c h u s1 d e s c r ip t io n  o f Odysseus as  ^ o -

a t  I l i a d  791. The p re se n t p h ra se  i s  an oxy­

moron, s in c e  g reen n ess  i s  u s u a lly  a s s o c ia te d  w ith  th e  

v ig o r  o f you th  (a s  a t  v .295  above) and opposed to  th e  

w h ite  h a i r  o f o ld  age (c f .H o rac e  Odes i . 9 .1 7 :  en joy

l i f e  now, w h ile  w h ite  h a i r  Q jca n itie s^ J  i s  ab sen t from 
g reen  f ^ v i r e n t i ,"  i . e .  y o u th fu l]  y o u ).

v i i .8 0 0 :  " v i r i d i ^ .  . . lu c o .12" Among T u rnus1 

fo llo w e rs  a re  s o ld ie r s  from  F ero n ia  w ith  i t s  g reen  

g ro v e . The p u re ly  d e c o ra t iv e  use o f c o lo r  i s  f a i r l y  

common in  th e  c a ta lo g u e ; f o r  exam ple, "S a tu rae  . . .  

a t r a  p a lu s"  in  l in e  801.

v i i i .8 3 *  " v ir id i^ q u e  i n  l i t o r e . "  A w hite  sow w ith  

w h ite  young l i e s  on th e  g reen  sh o re . T h is  passage  i s  

d is c u s s e d  on p p .48-^9■

v i i i . 9 6 :  " v ir id is ^ q u e  • . . s i l v a s . ( P h r a s e
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o ccu rs  a t  i i i* 2 4  in  th e  s in g u la r . )  The T ro jan  s h ip s  

s a i l  up th e  T ib e r ,  c u t t in g  th ro u g h  th e  g reen  f o r e s t s .  

T h is  p h rase  i s  touched  upon on p .47 .

v i i i . 6 3 0 :  " v i r i d i ^ .  • • a n t r o .3-2" The w olf which 

n o u rish ed  Romulus and Remus l i e s  in  th e  g reen  cave o f 

M ars. The d e c o ra tiv e  use o f  c o lo r  i s  a ls o  common in  th e  

d e s c r ip t io n  o f  A eneas' s h ie ld .

The in s ta n c e s  o f  t h i s  term  a r e  d i s t r i b u te d  as 

fo llo w s : tw ice  a t  p o s i t io n  t h r e e ,  e ig h t  tim es  a t  po­

s i t i o n  f i v e ,  once a t  p o s i t io n  sev en , and fo u r  tim e s  a t  

p o s i t io n  n in e .

VIRIDO

3x A, l x  Ap (4 )  _

v .3 8 8 : " v i r id a n te r ^  to r o ."  E n te l lu s  s i t s  on a
12green  couch o f f o l i a g e .  The p re sen ce  o f "herbae " in  

t h i s  l i n e  su g g es ts  " v i r id a n t is ® . . * herbas,'* '2" 

L u c re tiu s  i i . 3 3  = v .1 3 9 6 .
o

v .5 3 9 : " v i r i d a n t i  tem pora l a u r o ."  Aeneas crowns 

A cestes  w ith  g reen  bay le a v e s  f o r  w inning th e  a rc h e ry  

c o n te s t .  W ith th e  p re se n t  ph rase  compare " v i r id iq u e  

. • • tem pora la u ro "  a t  v .2 4 6 . C f .a ls o  "tem pora ram is"  

a t  v .7 1 ,  "tem pora m yrto" a t  v . 7 2 , and so f o r t h .

v i i .4 9 5 :  " r ip a ^ q u e ' • • • v i r i d a n t e . ^ "  The p e t 

s ta g  r e s te d  upon th e  g reen  bank o f th e  r i v e r .  On f iv e  

o cc as io n s  in  th e  A eneid V e rg il  d e p ic ts  c r e a tu r e s  in  

r e p o s e ,  r e s t i n g  on some g reen  s u r fa c e :  E n te l lu s ,  

" v i r id a n te  to r o ,"  v*388» th e  d o v es , " v i r i d i  . . .  s o lo ,"
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v i .1 9 2 ;  th e  s t a g ,  " r ip a q u e  * . , v i r i d a n t e , "  h e re  a t

v i i .4 9 5 ;  th e  sow, " v i r id iq u e  in  l i t o r e , "  v i i i . 8 3 ;  th e  

w o lf , " v i r i d i  . . . a n t r o ,"  v i i i . 6 3 0 .  W ith th e  p assag es  

compare th e  "amoena v i r e c ta "  o f E lysium  (v i .6 3 8 )  and 

th e  " c o n v a lle  v i r e n t i "  in  which A*scanius w a its  ( v i .  

679)* The c o lo r  goes w e ll  w ith  th e  id e a  o f r e s t  and 

re p o se .

VITREUS

l x  G, lx  A (2 )
7  TPv i i .7 5 9 :  " v i t r e a ' .  • . unda. " F ucinus w ith  i t s

g la s s  g reen  wave mourned f o r  Umbo. The terra  r e f e r s  b o th

to  th e  sm oothness and sheen o f g la s s  and to  th e  g reen

c o lo r  f r e q u e n tly  assumed by th e  s e a .
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TABLE 4 . —A eneid: D is t r ib u t io n  
o f In d iv id u a l  C olor Terms

1 2 3 4 5 6 7 8 9 10 11 12 sur

a lb e o . . • 1 1
a lb e s c o . . 1 1 2
a lb u s .  • . 3 4 3 3 3 2 2 3 23
a rg e n te u s . 1 1
argentum  • 3 1 4 1 1 2 2 14
a t e r  • . . 4 5 6 6 6 10 7 4 8 6 5 4 71
a u ra tu s .  . 1 1 1 1 2 1 1 2 10
au reu s • * 3 1 2 1 6 3 8 3 4 3 36
auricom us. 1 1
aurum. . . 11 2 8 5 8 4 8 6 4 9 9 4 78
b ic o lo r .  * 1 1 2
c a e ru l( e ) u s 1 4 1 4 1 2 4 1 1 19
candeo • . 1 1 1 1 1 2 1 8
cand idus . 1 1 1 3 1 7
candor . . 1 1 2
caneo . • • 1 2 3
c a n i t i e s  • 1 1 2 1 5
can u s. . . 1 1 1 1 4
ce re u s  • . 1 1
c o l o r . . . 2 2 2 1 1 1 1 10
co n eo lo r . 1 1
c ro c e u s . . 2 2 1 1 1 7
c ro cu s  . . 1 1
d e c o lo r .  • 1 1
d is c o lo r  • 1 1
ebur • • • 1 1 1 1 4
eb u rn u s. . 2 1 1 4
e lec tru m  • 2 2
e le p h a n tu s 1 1 2
erubesco  . 1 1
fe r ru g in e u s 1 1
fe r ru g o . . 1 1 2
flamraeus • 1 1
f la v e o  . . 1 1 1 3
f la v u s  . . 1 2 1 1 1 1 7
fu lv u s  • . 1 1 2 1 1 3 1 2 3 4 19
g la u c u s • • 1 1 1 1 4
h y ac in th u s 1 1
ign eu s • . 1 1 2 2 6
la c te u s .  • 1 1 2
l i l iu m  • • 2 1 3
l iv e o .  • • 1 1
l iv id u s .  • 1 1
lu te u s  • • 1 1
murex. • . 1 1 1 3
n ig e r . . • 1 1 2 3 3 1 1 3 1 1 17
n ig re sc o  . 1 1 2
n ig r o • • • 1 1 1 1 1 5
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TABLE 4-, c o n tin u e d .

1 2 3 4- 5 6 7 8 9 10 11 12 sum

n i v a l i s .  • • 1 1 1 3
n iv eu s  . . . 1 1 1 1 1 2 1 8
n ix .  . . • • 1 1 1 3
ostrum  . . . 2 1 2 2 1 2 2 12
papaver* • • 1 - l 2
p ic e u s  . . • 1 1 3 5
p ix .  . . . • 1 1 2
populous • • 1 2 1 4-
p o p u lu s . , * 1 1
p u n iceu s • • 1 2 3
p u rp u ra . . • 1 1 2
p u rp u re u s . . 2 1 1 1 3 3 1 1 2 15
ro s a  . . • • 1 1
ro se u s  • . .  1 1 1 2 1 1 1 8
ru b e o . • . • 1 1 2 4-
r u b e r .  * * • 1 1 2 4-
ru b e sc o . . • 1 1 1 3
ru b o r . . . • 1 1
r u t i l o  • • # 1 1
r u t i l u s .  . • 1 1 2
sangu ineus • 1 1 1 2 1 1 3 10
tr a b e a  . . • 2 1 3
v e r s i c o lo r • 1 1
v io l a .  . . • 1 1
v ire c tu m  . • 1 * 1
v i r e o .  . . • 2 2
v i r i d i s .  . • 3 6 2 1 3 15
v i r id o  • * • 2 1 3
v i t r e u s .  • • 1 1

t o t a l s  . . .35 14- 34- 37 56 54- 50 59 50 4-5 44 4-6 522



CHAPTER THREE 

VERGIL IN CONTRAST V/ITIi 

OTHER CLASSICAL AUTHORS

In  th e  p re c e d in g  c h a p te rs  f re q u e n t com parison has 

been made betw een in d iv id u a l  in s ta n c e s  o f  th e  use  o f  a 

c o lo r  te rm , o r  o f a  c l u s t e r  o f c o lo r  te rm s , i n  th e  

A eneid and s im i la r  in s ta n c e s  in  th e  works o f o th e r  

c l a s s i c a l  a u th o rs — p a r t i c u l a r ly  th o se  seven o th e r  

a u th o rs  some o f whose works a re  t o  be c o n s id e re d  in  

t h i s  c h a p te r :  Homer, H esio d , A p o llo n iu s  R hodius, 

L u c r e t iu s ,  C a tu l lu s ,  H orace, and Ovid* The p re se n t  

c h a p te r  seek s  t o  g e n e ra l iz e  about th e  v a r io u s  ways in  

which th e s e  a u th o rs  u sed  c o lo r  te rm s , em phasizing  th e  

d i f f e r e n c e s  betw een th e  c o lo r  s t y l e  o f  each a u th o r  con­

s id e r e d ,  on th e  one h an d , and th e  c o lo r  s t y l e  o f V e rg i l  

on th e  o th e r .

These s t y l e s  w i l l  be d e l in e a te d  by an ex am in a tio n  

o f i l l u s t r a t i v e  exam ples drawn from  th e  works u n d er 

c o n s id e r a t io n .  The g e n e r a l iz a t io n s  a r e  d e r iv e d  from  a  

c a r e f u l  re a d in g  o f  th e  works s p e c i f ie d ,  w ith  c o n s ta n t  

r e f e re n c e  t o  th e  a p p ro p r ia te  in d ic e s  verborum , l e x i c a ,  

and co n co rd an ces . I t  i s  t r u e  t h a t ,  f o r  a  co m p le te ly  

th o ro u g h  d e m o n s tra tio n  o f  d i f f e r e n c e s ,  each  item  o f 

ev id en ce  shou ld  be l i s t e d  and d is c u s se d  a t  le n g th ,  a s

253
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has been done w ith  each  c o lo r  item  in  th e  A ene id . How­

e v e r ,  so e x h a u s tiv e  a  c o n s id e ra t io n  o f  so la rg e  a body 

o f e v id e n c e , in  th e  co u rse  o f th e  p re se n t s tu d y , would 

have r e s u l te d  in  d is p ro p o r t io n a te  a t t e n t io n  b e in g  p a id  

t o  th e  m ic ro -ch ro m atic s  ( i f  I  may c o in  a te rm ) o f works 

which a re  n o t th e  main o b je c t  o f t h i s  study* I t  must be 

acknowledged t h a t  such im p re s s io n is t ic  judgm ents a s  

" f re q u e n t"  o r  " r a r e ,"  w hich a re  ex p ressed  in  t h i s  chap­

t e r ,  a re  o f l e s s  v a lu e  th a n  a  f l a t l y  s t a t i s t i c a l  ap­

p roach  to  th e  d a ta .  But th e  o b je c t o f  t h i s  s tu d y  i s  th e  

A eneid ; c o n s id e ra t io n  o f  o th e r  w orks, even though  v a lu ­

a b le ,  ought n o t to  be p e rm itte d  t o  d w arf. c o n s id e ra t io n  

o f th e  A eneid .

At th e  o u ts e t  i t  may be s a id  t h a t , i n  th e  works 

c o n s id e re d , s ix  m ajor ways o f u s in g  c o lo r  te rm s have 

been i d e n t i f i e d .  One may use c o lo r  te rm s formu­

l a i c  l y ,  f u n c t io n a l ly ,  a l l u s i v e l y ,  d e c o r a t iv e ly , cumu­

l a t i v e l y ,  o r  a s s o c i a t i v e ly , o r  (o f  c o u rse )  in  two o r  

more o f th e  p re ced in g  ways a t  once. I t  shou ld  be 

e x p la in e d  in  what sen se  each o f th e  fo re g o in g  te rm s i s  

u sed  in  t h i s  c h a p te r .

A c o lo r  te rm  i s  used  fo rm u la ic ly  when i t  i s  p a r t  

o f  a  re p e a te d  p h ra se . In  c a se s  o f  f re q u e n t r e p e t i t i o n ,  

p a r t i c u l a r ly  in  th e  w r i t in g s  o f th e  e a r l i e s t  a u th o rs  

h e re  c o n s id e re d , i t  i s  l i k e ly  t h a t  th e  c o lo r  elem ent i s  

u s e d , n o t because i t  i s  th o u g h t t o  be e s p e c ia l ly  appro­

p r i a t e  t o  th e  p a r t i c u l a r  c o n te x t ,  b u t because i t  h e lp s
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meet a p a r t i c u l a r  m e tr ic a l  ex igency  w h ile  p re se rv in g  

t h a t  economy o f p h ra se  w hich i s  e s s e n t i a l  to  o r a l  com™ 

p o s i t i o n * T h u s ,  when Homer speaks o f  th e  w ine- 

c o lo re d  sea  (oiVoTTa, ttovtvv2) , i t  i s  n o t l i k e ly  t h a t  he 

w ishes t o  c a l l  a t t e n t i o n  to  a  p a r t i c u l a r  c o lo r  which 

th e  sea  may assum e; r a t h e r ,  i t  i s  l i k e ly  t h a t  he sim ply 

w ishes t o  f in d  a  shape f o r  th e  id e a  o f  " s e a 11 which i s  

two f e e t  i n  le n g th  and s u i t a b l e  f o r  end ing  a l i n e .  I f  

th e  gap to  be f i l l e d  by t h i s  id e a  were th r e e  f e e t  in  

le n g th ,  q u i te  l i k e ly  he would have s a id  

-rroiTTvV't i f  two and o n e -h a lf  f e e t  were d e s i r e d ,  

iTor Toy,

A c o lo r  te rm  i s  u sed  f u n c t io n a l ly  when i t  

e x p re sse s  an id e a  o r  an elem ent which i s  e s s e n t i a l  to  

th e  n a r r a t i v e .  Thus L u c re t iu s  i i .7 7 4 —775: "nam 

quocumque modo p e r tu r b e s  c a e ru la  quae s i n t , /  numquam 

in  marmoreum p o ssu n t m ig ra re  co lo rem ."

A te rm  i s  u sed  a l l u s iv e ly  when i t  su g g e s ts  t o  th e  

r e a d e r  a  s im i la r  a p p l ic a t io n  o f t h a t  te rm  o r  o f a  co r­

re sp o n d in g  one in  th e  works o f  an  e a r l i e r  a u th o r .  For 

exam ple, when V e rg i l  c a l l s  A u ro ra 's  c h a r io t  " ro sea"  

r a th e r  th a n ,  s a y , " ru b ra "  o r  " p u n ic e a ,"  th e  r e a d e r  i s  

to  u n d e rs ta n d  t h a t  t h i s  i s  an e v o c a tio n  (though  n o t a 

s la v is h  im i ta t io n )  o f th e  language o f h i s  ep ic  p red e ­

c e s s o r s .

A c o lo r  te rm  i s  u sed  d e c o ra t iv e ly  when i t  sim ply
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adds a s t r i k in g  o r  an a t t r a c t i v e  d e t a i l  (o r  perhaps an 

u n a t t r a c t iv e  d e t a i l )  to  th e  p ic tu re  which th e  a u th o r  i s  

c r e a t in g .  Thus, th e  ku&tb o l  . . • S^axcvres  o f  I l i a d  

/\ 26 a re  n o t fo rm u la ic  and do no t add to  th e  s to ry  

i t s e l f ,  b u t th ey  do c o n tr ib u te  an a t t r a c t i v e  d e t a i l  to  

th e  scene o f th e  arm ing o f Agamemnon,

One o f th e  most i n t e r e s t i n g  ways in  which c o lo r  

can be used  i s  th e  cum ulative  u s e , which p lay s  an im­

p o r ta n t  r o le  in  e p ic .  C o lo rs can be used  in  c l u s t e r s  of 

th r e e  o r fo u r  o r even more c o lo r  te rra s1 '7® in  r a p id  suc­

c e ss io n  a t  one o f th e  c lim axes o f a poem* These c lu s t e r s  

o f te n  accompany th e  r e le a s e  o f lo n g -s u s ta in e d  d ram atic  

te n s io n .

C o lo r te rm s a re  u sed  a s s o c ia t iv e ly  when th e y  l in k  

a p a r t i c u l a r  ep isode  w ith  a n o th e r  ep isode  in  th e  same 

poem, o r  w ith  a group o f o th e r  e p iso d e s . When a c lu s t e r  

o f c o lo rs  i s  used re p e a te d ly  t o  l in k  to g e th e r  s e v e ra l  

sc e n e s , th e  e f f e c t  may be s a id  to  be th e  r e s u l t  o f th e  

th em atic  use  o f c o lo r .  In s ta n c e s  o f t h i s  mode o f a r t i s ­

t r y  a re  d is c u s se d  on p p .17-61.

Homer

The most f re q u e n t use o f c o lo r  term s in  th e  I l i a d  

and th e  Odyssey i s  th e  fo rm u la ic  u se . Examples abound; 

on ly  a few need be c i t e d  (each  fo rm ula  i s  g iven  in  th e  

case  in  which i t  o ccu rs  most f r e q u e n t ly ) : vin Aa.tr£ , 

f o r ty - f o u r  tim e s  i n  th e  d a t iv e -a c c u s a t iv e  s in g u la r
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shape ( a l t o g e t h e r ,  form s o f piz)las m odify form s o f  v&Ds 

e ig h ty -o n e  tim e s  i n  th e  two poem s); /^ Br i  X^osj

52x ; § oSc-&cLkTubes SH ws , 2?x; c/f/£*i, 24x;

^E.A<iL\r<i\r9 I9 x ; oYvctto. irorrov  , 18x; vgas Uwivotig it(O d o  » 

13^; Q ztls » 13x » f.Li\&yr cdfuo) 12x;

12x; aTjw.ro ke-Aacv-oV , lOx (and compare KeAnt-ire <fils 

al^uc, 7 x ) ;  /WAAu-in 9x; and th e  fo llo w in g

p h ra se s  seven  tim e s  each — oirov 

fLeXi\r vS*sg}, and ,

The fu n c t io n a l  u se  o f c o lo r  i s  p re s e n t  i n  Homer, 

b u t n o t f re q u e n t*  The p re sen ce  o f a  p a r t i c u l a r  c o lo r  i s  

r a r e l y  im p o rta n t t o  th e  n a r ra t iv e *  An example o f  c o lo r  

te rm s b e in g  used in  t h i s  way i s  th e  b la c k  ram and ewe 

o f Odyssey k 524-527 and X 32-33» where th e  c o lo r  o f 

th e  an im a ls  presum ably h as  m ag ical s ig n if ic a n c e *

N a tu r a l ly , th e r e  i s  no way o f  d e te c t in g  a l lu s io n s  

in  Homer t o  th e  w r i t in g s  o f  w hatever e a r l i e r  Greek 

a u th o rs  t h e r e  may have been* M oreover, i f  th e  P arry  

h y p o th e s is  o f  o r a l  com position  i s  c o r r e c t , th e  p r a c t ic e  

o f l i t e r a r y  a l lu s io n  would be u t t e r l y  fo r e ig n  t o  th e  

manner o f  th e  poems' g en esis*

The in s ta n c e s  o f th e  d e c o ra t iv e  u se  o f c o lo r  

te rm s in  Homer te n d  to  f a l l  in to  one o r  th e  o th e r  o f 

two ty p e s  o f  n a r r a t iv e  com ponents: s e t  p ie c e s  and sim­

i l e s .  The fo rm er a r e  ex tended  p assag e s  i n  w hich th e  

p o e t p ro m in en tly  d is p la y s  h i s  powers o f p h y s ic a l  

d e s c r ip t io n *  Examples in c lu d e  th e  arm ing o f  Agamemnon
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a,fc I l is d .  A 15 -4 6 , th e  s h ie ld  o f A c h i l le s  a t  I l i a d  H 4 7 8 -  

608 , and th e  p a la c e  o f A lc in o u s a t  Odyssey 81-132 . 

In s ta n c e s  o f th e  n o n -fo rm u la ic  use  o f  c o lo r  i n  s im ile s  

in c lu d e  I l i a d  A 141-147, JS 500-504 , I  6 ,  A 298, 47 4 ,

5 78 , and 749 (com pressed s im i le ,  w i th l c r o s ) ,  N 703,

0 690 , H 159, 384-392 , 4 8 8 , £  161, and Odyssey a  488 

and \r  3 2 . The f a c t  t h a t  th e  n o n -fo rm u la ic  use o f  c o lo r  

i s  common in  th e  s im ile s  o f th e  I l i a d  b u t n o t i n  th e  

n a r r a t iv e  may be ev id en ce  t h a t  th e  s im ile s  d i f f e r  in  

d a te  o f co m p o sitio n  from  th e  b u lk  o f th e  poem . . • 

p o s s ib ly  t h a t  th e y  a re  l a t e r ,  a s  S hipp m a in ta in s  on 

l i n g u i s t i c  g ro u n d s .1^

The cu m u la tiv e  use o f  c o lo r  te rm s  o c c u rs  s e v e ra l  

tim e s  in  Homer, no rm ally  in  c o n n e c tio n  w ith  a  r e l a x ­

a t io n  o f  lo n g -s u s ta in e d  d ram a tic  te n s io n .  S ince  I  am 

n o t aware t h a t  t h i s  phenomenon h as  p re v io u s ly  been 

rem arked upon , s e v e ra l  exam ples w i l l  be g iv en  in  some 

d e t a i l .

In  I l i a d  A th e  te n s io n  caused  by th e  p lag u e  i s  

s u s ta in e d  v i r t u a l l y  from  th e  opening  o f  th e  book to  

l in e  4 7 4 , where th e  po e t t e l l s  us t h a t  A p o llo 's  

r e jo ic e d  and was appeased  by th e  p ra y e rs  and hymns and 

s a c r i f i c e s .  Im m ediately t h e r e a f t e r  th e  ro sy  dawn comes 

u p , th e  w h ite  s a i l s  a re  s p re a d , and th e  p u rp le  wave 

speeds th e  Achaeans back  to  camp ( l i n e s  4 7 7 -4 8 3 ). There 

i s  a sense  o f e x h i l a r a t i o n ,  o f r e l e a s e ,  and i t  i s  ac ­

com panied by t h i s  th ree-m em bered c o lo r  c l u s t e r .
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I l i a d  A i s  f i l l e d  w ith  f ig h t in g  up to  l i n e s  609- 

610, where A c h il le s  exc la im s jo y fu l ly  t h a t  now th e  

Achaeans w i l l  come and beg a t  h i s  k n ees . He sends 

P a tro c lu s  t o  speak to  N es to r; th e r e  fo llo w s  a  long  

passage  in  which P a tro c lu s  l i s t e n s  to  th e  re m in iscen c es  

o f N e s to r . T h is  in te r lu d e  i s  in tro d u c e d  by a  c o lo r  

c l u s t e r  o f no few er th a n  f iv e  members (se v e n , i f  form s 

o f  kclus a re  in c lu d e d )  a t  l i n e s  629-640 , where 

Hecamede s e t s  th e  t a b l e .

The d e a th  o f P a tro c lu s  a t  th e  end o f I l i a d  fl 

comes a t  th e  end o f a long  s t r e t c h  o f co m p ara tiv e ly  low 

c o lo r  freq u en cy  which s e rv e s  to  h e ig h te n  th e  te n s io n  

(compare th e  d e a th  o f Turnus [ s ee p p .l? -1 4 | o r  th e  

s la y in g  o f th e  s u i to r s  in  Odyssey y ) .  T h is  s t a t e  o f low 

c o lo r  freq u en cy  c o n tin u e s  u n t i l  th e  f i r s t  k i l l  in  th e  

f i g h t  ov er P a t r o c lu s 1 body in  Book P. The d e a th  o f 

Euphorbus r e le a s e s  th e  te n s io n ,  and th e  r e a d e r 's  a t ­

t e n t io n  i s  d i r e c te d  a t  t h i s  moment t o  th e  go lden  and 

s i l v e r  w ire  which b in d s  h i s  h a i r ,  to  th e  b lood  which 

cov ers  i t ,  and to  th e  s im ile  o f th e  o l iv e  p la n t  w hich 

shakes i t s  w h ite  f lo w e rs  in  th e  b re e z e  ( l i n e s  5 1 -5 6 ) .

At th e  v ery  end o f  th e  I l i a d , when th e  body o f 

H ecto r has a t  l a s t  been r i t u a l l y  c rem ated , a  f i n a l  

c o lo r  c l u s t e r  marks th e  w inding down o f th e  a c t io n  o f  

th e  poem. The ro sy  dawn comes u p , H e c to r 's  w h ite  bones 

a re  g a th e re d  u p , p lace d  in  a  go lden  c a s k e t ,  and wrapped 

in  p u rp le  c lo th s  ( l i n e s  788-796).
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A fte r  th e  te n s e  c o n f ro n ta t io n  betw een Telem achus 

and th e  s u i to r s  in  Odyssey p.* c o n s id e ra b le  te n s io n  i s  

r e le a s e d  a t  th e  end of th e  book when Telem achus' sh ip  

f i n a l l y  does s l i p  away from I th a c a .  The d e p a r tu re  i s  

accom panied by th e  West Wind which blow s over th e  w ine- 

c o lo re d  s e a ,  f i l l s  th e  w h ite  s a i l s ,  and s la p s  th e  p u r­

p le  wave a g a in s t  th e  s t e r n  ( l i n e s  4 2 1 -428 ).

l n Odyssey k , Odysseus w ins h i s  f u l l  v ic to r y  over 

C irce  when she ta k e s  th e  o a th  n ev e r t o  harm him and 

becomes h i s  param our ( l i n e s  346 -347). Im m ediately a f t e r  

t h i s  m a s te rin g  o f  th e  pow erfu l s o rc e re s s  whose magic 

has dom inated most o f t h i s  book, h e r  m aids s e t  th e  

t a b l e  f o r  Odysseus and C ir c e .  T h e ir  a c t io n  i s  accom­

pan ied  by a  five-m em ber c o lo r  c l u s t e r  ( l i n e s  352- 357 ) .

The c l im a c tic  .moment o f th e  lo n g -so u g h t r e tu r n  to  

I th a c a  i s  marked by th e  d e s c r ip t io n  o f  th e  sk y -b lu e  

cave ( iy T g o r  .  , . y\c(oo£ l$cs , v"103) where th e  nymphs 

weave s e a -p u rp le  webs ( (finQcJ. • • l i n e  1 08 ).

Only two c o lo r  te rm s a re  u sed ; th e  happy to n e  o f  Book f*. 

i s  b e in g  c a r r i e d  over in to  y ,  and th e  t r i p  from 

P h aeac ia  h as  been a  smooth one.

The most im p re ss iv e  in s ta n c e s  o f  th e  cu m u la tiv e  

use  o f c o lo r  te rm s in  th e  Odyssey a re  c lu s te r e d  a t  th e  

f i n a l  c lim ax  o f  th e  e p i c , th e  p o in t  tow ard  which th e  

whole poem has been  moving: th e  re u n io n  o f  Odysseus and 

P enelope . Odysseus b a th e s  and comes f o r t h  l i k e  a 

h y a c in th  o r  l ik e  a  work o f  a r t  made o f s i l v e r  covered
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w ith  g o ld  (^ 1 5 8 -1 5 9 )*  T h is  i s  th e  f i r s t  c o lo r  c l u s t e r .  

He speaks to  P en e lo p e , and she o rd e rs  t h e i r  bed to  be 

b rough t in to  th e  h a l l .  Odysseus p r o t e s t s :  who has moved 

h i s  bed? He d e s c r ib e s  h i s  c a rv in g  o f th e  bed from  a 

l iv in g  o l iv e  t r e e ,  and ends th e  d e s c r ip t io n  w ith  men­

t i o n  o f  how he i n l a i d  th e  bed w ith  go ld  and s i l v e r  and 

iv o ry  and covered  i t  w ith  s t r a p s  o f p u rp le  ( l i n e s  200- 

2 0 1 ). T h is  i s  th e  second and th e  m ajor c o lo r  c l u s t e r .

No sooner ha® he s a id  t h i s  th a n  Penelope b u r s t s  in to  

t e a r s  and th e y  embrace ( l i n e s  207-208). They r e t i r e ,  

Penelope wraps h e r  w h ite  arms around h e r  husband , and 

A thena h o ld s  back th e  r o s y - f in g e re d ,  g o ld en -th ro n e d  

Dawn ( l i n e s  240-244). T h is  i s  th e  t h i r d  c o lo r  c l u s t e r ;  

i t  c lo s e ly  p reced es  th e  p o in t a t  which some c r i t i c s ,  

b o th  a n c ie n t  and modern, have th o u g h t th e  poem o r ig in ­

a l l y  ended. .

I t  i s  d i f f i c u l t  t o  i s o l a t e  in s ta n c e s  o f th e  a s ­

s o c ia t iv e  u se  o f  c o lo r  te rm s in  Homer, s in c e  un ique 

p h ra se s  canno t e a s i ly  su g g es t each  o th e r ,  and re p e a te d

p h ra se s  may w e ll  be t r u e  form ulae* C ed ric  H. Whitman
1SThas drawn a t t e n t i o n  to  one p ro b ab le  c a s e . The p h ra se  

Sor)aKa TTcfi^ye&Yiir, a p p lie d  to  th e  web o f Helen a t  I l i a d  

r  126 and t o  th e  web o f Andromache a t  X 441 , i s  p rob­

ab ly  used  to  l in k  th e  two sc e n e s . P u rp le  i s  an e p i th e t  

o f d e a th  in  th e  I l i a d  (s e e  p .6 4 ) .  H e le n 's  web i s  s a id  

t o  be em broidered  w ith  scenes o f  th e  T ro jan  War, w h ile  

Androm ache's i s  em broidered  w ith  f lo w e rs ,  which a re
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g r a v e - o f f e r in g s . The two women a re  p la c e d  in  c o n t r a s t :  

Helen th in k s  w ith  v a n ity  upon th e  d e a th s  b e in g  in c u r r e d  

f o r  h e r  s a k e , Andromache i s  a .f ig u re  o f p a th o s  in  h e r  

ig n o ran ce  o f  h e r  h u sb a n d 's  d e a th .

H esiod

The Theogony e x h ib i t s  a r a t h e r  narrow  ran g e  o f 

v e r s a t i l i t y  in  th e  u se  o f c o lo r  term s*  B are ly  th r e e  

d i f f e r e n t  modes o f c o lo r  u se  a re  p r e s e n t .  The p r in c ip a l  

mode i s  e i t h e r  a l l u s iv e  o r  f o rm u la ic , depending  upon 

o n e 's  o p in io n  a s  t o  th e  re a s o n  f o r  th e  la rg e  number o f  

fo rm ulae h e ld  in  common w ith  th e  Homeric c o rp u s . One 

o p in io n  i s  t h a t  H esiod was borrow ing  from , and hence 

a l lu d in g  t o ,  th e  I l i a d  and th e  O dyssey; a n o th e r  view 

m a in ta in s  t h a t  m ain land  and Io n ia n  e p ic  m erely  sh a red
-I Q p

a common poo l o f fo rm u la ic  p h ra s e s . °  Such p h ra se s  a re  

v ery  common in  th e  poem. Examples in c lu d e :  TagT.agoir
* 4 '

\ t < j k t a  / u ,e A A tv * M /"  ,  6 < rT £ * i A c u / < * l  ,  ^  z g d e i S e e L  

t a n & ^ A / ^ s  ^utro-treSLkoo . One m ight have added 

^AavkO ttls *A9^rti9 s in c e  i s  u sed  to  mean " l i g h t

b lu e"  a t  l e a s t  a s  e a r ly  a s  P la to  (Timaeus 6 8 c ); i n  

Hom er's w orks, how ever, th e  te rm  i s  "found to  be in d e f ­

i n i t e  i n  h u e , l i g h t  in  v a lu e ,  and p ro b ab ly  c a r ry in g  th e  

a s s o c ia t io n  o f 'g le a m in g ,1"1®  ̂ I t  i s  .rem arkable t h a t  no 

new fo rm u la  i s  in tro d u c e d  in  th e  Theogony t w ith  th e  

s o l i t a r y  e x c e p tio n  o f * A 0 < s o S l t h i t ,  a p h ra se  w hich

West c o n s id e r s  t o  occu r on ly  once in  "genu ine" H esio d ,
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and w hich ap p ears  on ly  i n  th e  b ra c k e te d  p o r t io n s  o f
184S o lm sen 's  e d i t io n  o f th e  poem.

The only  c l e a r  exam ples o f th e  fu n c t io n a l  u se  o f 

a  c o lo r  e p i th e t  in  th e  poem o ccu r a t  l i n e s  190-191 and 

283, where th e  e tym o log ies o f A p h ro d ite  and C h ry sao r, 

r e s p e c t iv e ly ,  a re  e x p la in e d . I t  i s  p o s s ib le  t h a t  th e  

a d je c t iv e  in  AmrA/ Kvrtrors.pAov" ( l i n e  406) may have c u l t  

s ig n if ic a n c e  (s e e  I rw in , p p .9 7 -9 8 ).

The d e c o ra t iv e  use  i s  re p re s e n te d  by an o c c a s io n a l 

v iv id  d e t a i l ,  such a s  th e  go lden  ju g  w ith  which I r i s  

draws th e  w a te r o f th e  S tyx  ( l i n e  7 8 5 ). The names o f 

nymphs sometimes p ro v id e  ap p a ren t exam ples o f t h i s  use 

o f c o lo r ,  bu t th e  s i m i l a r i t i e s  o f p h ra s in g  su g g es t t h a t  

an unknown fo rm u la ic  p ro to ty p e  i s  m erely  b e in g  m od ified  

by s u b s t i tu t i o n  o f a  new p ro p e r name: f o r  exam ple,

e Bt Ckyi i c S o - n ^ v s ^  l i n e  2 4 6 ,cl7ri7-c.iro/1 , 12 l i n e
✓ 12 2 5 1 » tc irAov , l i n e  273 , VeA re,

12H<9o Ko TT£.rAair.

I  have found no in s ta n c e s  o f  th e  cum ulative  o r 

a s s o c ia t iv e  u se s  o f c o lo r  te rm s in  th e  Theogony. In  

such a co m p ara tiv e ly  b r i e f  poem, t h i s  i s  n o t s u r p r i s in g .

A p o llo n iu s  Rhodius

The A rg o n au tica  o c c a s io n a lly  makes use  o f an 

o r ig in a l  c o lo r  fo rm u la , such i tiros

Alcovl&ac (A 1084, 1017 ), o r

( r  8 2 9 , A 1303 ), b u t ,  u n lik e  Homer and l ik e  V e r g i l ,  such
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fo rm ulae  te n d  to  r e c u r  in f r e q u e n t ly .  P a rry  comments on 

A p o llo n iu s ' s t y l e :  "There a re  no fo rm u la ic  l i n e s ,  few 

fo rm u la ic  p h ra s e s , and th e  fo rm u la ic  q u a l i ty  o f po­

s i t i o n  i s  n o t ic e a b ly  a b se n t"  (The Making o f Homeric 

V e rse , p . 4 2 9 ).

The f u n c t io n a l  u se  o f  c o lo r  i s  a ls o  r a r e  in  th e  

poem, b u t a n o ta b le  in s ta n c e  o f i t  i s  t o  be found in  

th e  p h ra se s  which r e c u r  a s  th e  m a in sp rin g  o f th e  poem 's 

a c t io n :  y  {puce [l] o r  , A 4 , B 1193, f" 13, A  162, 341,

439 , 1035, 1142; and SeGos A 889 , B 1224,

r  8 8 , 180, 404 , A 8 7 , 1319. The p h ra se  j?u«Wa5 n£Tg<*£ i s

used  r e p e a te d ly  (A 2 -3 ,  B 317-318 , 770, A 304, 1002- 

1003) w ith  d e f i n i t e  g e o g ra p h ic a l s ig n i f i c a n c e .  The d a rk  

c lo th in g  worn by Medea a t  r  863 and A. 1661-1662 and by 

Jaso n  a t  r  1031 and 1205 i s  a lm ost c e r t a in ly  in te n d e d  

to  have m ag ica l s ig n i f ic a n c e .

A p o llo n iu s  does make use o f c o lo r  p h ra se s  ta k e n  

d i r e c t l y  from  Homer, such  a s  (A 7 2 2 ),

KtJiaLVoir . . .  oXfAa. (A 1 2 6 2 ), \(va.-r£ni r e  '^£\r£LeJ&£$

(A 4 7 4 ) , Kfa* p j\a .\r  (A 257, A 1 5 3 ), and • • •

^ * ta , [ \ r ] ( r  864 , 1190). C o lo r a l lu s io n s  t o  Homer a re  

o f te n  i n d i r e c t :  f o r  exam ple, go&i^cLV used  w ith  

a t  r  1020—1021 r e c a l l s  ^oSt>SakTv\os ; ’ttovtov ettL 

yXdVKcio a t  A 182 r e c a l l s  ^AauKVj . . .  ( I l i a d

n 34);  th e  VeLov . . . t ° $ o v  a s s ig n e d  to  A pollo  a t

A 1709 may be a  d e l ib e r a te  v a r i a t i o n  on o t o z

Sometimes so u rce s  a re  com bined, a s  in  th e
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image o f A rtem is in  th e  go lden  c h a r io t  

A t ) r * T  8 7 8 ). A rtem is i s  g o ld e n -th ro n e d  o r  

go lden -arrow ed  in  Homeric ep ic  ( I l i a d  I  529 , H 183, 

T 7 0 ;  Odyssey 5 122, e 1 2 5 ); th e  go lden  c h a r io t  i s  

Hades' from th e  Homeric hymn to  Demeter ( a\r 

yjzycTEiiix.o-i, l i n e  431; c f  . l i n e s  19 and 375)* See a ls o  

A rte m is ' e p i th e t  o f g o ld e n -re in e d  a t  I l i a d  Z 205. To 

quote P a rry  a g a in :  " I f  we f in d  a lm ost no Homeric f o r ­

mulas in  A p o llo n iu s , f o r  exam ple, i t  does n o t a t  a l l  

mean t h a t  th e y  would n o t have h e lp ed  h i s  v e rse -m a k in g , 

bu t t h a t  he w anted v e ry  much to  av o id  them" ( p .2 9 9 ).

The most prom inen t in s ta n c e  o f th e  d e c o ra t iv e  use 

o f c o lo r  i s  th e  d e s c r ip t io n  o f th e  G loak o f  Ja so n  a t  

A 721-768, an ex tended  s e t  p ie c e  o f h ig h  c o lo r  f r e ­

quency ( e s p e c ia l ly  a t  th e  b e g in n in g : , l i n e

722; i#£uf?e>s , 726; £Qzu6n€<r<ra, ,7 2 7 ;7raQ<puQ£y) , 7 2 8 ). I s o ­

l a t e d  c o lo r  te rm s a re  used  d e c o ra t iv e ly  w ith  m oderate 

freq u en cy  th ro u g h o u t th e  n a r r a t iv e  s e c t io n s  o f th e  

poem. An e x c e l le n t  example i s  a f fo rd e d  by th e  b lu e  s p i ­

r a l  p a t t e r n  which i s  s a id  t o  have d e c o ra te d  th e  b a l l  

w ith  w hich Zeus p lay ed  a s  a c h i ld  . • • /Kua\r£y) ,

T 1 39 -140 ).

A p o llo n iu s  ta k e s  advan tage  o f th e  cu m u la tiv e  u se  

o f  c o lo r  g roups a t  s i g n i f i c a n t  p o in ts  i n  th e  Argo­

n au t i c a . bu t i s  u n u su a l in  t h a t  h i s  g roups seldom  

exceed two members. S e v e ra l  exam ples can  be c i t e d .

The f i r s t  p r iv a te  m eeting  o f Ja so n  and Medea
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b eg in s  a t  f~ 967* A f te r  J a s o n 's  a p p e a l ,  Medea succumbs* 

Love s tream s from J a s o n 's  golden head and M edea's h e a r t  

grows warm l ik e  th e  dew on th e  ro s e s  ('§*\rfc2o * . .

o-i.tr, l i n e s  1017, 1020 ). T h is  i s  th e  moment a t  

w hich th e  p r in c ip a l s  f a l l  in  lo v e , as  l i n e s  1022-1024 

make c l e a r .

C le a r ly ,  one o f th e  most c e n t r a l  them es o f  th e  

poem i s  th e  q u es t f o r  th e  f le e c e  i t s e l f .  At A  170-171 

Jaso n  f i n a l l y  o b ta in s  th e  f l e e c e  and g ra sp s  i t  in  h i s  

own hands; th e  f le e c e  c a s t s  a  re d  glow on to  h i s  b lond  

cheeks ('Wtfpc-L • • • fcgeo&os , l i n e s  172-173).

The m urder o f A p sy rtu s  i s  p reced ed  by a  long  

s e c t io n  o f h ig h  d ram a tic  te n s io n :  th e  p u r s u i t ,  th e  en­

c i r c le m e n t ,  th e  q u a r r e l  betw een Ja so n  and Medea, and 

(from  A  421) th e  p re p a ra t io n s  f o r  th e  ambush. T h is  

te n s io n  re a c h e s  i t s  c lim ax  w ith  th e  a c tu a l  m urder o f 

A p sy rtu s ; h i s  d a rk  b lood  s t a i n s  re d  th e  s i lv e r y  g a r ­

m ents o f Medea (yu.^tav, l i n e  472; i<ayt>0£H\r . . .  

igv&w'ev', 474— a three-m em bered c l u s t e r ) .

P e r i l s  a g a in  th r e a te n  th e  A rgonauts from  A 891: 

th e  S i r e n s ,  S c y lla  and C h ary b d is , th e  P la n c ta e .  The 

N ere ids f r e e  th e  Argo from  th e  ro c k s ;  by l in e  963 th e  

s h ip  i s  s a i l i n g  s a f e ly .  The A rgonauts th e n  c a tc h  s ig h t  

o f  th e  i s l a n d  o f th e  Sun; m ention i s  made o f th e  s i l v e r  

crook  o f  P h a e th u sa , o f L a m p e tie 's  s t a f f  o f  sh in in g  o r i -  

chalcum , and o f th e  S u n 's  c a t t l e ,  o f  which n o t one was 

d a rk , b u t a l l  were m ilk -w h ite  w ith  go lden  ho rns
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(&£jyt/i££0\ r , l i n e  972 , 1(01,0 973, KimveVj . . .

977 , xquceolc-l 9 7 8 ). The c l u s t e r  c o n ta in s  a t  

l e a s t  th r e e  e lem en ts—f iv e  i f  th e  f i r s t  two te rras  a re  

ta k e n  a s  p a r t  o f th e  t o t a l  v i s u a l  p ic tu r e  o f th e  h e rd .

The s tra n d in g  and subsequent p o rtag e  o f th e  Argo 

a c ro s s  th e  sands of A fr ic a  i s  a p e r i lo u s  p a r t  o f Book 

D e lta ,  w ith  th e  danger o f d ea th  e x p l i c i t l y  m entioned a t  

l i n e s  1296 and 1305-1307* Once th e  n in e  d ay s ' p o rtag e  

i s  com p le ted , th e  A rgonauts re a c h  s a fe ty  and r e l i e f  in  

th e  Garden of th e  H esp e rid e s , w ith  i t s  golden a p p le s ,  

i t s  b lack -b ack ed  se rp e n t g u a rd ia n , and th e  H esperides 

th e m se lv e s , waving w hite  arms over t h e i r  b londe h a i r  

(j?a$‘X@vtr£Cl ,  l i n e  1397, keAanr/ir 1402,

1407). The e lem en ts  o f th e  c o lo r  p a i r  i t s e l f  a re  p lace d  

s id e  by s id e ,  w h ile  two o th e r  c o lo r  te rm s precede a t  a 

sh o r t  i n t e r v a l .

The a s s o c ia t iv e  use  o f c o lo r  te rm s i s  n o t w e ll 

re p re s e n te d  in  th e  A rg o n au tica . A few p o s s ib le  c a se s  

may be c i t e d .  The p u rp le  c lo ak  which Medea dons a t  

A 1661-1662 a t  th e  s t a r t  o f  h e r  s p e l l s  a g a in s t  th e  l i f e  

of T a lo s  may be in ten d ed  to  r e c a l l  th e  p u rp le  c lo ak  

which Medea se n t to  A psyrtu s a t  A 424-425 a t  th e  s t a r t  

o f  h e r  p re p a ra t io n s  to  ta k e  h is  l i f e .  The s i lv e r y  v e i l  

s ta in e d  by A p sy rtu s ' b lood  a t  A 473-474 may be th e  same 

one (o r  in te n d e d  to  r e c a l l  th e  one) which Medea wore a t  

r  834-835 ( th e  p h rase  i s  fo rm u la ic , and even r e t a in s  

th e  same p o s i t io n :  Trrg>iv-/^(iy y 0£m r); i f  s o ,  th e
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r e p e t i t i o n  p o in ts  ou t th e  d e p th s  to  w hich Medea h as  

f a l l e n ,  from h e r  r e l a t i v e  innocence in  Book Gamma 

( c f . ,  e . g . ,  th e  s im p l ic i ty  r e f l e c t e d  a t  f“ 814) t o  th e  

p re m e d ita te d  murder o f  h e r  own b r o th e r .

L u c re tiu s

In  h i s  De Rerum N atu re  L u c re tiu s  r a r e ly  makes use 

o f c o lo r  fo rm u lae . Of th o se  which a re  u s e d , many show 

no tendency  t o  p re se rv e  th e  o rd e r  o f  th e  words o r  th e  

same p o s i t io n  in  th e  l i n e :  " c a e l i  c a e ru la "  a t  i .1 0 9 0 ,  

" c a e ru la  c a e l i"  a t  v i .9 6 ;  "p la g a  c a e ru la "  a t  v .4 8 1 , 

" c a e ru la  . • . p laga"  a t  v .1 3 7 4 ; "colorem  . . . album" 

a t  i i . 8 1 1 ,  "album • • . colorem " a t  i i . 8 2 3 .  More s ta b le  

exam ples in c lu d e :  "n ig ro  de sem in e ,‘L0" i i .7 3 3  and 824; 

" a e r  /  a t e r , "  i v . 338-339 and 345-346; " c a n d e n ti 

lu ra in e ,10" v .7 2l  and v i .1 1 9 7 ; " v i r i d i s ^ .  • . 

zm aragdos1^" a t  i i .8 0 5 »  " v i r i d i ^ .  • . zm aragdi‘L2" a t

iv .1 1 2 6 . O ther "fo rm ulae" o ccu r tw ic e  on ly  because  o f 

th e  r e p e t i t i o n  o f s iz a b le  p o r t io n s  o f th e  poem; f o r  

exam ple, " m e l l is  * • • f lav o q u e  l iq u o re "  a t  i .9 3 8  and 

iv * 1 3 , " v i r i d a n t i s  . • . h e rb as"  a t  i i . 3 3  and v .1 3 9 6 , 

" a t r a e  fo r ra id in is "  a t  iv ,1 7 3  and v i .2 5 4 .  In  s t i l l  o th e r  

c a s e s ,  th e  same n o u n -e p ith e t com bination  w i l l  be 

re p e a te d  in  a  d i f f e r e n t  case  w ith  no a ttem p t t o  r e t a i n  

th e  same m e tr ic a l  sh ap e : " v e s t i s  • • . p u rp u re a i"  a t  

i i . 5 2 ,  " v e s te  . . * /  p u rp u rea"  a t  v . 1427-1428; 

"poen iceusque c o lo r"  a t  i i . 8 3 0 ,  "pun iceo  . . .  c o lo re "
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a t  v .9 4 1 .

The f u n c t io n a l  use  o f c o lo r  te rm s i s  th e  mode 

upon which L u c re tiu s  r e l i e s  most h e a v ily .  T h is  f a c t  i s  

n o t s u r p r i s in g ,  c o n s id e r in g  th e  d id a c t ic  n a tu re  o f  th e  

poem, and i t  g iv e s  r i s e  t o  an i r r e g u la r  a l t e r n a t io n  

between len g th y  p assag es  in  which few c o lo r  te rm s , o r 

none a t  a l l ,  a re  found and s h o r te r  s e c tio n s  in  which 

c o lo r  te rm s succeed each o th e r  w ith  g re a t  r a p id i ty  in  

o rd e r  t o  accom plish  a  p a r t i c u l a r  end o f th e  p o e t 's .

L u c re tiu s  summons up la rg e  numbers o f c o lo r  te rm s 

on two ty p e s  o f o c c a s io n s : f i r s t ,  when he w ishes to  

expound a  p a r t i c u l a r  s c i e n t i f i c  d o c tr in e  re g a rd in g  

c o lo r  i n  n a tu re ;  second , when he w ishes t o  c o n ju re  up 

th e  v i s u a l  image o f lu x u ry  and e x tra v a g a n c e . In s ta n c e s  

o f th e  f i r s t  s o r t  in c lu d e  th e  ex tended  te c h n ic a l  t r e a t ­

ment o f  th e  c o lo r le s s n e s s  of th e  atom s ( i i . 730-841) and 

p o r t io n s  o f th e  d is c u s s io n  of th e  n a tu re  o f  v is io n  

( i v . 75 -76 , 332 -346 ). In s ta n c e s  o f th e  second k ind  in ­

c lu d e  th e  c o n tr a s t  o f  th e  sim ple l i f e  and th e  lu x u rio u s  

l i f e  ( i i . 23- 53 ) ,  and p o r t io n s  of th e  d is c u s s io n  o f th e  

ex trav ag an ce  o f love  a f f a i r s  ( i v . 1126-1127, 1160-1161).

A llu s io n s  t o  e a r l i e r  w r i te r s  a re  o c c a s io n a lly  

found among th e  c o lo r  p h ra se s  used  by L u c re t iu s . The 

re fe re n c e  t o  th e  golden  s ta tu e s  o f young men a t  i i . 2 4 f f  

i s  p a r t  o f "an u n u su a lly  c lo se  re n d e r in g  o f  Homer's 

w o r d s " a t  Odyssey yj 100-102. S im i la r ly ,  "n ix  . . .

/  cana" a t  i i i . 20-21 i s  p a r t  of a  c lo s e  im ita t io n  of
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Odyssey j  42 -4 6 . T here can  be l i t t l e  doubt t h a t  

" T a r ta r s  • • • a t r a "  ( i i i . 9 6 6 )  i s  th e  

found a t  I l i a d  0 1 3  and Theogony 119 ( i n  th e  p l u r a l ) ,  

682, 721 , and 723a. And i t  i s  p ro b ab le  t h a t  " m e ll is  

• • • f lav o q u e  l iq u o re "  ( i .9 3 8  and iv .1 3 )  i s  in f lu e n c e d  

by Homer's yWgoV ( I l i a d  / \  630 , Odyssey k 2 3 4 ),

and t h a t  daw n 's ro sy  lam p, ro sy  glow , and ro sy  to r c h  a t

v .6 1 0 , 656 , and 978 a re  in d e b te d  to  QcSoScunrrvXea .

L u c re tiu s  u se s  p u re ly  d e c o ra t iv e  c o lo rs  s p a r in g ly .  

N e v e r th e le s s ,  m ention shou ld  be made o f "c o rp o ra  fu lv a  

leonum" a t  v .9 0 1 , "can d id u s an se r"  a t  iv .6 8 3  (w here 

C y r i l  B a ile y  s u s p e c ts  a  l o s t  Ennian p r o to ty p e ) ,  and th e  

p e r ip h r a s i s  "candens l a c te u s  umor" f o r  " la c "  a t  i .2 5 8 .

The cu m u la tiv e  use  o f c o lo r  te rm s i s  n o t employed 

in  th e  De Rerum N a tu ra . One m ight have ex p ec ted  t h i s  

d ev ice  in  such p a ssag e s  a s  th e  d e s c r ip t io n  o f th e  im­

pending  d e s t r u c t io n  o f th e  w orld  a t  th e  end o f Book 

Two, o r th e  exorcism  o f th e  f e a r  o f d e a th  a t  th e  end o f 

Book T h ree ; bu t in  f a c t  b o th  p a ssag e s  a re  v i r t u a l l y  

devo id  o f c o lo r  te rm s . The a s s o c ia t iv e  use  o f c o lo r  

te rm s i s  a ls o  unexampled in  th e  poem, p ro b ab ly  because  

o f  th e  d id a c t ic  n a tu re  o f  th e  work: th e r e  a re  no e p i ­

so d e s , no c o n tin u in g  c a s t  o f c h a r a c te r s .

C a tu llu s

F or th e  p re s e n t  s tu d y , fo u r  poems were s e le c te d  

from th e  C a tu l la n  co rp u s  f o r  c o n s id e r a t io n ;  numbers 4 5 ,
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n o te  t h a t  d e s p i te  th e  s im i l a r i t y  o f  theme th e r e  i s  a 

r a d i c a l  d i s s i m i l a r i t y  o f chrom atic  tre a tm e n t*  Poem 61 

i s  r i c h  in  c o lo r  te rm s , w h ile  poem 62 u se s  n o t a s in ­

g le  one.

Not one in s ta n c e  o f  a re p e a te d  c o lo r  p h ra se  oc­

c u rs  in  th e  fo u r  poems. T h is  may be due to  th e  sm a ll 

number o f l i n e s  under c o n s id e ra t io n  (7 2 8 ) , b u t in  th e  

c a se  o f th e  l i t t l e  e p ic  one su s p e c ts  t h a t  th e  Homeric 

p r a c t ic e  i s  b e in g  d e l ib e r a te ly  avoided*

F u n c tio n a l use  o f c o lo r  te rm s i s  e x h ib i te d  in  

poem 61 in  re g a rd  t o  th e  b r i d e 's  a t t i r e  (" lu teu m  • • • 

soccum ," l i n e  10; " a u re o lo s  pecles," 160; th e  "flammeum" 

i t s e l f ,  l i n e s  8 and 115) and in  poem 64 in  re g a rd  to  

th e  d ev ice  o f th e  s a i l s  ( " f e r r u g in e  H ib e ra ,u l i n e  227; 

"cand idaque . * .* v e l a , "  255)*

C a tu l lu s  makes good use o f c o lo r  a l l u s io n s .  For 

exam ple, th e  image o f th e  h y a c in th  a t  61 .89  d e r iv e s  

from  Homer ( Odyssey 7  251 = ^  158) and i s  borrow ed im -
1 Rfim ed ia te ly  from  S ap p h o 's  e p ith a la m io n  ( f r a g . 225 Page ) 

t h i s  same, image i s  u se d , w ith o u t any c o lo r  te rm s , a t  

62#39-47. The d e s c r ip t io n  o f A riadne a t  64 .65  a s  " f la v o  

• , . v e r t i c e "  d e r iv e s  from  H e s io d 's  ^\rBh\r  M^uaJirtiirat 

Theogony 947* O ther p o s s ib le  borrow ings a re  l e s s  c e r ­

t a i n :  "e g u rg i te  ca n o ,"  64# 18 , compare ahcs -rrcXtyls , 

used  t h i r t e e n  tim e s  in  Homer (and fo u r  tim e s  in  th e  ac ­

c u s a t iv e ) ;  "pu rpureo  o r e ,"  45*12, p o s s ib ly  from
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( f r a g .389 P ag e). O cc as io n a lly  C a tu llu s  u ses  a  c o lo r  

p h rase  which im p lie s  a m istaken  i n t e r p r e ta t i o n  o f th e  

passage  to  which a l lu s io n  i s  made: "c a e s io  » . . le o n i"  

a t  4 5 .7  would mean " th e  b lu e -ey ed  l i o n ,"  which a r i s e s  

from a m is in te r p r e ta t io n  o f lowit  [A sW ] (" th e

g la r in g  l io n " )  a t  I l i a d  (Y> 172. no doubt on analogy  w ith  

th e  presumed meaning o f ^uotrdtTLs ( t r a n s la te d

" c a e s io s  ocu lo s M inervae" by C ic e ro , De N atura Deorum

i.8 3 )«  On th e  o th e r  hand , th e  poet im proves on th e  

m etaphor o f th e  to rc h e s  shak ing  t h e i r  h a i r ,  which oc­

cu rs  a t  A eschylus Prom etheus Bound 1044. by adding a 

c o lo r  a d je c t iv e  a p p ro p r ia te  t o  th e  wedding c o n te x t :  

"au reas  • • . com as," 61,95*

I t  i s  in  th e  a p p l ic a t io n  o f th e  d e c o ra tiv e  e p i­

t h e t  t h a t  C a tu llu s  e x c e ls .  S e v e ra l examples may be 

c i t e d :  th e  com parison o f th e  p a le n e ss  o f th e  b r id e  to  

th e  w hite  a s t e r  o r th e  ruddy poppy ( 61 . 187- 188) ;  th e  

re d -w h ite  c o n tr a s t  a t  6 4 .4 8 -4 9 , "Indo • . . d en te  . . .

/  . . . ro seo  . . . p u rpu ra  fuco" ("p u rp u ra"  i s  r e f e r r e d  

to  as  " ro se  [ a ] " , only  h e re  in  L a tin ;  th e  ju x ta p o s i t io n  o f 

th e  te rm s i s  p robab ly  in f lu e n c e d  by A rgonau tica  A 722- 

728, where J a s o n 's  c lo ak  i s  c a l le d  p u rp le ,  th e n  r e d ,  

re d  a g a in ,  th e n  p u rp le  a g a in ; bu t th e  a d d it io n  o f w hitei'
iv o ry  i s  d e r iv e d  from th e  wounding of Menelaus a t  I l i a d  

^ 1 4 1 ; th e  com bination  o f th e  two e lem en ts seems to  be 

in ten d ed  m erely to  c r e a te  a b e a u t i f u l  c o lo r  e f f e c t ) ;
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p u rp le  and w hite a re  ag a in  c o n tra s te d  in  A ria d n e 's  

lam ent ( l i n e s  162-163); th e  f i n a l  occurrence of t h i s  

re d -w h ite  c o n tra s t  i s  a double one, a t  th e  s in g in g  o f 

th e -F a te s  a t l in e s  303-309—w hite c lo th in g  w ith  a pur­

p le  b o rd e r covers t h e i r  a n k le s , and ro sy  bands r e s t  on 

t h e i r  snow-white heads.

I t  may f a i r l y  be asked w hether th e  th re e  c o lo r  

c lu s te r s  l a s t  m entioned c o n s t i tu te  a cum ulative o r  a s ­

s o c ia t iv e  use o f c o lo r  te rm s . A n e g a tiv e  response  seems 

in d ic a te d ,  s in ce  th e  scenes in  which th e  c lu s te r s  f a l l  

do no t c o n s t i tu te  c lim a c tic  moments in  th e  n a r r a t iv e ,  

a re  no t accompanied by any re d u c tio n  in  d ram atic  t e n ­

s io n , and appear to  have l i t t l e  in  common except th e  

c o n tra s t in g  c o lo r s .  Hence one i s  in c l in e d  to  ag ree  w ith  

K r o l l : "Eine t i e f e r e  Bedeutung haben s ie  [ d .h . ,  d ie  

FarberT] b ie r  n ic h t ;  es kommt dem D ic h te r  nur au f d ie
*| o O

Farbenwirkung a n ."  The only p ro b ab le  example o f th e  

a s s o c ia t iv e  use o f c o lo r  in  th e  poems co n sid e red  i s  th e  

y e llo w /w h ite  c o n tra s t  in  poem 6 1 , a p p lie d  to  Hymenaeus 

a t  th e  v ery  opening ( l in e s  9 -10 , "n iveo  . . . /  luteum  

pede soccum") and to  th e  b r id e  h e r s e l f  in  th e  l a s t  

l in e s  b e fo re  th e  fo cu s i s  s h i f te d  to  th e  groom (" a lb a  

. . . lu teum ve," l in e s  187-188); th e  conn ec tio n  i s  f a ­

c i l i t a t e d  by th e  in te rv e n in g  m ention o f th e  b r i d e 's  

"au reo lo s  pedes" ( l in e  160). "Luteum" r e ta in s  some y e l ­

low a s s o c ia t io n s  even a t  188, where re d  p redom inates.
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Horace

The p re se n t  c o n s id e r a t io n  i s  l im i te d  t o  th e  O des. 

R epeated  p h ra se s  a r e  in f r e q u e n t ,  and th e  r e p e t i t i o n  i s  

r a r e ly  p r e c i s e ly  i d e n t i c a l  in  form  to  th e  o r i g in a l .  

Examples in c lu d e :  "flavum  T iberim " a t  i* 2 ,1 3  and i . 8 . 8 ,  

" f la v u s  T ib e r is "  a t  i i . 3 . 1 8 ;  " a t r a  cu ra"  a t  i i i . 1 , 4 0 ,  

" a t r a s  /  . . . c u ra s"  a t  i i i . 1 4 ,1 3 -1 4 , " a t r a e  /  . . . 

cu rae"  a t  i v , 11.35-38* At tim e s  r e p e t i t i o n  i s  avo ided  

w ith  a p p a re n t d e l i b e r a t i o n ,  a s  in  th e  sequence 

" c a n d e n tis  um eros," "can d id o s  /  • • • um eros," "a lb o  

• . * umero" ( i . 2 . 3 1 |  i . 1 3 . 9 ,  and i i . 5 . 1 3 ,  r e s p e c -  

t i v e l y ) .

The fu n c t io n a l  use  o f c o lo r  i s  common in  th e  

Odes; a  c o lo r  te rra  i s  o f te n  used  to  convey a  p a r t i c u l a r  

n o n -c o lo r  m eaning. Thus a t  i i . 2 .1 5 -1 6 , th o  body i s  

"a lb o "  because i t  i s  s i c k ,  p a le  w ith  i l l n e s s .  At 

i i . 1 0 . 5  m odera tion  i s  c a l l e d  "auream" because  o f i t s  

e x c e l le n c e . The se a  o f f  S i c i l y  i s  c a l l e d  "purpureum " a t

i i . 1 2 .2 - 3  n o t a r b i t r a r i l y ,  b u t because  o f  th e  b lood  o f 

th e  C a r th a g in ia n s  s l a i n  in  n a v a l e n c o u n te rs  t h e r e .  The 

p h ra se  " a lb e sc e n s  • • . c a p i l lu s "  a t  i i i . 14 .25  i l l u s ­

t r a t e s  one o f th e  most f re q u e n t  and most obv ious i n ­

s ta n c e s  of f u n c t io n a l  c o lo r :  one says th e  h a i r  i s  

grow ing w h ite  in  o rd e r  t o  convey th e ' id e a  t h a t  th e  man 

i s  grow ing o ld .

A llu s io n s  t o  c o lo r  p h ra se s  in  th e  works o f 'e a r -
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l i e r  w r i t e r s  a r e  p a r t i c u l a r l y  common in  th e s e  poems*

The fo llo w in g  exam ples a re  i l l u s t r a t i v e .  At i .2 .2 - 3 *  

" ru b e n te  /  dexfcera [ lo v is ] "  i s  a  r e fe re n c e  t o  P in d a r  

Olympian 9*6* A lk t s  0owLKoo-T£(?oTra.\r» The p h ra se  

"a lb u s  N otus” a t  i . 7*1*5 (w hich i t s e l f  i s

l i k e l y  t o  have in f lu e n c e d  th e  ch o ice  o f e p i th e t s  a t

i i i . 7*1* " c a n d id !  /  . . . P a v o n i i ,"  and a t  i i i . 27*19* 

"a lb u s  /  . • . la p y x " )  h as  a  long  p e d ig re e :  aQ^ac-Ycto 

/Votolo a t  I l i a d  f \  306 and <§> 334 , u^e.crr^i\r a t

Theogony 379 and ZcfiJgoLo i b i d . 870 , p o s s ib ly

cleF'£r-T<zo voTou a t  A p o llo n iu s  R hodius A  1628 ( th e
" 18Q  xre a d in g  o f fo u r  m ajor MSS., b u t r e j e c t e d  by P ra n k e l ■'). 

At i . 10 ,18 -19  m ention i s  made o f M ercu ry 's  " v irg a  . • . 

/  a u r e a " ; f o r  i t s  l i t e r a r y  p re c e d e n ts ,  see  pages 118- 

119 and n o te  123. Homer u se s  th e  p h ra se  f t i \ a \ r o s  

Qa\rci-rcuo f o u r  t im e s ;  t h i s  i s  r e f l e c t e d  in  "m o rti • . . 

a t r a e ” a t  i .2 8 .1 3 .  Odes i , 3 2 ,1 1 -1 2 , which s t a t e s  t h a t  

A lcaeus n ev e r fo rg o t  Iy c u s  o f th e  d a rk  h a i r  and d a rk  

e y e s , i s  ta k e n  to  be an a l lu s io n  to  a l o s t  poem o r 

poems o f  t h a t  w r i t e r  ( f r a g . 186 P ag e ). The opening  o f

i i . 1 8 ,  where th e  po e t d e c la r e s  t h a t  no iv o ry  o r  g o ld  

gleam s in  h i s  h o u se , i s  an im i ta t io n  o f B acch y lid es  

encomium 2 0 B  ( S n e l l )  l i n e  13 * fif9 \nr& <55 £\£<$o>yt£ t£  

fU L pfA ,< i{gou a-L \r 0 ? K O L  •

P u re ly  d e c o ra t iv e  a p p l ic a t io n s  o f c o lo r  te rm s a re  

a ls o  w e ll  r e p re s e n te d .  A gain , on ly  a  s e le c t io n  w i l l  be 

g iv e n : I^ y rrh a 's  "flavam  • . • comam" ( i .5 * 4 ) ,
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" F h y l l id is  f la v a e "  ( i i . 4 . 1 4 ) ,  " f la v a  . . . Chloe" 

( i i i . 9 .1 9 ) »  N ea e ra 's  "raurreum  . . .  . crinem"

( i i i . l 4 022) , ^ 0  "Ganymede f la v o "  ( i v .4 .4 ) —th e  poet 

might sim ply have used "p u lch er"  in  any o r a l l  of th e  

fo re g o in g , but e v id e n tly  w ished to  be more’ v iv id .  One 

may a ls o  no te  such v iv id  p h ra se s  a s  "cervicem  roseam" 

(1 ,1 3 .1 2 ) ,  " v i r i d i s  . , . co lu b ra s"  ( i . 1 7 .8 ) ,  " a u re is  

c u l u l l i s "  ( i* 3 1 .1 0 -1 1 ), and so f o r t h .

The cum ulative use of c o lo r  term s i s  ab sen t from 

th e  Odes. Because of th e  n a tu re  o f th e  work, th e r e  i s  

no co n tin u in g  a c tio n  which moves tow ard h igh  p o in ts  o r 

c lim ax es . I t  i s  no t H o race 's  p r a c t ic e  to  p la c e  more 

th a n  two c o lo r  te rm s in  p ro x im ity  over a sh o r t  s t r e t c h  

o f l i n e s ;  and th o se  p o in ts  a t  which s e v e ra l  c o lo rs  a re  

im p lied  a re  no t p laced  a t  p a r t i c u la r ly  s ig n i f i c a n t  

p o in ts  in  th e  poem s.For exam ple, th e  re a d e r  may be in ­

tended  to  d e r iv e  an im p ress io n  o f r e d ,  g re e n , and w hite 

from "ro sae  /  . , , apium . , . l i l iu m "  a t  i . 3 6 .1 5 -1 6 ; 

b u t th e  c o n te x t i s  a t r i v i a l  one.

Horace ap pears  to  have made a m oderate use of th e  

a s s o c ia t iv e  p ro p e r t ie s  o f c o lo r  in  th e s e  poems. Thus, 

when th e  poet says a t  iv .8 .3 3  t h a t  F a th e r  L ib e r w ears a 

g reen  v in e -w rea th  around h is  te m p le s , th e  re a d e r  i s  

c e r t a in ly  in ten d ed  to  r e c a l l  th e  e a r l i e r  occu rrence  o f 

th e  ph rase  a t  i i i . 25*2 0 , where th e  poet p u ts  on such a 

w reath  in  honor o f B acchus.1^  I t  has r e c e n t ly  been 

suggested  t h a t  th e  c o lo r  g reen  i s  used to  c o n tr ib u te  t o .
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th e  u n i ty  o f i .1 7  ( " v i r i d i s  .  • . c o lu b ra s ,"  l i n e  8 , 

"v itream gue C irc e n ,"  l i n e  2 0 ) . ^ ^  In  any e v e n t,  th e r e  

i s  a d e f i n i t e  use  o f th e  c o lo r  b la c k  to  l in k  to g e th e r  

many o f th e  r e f e r e n c e s  t o  th e  underw orld  (se e  p p .98-99 

and n o te s  82 and 110 f o r  c i t a t i o n s ) .

Ovid

In  th e  M etam orphoses, th e  only  work o f O v id 's  

c o n s id e re d  f o r  t h i s  s tu d y , th e  v a r io u s  c o lo r  u se s  d i s ­

t in g u is h e d  in  th e  p re c e d in g  pages te n d  to  f u s e ,  to  

o v e r la p , and to  be com bined. Ovid u se s  c o lo r  te rm s 

ab u n d a n tly ; m oreover, he te n d s  t o  use  them ou t o f 

ex u b e ran ce , ou t o f sh e e r  d e l ig h t  in  th e  b r i l l i a n t  c o lo r  

com binations which he c a l l s  in to  b e in g . A re c e n t  c r i t i c  

has commented: "Of a l l  th e  L a t in  p o e ts ,  Ovid i s  th e  

most s e n s i t i v e  to  b r ig h t  c o lo u rs  and t h e i r  c o n t r a s t s  

. . .  He in h e r i t e d  and e n la rg e d  t h i s  b eg u e s t o f th e

H e l le n i s t i c  p o e ts  t o  t h e i r  Roman n e o te r ic  fo llo w e rs  
,,193

•  •  •

Some p a r t i c u l a r  exam ples w i l l  se rv e  to  i l l u s t r a t e

O v id 's  c o lo r  s t y l e .  The fo llo w in g  c o u p le t  o ccu rs  in  th e

d e s c r ip t io n  o f E u ro p a 's  b u l l :

e t  nunc a d lu d i t  v i r id ig u e  e x s u i t a t  in  h e rb a  
nunc l a t u s  in  f u l v i s  niveum d e p o n it h a re n is

( i i . 864-865)*
8 12 The p h ra se  " v ir id i^ g u e  . . .  i n  h e rb a  " i s  a  re p e a te d

one, o c c u rr in g  a ls o  a t  i i i . 50 2 ; i t  i s  in  p o s i t io n  and

shape th e  same fo rm ula  a s  " v i r id e s  . . .  h e r b a s ,"  which
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o cc u rs  a t  i i i . 8 6 , i x .6 5 5 » F a s t i  i i i . 5 2 5  ( c f .F a s t i

iv .3 9 5 , " v i r id e s  . . .  h e rb a e ,"  and M etamorphoses x .87» 

"v irid em  . . . h e rb a e ,"  alw ays in  th e  same p o s i t io n s )  

and i s  i t s e l f  an a l l u s io n  to  A eneid v .3 3 0 , " v i r i d i s - '

. . .  h e r b a s ^ "  (n o te  " iu v e n c is "  in  l i n e  3 2 9 ). The
c  l ?p h ra se  " f u lv i s - '.  • . h a r e n is  " i s  r e p e a te d  i n  i d e n t i ­

c a l  form a t  x i .3 5 5  (w hich r e f e r s  t o  th e  b u l l s  o f  

P e le u s )  and in  th e  same p o s i t io n  w ith  changes o n ly  o f 

i n f l e c t i o n  a t  ix .3 6  (n o te  "v irid em " in  l i n e  3 2 ) ,  x*716, 

x i .4 9 9 ,  Ex Ponto i v .4 .1 1 ,  I b i s  4 7 , T r i s t i a  iv .6 .3 1 *  The - 

same p h ra se  o ccu rs  fo u r  t im e s  i n  th e  A eneid (v .3 ? 4 ,

v i . 643 , x i i .2 7 6 ,  and x i i . 7 4 1 ) ,  in  th r e e  o f  w hich in ­

s ta n c e s  th e  same p o s i t io n s  in  th e  l i n e  a re  u se d . And 

" l a tu s  » • • niveum" a l lu d e s  b o th  t o  E clogues 6 .5 3  

( " l a t u s  n iveum ," F a s ip h a e 's  b u l l )  and Odes i i i . 27*25 

("niveum  • • • / • • •  l a t u s , "  E u ro p a 's  b u l l ,  a s  i n  th e  

p re s e n t  p a s s a g e ) . The com bination  o f th e s e  th r e e  e l e ­

m ents in  th e  p re s e n t  c o n te x t e x e m p lif ie s  s e v e ra l  p rop­

e r t i e s  o f  O v id 's  c o lo r  s t y l e :  (1 )  th e  freq u en cy  w ith  

which he borrow s h i s  p h ra se s  from e a r l i e r  w r i t e r s ;

(2 )  h i s  fo n d n e ss  f o r  r e p e a t in g  th e  same p h ra s e s ,  some­

tim e s  in  d i f f e r e n t  c a s e s ,  b u t n o rm ally  in  th e  same po­

s i t i o n s ;  and (3 )  h i s  fo n d n ess  f o r  u s in g  s e v e ra l  c o lo r s  

i n  co m b in a tio n , even i n  scen es where h i s  p rim ary  model 

u sed  no c o lo r s  a t  a l l  ( a s  a t  Moschus 2 .9 9 , v e ry  pos­

s ib ly  th e  g e n e ra l  model f o r  t h i s  p a s s a g e ) .

The d e a th  o f H yacin th  a f f o r d s  a n o th e r  example o f
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O vidian  c o lo r  s t y l e :

u t , s i q u i s  v io la s  rig idum ve papaver in  h o r to  
l i l i a q u e  i n f r in g a t  f u l v i s  h o r r e n t ia  l i n g u i s ,  
m arc ida  d e m itta n t su b ito  capu t i l i a  gravatum  ^

ip s a  s i b i  e s t  o n e r i  c e rv ix  umeroque recum bit
( x . 1 90 -192 ,195 ).

Ovid rew orks m a te r ia l  used  by s e v e ra l  o f h i s  p re d e c e s ­

s o rs  :
/xViK^ir £ .T £ @ u >C‘-cl Ka£>V\ / S / l X z ^  /̂ -r) eiri. K ty T T U /,

K o ^ t t O  f i g i Q a f j u l v w  v ' o t l ^ o ' l  t c  e i t t @ i . r ^ o ~ L v - i  

&s  ^ r w w r ’ frft-vc-a TT-rfAirurt Pagu-rQ iv-
( I l i a d  Q 506-508)

OLO V £ s  T g i g t f c t .  e x t r a s  &irh£> b g d v Q ^ X g s  c X n i v \ S  

i v  o i c n r o X y  a &&* &'AbS- &V‘a,p6PffoiXs.}r 
Ka-Aeur ThX&f3acV* ' re <Tc rg -rrvei.<it S o i - £ ciUi x i . ^
TTftV T< fJ- uJV . xh-l 'fE a.\r&£~L \ g y t f
d X £?ivv-<5* tiaTTtVvis fcVe/K)S o w  >*l An-Wi. -̂irbA/VPi 
p 6 & t ? o \ j  t * £ £ £ £ r T g c < p t  v<Cl iir t  ,_rt.

( I l i a d  P 5 3 -5 8 J
olc.it Tav fiXiCiv'JJoir t-ir i u f & c r L  7t o l  f t ,£ ,ve .n  i i i r < f ^ £ S  

7Tderail. K ^ .T ^ L C -rc t  ^ L c L 3 y^A ^H n. £ £  re " f f o g ? t i V f ? e > . S
(Sappho f r a g . .225 Page) 

&fA,tve>l ~ x \ a . S o , Q 0 Z v l  K(i4&tf*t.cf't.\r7 ’&($'>%(j) e l  \ t t o  '
Tj'ct' T^iiv'S J d i e s  /J(«0 C'rt.'TTPS

(A rg o n au tica  r  1598-1399)

i . . c e c id i t  v e lu t  p r a t i  
u l t im i  f l o s ,  p ra e te re u n te  postquam 
t a c t u s  a r a t r o  e s t .

(C a tu l lu s  11 .2 2 -2 4 ) 

. . .  ( f lo s j  n u l lo  co nvo lsu s a r a t r o

idem cum te n u i  c a rp tu s  d e f lo r u i t  u n g u i '
(C a tu l lu s  6 2 .4 0 ,4 5 )

e t  circum  i r r ig u o  su rgeban t l i l i a  p ra to  
Candida p u rp u re is  m ix ta  p a p a v e rib u s . 

quae modo d ecerp en s te n e ro  p u e r i l i t e r  ungu i 
p ro p o s ito  flo rem  p r a e t u l i t  o f f i c io

(P ro p e r t iu s  i . 20 .3 7 -4 0 )



28 0

i t  c ru o r  inque umeros c e rv ix  c o n lap sa  re c u m b it : 
pu rpu reu  v e l u t i  cum f l o s  su c c is u s  a r a t r o  
la n g u e s c i t  m o rien s , la s so v e  papavera  c o l lo  
dem isere  cap u t p lu v ia  cum f o r t e  g ra v a n tu r

( Aeneid i x . 434-437)

qualem v irg in e o  demessum p o l l ic e  flo rem  
seu  m o ll is  v io la e  seu la n g u e n tis  h y a c in th !

(A eneid x i . 68 -69 )

O v id 's  u se  o f " v io la s "  r e f e r s  t o  Aeneid x i .6 9

(where th e  f lo w e r i s  p a ire d  w ith  th e  h y a c in th ) , and may

be a p re p a ra t io n  f o r  th e  p a r t i c u l a r  c o lo r  which th e

tran sfo rm ed  h y a c in th  assum es a t  l i n e s  211-213 • The

"papaver i n  h o r to "  r e f e r s  t o  I l i a d  Q 306 , P ro p e r t iu s

1 .3 8 , and Aeneid ix .4 3 6 . The " l i l i a "  i s  from  P ro p e r t iu s

1 . 3 8 , and a ls o  r e t a in s  th e  c o lo r  v a lu e  o f th e  w h ite  

o l iv e  f lo w e rs  a t  I l i a d  P 56 ( l i l i e s  a re  d e f i n i t e l y  

w h ite  f o r  Ovid: see x .2 1 2 -2 1 5 ); i t  a ls o  p re p a re s  f o r  

th e  l i l y - l i k e  shape o f th e  h y a c in th  m entioned below .

The y e llo w  p i s t i l s  a re  an o r ig in a l  d e t a i l ,  and a  c o lo r ­

f u l  one. Even th e  n o n -c o lo r  language o f  th e  p re s e n t  

passage  in d ic a te s  th e  exben t o f th e  b o rrow ing . The 

ch o ice  o f " in f r in g a t"  f o r  th e  verb  in  l in e  191 r e t a i n s  

th e  id e a  o f a  c a s u a l  p lu c k in g  which i s  found in  C a tu l­

lu s  6 2 .4 5 , P ro p e r t iu s  1 .2 0 .3 9 -4 0 , and A eneid x i . 68 .

W ith " d e m itta n t capu t"  in  l i n e  192 compare "dem isere 

c a p u t ,"  Aeneid ix .4 3 7 ; w ith  "gravatum " compare 

"g ra v a n tu r"  in  th e  same sou rce  (b o th  occupy th e  same

p o s i t io n  in  th e  l i n e ) ;  w ith  " c e rv ix ^  umeroque recum -
1? *? b i t  " a t  l i n e  195 compare "umeros c e r v i x ' .  , . recum -

b i t* ^ "  a t  A eneid ix .4 3 4 . Note t h a t ,  w h ile  Ovid h as  been
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q u i te  s e l e c t i v e  in  choosing  m o tifs  from h i s  v a r io u s

models (he h as  used  n e i th e r  th e  r a i n  m o tif  found in

b o th  I l i a d  p a s s a g e s , in  th e  A rg o n a u tic a , and in  Aeneid

Book N ine, n o r th e  plow m o tif  found in  b o th  C a tu l la n

p assag es  and in  A eneid N in e ) , h e .h a s  in c lu d e d  ev ery

c o lo r  d e t a i l  from  h i s  m odels ("p u rp u reu s"  i s  on ly  mo-
*

ra e n ta r ily  d e la y e d ) and h as  even added one new d e t a i l ,

th e  yellow  p i s t i l s .

When th e  t ra n s fo rm a tio n  i s  co m p le te , Ovid

launches in to  a  second b u r s t  o f c o lo r  te rm s :

ecce c r u o r ,  q u i fu su s  humo s ig n a v e ra t  h e rb a s ,  
d e s i n i t  e s se  c r u o r ,  T yrioque n i t e n t i o r  o s tro  
f l o s  o r i t u r  formamque c a p i t  quam l i l i a ,  s i  non 
p u rpu reus c o lo r  h i s ,  a rg e n te u s  e s s e t  in  i l l i s

( x . 2 10 -213 ).

The "c ru o r"  i n  l i n e s  210 and 211 i s  p ro b ab ly  in ­

f lu e n c e d  by th e  use  o f  "c ru o r"  a t  A eneid i x . 4 3 4 .^ 6  

"T yrio  . • . o s tro "  r e p r e s e n ts  a n o th e r  i n t e n s i f i c a t i o n  

of th e  c o lo r  p o s s i b i l i t i e s  o f th e  p assag e  ( th e  p h ra se  

i s  a ls o  found  a t  H ero ides 1 2 .1 7 9 ) . " L i l ia "  in  212 i s  a 

l i n k  back to  l in e  19 1 , su g g e s ts  th e  com bination  o f 

l i l i e s  and p u rp le  f lo w e rs  a t  A eneid  v i .8 8 3 ,  and a ls o  

p la y s  a f u n c t io n a l  r o l e :  i t  t e l l s  th e  shape o f th e  

f lo w e r . "P urpu reus c o lo r"  in  213 p la y s  a m u lti tu d e  o f 

r o l e s .  I t  i s  a  re p e a te d  p h ra se  (u sed  in  th e  a c c u s a t iv e  

a t  i i i . 485 and x iv .393  and in  th e  a b la t iv e  a t  i v d 27 )« 

I t  i s  an a l l u s io n  to  p re v io u s  w r i t e r s  b o th  a s  a  p h ra se  

(L u c re tiu s  v i .1 0 7 4 ,  Horace Odes i i . 5 . 1 2 ,  V e rg il  A eneid 

x i .8 1 9 )  and in  i t s  a p p l ic a t io n  to  th e  h y a c in th  (Sappho
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f ra g .2 2 5  Page [se e  p . 2 7 9 ], E uphorion f r a g . 26 , a n d -c f . 

A eneid ix .4 3 5 )*  I t  I s  f u n c t io n a l ,  in  t h a t  i t  t e l l s  th e  

r e a d e r  th e  c o lo r  o f th e  f lo w e r , whereby i t  may be d i f ­

f e r e n t i a t e d  from  th e  l i l y .  I t  i s  a s s o c i a t i v e ,  in  t h a t  

i t  l in k s  th e  p re se n t m etam orphosis w ith  th e  s im i la r  

m etam orphoses o f N a rc is su s  ( i i i . 485) and A jax ( x i i i .  

395 )* I t  i s  d e c o ra t iv e  a s  p a r t  o f a w h ite - r e d /p u rp ie  

p a i r  o f which th e  po e t i s  v e ry  fond  ( f o r  exam ple,

i i i . 481-485 , v i .4 8 - 4 9 ,  v i .5 7 7 ,  v i i .1 0 3 ,  v i i i . 3 3 ,  

v i i i . 676-677 , x *59 4 -5 9 6 ). And i t  i s  c u m u la tiv e , i n  t h a t  

i t  i s  p a r t  o f  a c o lo r  c l u s t e r  which c o in c id e s  w ith  th e  

end o f  th e  e p iso d e .

Given such a fo n d n ess  f o r  c o lo r  c l u s t e r s  and so 

long  a poem, c e r t a i n  com bina tions a re  bound to  r e c u r ,  

even in  scen es which th e  p o e t had no d e s i r e  t o  l i n k .

See n o te s  49 and 6 8 .

V e rg il

I t  i s  e v id e n t from  th e  fo re g o in g  d is c u s s io n  t h a t  

th e  A eneid e x h ib i t s  many c o lo r  te c h n iq u e s  a ls o  found 

in  th e  o th e r  works c o n s id e re d . V e r g i l 's  s to c k  o f 

re p e a te d  p h ra se s  i s  s m a ll ,  and th e  number o f such re p e ­

t i t i o n s  r a r e l y  exceeds tw.o p e r  p h ra s e . M oreover, such 

re p e a te d  p h ra se s  g e n e ra l ly  a re  m obile as  t o  p o s i t io n  

w ith in  th e  l i n e .  In  th e s e  r e s p e c ts  V e r g i l 's  s ty le  

re sem b les  t h a t  o f A p o llo n iu s , L u c r e t iu s ,  and H orace, 

d i f f e r i n g  g r e a t ly  from  Homer, H esiod , and O vid. The
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th e o ry  o f  o r a l  co m p o sitio n  would accoun t f o r  th e  heavy 

r e l i a n c e  on fo rm ulae  o f a l l  s o r t s  on th e  p a r t  o f  th e  

f i r s t  two a u th o rs  in  th e  l a t t e r  g ro u p , b u t n o t on 

O v id 's  p a r t .  O v id 's  s t r o n g e r  tendency  to  le a v e  c o lo r  

p h ra s e s 1^  in  th e  same p o s i t io n  in  th e  l i n e  (e x cep t 

where i n f l e c t i o n  changes th e  number o f s y l l a b le s  in ­

v o lv e d ) , and to  r e p e a t  them more f r e q u e n t ly  th a n  V e rg il

d o e s , even when no s p e c ia l  a s s o c ia t io n  o f  sc e n e s  seems
*

in te n d e d , im p lie s  t h a t  th e  v a r ie ty  o f  p h ra s in g  found in
r  * *

V e rg il  (n o ted  on p p .44-, 8 8 -8 9 ,9 0 -9 1 , and n o te  50 ) i s  

th e  r e s u l t  o f  a  d e l ib e r a te  d e s i r e  on th e  p a r t  o f  th e  

p o e t t o  av o id  s e l f - r e p e t i t i o n ,  o r  a t  l e a s t  t o  s e v e re ly  

l im i t  i t s  f re q u e n c y . T h is  in fe re n c e  se rv e s  to  s t r e n g th ­

en S p a rro w 's  c o n te n tio n  t h a t  th e  r e p e a te d  l i n e s  i n  th e  

Aeneid may be " t ib i c in e s ." '^ ®

The f u n c t io n a l  u se  o f  c o lo r  te rm s  i s  n o t common 

i n  th e  A eneid . In s ta n c e s  o f i t s  u se  te n d  to  be sub­

sumed in to  more complex c o lo r  te c h n iq u e s . F or exam ple, 

i t  i s  e s s e n t i a l  t h a t  th e  r e a d e r  l e a r n  t h a t  th e  sow a t  

v i i i . 81-85 i s  w h ite ; b u t th e  a d je c t iv e  "cand ida"  i s  n o t 

a llow ed  to  rem ain  in  i s o l a t i o n — i t  i s  q u ic k ly  caugh t up 

in to  th e  th e m a tic  g re e n /w h ite  a s s o c ia t io n  which h as  

been d is c u s s e d  a t  p p .4 6 -5 0 . The g o ld en  bough r e p r e s e n ts  

th e  o n ly  m ajor in s ta n c e  in  which th e - c o lo r  e lem ent i s  

im p o rtan t to  th e  s to ry  b u t s ta n d s  a p a r t  from  any a s so ­

c i a t i v e ,  th e m a tic ,  o r  cum u la tive  u s e .

V e r g i l 's  u se  o f  c o lo r  a l lu s io n  i s  a n o th e r  in d ex
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o f th e  com plex ity  o f th e  a r t i s t i c  accom plishm ent r e p r e ­

sen ted  by th e  A eneid . T hus, th e  d e s c r ip t io n  o f Aeneas 

a t  i . 589-593 i s  based  on two p assag es  in  Homer, and th e  

d e s c r ip t io n  of D id o 's  banquet h a l l  a t  i . 659-640 a ls o  

d e r iv e s  u l t im a te ly  from  Homer. But th e  models a r e  n o t 

ta k e n  over unchanged: in  th e  fo rm er in s ta n c e  th e  hya­

c in th  i s  removed (and th e re b y  a c o n f l i c t  w ith  a  d i f f e r ­

e n t m o tif ,  th e  p u rp le  f lo w e r 's  d e a th  a s s o c ia t io n s ,  i s  

avo ided ) w hile  i t s  c o lo r  i s  r e ta in e d ;  i n  th e  l a t t e r  th e  

elem ent o f p u rp le ,  ab se n t from th e  o r i g i n a l ,  i s  added 

by V e rg i l .  M oreover, n e i th e r  scene i s  a llow ed to  s ta n d  

a lone as  a mere p r e t t y  p ic tu r e  w ith  p e d ig re e , i n  th e  

O vidian manner; b o th  a re  in c o rp o ra te d  in to  th e  hero  

theme d e sc r ib e d  on pp.55-58*

A gain , th e  p ie b a ld  h o rse  o f  th e  younger Priam  i s  

drawn from  a Homeric model (se e  BICOLOR a t  v .5 6 6 ) ;  b u t 

th e  a l lu s io n  i s  n o t a llow ed  to  haing in  a  vacuum. In ­

s te a d , th e  c o lo rs  o f th e  h o rse  a r e  used  a s  p a r t  o f a 

c o lo r  complex used  w ith  c o n s id e ra b le  c o n s is te n c y  to  

foreshadow  a r e v e r s a l  i n  A eneas' f o r tu n e s  (se e  p p .50- 

3 3 ) .

To c i t e  a n o th e r  example o f V e r g i l 's  rew ork ing  o f 

c o lo r  a l lu s io n s  t o  f i t  h i s  a r t i s t i c  p u rp o se , one may 

m ention th e  snake a t  Anchises* tomb (se e  CAERULEUS a t

v .8 7 ) .  T h is  passage  draws upon H e s io d 's  S h ie ld  o f Hera­

c le s  and upon V e r g i l 's  own w r i t in g s  in  G eorg ies Book 

T hree; th e  v e rb a l  p a r a l l e l s  a re  u n u su a lly  c lo s e .  The
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elem ent o f b la c k , which ap p ears  in  b o th  o f th e  m odels, 

i s  d e le te d  in  th e  Aeneid p a ssa g e . T h is  i s  in te n d e d  to  

be a p o s i t iv e  omen, and th e  a s s o c ia t io n s  o f b la c k  a re  

r e g u la r ly  n e g a tiv e  in  th e  poem (se e  ppo65-67). V e rg il 

chooses t o  r e t a i n  th e  em o tio n a lly  n e u t r a l  c o lo r  b lu e  

from  H esiod and to  add th e  c o lo r  g o ld , th e  a s s o c ia t io n s  

o f which a re  g e n e ra lly  p o s i t iv e  in  th e  A eneid .

T h is  deg ree  o f com plex ity  and p u rp o se fu ln e ss  in  

c o lo r  a l lu s io n s  i s  u n p a ra l le le d  in  th e  works co n s id ­

e r e d ,  ex cep t by Ovid a t  h i s  b e s t  moments.

The d e c o ra t iv e  use  o f c o lo r  i s  r a r e  in  th e  

A eneid (w ith  th e  e x c e p tio n  o f c e r t a in  ex tended  pas­

s a g e s , e .g .  th e  c a ta lo g u e s ) .  In  t h i s  r e s p e c t ,  t o o ,  

V e rg il  d i f f e r s  from th e  o th e r  a u th o rs  c o n s id e re d , p a r­

t i c u l a r l y  from  C a tu l lu s ,  H orace, and O vid, whose fond­

ness  f o r  d e c o ra tiv e  c o lo r  has been n o te d . The f a c t  t h a t  

in s ta n c e s  o f th e  d e c o ra tiv e  use do te n d  to  be f re q u e n t 

w ith in  such s e c t io n s  o f th e  poem a s  th e  c a ta lo g u e s  o f 

I t a l y  and o f E t r u r i a  and th e  " s e t  p ie c e "  d e s c r ip t io n  o f 

th e  s h ie ld  o f Aeneas in d ic a te s  t h a t  in  t h i s  r e s p e c t  

V e rg il  is , ad h e rin g  to  th e  p r a c t ic e  o f h i s  p re d e c e sso rs  

in  th e  e p ic  g e n re . E x cep tio n s do o cc u r: " v i r i d i  . . .  

c a e s p i te ,"  i i i . 304, "flav en tem  . . * / . . .  C ly tium ” 

a t  x . 324-325 , and so f o r t h .

The a s s o c ia t iv e  use o f c o lo rs  in  th e  A eneid has 

been c o n s id e re d  a t  le n g th  on p p .17-71 . On th e  b a s is  o f 

th e  ev idence  s e t  f o r t h  in  t h a t  d is c u s s io n  and in  t h i s
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c h a p te r ,  i t  i s  con tended  t h a t  V e r g i l 's  u se  o f c o lo r s  to  

a s s o c ia te  scen es  and to  c a r ry  c o n tin u in g  m o tifs  in  th e  

A eneid i s  g r e a t ly  more e x te n s iv e  th a n  can  be found in  

th e  o th e r  works c o n s id e re d . Of th e  seven  o th e r  a u th o rs  

su rveyed  in  th e  co u rse  o f  t h i s  s tu d y , o n ly  Ovid u se s  

th e  a s s o c ia t iv e  p o t e n t i a l  o f c o lo r  te rm s  in  more th a n  a 

h an d fu l o f in s ta n c e s .  And i t  i s  o f  n o te  t h a t ,  w hereas 

in  th e  A eneid th e  c o lo r  co m b ina tions a re  a p p lie d  w ith  

g re a t  c a re  and c o n s is te n c y ,  th e  c o lo r  c l u s t e r s  o f  th e  

M etamorphoses a re  o f te n  u sed  in  in d is c r im in a te  p ro ­

f u s io n .  One would be h a rd  p re s s e d , f o r  exam ple, t o  f in d  

a  common elem ent in  th e  scen es ( l i s t e d  on p . 282) in  

which th e  w h i te - r e d /p u rp le  com bination  o c c u rs .

D if fe re n c e s  such a s  th o s e  found betw een V e rg i l  

and Ovid on th e  sc o re  o f fo rm u la ic  and a s s o c ia t iv e  u se s  

o f c o lo r  te rm s in d ic a te  t h a t  V e r g i l 's  accom plishm ent in  

c o lo r  a r t i s t r y  i s  u n iq u e ly  h i s  own. He does n o t su rp a s s  

h i s  p re d e c e s s o r s ' accom plishm ents on ly  because  ( to  

p a ra p h ra se  Newton) he s ta n d s  upon t h e i r  s h o u ld e rs .  He 

a ls o  s u rp a s s e s  h i s  most o u ts ta n d in g  su c c e s s o r  in  hexam­

e t e r  n a r r a t i v e .  He ac h iev ed  a  c o n s is te n c y  o f e f f e c t  

which Ovid e i t h e r  co u ld  n o t match o r  d id  no t w ish to  

match (one h e s i t a t e s  t o  su g g est t h a t  some o f  h i s . e f ­

f e c t s  may have gone u n n o tic e d  by th e .y o u n g e r  w r i t e r ) .

Equally instructive is the contrast between 
Vergil and his predecessors in the epic form, which is 
particularly apparent from a comparison of their dif­
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f e r e n t  a p p l ic a t io n  o f th e  cum ula tive  use  o f c o lo r  

te rm s . Both th e  (p resum ab ly ) o r a l  Homer and th e  l i t e r ­

a ry  A p o llo n iu s  use c o lo r  c l u s t e r s  o r  c o lo r  p a i r s  a t  

c e r t a in  c lim ax es in  t h e i r  n a r r a t i v e s .  V e rg il  i s  c e r ­

t a i n l y  aware o f t h i s  p o t e n t i a l  (se e  p p .4 4 -4 5 , 4 6 -5 0 ,

5 2 , 54 , 173, and 246) b u t av o id s  th e  cum ula tive  u se  o f 

c o lo rs  a t  p la c e s  where a l e s s e r  a r t i s t  m ight have in ­

du lged  in  i t .  Thus, u n l ik e  th e  I l i a d  and th e  '’o r ig in a l "  

O dyssey, th e  poem as  a whole does n o t end in  a  b u r s t  o f 

c o lo r s ,  b u t in  gloom. T here i s  no b u r s t  o f c o lo r s  a t  

th e  calm ing  o f th e  storm  in  Book One ( c o n tr a s t  Argo-  

n a u t ic a  A  972-978 . where th e  A rgonauts escape  d e a th  on 

th e  d e e p ) , o r  a t  th e  escap e  from  Troy (o n ly  th e  morning 

s t a r  and th e  dawn a t  i i , 8 0 1 ,  w ith o u t c o lo r  e p i t h e t s ) ,  

o r  a t  A eneas' re u n io n  w ith  h i s  f a th e r  in  Book S ix  (con­

t r a s t  O dysseus' re u n io n  w ith  P enelope in  Odyssey ( / / ) ,  

o r  a t  th e  d e a th s  o f any o f th e  T ro ja n s ' m ajor ad v e r­

s a r i e s — L au su s, M ez en tiu s , C a m illa , T u rnus. The u se  o f  

c l u s t e r s  o f u n s e t t l in g ly  ambiguous im p lic a t io n s  has 

been n o ted  (p p .54 -56) a s  p re se n t  in  two p la c e s  where a 

more s t r a ig h tfo rw a rd  c o lo r  c lim ax  m ight have been 

e x p e c ted : a t  th e  end o f  th e  pagean t o f Roman h e ro e s  in  

Book S ix  and a t  th e  g iv in g  of th e  arms in  Book E ig h t .

In  a d d i t io n ,  th e  c o lo r  c l u s t e r s  a t  th e  opening o f  Book 

Twelve ( l i n e s  66-69 and 84 -91) do n o t accompany any 

le s s e n in g  o f d ram atic  ten s io n *

I t  i s  my o p in io n  t h a t  t h i s  d i f f e r e n c e  i s  a r e s u l t
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of V e r g i l 's  sense of th e  t r a g ic  c o s t o f v ic to r y ,  a 

sense which perm eates th e  whole poem. For Aeneas th e re  

a re  no c le a r  cu t v i c t o r i e s ,  no f u l l  r e la x a t io n s  of te n ­

s io n , no occasions fo r  trium ph music to  be p layed  as 

th e  hero  goes o f f  to  enjoy th e  f r u i t s  of v ic to ry .  Every 

s te p  c o s ts  immense p a in . He escapes from Troy bu t lo se s  

h is  w ife . He i s  den ied  b o th  Dido and an easy conscience 

over h e r  d e a th . His a r r i v a l  in  I t a ly  and h is  d escen t 

in to  Hades each c o s t a l i f e .  H is v ic to ry  in  th e  L a tin  

war c o s ts  him th e  l i f e  o f P a lla s  and a l l  chance fo r  

magnsnimj.ty. The cum ulative  use of c o lo r  te rm s i s  

absen t from th e  poem because th e  sense  of r e l i e f  which 

i t  betokens i s  never w holly p re s e n t .



NOTES

T his has been rem arked upon by many w r i te r s .F lo r e n c e  
E l iz a b e th  W allace , "C olor in  Homer and in  A ncien t 
A r t ,"  Sm ith C o lleg e  C la s s ic a l  S tu d ie s , No.9  (N o rth - 
am pton, M ass., Dec. 1927 ), P .4 :  11 Not even th e  most 
c a su a l re a d e r  can  f a i l  t o  observe  t h a t  Homer u se s  
e x p re s s io n s  of c o lo r  in  a v ery  s tra n g e  way. . . .
The c o lo r s  seem oddly ap p lied ."  A lic e  E liza b eth  
Kober, The Use o f Color Terms in  th e Greek P oets  
( G en eva^ lf.Y .: W. F . Humphreys Press', 1932) »P• lllSY 
"There can be no doubt th a t th e  Greek p oets d id  not 
d is t in g u is h  c o lo r s  c a r e fu l ly .  . , . They u se , appar­
e n t ly ,  th e term which b est s u it s  th e ir  whim, or th e  
m eter. . . .  A good d ea l o f th e  con fu sion  in  our 
minds about tro(i>pu& -  and i s  undoubtedly due to
th e c a r e le s sn e ss  o f th e Greeks th em selves."  Idem, 
"Some Remarks on Color in  Greek Poetry,"  The C las­
s i c a l  Weekly 27 (193*0» p .189: "Any in v e s t ig a t io n  
Thto' th e  use o f co lo r  terms by an an cien t people  
im m ediately su rp r ise s  us by re v ea lin g  c e r ta in  unex­
pected  p e c u l ia r i t i e s .  . . . They [ c la s s ic a l  w r iters]  
. . • seem, as a w h ole , almost e n t ir e ly  incapable o f  
understanding th a t d if fe r e n c e s  in  th e shades o f a 
given  co lo r  e x is t ."  Eleanor Irw in , Colour Terms in  
Greek Poetry (T oronto: Haklcert, 197*0 » p p .3 -5 :
"Homer • * . i s  a p t to  u se  c o lo u r  te rm s in  s tra n g e  
ways. . . .  M atte rs  do n o t improve much in  th e  l a t e r  
p o e ts ."  She c i t e s  th e  s a ff ro n -d y e d  drop o f b lood  
(A eschylus Agamemnon 11 2 1 ), b lu e  e a r th  (P in d a r f r a g .  
33b*0/? g reen  b lood  "C E urip ides, Hecuba 127). Jacques 
A ndre, E tude s u r  l e s  Termes de C ouleur dans l a  
Langue L a tin e  ( .P a r is :  L ib r a l r i e  C .K lin c k s ie c k ,1 9 * 0 )i 
PP*396-3^7: “On p o u r r a i t  supposer que ce s  d i f f i c u l ­
t y  de t r a d u c t io n  p ro v ien n e n t en p a r t i e  d 'u n e  in s u f -  
f i s a n c e  de l a  te rm in o lo ^ ie  chrom atique l a t i n e .  Les 
Romains a v a ie n t c o n s ta te  l a  d e f ic ie n c e  de l e u r s  
moyens d 1e x p re s s io n  p a r ra p p o r t  aux nuances mul­
t i p l e s  de l a  n a tu re  ( G e l l . ,N .A . I I .2 6 .2 , 'quod  mul­
t i p l e x  colorum  f a c i e s ,  a p p e T la tio n e s  autem in c e r ta e  
e t  ex iguae  f o r e n t ' ) . "

For G reek, by f a r  th e  b e s t  s tudy  o f c o lo r  te rm s w ith  
which I  am f a m i l i a r  i s  t h a t  Jby E lean o r Irw in ; f o r  
L a t in ,  t h a t  by Jacques Andre (se e  n o te  1 ) .

Cf.A ndre B e l le s o r t  in  h is  in t ro d u c t io n  t o  V i r g i l e ,  
E n e id e , e d .H e n ri G oelzer ( P a r i s :  E d i t io n s  des B e l le s  
L e t t r e s  [Bude], 1925)* I I I , x x i i .
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4 . A ndre, p p .413-418 .

5 . For exam ple, "a e re u s"  (u sed  t e n  t im e s  in  th e  A en e id ) 
i s  n ev e r u sed  o f an y th in g  which i s  n o t a c tu a l ly  made 
ou t o f b ro n z e ; th e  co rre sp o n d in g  s ta tem en t canno t be 
made o f "au reu s"  (s e e  A eneid i i . 4 8 8 ,  v i ,7 9 2 ,  v i i .1 9 0 ,
v i i .2 1 0 ,  v i i i . 3 2 4 ,  x .1 '6 , x i* 8 3 2 ). S im i la r ly ,  
" c ru e n tu s"  (tw en ty -tw o  tim e s  in  th e  A eneid) i s  
alw ays used  o f b lo o d -co v e red  o b je c t s ,  no t- b lo o d - 
c o lo re d  o b je c ts  ( th e  on ly  e x c e p tio n  in  V e rg il  i s  a t  
G eorg ies i .3 0 6 ) ;  " sa n g u in e u s ,"  on th e  o th e r  h an d , i s  
used  o f  b lo o d -c o lo re d  o b je c ts  a s  o f te n  a s  o r  m ore■ 
o f te n  th a n  o f  b lo o d -co v e red  o b je c ts  (se e  p p .2 6 -2 8 , 
239 -243).

6 . These u n c e r t a in t i e s  a r e  e v id e n t in  John S a rg e a u n t,
The T re e s , S h ru b s , and P la n ts  o f V i r g i l  (O xford :
B .H .B lack w e ll, 1 9 2 0 ). Most o f thorn rem ain  d e s p i te  
th e  c a r e f u l  stud:/ by E lfr ie & e  Abbe, The P la n ts  o f 
V i r g i l 's  G eorg ies ( I th a c a  ,N.Y. :  C o rn e ll  U n iv e rs i ty  
E re s s ,  1985).

7 . V ik to r  P o s c h l, D ie D ich tk u n s t V i r g i l s (W iesbaden: 
R ohrer V e r la g , 1950)', £ p .279-282: "U eberb licken  w ir 
das gesam te V/erk, so l a s s t  s ic h  g l e i c h f a l l s  e in e  
g ro sse  Bewegung von L ic h t und S c h a tte n  e rk en n en . Das 
e r s t e  D r i t t e l  d es  G ed^chtes ( I - IV )  i s t  in  Dunkel 
g e h a lte n . . . . Die Hohe und M itte  des G ed ich tes  
(V -V III)  dagegen s t r a h l t  im L ic h t .  . . Das l e t z t e  
D r i t t e l  (IX -X II) i s t  w ieder in  d u n le re n  Farben  
g e s t a l t e n .  . . .  Dunkel— L ic h t—D unkel: d ie  a ls o  i s t  
d e r  Rhythmus, d e r  d as  Epos in  s e in e r  G esam theit 
b e h e r r s c h t ."

8 . F o r an ite m iz e d  l i s t i n g  o f th e  p a r t i c u l a r  te rm s used  
in  each  book w ith  t h e i r  r e s p e c t iv e  f re q u e n c ie s  p e r  
book, see  T ab le  4 on p p .251-252.

•  • t

9 . F o r exam ple, ix .1 6 3 , 258-271, 304-305 , 3^9 , 357-360 , 
432-437 .

10. P a u lin e  T u rn b u ll ,  " V e rg il :  P a in te r  w ith  W ords," 
C la s s ic a l  J o u rn a l 42 (1 9 4 6 ), p . 100: "Shade i s  o f te n  
te r ro r -p ro v o k in g  a s  in  th e  i n l e t  a t  C arthage when 
Aeneas moored h i s  f l e e t .  On th e  bank above , th e  
f r ig h te n in g  shadows o f th e  woods s e t  th e  s ta g e  w ith  
a  m y s te rio u s  a tm o sp h ere ."  Note V e r g i l 's  c iio ice  o f 
w ords; "m inan tu r /  . . . s c o p u l i ,"  "d esuper 
horr e n t iq u e  antrum  nemus imminet um bra," l i n e s  162- 
1 6 3 ,1 6 5 .

11. P e rcen tag e  f ig u r e s  a re  l e a s t  in d ic a t iv e  when b ased  
on d a ta  e x p re sse d  in  sm all whole num bers, a s  i s  th e
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case  h e r e .  However, th e  f ig u r e s  c i t e d  a re  in d ic a ­
t i v e  o f th e  c o n s is te n c y  of th e  d i r e c t io n  of te rm  
freq u en cy  v a r i a t i o n ,  even i f  n o t to o  much s t r e s s  
can be p lace d  on th e  m agnitude o f f l u c tu a t io n .

Because assessm en ts  o f mood ( ’’gloomy" and 
" jo y fu l"  p a ssa g e s)  a re  n e c e s s a r i ly  s u b je c t iv e ,  I  
have d e l ib e r a te ly  s e le c te d  th o se  books about th e  
mood t r a n s i t i o n s  o f which th e r e  i s  l i k e ly  t o  be 
th e  l e a s t  d isag reem en t among c r i t i c s .

12. The l a s t  c o lo r  o ccu rren ce  in  th e  poem, th e  sp e a r  
t h r u s t  which b r in g s  down Turnus and which i s  com­
p a red  to  a  b lack  storm  ( " a t r i  t u r b i n i s  i n s t a r , "  
l i n e  925 ) r e c a l l s  th e  f i r s t  th r e e  c o lo r  o ccu r­
re n c e s  in  th e  poem, a l l  of which a re  in s ta n c e s  of 
" a te r "  in  th e  v i c i n i t y  o f th e  storm  sequence ( i , 6 0 ,  
8 9 , 1 6 9 ).

13. At v i i i ,6 7 2  to g e th e r  w ith  whit© ("can o " ; "a rg en to "  
in  l i n e  6 7 3 ).

14. See B ernard  Knox, "The S erp en t and th e  F lam e," 
American J o u rn a l o f P h ilo lo g y  71 (1 9 5 0 )iPP«579-400.

15. T h is  co rresp o n d s w ith  th e  t r i p a r t i t e  d iv i s io n  i - i v ,  
v - v i i i ,  i x - x i i  made by P osch l (se e  n o te  7)» "by K arl 
B uchner, " P .V e rg i liu s  M aro," RE c o l s . 418 and 420 , 
and by George E. Duckworth, S t r u c tu r a l  P a t te rn s  and 
P ro p o r tio n s  in  V i r g i l ’ s Aeneid (Ann A rb o r: U niver­
s i t y  o f M ichigan P r e s s ,  1962 ; ,  p . 11.

16. S p e c i f i c a l l y ,  th e  l a s t  22# o f Book One ( l i n e s  588- 
756) c o n ta in s  52# o f th e  in s ta n c e s  o f c o lo r  te rm s 
in  th e  book; th e  l a s t  16# ( l i n e s  637-756) c o n ta in s  
37# o f such in s ta n c e s .  See a ls o  p p .8-10'.

17* See p p .279-282 f o r  in s ta n c e s  o f th e  use o f th e  p u r -  
. p ie  f lo w e r image e lsew here  i n  c l a s s i c a l  l i t e r a t u r e .  

A few in s ta n c e s  o f th e  use o f th e  b lack  c lo u d  image 
a re  g iv en  on p . 92 .

18. S a rg e a u n t, p .97: " In  a w ild  s t a t e  b o th  v a r i e t i e s  
have w hite  p e ta l s  s l i g h t l y  t in g e d  w ith  l i l a c , and 
c a r ry in g  a p u rp le  b lo tc h  a t  th e  b a se . Under c u l t i ­
v a t io n  th e  f lo w e rs  o f te n  a re  re d  o r crim son on pure 
w h ite  and f re q u e n t ly  d o u b le ."  P l in y ,  N .H .x ix .8 .5 5 ; 
" f lo r e  r u f o ."  “

19. S e rv iu s  ad lo c . : " in co n g ru e  v id e tu r  positum  u t  
s o p o r i f e r a  s p e c ie s  p e r v i g i l i  d e tu r  d ra c o n i."
Because o f t h i s  a d je c t iv e  S ch rad er d e le te d  th e  en­
t i r e  l i n e , w hile  R ibbeck p laced  i t  a f t e r  517 &h.d 
Oima (A n a lec ta  L a tin a  1901, 15) a f t e r  509 ( c f .
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A rth u r S ta n le y  P ease , e d . ,  P u b l i i  V e r g i l i  M aronis 
A eneidos L ib e r Q u a r tu s , Cam bridge, M ass.; H arvard 
U n iv e rs ity  P re s s ,  1935)• John C oning ton , e d . , 
V e r g i l i  O pera, V o l . I I ,  3 rd  ed . (London: Y Jhittaker 
& C o ., 1 6 ^ 6 ) ,  ad l o c . :  "mal a p ro p o s ."  T .L .P a p il lo n  
and A .E .H aigh , e d s . , V i r g i l  (O xford : C larendon 
P re s s ,  1 8 9 2 ) ,  I I ,  p . 1 1 3 : " c u r io u s ly  in a p p ro p r ia te  
h e r e ."  T .E .F age; e d , , The Aeneid o f V i r g i l  (London: 
M acmillan & C o ., 1 9 2 3 ) ,  I , p .38 lY ^ 'f in d e f e n s ib le ."  
The d e fe n d e rs  o f th e  e p i th e t  d e v ise d  rem arkab le  
ex cu ses : R .G ,A u stin , ed . , A eneidos L ib e r Q uartus 
(O xford: C larendon P re s s ,  1955 ), p . l4 6 :  hI  w onder, 
how ever, i f  th e  m ix tu re  was in te n d e d  m e d ic in a l ly , 
when th e  dragon was i l l  . . . ."

20. The "C andida p e c to ra "  a t  ix .4 3 2  i s  o u ts id e  th e  sim­
i l e  i t s e l f ,  and th e  a d je c t iv e  i s  n o t alw ays ch ro ­
m atic (se e  nex t n o te ) .  B u t, i f  t h i s  elem ent were 
judged to  be b o th  chrom atic  and c lo s e ly  l in k e d  to  
th e  p u rp le  f lo w e r (and th e  "c ru o r"  which co v e rs  
E u ry a lu s  a t  l i n e  434 i s  o f co u rse  r e d ,  though  mere 
use  o f th e  term  may n o t n e c e s s a r i ly  su g g est i t s  
c o l o r ) ,  i t  would n o t be d i f f i c u l t  t o  see  th e  l i n k  
betw een M arcellu s and E u ry a lu s . Both d ie  p rem ature  
d e a th s , b o th  exem plify  th e  sorrow  o f l o s s , th e  
w aste o f th e  young, which accom panies em pire .

21 . I t  i s  c e r t a in ly  im probable t h a t  th e  l i l i e s  a re  to
identified with*the purple flowers (such an 

idehtification is made by R.D.Y/illiams, Aeneidos 
Liber Quintus (Oxford: Clarendon Press, 19£>0). ad
v . 7 9 , V ergi1 speaks o f "alba , . . l i l i a "  at 
G eorgies iv .1 3 0 -1 3 1  and never speaks o f any other  
co lo r  o f  l i l y .  ("Candida . . .  l i l i a "  at Aeneid
v i,7 0 8 -7 0 9  i s  no t c o n c lu s iv e , s in c e  "cand idus"  can 
be used  a s  a  pure  c o lo r  term  o r a pu re  b r ig h tn e s s  
te rm , o r  b o th  a t  once: see  A ndre, p p .31-38*) One 
shou ld  n o te  th e  v e ry  h e s i t a n t  way in  which Theo­
p h ra s tu s  and D io sc o rid e s  e x p re ss  t h e i r  b e l i e f  in  
th e  mere e x is te n c e  o f a p u rp le  l i l y  ( v i .6 .3  and
i i i . 16 r e s p e c t iv e ly ,  quoted by Abbe p .4 7 ) . Eor th e  
w h iten ess  o f l i l i e s ,  see  P ro p e r t iu s  i i . 3 . 1 0  and 
Ovid Metamorphoses x . 212-213.

22. See n o te  17*

23. S a rg e a u n t, p p .136-137*

24. S a rg e a u n t, p p .5 7 -5 8 ; Abbe, p p .5 3 -6 3 ; E uphorion 
f r .2 6 ;  Ovid Metamorphoses f t .213; Hermann B re i te n -  
b a c h ,e d . ,  Metamorphosen (.'Zurich: A rtem is V e r la g , 
12585. p.SB'oy E ric h  R o s c h ,e d ., Metamorpho sen 
(Munchen: E rn s t Heimeran V e rla g , 1 9 6 4 /, p .6 58 ; S i r
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James G. F ra z e r ,  The Golden Bough. (3 rd  e d . ,London: 
M acm illan C o ., 1 9 1 3 - 1 9 1 9 V,  313-314-.

25 . S a rg e a u n t, p .98*

26. M oreover, as  S e rv iu s  rem arks ad l o c . :  "nec in c o n - 
g rue  ad am aritud inem  am oris mel a d h ib e t , ad o b l i v i -  
onem p a p a v e r ."  For honey and poppy a s  a d e l ic a c y ,  
see Horace Ars P o e tic  a 375 , " sa rd o  cum m elle  p apa- 
v e r " ; Ovid FastaT lv .X 5 l;  P lin y  N.H. x ix .8 .5 3 *

27. They a r e :  i . 5 H ,  i i . 3 5 6 ,  i i . 5 1 6 ,  i i i . 572 , iv .1 2 0 ,
iv .2 4 8 ,  v .5 1 2 , v .5 1 6 , v . 693-694 , v .6 9 6 , v i i i . 2 5 8 ,
x .2 6 4 , x .6 0 3 , x .6 6 4 , x i .5 9 6 ,  x i i ,9 2 3 .

28 . P a r is  a t  I l i a d  r  380-383 , Aeneas a t  T  321-342 , 
Agenor a t |T 3 9 7 , Odysseus a t  Odyssey, y) 15; c f .  
A p o llo n iu s  r  210-214 ,

29. Aeneas w i l l  l e a r n  th ro u g h  th e  e v e n ts  o f Books Ten 
and E lev en . C o n tra s t  h i s  a t t i t u d e  a s  ex p re ssed  in  
v i i i . 5 4 0  w ith  t h a t  ex p re ssed  by him a t  x i i . 313-317* 
Brooks O tis  d is a g re e s  w ith  t h i s  a n a ly s i s :  "He 
[V erg il] now p r e s e n ts  Aeneas a s  a q u i te  s t a t i c  
f i g u r e ,  unchanging and fo u rsq u a re  in  h i s  p ie ta s "
( p .3 1 3 ).

30 . S im ila r ly  ambiguous i s  th e  b lu e  r a i n f a l l  ( " c a e ru -  
le u s  . . .  im b e r" ) a t  v .1 0 . On th e  one hand i t  p re ­
v e n ts  th e  T ro ja n s  from  s a i l i n g  to  I t a l y ;  on th e  
o th e r ,  i t  p reced es  and i s  an i n d i r e c t  cause o f  th e  
f u n e r a l  games th e  a s s o c ia t io n s  o f  which a re  emo­
t i o n a l l y  p o s i t i v e ,  even jo y f u l .  The b lu e  r a i n f a l l  
a t  i i i . 194 s e t s  th e  T ro ja n s  on a  co u rse  which le a d s  
to  t h e i r  u n p le a sa n t en c o u n te r w ith  th e  H a rp ie s , b u t 
a ls o  t o  t h e i r  re u n io n  w ith  t h e i r  k in d re d  a t  B u th ro - 
tum .

31* For f u r t h e r  ev id en ce  o f am bigu ity  i n  t h i s  p a s sa g e , 
see p p .6 0 -6 1 , 6 6 , and n o te  81''.

32 . The p assag e  com pares v ery  fa v o ra b ly  w ith  o th e r
ch rom atic  d e s c r ip t io n s  o f  b lu sh in g  in  L a tin  l i t e r a ­
t u r e ,  which a re  num erous: E nnius A nnales x . f r a g . 15 
(V ah len ); C a tu l lu s  6 1 .185 -188 ; P ro p e r t iu s  i i . 3 .9 - 1 2 ;  
[T ib u llu s ]  i i i . 4 i 29-34 ; Ovid M etamorphoses i i i . 183- 
185, 423 , iv .3 2 9 ,  v i . 48 -49 ; S t a t i u s  Thebafd i .5 3 7 -  
538; and so f o r t h .  The Greek authors^consIcT ered  f o r  
t h i s  s tu d y  seem to  have made l e s s  use o f th e  c o lo r  
e f f e c t s  in v o lv ed  in  b lu sh in g ; see  th e  p a u c ity  o f 
c o lo r  in  th e  b lu s h in g  of Medea, A p o llo n iu s  Rhodius 
A rg o n au tica  r  296-298, On th e  o th e r  hand , c o lo r  i s  
u sed  g en e ro u sly  a t  C allim achus Hymn to  th e  B ath  o f 
P a l la s  27 -28 .
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33* C olor can  bo used  to  ex p ress  th e  alm ost in e x p re s s ­

i b l e ,  Dante u se s  i t  to  ex p ress  th e  r e a l i t i e s  em­
bod ied  by th e  th r e e  b e in g s  to  whom each c a n t i c l e  o f 
h i s  Comedy has le d :  S a tan  a t  In fe rn o  x x x iv .37 -45 , 
C h r is t  l i t  Pur g a to r io  x x ix .112-114, th e  T r in i ty  a t  
F a ra d iso  x x x i i i .115-120 ,

34 , I t  shou ld  a ls o  be remembered t h a t  th e  cho ice  o f 
"sangu ineus" may a ls o  have been in f lu e n c e d  by th e  
f a c t  t h a t  in  th e  Homeric o r ig in a l  f o r  t h i s  s im ile  
( I l i a d  1 4 1 -1 4 7 ), th e  su b stan ce  which i s  p u t t in g  
th e  re d  s t a i n  on w h ite  i s  r e a l  b lo o d , th e  b lo o d  o f 
M enelaus,

35* Such a gruesome in v e rs io n  o f  a  p a i r  o f te rm s w ith  
norm ally  p le a s in g  c o n n o ta tio n s  rem inds one o f th e  
e f f e c t :produced in  B erlioz*  Symphonic F a n ta s tiq u e  
by th e  in s e r t io n  o f th e  theme ox th ’e b e lo v e d , h o r-  
r i b l y  deform ed b u t s t i l l  q u i te  r e c o g n is a b le , in to  
th e  t e r r o r s  o f t h i s  f i f t h  movement—which movement, 
l i k e  th e  passage under d i s c u s s io n , i s  a  d e sc en t in to  
H e ll .

36, O t i s ,  p ,2 9 0 : "The m y th o lo g ica l Hades r e p re s e n ts  
A eneas' p a s t  in  th e  re v e rs e  o f th e  tem p o ra l o rd e r :  
h e re  he m eets f i r s t  F a l in u r u s , second D ido, t h i r d  
D eiphobus. , . , They . . .  s ta n d  f o r  th e  dead 
p a s t ."

37* Aulus G e l l iu s ,  N octes A tt ic a e  i i .2 6 .1 1 :  "Fulvus
autera v id e tu r  de ru fo  a tque  v i r i d i  m ix tu s , in  a l i i s  
p lu s  v i r i d i s ,  i n  a l i i s  p lu s  r u f i  h a b e re ,"  See a ls o  
A ndre, p p .132-134.

38. Note t h a t  th e  term  "c o lo r"  i s  o f te n  m od ified  by a 
ch rom atic  a d je c t iv e  in  o th e r  L a tin  p o e ts  c o n s id e red  
f o r ' t h i s  study  (L u c re tiu s  i i . 7 6 4 ,  795» 811-812 ,
830 , v*785, 941, v i,1 0 7 4  and so f o r t h ,  and c f .  
v i»1188 ; H orace, Odes i i . 4 . 3 ,  5*2; Ovid Metamor­
phoses i i i . 485 , iv .1 2 7 , v i i .6 7 8 ,  x .2 1 3 , x iv7395 and 
so f o r t h ) , b u t th e  com bination  occu rs  m  V e rg il  
only  h e r e .  The p h rase  i s  no t an au tom atic  one n o r 
one n a tu r a l  t o  th e  p o e t;  i t s  u se  h e re  i s  v e ry  
d e l ib e r a t e .

39* See a ls o  p .66 no te  80 .

4 0 , The fragm ent i s  p re se rv ed  in  S erv ius*  n o te  on 
Aeneid vii,>612: "S u e to n iu s  i n  l i b r o  de genere  
vestium  d i c i t  t r i a  genera e sse  trab ea ru m : unum d is  
sacratum  quod e s t  tan tum  de purpura* a l iu d  regura, 
quod e s t  purpureum , habe t tam en album a l iq u id ;  
te r t iu m  au g u ra le  de p u rp u ra  e t  co cco ."
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4 1 . T h is  i s  th e  p r e c is e  word which Dido a p p l ie s  t o  h e r  
r e la t i o n s h ip  w ith  Aeneas a t  iv*316 : "p e r  in c e p to s  
hymenaeos . •

4 2 . Dido and P a l la s  a re  a lre a d y  l in k e d  by th e  f a c t  t h a t  
each i s  th e  c e n t r a l  t r a g i c  f ig u r e  o f  one o f t h e ■ 
poem 's h a lv e s .  O t i s ,  p . 418: "The second s e t  ( i v ,x )  
CiCI th e  main a c t io n  books ( th e  g r e a t  t r a g e d ie s :  
D ido , P a l l a s )  o f each  s e c t io n ."

4 3 . G if ts  from  S id o n ian  D ido , when e x p l i c i t l y  men­
t io n e d ,  p re sag e  o r  accompany d i s a s t e r .  At ix .2 6 6  
A scan ius o f f e r s  N isus th e  m ixing bowl g iven  by 
"S ido riia  Dido" (same e p i th e t  and p o s i t io n  a s  a t  
x i .7 4 ;  th e s e  a re  th e  only  two in s ta n c e s  in  th e  l a t ­
t e r  h a l f  o f th e  poem in  which Dido i s  m entioned by 
nam e). M oreover, th e  m ention o f A sca n iu s ' h o rse  
("S id o n io  . • • equo , quem Candida Dido /  • . . 
d e d e r a t , " v . 571-572) im m ediately  p reced es  th e  r e v e r ­
s a l  o f fo r tu n e  f o r  th e  w orse.

4 4 . S e rv iu s  ad lo c . : "quidam re p re h e n d e ru n t non con- 
v e n is s e  xn ru in a  e t  e x i t i o  c i v i t a t i s  Venerem ro seo  
o re  lo q u i  cum f i l i o . "  P a p il lo n  and Haigh o f f e r  no 
comment on t h i s  l i n e ,  n o r does T .E .P ag e . C onington 
m erely  t r a n s l a t e s  th e  p h ra se . The only  comment on 
th e  p h ra se  o f fe re d  by R .G .A u stin . e d . , P .V e r g i l i  
M aronis A eneidos L ib e r Secundus (O xford : C larendon 
P r e s s , 1964,), i s :  "conven txonal'. " The use o f  th e  
a d je c t iv e  h e re  r e c a l l s  Venus' a p p a r i t io n  to  Aeneas 
a t  ± .402 w ith  " ro se a  c e r v ic e ."  The ro s e  i s  p a r t i c ­
u l a r l y  th e  f lo w e r o f Venus: see  n o te  83 .

45* The o m ission  o f th e  c o lo r  w h ite  from V e r g i l 's
d e s c r ip t io n  o f P a l l a s '  b i e r  ( i t  i s  m entioned in  th e  
S u e to n iu s  p a ssa g e : " e b u rn e u s" ) i s  s i g n i f i c a n t .  Had 
i t  been  in c lu d e d  h e r e ,  a p u rp le -g o ld -w h ite  t r i a d  
would have r e s u l t e d ;  t h i s  t r i a d  h as  i t s  own t h e ­
m atic a s s o c ia t io n s ,  which would have been  in a p p ro ­
p r i a t e  in  t h i s  scene f u l l  o f t e a r s .

4 6 . Mary Emma A rm strong , The S ig n if ic a n c e  o f  P e r ta in  
C o lo rs  in  Roman R i tu a l  (.Menasha ,V/is . : George Barita
s f " i w ; r p " . y c : ------------

4 7 . O t i s ,  p p .243-244.

4 8 . I b i d . ,  p . 315: " [V e rg il]  does n o t i n  f a c t  h id e  h is  
a v e rs io n  to  war o r  h i s  s tro n g  p re fe re n c e  f o r  peace ; 
a l l  h i s  own t a s t e s  and v a lu e s  seem to  c o n t r a d ic t  
and d isc o u n t h i s  m a r t ia l  s u b je c t ."

4 9 . In  th e  case  o f Ovid one th in k s  p a r t i c u l a r ly  o f such
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p a ssa g e s  a s  Metamorphoses 11,112-113* i l l . 183-184,
v i . 47-49*

50. See John Sparrow , H a lf-L in e s  and R e p e t i t io n s  in  
V i r g i l  (O xford : C larendon  K re ss , 1 9 3 1 ), p p .8 5 -6 7 •

51* The mention o f Aurora a t v i .5 3 5  should not be added 
to  t h i s  t o t a l ,  fo r  th ere  th e re feren ce  i s  to  noon, 
and moreover th e  scene i s  in ,th e  underworld where 
Aurora cannot be seen . Furthermore, th e  th ree  pas­
sages d iscu ssed  in  th e  t e x t  are lin k ed  by th e  use  
o f forms o f "rubesco" and "rubeo" which do not ap­
pear in  Book S ix .

52 . Homer and A p o llo n iu s  make u se  o f  c o lo r  c l u s t e r s  and 
c o lo r  p a i r s  in  t h i s  same c o n n e c tio n . See p p .258- 
261, 265-267.

53* S e e , f o r  exam ple, S e rv iu s  ad l o c . and John C oning- 
to n  ad lo c .  . ”

54 . I t  shou ld  be n o ted  t h a t  t h i s  i s  on ly  a b r i e f  r e l i e f  
o f t e n s io n ;  Aeneas i s  soon in v o lv ed  in  th e  b u r i a l  
o f M isenus and th e  d e sc e n t i t s e l f .  P erhaps t h i s  i s  
w hy.the elem ent of w h ite , in s te a d  o f  b e in g  made ex­
p l i c i t  h e r e ,  i s  l e f t  im p l i c i t  in  "co lu rabae ."

55* S a rg e a u n t, p . 105: "The le a v e s  a re  g reen  above and 
w h ite  b e n e a th ."  See A eneid v i i i . 2 7 6 .

56. Only one change i s  made in  th e  r e p e t i t i o n :  in  th e  
f i n a l  l i n e ,  " i s "  i s  changed to  " h ie ."  In  Book - 
E ig h t , l i n e  46 i s  o m itte d  by th e  M ediceus and th e  
P a la t in u s  and i s  b ra c k e te d  by Mynors.

57 . In  th e  f i f t h  fo o t  f iv e  tim e s  ou t o f  seven . The 
o th e r  d isp lacem en t i s  a t  ix .4 3 2 ,  t o  th e  f o u r th  
f o o t , where g re a t  em o tio n a l em phasis i s  a ls o  
d e s i r e d :  th e  sword p ie r c e s  E u ry a lu s ' w h ite  body.

58 . "A ter"  o ccu rs  fo u r  tim e s  in  th e  s to ry  o f Cacus 
( v i i i . 1 9 8 ,  219, 258, 262) and n ev e r e lsew here  in  
Book E ig h t ,

59. O t i s ,  p p .330-331 , 335*

60. H ercu les  b rough t th e  p o p la r  back from  Hades:
S e rv iu s  ad A eneid v .1 3 4 . O f.E clogues 7*61,

' G e o rg ic s T i . 6 6 * Aeneid v i i i . 2 7 6 .

61 . Two o th e r  in s ta n c e s  o f "popu leus" aT’e no t c o n s id ­
e re d  in  t h i s  s e r i e s  because th e  f i r s t  (v .1 3 4 )  i s  
p a r t  o f a l a r g e r  c o lo r  c l u s t e r ,  w h ile  th e  second
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(x .1 9 0 )  o ccu rs  w ith in  th e  second c a ta lo g u e , a 
s e c t io n  in  which c o lo r  te rm s a re  a p p lie d  in  an  a l ­
most e x c lu s iv e ly  d e c o ra tiv e  m anner.

62. L ines 246, 309 , 494 , 539. Aeneas w ears m y rtle  a t  
l i n e  72; A scanius and h is  companions wear w rea th s  
o f  u n s p e c if ie d  f o l ia g e  a t  l i n e  556.

6 3 . P r io r  t o  Book N ine, th e  p a i r  i s  found only  in  
A eneas’ g i f t s  to  Dido and to  L a tin u s .

64. S e rv iu s  ad Aen.i .5 9 1  ta k e s  "lumen purpureum" a s  
"pulchrum ." O f.John  C onington ad E c .5 .3 8 : " 'P u r -  
p u re u s ' i s  a p p lie d  n o t only  to  p u rp le  o r  r e d ,  b u t 
to  any b r ig h t  co lou r*  . . .  So 'purpureum  lumen,* 
A . I .590 , 6 .5 4 0 ."

65* 9?he most s t r i k in g  exam ples on which i s  based  th e
c o n te n tio n  t h a t  "pu rpureus" in  c l a s s i c a l  L a t in  l i t ­
e r a tu r e  may mean m erely  " b r ig h t ,  sh in in g "  (o f.A ndre  
p p .99-IOO; O .J .P o rd y c e , C a tu llu s?  A Commentary [Ox­
fo rd  : C larendon P r e s s , 1961], p . 206) do n o t a c tu -  
a l l y  a f fo rd  f irm  fo o t in g  f o r  such a c o n te n t io n .

The re c e iv e d  t e x t  o f E le g ia  in  Maecena.tem
1 .62  i s :  "b ra c c h ia  p u rp u re a .c a n d id io ra  n iv e ,"  But 
th e  second word i s  a lm ost c e r t a in ly  wrong. C onsider 
th e  f re q u e n t m anuscrip t e r r o r s  in  th e  v i c i n i t y :  
■ thy rsos" in  51 i s  s u re ly  an e r r o r ,  s in c e  th e  th y r ­
sus i s  in tro d u c e d  as  f o r  th e  f i r s t  tim e  in  63; 
"B acchea," th e  p ro b ab le  re a d in g  o f th e  a rch e ty p e  
(K enney 's c r i t i c a l  n o te :  "bacchea v e l  sim , ZM, 
bache B") f o r  th e  f i r s t  word o f 62", is " * d e f in ite ly  
w rong, be ing  in f lu e n c e d  by th e  form  "Bacche" in  57 
and 66; th e  o r ig in a l  c o p y is t o f  codex B ru x e lle n s is  
w rote som ething l i k e  "c a n d id io ra "  f o r  "memini" in  
61 , h i s  eye hav ing  s l ip p e d  down one l i n e ;  and "p u r­
purea" here  i s  p r e c i s e ly  below "pu rp u reas"  in  l in e  
60 , th e  p ro b ab le  sou rce  o f t h i s  e r r o r .  E l l i s  o r ig ­
i n a l ly  su g g ested  "Bacche p u e r ,  p u ra ,"  b u t t h i s  
le a v e s  "ducere" la c k in g  e i t h e r  a s u b je c t  o r  an ob­
j e c t  , and n o th in g  e x p l i c i t  rem ains which " c a n d id i-  
o ra" may m odify . In  h i s  Oxford t e x t  o f th e  Appendix 
V e r g i l ia n a , E l l i s  sim ply o b o liz e d  th e  f i r s t  h a l f  o f 
5 2 . E. J .K enney , in  e d i t in g  th e  Maecenas e le g ie s  f o r  
th e  new est Oxford e d i t io n  o f  th e  Appendix (V/.V. 
C lausen  e t  a l . , e d s . ;' O xford: Oxford U n iv e rs ity  
P r e s s .  195677 o b o liz e s  l i n e  61 and th e  word "pu r­
purea" in  l in e  62, The l o s t  word i s  p robab ly  a  geo­
g ra p h ic a l  one (c f .O v id , Amores i i i , 7 « 8 ,  "b ra c c h ia  
S i th o n ia  c a n d id io ra  n iv e ""); V ollm er' s su g g e s tio n  o f 
"H yperborea" i s  n o t a bad one.

The "p u rp le  s a l t "  o f V a le r iu s  P laccu s  Argo­
nau t ic  a i i i . 4 2 2  i s  a n o th e r  " g h o s t ."  The noun i s  a
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66.

67 .

motonym f o r  th e  sea  (se e  th e  p re v io u s  l i n e ,  
"aeq u o reas  . . ." d e c u r r i t  ad u n d a s" ) , which i s  
c a l le d  p u rp le  because o f l i t e r a r y  t r a d i t i o n  ( o f .  
Homer, I l i a d  q  391, g)\cu -x ( emphas i s
m in e l; V e r g i l , G eorg ies i v .3 7 3 , " in  mare purpureum" 
—w hich , as  O tis  h as  shown [np.194—196] , o ccu rs  in  
a c o n te x t in  which V e rg il  im i ta te s  Homeric language 
much more e x p l i c i t l y  th a n  he does in  th e  A en e id ).

The swans a t  Horace Odes iv .1 .1 0  need not' be 
u n d ersto o d  as  " b r ig h t  (w h ite ) ,r b i r d s ,  because th ey  
a re  th e  im aginary  swans which draw th e  c h a r io t  o f 
Venus and can be im agined as  hav ing  wings o f w hat­
e v e r  c o lo r  one w ish e s , much a s  th e  f le e c e s  o f th e  
lambs in  th e  F o u rth  Eclogue o r  th e  wings o f th e  
p e g a s i  in  D isn e y 's  f i lm  F a n ta s ia .

The "p u rp u reo s * . . s o le s "  o f C i r i s  37 p re ­
s e n ts  more o f a p u z z le . I t  may be su g g ested  t h a t  
th e  th r e e  c o lo r  p h ra se s  found h e re  ("p u rp u reo s  
• . . s o le s ,"  "Candida lunae /  s id e r a ,"  " c a e r u le is  
. • . b i g i s " )  a re  no t p o e tic  p l u r a l s ,  as has been 
assumed (se e  H ie lke  H ielkem a, O i r i s , d i s s .U tr e c h t  
1941, p .4 8 ) ,  and t h a t  th e  "weaving in "  o f M essa lla  
would have o ccu rred  n o t in  space ( in  th e  m idst o f 
th e  p ro je c te d  d e s c r ip t io n s  of th e  n a tu r a l  phenomena 
o f th e  heavens) bu t in  t im e , in  th e  cou rse  o f th e  
days in  which th e  poem was to  be composed and 
r e c i t e d .  The th r e e  c o lo r  p h ra se s  may be ta k e n  a s  
d e s c r ib in g  th e  d ay -tim e  sky ( " c a e r u le is  • . . 
b i g i s " ) ,  th e  n ig h t- t im e  sky ("Candida, lu n ae  /  
s i d e r a " ) ,  and th e  sky a t  dawn and dusk ("p u rp u reo s  
. . .  s o l e s " ) .  I t  shou ld  be n o ted  t h a t  V e rg il  c a l l s  
th e  sun i t s e l f  " c a e ru le u s"  a t  G eorg ies i .4 5 3  when 
h i s  meaning i s  c l e a r ly  th e  b lu e  sky around th e  sun 
(see  Andre p . 167 ).

The e x p re s s io n  "v e r purpureum" a t  E clogues 
9 .4 0 , even though i t  may have been in s p ir e d  by 
T h e o c r i tu s ' i'a@ ( 1 8 .2 7 ) ,  may c e r t a in ly  be
ta k e n  in  a s t r i c t  ch rom atic  s e n s e , f o r  th e  p a r a l l e l  
e x p re s s io n  "v e re  ru b e n ti"  a t  G eorg ies i i .3 1 9  must 
be so ta k e n .

A go lden  7rA^Kr^ov i s  a ss ig n e d  to  A pollo in  th e  
Homeric hymn to  th e  P y th ia n  A p o llo , l in e  185*Apollo 
"A ctiu s"  i s  g iv en  an iv o ry  p lec tru m  a t  E le g ia  in  
Maecenatem i . 5 1 ,  " p le c tr o  • . . e b u rn o ,'1 b u t t h a t  
may w e ll be an echo o f t h i s  p assage  (Maecenas d ie d  
in  8 BO).

The c o lo r  te rm s a re  n o t d e r iv e d  from o th e r  c l a s s i ­
c a l  t r e a tm e n ts  o f th e  abode o f th e  B le ssed : th e r e  
a re  no c o lo r  te rm s a t  a l l  i n  H e s io d 's  d e s c r ip t io n  
(Works and Days 170-173) and on ly  one in  P in d a r ' s 
( Olympian i i .b 0 '-8 3  : go lden  f  lo w e rs ) .  H orace' s
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d e s c r ip t io n  a ls o  c o n ta in s  o n ly  one c o lo r  term  
(Epodo 1 6 .4 1 -6 6 : d a rk -c o lo re d  f i g s ) .

68 . As an i l l u s t r a t i o n  of th e  d i f f e r e n t  ways in  which 
c o lo r  c l u s t e r s  may be u se d , i t  may be m entioned 
t h a t  Ovid u ses  t h i s  same c o lo r  t e t r a d  tv /ice  in  th e  
Met amorpho s e s : a t  i . 111-112 th e  re fe re n c e  i s  to  th e  
abundant b le s s in g s  of th e  go lden  a g e , a t  x i . 165-167 
th e  r e fe re n c e  i s  t o  A p o llo 's  a t t i r e  f o r  h i s  compe­
t i t i o n  w ith  Pan. There a re  no n o tic e a b le  s im i la r ­
i t i e s  o f c o n te x t ,  on ly  a s i m i l a r i t y  of c o lo r s .

69* A ndre, p p .96-97* i s ,  o f c o u rs e , n o t th e  only  
meaning o f th e  te rm .

70. T h is  p a r t i c u l a r  t r i a d  seems n a tu r a l ly  s a t i s f y in g ,  
l i k e  th e  to n ic  chord  in  m usic. I t  occu rs  a t  s e v e ra l  
key p o in ts  in  th e  Homeric e p ic s  (se e  p p .258-261) 
and f re q u e n t ly  in  D ante ( e . g . ,  P a ra d iso  x x x i .1 3 -1 5 ).

71. O t i s ,  p . 318.

72 . The ja s p e r  i s  no rm ally  a g reen  s to n e  (P ro n to  in  
A ulus G e ll iu s  N .A .i i ,2 6 .1 1 ;  P lin y  N .H .x x x v ii.1 1 5 - 
1 18 ). I s  t h i s  sim ply a m istake  on V e r g i l 's  p a r t ,  o r  
were th e  r e a s s u r in g  c o n n o ta tio n s  o f g reen  f e l t  to  
be ou t o f p la c e  h e re?  I f  th e  l a t t e r ,  th e  j a r r in g  
e f f e c t  o f  th e  s to n e 's  c o lo r  on th e  re a d e r  ("some­
t h i n g 's  wrong h e re " )  would be h e ig h te n e d . In  any 
e v e n t,  th e  r e a d e r 's  a t t e n t io n  i s  drawn to  th e  sword 
by th e  m ention o f th e  stone  and i t s  c o lo r ,  and no t 
w ith o u t re a so n : t h i s  i s  th e  sword w ith  which Dido 
i s  t o  ta k e  h e r  l i f e .  See Kenneth Q uinn, V i r g i l 's  
A eneid : A C r i t i c a l  D e sc r ip tio n  (Ann A rbor: U niver­
s i t y  o f M ichigan P r e s s , 19&9) ,  p .142  n o te  1 and
p . 148 n o te  2 .

73. O t i s ,  p p .303-304.

74. The e f f e c t  would be h e ig h ten ed  i f  th e  use  o f 
" c a o ru la "  i s  view ed a s  a  s u b s t i tu t i o n  f o r  w h ite  
r a th e r  th a n  a s  an a d d i t io n  to  th e  t r i a d ,  on th e  
grounds t h a t  "can d id u s"  i s  n o t alw ays chrom atic  
and t h a t  "e lec tru m " i s  used on ly  tw ice  in  th e  
A ene id , th e  s t r e n g th  o f  th e  l a t t e r  te r m 's  c o lo r  
c o n n o ta tio n s  i n  th e  poem b e in g  somewhat u n c e r ta in .

75* See a f u l l e r  d is c u s s io n  of each occu rren ce  o f " p u r-  
pu reus" and o f  th e  te rm s w hich fo llo w  in  C hap ter 
Two.

76, The prophecy o f p u t t in g  on a  p u rp le  v e i l  upon f i r s t  
a r r i v a l  in  I t a l y  shou ld  no t be u n d ersto o d  as  m erely
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an e t i o l o g i c a l  datum , in te n d e d  to  accoun t f o r  th e  
custom  o f  p ra y in g  u n d er a v e i l  o r  hood when o f ­
f e r in g  s a c r i f i c e s  (S e rv iu s  ta k e s  i t  t h u s ) .  T ru e , 
alm ost a l l  s a c r i f i c e s  d id  use a v e i l  o r  head p ie c e  
— b u t t h i s  v e i l  i s  no rm ally  spoken o f a s  b e in g  
w h ite  (A rm strong , p . 3 6 ); nowhere e l s e ,  I  b e l i e v e ,  
does one h e a r  o f a s a c r i f i c i a l  v e i l  o f  p u rp le  c o l ­
o r .  See f o r  example S e rv iu s  on A eneid x .5 3 9 : " v e s -  
t e s  a lb a s  • . . quae su n t s a c e rd o tib u s  co n g ru ae ."

L i t t l e  s ig n i f ic a n c e  sh o u ld  be a t ta c h e d  to  th e  
f a c t  t h a t  t h i s  prophecy i s  n o t e x p l i c i t l y  f u l ­
f i l l e d .  Such “lo o se  en d s” a re  common in  th e  A ene id ; 
c f .  A eneas' r e c o l l e c t i o n  a t  v i i i . 534-556 o f a  p ro ­
phecy n ev e r made in  th e  poem.

77* There a re  t e x t u a l  d i f f i c u l t i e s  h e r e .  See p p .224- 
225 *

78. “P urpureus" i s  r a r e l y  a s s o c ia te d  w ith  d e a th  in  th e  
o th e r  a u th o rs  c o n s id e re d  f o r  t h i s  s tu d y . L u c re tiu s  
u se s  th e  term  th r e e  tim e s  in  c o n te x ts  of lu x u ry , 
C a tu l lu s  ( i n  th e  poems s tu d ie d )  fo u r  tim e s  in  p le a ­
sa n t c o n te x ts .  Horace u se s  i t  a t  Odes i i . 1 2 .3  o f 
th e  b lo o d ie d  s e a ,  b u t i t  o ccu rs  f iv e  'tim es e l s e ­
where in  th e  Odes in  g e n e ra l ly  p le a s a n t  c o n te x ts .  • 
I t  i s  u sed  e ig h te e n  tim e s  in  O v id 's  M etam orphoses, 
a t  x i i . l l l  o f  th e  b loody  C a io u s , elsev/Here o f” m eta- 
morphosed f ig u r e s  o r  in  p le a s a n t  c o n te x ts .

79. See a ls o  p p .9-12 and 90-111 .

80 . In  f a c t ,  "n ig re sc o "  o ccu rs  on ly  in  a p o r te n t  o f  
D id o 's  d e a th  and in  th e  moment o f C a m il la 's  d e a th  
( iv .4 5 4 ,  x i ,8 2 4 )  and may be a f u r t h e r  c o lo r  l i n k  
betw een th e  two doomed h e ro in e s  (s e e  p . 3 4 ) .

81 . T h is  l a s t  in s ta n c e  ( v i i i . 599) may be a n o th e r  o f th e  
ambiguous c o lo r  in d ic a to r s  w h ich -su rro u n d  th e  
g iv in g  o f th e  arms (s e e  p p .2 5 -2 6 , 6 0 -6 1 ).

82 . Horame a f fo rd s  a good exam ple: Odes i . 2 4 .1 8 , th e  
b la c k  herd  o f th e  dead ; 28.13* F lack  d e a th ;  32 . 2 7 , 
b la c k  p o iso n ; i i . 1 3 -3 4 , b la c k  e a r s  o f C erb e ru s; 
1 4 .1 7 , b la c k  C ocy tus; i i i , 1 . 4 0 ,  b la c k  w orry ; 4 .17* 
b la c k  sn ak es; 1 4 .1 3 , b la c k  w o rr ie s ;  1 2 ,2 6 , b la c k  
f i r e s  o f th e  u n d erw o rld . See a ls o  Horace S a t i r e s
i . 4 . 8 5 ,  91* 100, In s ta n c e s  o f b la c k  i n  a p o s i t iv e  
c o n te x t a re  vory  r a r e  i n  th e  L a tin  p o e try  c o n s id ­
e re d  f o r  t h i s  s tu d y ; Odes i .3 2 .1 1  i s  one such c a s e ,  
b u t th e  term  and i t s  a p p l ic a t io n  h e re  a re  p rob ab ly  
ta k e n  from an A lcaean m odel. L u c re tiu s  o f te n  u se s  
th e  c o lo r  in  a  n e u t r a l ,  “s c i e n t i f i c "  c o n te x t
( e .g .  i i .7 3 3 *  764, 768, 791 gw iceH , 793* 81 2 , 824 
[ tw ic e ) ) .
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83* B arb ara  S ew ard 's  rem arks on th e  r o s e 's  a s s o c ia t io n  

w ith  A phrod ite /V enus and w ith  p h y s ic a l  d e s i r e  (The 
Sym bolic Rose ["Sew York: Columbia U n iv e rs ity  P re s s ,  
ly b tf j ,  p p .11 -13 ) a re  based  on th e  A nacreonta (e sp e ­
c i a l l y  5^ B ergk , d a te d  by J.M .Edmonds, E legy and 
Iambus [London: Wm.Heinemann (L oeb ), 19i53 n ,  
pp •1 5 -1 6 7  a s  p ro b ab ly  betw een 50 BC and 50 AD) and 
on th e  anonymous Be R osis N ascen tib u s  (p o s s ib ly  a s  
l a t e  a s  th e  f o u r th  cen tury" At); see  Bar o ld  I s b e l l ,  
t r a n s . ,  The L ast P o e ts  o f Im p e ria l Home QHarmonds- 
w o rth : P engu in , iy 7 1 ] ,  p .6 y ) ,  as  w e ll a s  on r e f e r ­
ences to  th e  ro s e  in  Bion (1 s t  I d y l l ,  l i n e s  1 1 ,4 1 , 
65 -66 ) and M eleager ( e .g .  A n th o lo g ia  P a la t in a  
v . 1 4 6 .5 -6 , 1 4 4 .4 , 1 4 7 .4 ) .  She m ight a ls o  have" c i t e d  
th e  P e rv ig iliu m  V e n e r is , l i n e s  2 2 ff  C lem enti (= 2 6 ff 
M ac k a il) . She r e f e r s  th e  r e a d e r  t o  E r s i l i a  C a e ta n i 
L o v a te l l i ,  Romische E ssays (L e ip z ig , 1 8 9 1 ), p p .8 9 -  
118. See a ls o  L o v a te l l i ,  La F e s ta  d e l l e  R ose,"  A t-  
t r a v e r s o  i l  Mondo A ntico  (Rome: Ermanno L o esch er,imr; pp.39-73:-------

8 4 . See a ls o  th e  d is c u s s io n  o f  th e  use  o f " ro se u s"  a t  
i i .5 9 3  and v i .5 3 5 ,  p p .40 -4 2 . V e r g i l 's  on ly  u se  o f 
th e  noun " ro sa "  in  th e  A eneid i s  in  a p p l ic a t io n  to  
L av in ia  (p h y s ic a l  a t t r a c t i v e n e s s  a g a in ;  a t  x i i . 6 9 .

8 5 . F ran ces  M arion D ana, The R i tu a l  S ig n if ic a n c e  o f 
Yellow  among th e  Romans (P h i la d e lp h ia ;  no p u b ..
1 9 1 9 ), p p . l 2 f f •

8 6 . I t  i s  u n d e rs to o d  a s  a wedding p re s e n t  by P o sc h l, 
p . 271 , and by D ana, pp*15-16 n o te  73*

8 7 . Eugene G. O 'N e i l l ,  J r . ,  "Word-Types in  th e  Greek 
H exam eter,"  Y ale C la s s i c a l  S tu d ie s  8 (1 9 4 2 ) ,p . 113•

8 8 . H e re a f te r  a b b re v ia te d  a s  E , G., A, and Ap; th e  t o t a l  
w i l l  be g iv en  in  p a re n th e s e s .

8 9 . F or th e  p h ra se  i t s e l f ,  n o te  "C andida . . .  v e s t ig ia ,"  
C a tu l lu s  64 .162 : and c f .  Ovid Metamorphoses
v i i i . 571 .

90 . One word i s  changed in  th e  l a s t  l i n e  o f  th e  prophecy: 
" h ie "  r e p la c e s  " i s "  in  th e  second o c c u rre n c e , a s  
m entioned in  n o te  56* Line 46 o f  Book E ig h t i s  
b ra c k e te d  by Mynors on good g ro u n d s.

91 . S parrow , p p .102-103.

9 2 . I b i d . ,  p p .104-105.

93 . O t i s ,  p p .273-274 , 3 4 4 f f ,  417-419 .
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94*. Of#Andre, p . 31* "a lb u s"  a s  « s im p le , p l a i n ,

95 . These p a ssa g e s  have o f te n  been im ita te d  i n  l a t e r  
e p ic .  Pease m entions T a sso , Gerusalemme L ib e ra ta  
i#13o8 ; M ilto n , P a ra d is e  L ost i i i P624 and 63b ; and 
K lo p a to ck , M essiade ix«485~

96. See n o te  32 f o r  o th e r  d e s c r ip t io n s  o f b lu s h in g .

97 . S e rv iu s  comments on o ric h a lc u ra , “Album non e s t . "
The a d je c t iv e  may be in s p i r e d  by A rg o n au tica  A 973, 
6ffccx^KcLe .  However,, " b r ig n t '1 i s  r a r e  a s  a
meaning o f  " a lb u s " :  se e  Andre*' p .27*

98 . P or th e  p h ra se  i t s e l f ,  n o te  "candi& us a n s e r ,"  
L u c re tiu s  iv ,6 8 3 »  a ls o  in  c o n n e c tio n  w ith  th e  
s ie g e  o f  th e  C a p ito l*

99# A ndre , pp .41-42*

100. "Os humerosque deo s im i l i s "  a t  l i n e  589 h as  been 
ta k e n  a s  su g g e s tin g  I l i a d  B 478-479* b u t in  Homer 
th e  em phasis i s  on pow er, w hereas h e re  I t  i s  on 
b e a u ty . Two b e t t e r  p a r a l l e l s  would be Odyssey
% 2 4 3 * \rt?r 0 et’?<rL\- kciae. ,  t A  o'd@a.vQ\r z t g u r  

tp  183* &K S*aentftLX/"&oU /Sfj S
cLOctvtC'T'oicrL.V' h f ^ eZt i s .

101. V e rg il  s t r e s s e s  th e  im portance o f  l u l u s ,  th e  an­
c e s to r  o f  th e  gens I u l i a ,  b u t t h i s  does no t 
ex c lu d e  L a v in ia 's  r o l e  a s  p re c u rs o r  and a s  an ces­
t r e s s  (even  i f  on ly  c o l l a t e r a l )  o f  o th e r  Roman 
f a m i l i e s .  M oreover, L ivy makes A scan iu s th e  son o f  
Aeneas and L a v in ia :  "B rev i s t i r p i s  quoque v i r -  
i l i s  ex  novo m atrim onio f u i t ,  c u i  Ascanium p a re n -  
t e s  d ix e re  nomena ( i . 1 .1 1 ;  em phasis m in e ). He sub­
se q u e n tly  e x p re s s e s  some doubt a s  t o  th e  i d e n t i t y  
o f  A scanius* m o th er, i .3 « l -3 #

102. I t  i s  o f  n o te  t h a t  th e  f i r s t  t h r e e  words o f  i .6 3 7 *  
" a t  domua i n t e r i o r , "  a re  r e p e a te d  a s  th e  f i r s t  
th r e e  words o f i i« 4 8 6 . The f a c t  t h a t  th e  p le a s a n t  
a s s o c ia t io n s  o f  th e  p h r a s e 's  f i r s t  o cc u rren c e  a r e  
now re p la c e d  by t h e i r  d i r e c t  o p p o s i te ,  th e  b lo o d ­
shed and w a ilin g  from  P ria m 's  p a la c e ,  i s  n o t 
l i k e l y  t o  have been a c c id e n ta l .

103* I rw in , pp .79* 8 5 -9 2 , 95 -96 .

104. A u s t in ,  A eneidos IA ber S ecundus. p ,1 5 6 .

105. The p assag e  b e g in s  and ends w ith  an e x p l i c i t  men­
t i o n  o f  A etna; one c o lo r  te rm  i s  a p p lie d  t o  A etna
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in  each  r e f e r e n c e ,  th e  two c o lo r s  used  b e in g  th e  
two which th e  Greek p o e ts  most l ik e d  t o  c o n t r a s t  
( I r w in ,  p p . l l l f f  *)— w hite  and b la c k :  vttfczcrc-» Ai'rva,
^ 2 0 ) ,  A ’C m s  f V AAo l s  . ft • • Ko&V'fx&s ( 27 ) *
In  th e  c e n te r  of th e  p assag e  th e  glow ing re d  o f 
th e  l a t a  i s  c o n tr a s te d  w ith  th e  d a rk n ess  o f  n ig h t :  
fl\T  o 1̂  <J>\t'crLC'LV . . * /  0 o C \ r  L<r<ro~ • * .  (23 -24 ;

th e  b'g tfv-ALtriir i s  a l s o  c o n tr a s te d  w ith  th e  h/i£&ato-t\r 
in  l i n e  2 2 ) . P in d a r  m entions b o th  th e  f i r e  o f th e  
e ru p tio n  (2 5 -2 6 ) and th e  smoke, b u t th e  smoke i s  
d e s c r ib e d  a s  g low ing r a th e r  th a n  a s  b la c k :
kawvdO (22-23)*

106# R efe rence  to  th e  A etna would be o f  no v a lu e  h e r e ,  
a s  th e r e  i s  agreem ent t h a t  th e  poem i s  p o s t -  
A ugustan in  d a te .  B u e c h e le r , Munro, and B ic k e l a r e  
c i t e d  in  su p p o rt o f  t h i s  d a t in g  by J.W ight D uff 
and A rnold M .Duff, Minor L a tin  P o e ts  (London: 
W illiam  Heinemann yCoe'tf], 1 9 3 4 ), P *352 *

107* James H enry, A enoidea (D u b lin : f o r  th e  t r u s t e e s  o f 
th e  a u th o r ,  1878) t l , p p . 728-729 (Henry a ls o  c r i t i ­
c iz e s  S erv ius*  f i r s t  s u g g e s tio n , and b e l ie v e s  th e  
f i r e s  shou ld  be ta k e n  a s  " th e  f i r e s  o f  a  g u i l t y  
c o n sc ie n c e " ; he c i t e s  th e  use  o f " a t r i s  ig n ib u s"  
a t  Horace Epodes 5*82 f o r  th e  p a s s io n  o f  lo v e - -  
n o t a  v e ry  c lo s e  p a r a l l e l ) ;  Eduard N orden, 
" V e rg i ls tu d ie n ,"  Hermes 28 (1 8 9 3 ), pp .5 1 1 -5 1 4 ; 

.R ichard  H einze , V l r g i l s  E n ische  Technilc (3 rd  ed* 
L e ip z ig ;  B .G .Teubner., 19153* P*135 , c o n t in u a t io n  
o f n o te  2 ; P e a se , p p .328-329; A u s t in ,  A eneidos 
L ib e r  Q u a r tu s . p p .118-119*

108. A eneidos L ib e r  Q u a r t u s p .  140. A u s tin  makes r e f e r ­
ence t o  W. Warde F o w le r 's  rem ark in  The D eath o f 
Turnus (O xford : B .H ,B lack w e ll, 1 9 1 9 ), p*9 2 : ,l* 1 • 
t h e r e  " is  u s u a l ly  i n  V i r g i l 's  u se  o f  a t e r  (a  word 
o f w hich he seems fo n d ) a  sense  o f g h a s t l in e s s  o r  
d re a d fu ln e s s  « . • ."  See a ls o  p*78 o f t h i s  same 
work o f  F o w le r 's .  C onington  g lo s s e s  " a tr o s "  a t  
v i i i .  198 a s  " h o r r i b l e ,  d e a d ly .1*

109* A eneidos L ib e r  Q u in tu s . p*130.

110. A d d itio n a l r e fe re n c e s  t o  b la c k n e ss  and th e  u nder­
w orld  in c lu d e :  A eneid  v i .  134-135 , " n ig ra  , , 0 /  
T a r t a r a " ; HoraeeTTJcles' i .2 4 .1 8 ,  '.'n igro . . .  g re g i,"
i i . 1 3 ,3 4 -3 5 , 11 [OerHerl] a t r a s  /  a u r i s , "  iv .2 .2 3 - 2 4 ,  
"n ig ro q u e  /  O reo"; T ib u l lu s  i .3 * 7 1 ,  " n ig e r  .  .  .  
C e rb e ru s" ; Ovid H ero ides x i .1 0 3 ,  "E rinyea  a t r a e " ;  
Ju v e n a l 13*51, " v u l tu r i s  a t r i " ;  M a r t ia l  v .3 4 .3 ,  
“n ig r a s  • . ,  um bras." T here a re  many o th e r s .  With 
th e  s p e c i f ic  p h ra se  from A eneid  v i .1 2 7 ,  " a t r i
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ia n u a  D i t i s , "  may b e  compared P r o p e r t iu s  i v ,1 1 .2 ,  
" ia n u a  n ig r a , "  th e  b la c k  door o f  th e  u n d erw o rld .

111 . M ichael 0 oJ* Putnam , The P o e try  o f  th e  A eneid  
(C am bridge, M ass .; H arvard  U n iv e r s i ty  i^ re ss , 1 9 6 5 ), 
p p .3 1 -3 2 .

112. When V e rg il  w ishes t o  em phasize th e  sm okiness o f  a 
f la m e , he does so u n m is ta k a b ly : 11 piceaiii f e r t  fum ida 
lumen /  ta e d a  e t  commixtam V oleanus a d ra s t r a  
fov illam '*  ( i x . 7 5 -7 6 ); "a trara  p ro rum p it ad a e th e ra  
nubem /  tu r b in e  fumantem p ic e o  e t  cand en te  f a v i l l a " 
( i i i . 5 7 2 ^3 7 3 9 ;'"  Die cQ fa c o s  nec fumea t a e d i s  /  
lum ina" ( v i . 593-594; em phasis mine in  each c a s e ) ,

113. I l i a d  B 6 99 , 0 7 1 5 , P 4 1 6 ,T  494; Odyssey r  111.

114. As in  Xenophon A nabasis  i* 8 * 8 .

115* On th e  o th e r  h an d , Fow ler (p p .9 2 -9 3 )  d o u b ts  t h a t  
t h i s  in s ta n c e  o f  th e  terra  i s  ta k e n  from Homer's 
ta;aVwt , and b e l ie v e s  i t  c h a r a c te r iz e s  th e  army as 
" h o s t i l e  . . .  a la rm in g , d e a d ly ."  See a ls o  T .E .
Page ad l o c . , who f in d s , b o th  th e  ch rom atic  and th e  
em o tio n a l n o t©3 p r e s e n t .

116. The. T a e n a ria n  colum ns were p ro b ab ly  re d  m arb le :
D.R. S h ack le to n  B a i le y ,  P ro p e r t ia n a  (Amsterdam: 
A dolf M. H a k k e rt, 19675, p . 295. ■

117. "A uratus" can  be u sed  a s  a  s im p le  c o lo r  te r ra , 
d iv o rc e d  from  any c lo s e  a s s o c ia t io n  w ith  th e  id e a  
o f  c o a tin g  an o b je c t  w ith  m e ta l:  A ndre, p p .156-157*

118. [T h e o c r itu s ]  25 .130-131  m entions th e  w h ite n e ss  o f  
th e  c a t t l e  o f  th e  su n , b u t does n o t rem ark on t h e i r
h o rn s :  'X gow  S'i'rar W o r e  tfuicrct e-TAl •

119* A rm strong d is c u s s e s  th e  c o lo r  g o ld  in  c o n n e c tio n  
w ith  t h e  d e sc e n d a n ts  o f  th e  sun a t  p .4 2  o f  h e r  
study*.

120. S e rv iu s  a v e rs  a t  i .4 9 2  t h a t  "a u rea"  in  th e  p re s e n t  
c a se  r e f e r s  t o  D ido . His n o te  on th e  p re s e n t  l i n e ,  
however., d is p la y s  l e s s  c e r ta in ty . .

121 . Dido i s  d re s s e d  i n  g o ld  f o r  th e  hunt a t  iv ,l3 8 -1 3 9 *

.122 . The c o n n e c tio n  o f  p u rp le  c lo th in g  w ith  r o y a l ty  i s  
t r e a t e d  f u l l y  by Mayer R e in h o ld , H is to ry  o f  P u rp le  
a s  a  S ta tu s  Symbol in  A n tiq u ity  (B ru s s e ls :  ta to m u s ,
1976 ).
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123* Y(j}U<r6Qga.irL$ i e  u sed  a s  an e p i th e t  o f Hermes th r e e  
tim e s  in  th e  Odyssey ( e  8 7 , k 277* K 331) and s ix  
tim e s  in  th e  Homeric hymns.

124. C h r is t .G o t t i .H e y n e * P .V e rg i l iu s  Maro, 3 rd  e d . 
(L e ip z ig :  C aspar F r ib s c h ,  1 8 0 0 ;, i l l  p . 328.

125. T a n ta lu s  i s  n o t m entioned by name. Wagner th o u g h t 
t h a t  th e  p re s e n t  p assag e  r e f e r r e d  to  a d d i t io n a l  
to rm e n ts  o f  Xxion and  P i r i th o u s  (m entioned  i n  
l i n e  601) (G e .P h i l ip  E b erard  W agner, F .V i r g i l iu s  
Maro, 4 th  e d . [L e ip z ig ;  Hahn L ib r a r y ,  l b 30-18321 , 
111 p p .939-940J7 B u t, a s  C onington  n o ted
( I I  p . 5 0 0 ) , th e  t e r r o r  o f  th e  suspended  s to n e  i n  
l i n e  602-603 i s  so g r e a t  t h a t  i t  rem oves a l l  pos­
s i b i l i t y  o f  th in k in g  abou t a n y th in g  e l s e  from  th e  
mind o f  th e  v ic t im .

126. See a ls o  E u r ip id e s  O re s te s  4 -1 0  and 981-986 ( i n  
which l a t t e r  p assag e  th e  ro c k  i s  s a id  t o  be su s ­
pended above T a n ta lu s  by go lden  c h a in s ,  h\ti<rc<rL'r
^QvcreaLCL ; th e  p o s s ib le  c o n n e c tio n  betw een th e s e  

go lden  c h a in s  and V e r g i l 's  g o lden  f u l c r a  seems to  
have gone u n n o tic e d ) ;  C ic e ro -De F in ib u s  i . 1 8 .6 0 ,  
T uscu lan  D is p u ta t io n s  i *5• 10 , i v . l b r.3 5 7  a n d , f o r  
p o p u la r  'b e l i e f s ,  P au san ia s  v .1 3 .7 ,  v i i i . 1 7 . 3 .

127. Compare th e  p o ig n an t e f f e c t  o f  th e  m ention  o f  th e  
go ld en  s t a r s  amid d a rk n e ss  and d e a th  a t  i i .4 8 8  and
x i.8 3 2 -8 3 3 *  se e  pages 4 2 -4 3 .

128. P assag es  p e r ta in in g  t o  th e  go lden  age in c lu d e  th e  
fo l lo w in g : H esiod Works and Days 109-126; A ra tu a  
Fhainomena 108-114; T ib u l lu s  i* 3 •3 5 -4 8 ; V e rg il
EcloguPsHy .5-45 ("g e n s  a u re a ,"  l i n e  9 ) ,  G eo rg ies
i i . 513-540 (" a u re u s  . . .  S a tu rn u s ,"  l i n e  5 3 8 ) , 
A eneid  l o c . c i t . and v i i i . 324; Ovid Amores i i i . 8 .  
3 5 -4 4 , M etamorphoses i . 8 9 -1 1 2 , F a s t i  i i . 289-598 .
In  a d d i t io n ,  c e r t a i n  p assag e s  a r e  i n d i r e c t l y  
r e l a t e d  t o  t h i s  them e, p a r t i c u l a r l y  P in d a r on th e  
I s l e s  o f th e  B le s t  ( Olympian 2 .6 8 -8 3 )  and Horace 
on th e  same (Epodes 1 6 .4 1 -6 6 , e x p l i c i t l y  s a id  to  
be a  s u rv iv a l  o f th e  go lden  age a t  l i n e s  6 3 -6 4 ) . 
These p assag es  and o th e r s  a r e  d is c u s s e d  in  James 
H as tin g s  e t  a l . , e d d . ,  E n cyc lopaed ia  o f R e lig io n  
and E th ic s  (ITew Y ork; C h a rle s  S c r ib n e r ‘ s  S o n s,
1908 ) \  1 p p . l 9 2 f f .

The p h ra se  "a u rea  . . .  s a e c la "  o c c u rs  a t  
L u c re tiu s  i i . 502 -503 , b u t w ith  q u i te  a  d i f f e r e n t  
m eaning; g o ld -c o lo re d  s p e c ie s .

129. S e rv iu s*  a tte m p t t o  ta k e  " v e s t i s "  a s  "barba" seems 
l e s s  s a t i s f a c t o r y ,  even though  a  p a r a l l e l  c o u ld  be
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c i t e d  a t  L u c re tiu s  v*673; f o r  th e r e  th e  c o n te x t 
makes i t  c l e a r  t h a t  n o th in g  e l s e  b u t th e  b e a rd  can 
be m eant, w hereas h e re  n o th in g  p re v e n ts  th e  r e a d e r  
from ta k in g  " v e s t i s "  in  i t s  o rd in a ry  sense* I f  
V e rg i l  had w ished th e  term  t o  be ta k e n  a s  " b e a rd ,"  
i t  i s  l i k e l y  t h a t  he would have been more e x p l i c i t ,  
a s  he i s  when u s in g  th e  co rre sp o n d in g  v e rb  i n  t h i s  
sen se  a t  v iii* 1 6 0 *

130. W illiam  S* A nderson , Ovid*s M etamorphoses; Books - 
6 -1 0  (Norman, O kla*t U n iv e rs ity  o f Oklahoma P re s s ,  
1 9 7 2 ), p .499 .

131* Zeus may in  f a c t  be s tan d in g *  th e  ode does n o t 
sp ec ify *

132. The co rre sp o n d in g  e r r o r  o c c u rs  a t  v .1 9 8 , where th e  
f i r s t  hands o f M ediceus and P a la t in u s  g iv e  "a u re a  
pup p is"  in s te a d  o f th e  a c c e p te d  "a u ra  puppia*" See 
a ls o  AUREUS a t  x*884.

133* '‘A ureus" i s  f r e q u e n t ly  a  pure  c o lo r  te rm  in  th e
A en e id . detached, from  th e  meaning "made from  g o ld ."  
See n o te  5 f o r  examples*

134* The g o ld , ac co rd in g  to  S e rv iu s  ad 1*362, was th e  
in s tru m e n t whereby Dido escaped**“Her p u rs u e r s ;  b u t 
n o th in g  i s  s a id  o f t h i s  by V erg il*

135* O t i s ,  pp*235-237; Q uinn, p ,1 0 6 .

136. "R ig en tib u s"  h as  been  o f f e re d  a s  a  c o n je c tu re *

137* T h is  i s  th e  c e le b ra te d  p assag e  which Dante m is in ­
t e r p r e t s  t o  h i s  own ends a t  P u rg a to r io  x x i i *40-41* 
See D orothy L. S a y e rs ' n o te  a t  pp*343-345 o f  h e r  
t r a n s l a t i o n  (Harmondsworth: P engu in , 1955)*

138* A eneidos L ib e r  T e r t iu s  p*65*

139* P e a s e 's  n o te  on " o s t r o ” in  h i s  e d i t io n  o f  Book
P our (pp*184-186) a f fo rd s  a  p a r t i c u l a r ly  v a lu a b le  
c o l l e c t i o n  o f r e fe re n c e s  t o  p u rp le  i n  c l a s s i c a l  
l i t e r a t u r e *

140* A eneidos I d b r i  Sex P r l o r e s . ed .Jo a im es Ludovicus
Ae l a  C erd a , £>*J. (Cologne* Joannes K in c h iu s , 1642), 
PP*399-400* One may add th e  Homeric hymns t o  Apollo*

141* T ib e r iu s  C laud iu s B o n a tu s , I n te r p r e ta t io n e s  
V e rg ilia n a e  * ed* H enricus G eorgxi ( S t u t tg a r t  t 
T eubner, 1969)* PP*536-537*



142. F or exam ple, Horace Odea i i* 2 .1 *

143. Codex Romanus, su p p o rted  by P r i s c l a n ,  re a d s  "auro" 
f o r  "au ra"  in  t h i s  l i n e .  T h is  i s  n o t n o ted  in  
Mynors* a p p a ra tu s .

144. The r e a d e r  i s  t o l d  a t  v i i .8 1 5 -8 1 6  t h a t  C am illa  
d o e s  wear a  go lden  h a i r  c la s p :  see  p . 34 .

145. "C ae ru leu s"  i s  e a s i l y  co m p atib le  w ith  b o th  c o ld ­
n e s s  and w e tn e ss . Compare G eorg ies i .2 3 6 ,  where 
th e  p o la r  zones a re  c a l le d  "c a e ru le a e "  and a re  
s a id  t o  be " g la c ie  c o n c re ta e  a tq u e  im b rib u s ."  The 
c r i t i c s  d i f f e r  i n  t h e i r  i n t e r p r e t a t i o n s  o f " c a e ru ­
l e u s . "  C onington  on t h i s  p assag e  from  th e  G eorg ies 
" 'C a e ru le u s*  i s  u sed  somewhat w ide ly  t o  e x p re s s  
v a r io u s  c o lo u rs  o f  a d u l l  b lu e  o r  g reen  s o r t ,  
b e in g  to  a  c e r t a i n  e x te n d , as  D r.A rnoId rem ark ed , 
th e  a n tip o d e s  o f  'p u r p u r e u s .1" (Em phasis m in e .)  
T h is  in fe re n c e  may have a r i s e n  from  S erv iu s*  
c i t a t i o n  o f  C ato on A eneid  i i i . 6 4  (q u o ted  on
p . 151)* A u stin  on A eneid i i« 3 8 1 :  " .  * * i t  i s  
p l a in  t h a t  V i r g i l  con ce iv ed  i t  a s  a g leam ing 
'd a rk *  • • ." (em phasis A u s t i n 's ) .  A ndre, p p . 164- 
170 .

146*. I rw in , pp*79-96* The p h ra se  KtMreSg y-z&iXy i s  u sed  
i n  a s s o c ia t io n  w ith  Aeneas a t  I l i a d  E 345.

147. A ndre , p*L3; I rw in , pp*103-110.

148. T h is  c o u p le t  from  Book F ive  C777-778) i s  e i t h e r  a  
p a s t ic h e  o r  a q u a r ry :  l i n e  777 i s  i d e n t i c a l  w ith
i i i . 1 3 0 .

149. E n n iu s : " v e rru n t exfcemplo p la c id e  m are: marmore 
f la v o  /  caeru leum  spumant s a le  c o n f e r ta  r a t e  p u l-  
sum" (A nnales xiv* f r a g . l ) .  See a l s o  L u c re t iu s
v .  1227 and V e r g i l ,  G eo rg ies  i i i .2 0 1 * .

150. Exam ples o f  s e a -  and r i v e r - d e i t i e s  o f a  g re e n  hue- 
in c lu d e  Horace O d e s ' i i i . 28*10; Ovid H ero ides 5*57t 
M etamorphoses i i . l 2 ,  v*575, i x .3 2 ,  x i i i . 9 6 0 ,
T r i s t i a  i  02 .5 9 . Examples o f  b lu e  s e a -  and r i v e r -  
d e i t i e s  in c lu d e  V e rg i l  G eo rg ies iv .3 8 8 ,  A eneid
v i i i . 64 and 713; Ovid Ars A m atoria i*222T~^ieta- 
m orphoses i* 2 7 5 , i* 3 3 3 , i i * 8 ,  ix i* 3 4 2 , v .4 ‘3 2 , 
x i i i . 7 4 2  and 895* C f .a ls o  A eneid .v .8 1 9  (N e p tu n e 's  
h o r s e s ) ,  v i i i , 33 , x , 205 , x ii .S 8 5 «

151. Codex M ediceus re a d s  " c a e ru le is q u e ,"  p ro b ab ly  
in f lu e n c e d  by th e  t e x t  o f  th e  A eneid .
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158* V e rg i l  * The A en e id , t r a n s l a t e d  by W.F, Jackson  

K night (B a ltim o re : P engu in , 1 9 5 8 ;, p . 92 . A ndre, 
p . 31 : "Or l e  sens  de c a n d e re , comme de s e s  com­
p oses e t  d e r iv e s - , s a u f  de r a r e s  e x c e p tio n s ,  e s t  
c e lu i  de ’ b la n c .* "

153. An exam in a tio n  o f s e v e ra l  contem porary  t r a n s l a ­
t i o n s  d i s c lo s e s  f iv e  d i f f e r e n t ,  ways o f t r a n s l a t i n g  
t h i s  p h ra se : ( l )  " f a i r  Dido" o r  “Dido th e  f a i r , "  
C op ley , G uinagh, M ack a il, Mandelbaum; ( 2 . )  "beau­
t i f u l  D ido ,"  B a l la rd ;  (3*) " l a  ra d ie u s e  D idon ,"  
B e l l e s s o r t ;  (A .)  "Dido in  sw eet s im p l i c i ty ,"
Jack so n  K n igh t; (5 * ) "Queen D ido ,"  H um phries, 
fo llo w in g  Dryden and evad ing  th e  d i f f i c u l t y  com­
p l e t e l y .

"Candidus" i s  f r e q u e n t ly  used  in  th e  sense  
o f  " fran k "  o r  "sim p le" by H o ra c e , .e .g .  Epodes
1 1 .1 1 , 1 4 .5 , S a t i r e s  i . 5 . 4 1 ,  i .1 0 ,8 6 ,  E p i s t l e s  
i . 4 . 1 ,  "Candid©'1 i s  u sed  a s  " s im p l i c i t e r '1 by 
C a e liu s  in  C icero  Ad F a m ilia re s  v i i i . 6 . 1 .  V e rg il  
h im se lf  u ses  th e  te rm  in  a  v a r ie ty  o f  ways. At 
E clogues 2 .16  i t  means " lig h t-co m p le x io n ed "  ( i n  
o p p o s it io n  to  " n ig e r " ); a t  5*58 i t  p ro b ab ly  means 
"sim p le"  (a p p lie d  to  D aphnis e n te r in g  heaven ; b u t 
i t  cou ld  mean " c lo th e d  in  w h ite ,"  o r  " r a d i a n t " ) ;  
a t  7 .38  i t  i s  c l e a r l y  ch rom atic  ( " c a n d id io r  
c y c n is ,"  w h ite r  th a n  sw ans, i . e .  more f a i r ­
sk in n e d ); and a t  2 .4 6  i t  i s  u sed  am biguously  o f  
one o f th e  N aiads. Andre ( p .37) c i t e s  a s  an 
example o f  "caiid idus" a s  i n d ic a t iv e  o f  innocence 
"can d id u s  H y la s ,"  P e tro n iu s  83*3#

154. A eneidos L ib e r  Q u in tu s , p . 151#

155# T h is  i s  n o ted  in  M .B.Ogle’ s  c o n s id e r a t io n  o f th e  
p re s e n t  l i n e  in  " V e rg i l ’ s C oncep tion  o f  D ido’ s 
C h a ra c te r ,"  C la s s ic a l  J o u rn a l  20 (1 9 2 5 ), pp•269- 
270. Ogle av o id s  a  f i n a l  judgm ent on th e  m eaning 
o f  th e  te rm  in  th e  p re s e n t  c o n te x t .

156. O t i s ,  pp .295 and 304; see  p . 60 o f th e  p re s e n t  s tu d y . 
C f .T .S .E l io t , What. Xs a  C la s s ic ? (London: F ab er & 
F a b e r , 1945)» p#21.

157# P e a se , p .473*

158. " U su a lly , when V i r g i l  i s  l e s s  th a n  c l e a r ,  i t  i s  in -  
o rd e r  t o  e l i c i t  th e  r e a d e r 's  c o l l a b o r a t io n ."  Q uinn, 
p . 170.

159* S erv ius*  comment: "Sciendum tam en hoc ess© v i t i -  
osum, m onosyllabo f i n i r i  versum , n i s i  f o r t e  ip so  
m onosyllabo m inora e x p l ic e n tu r  a n im a lia ."  T h is
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c r i t i c i s m  a r i s e s  from ail e x c e ss iv e  ad m ira tio n  f o r  
th e  e f f e c t  produced  by G eorg ies i .1 8 1  and Horace 
A rs F o e tic a  139; i t  would a lso co n d em n  such l i n e s  
a s  Ju v en a l 10•258.

150. Andre observes (pp<>64-65) t h a t  th e  te rras  d e r iv e d  
from  th e  ro o t  *c a s -  mean "gray  and w h ite " ;  t h a t  
th e y  f i t  snow ancT"ashes e q u a lly  w e ll ;  and t h a t  t o  
t r a n s l a t e  "canus" a s  ag r is " ( g r a y )  i s  in a c c u ra te .
A. l u s t r e l e s s  w h ite  i s  th e  id e a  conveyed*

161*.M neidoa L ib e r Q u in tus p . 124*

162. A eneidos L ib e r Q uartus p . 166.

163* F o sch l p . 167.

164. The p h rase  "erocum . . .  rubentem " a t  G eorg ies 
iv ,1 8 2  r e f e r s  to  th e  n a tu r a l  c o lo r  o f  th e  c ro cu s  
f lo w e r; how ever, c lo th in g  d ipped  in  th e  dye 
d e r iv e d  from th e  c ro cu s  alw ays becomes b r ig h t  y e l -  

■" low .

165* Eduard Norden, e d . , A eneis Buch VI (2nd ed* L eip ­
z ig :  B .G .T eubner, 1 9 1 6 ;, p . 348; v /endell V .C lausen , 
"An i n t e r p r e ta t i o n  o f th e  A eneid ,"  H arvard S tu d ie s  
in  C la s s ic a l  P h ilo lo g y  68 <,l9b4J, pp. 146-147; 
Broolcs O t is ,  "'i'hree problem s o f A eneid 6 ,"  T ra h s-  
a c t io n s  o f th e  American P h i lo lo g ic a l  7 (s s o c ia t io n  
90 (1 5 5 9 ), p p .l7 3 - lV 9 . tiib 'b sck 's  em endation to  
"Averno" i s  n o t t o l e r a b l e .

166. The p h ra se  " e x te n d it  harena" i n  t h i s  l i n e  i s  
re p e a te d  a t  ix * 5 8 9 , where "m ulta" r e p la c e s  . 
" f u lv a ."  C o n in g to n 's  n o te  on v .3 7 4 : " 'F u lv a ' 
seems a  f r i g i d  e p i t h e t ,  l i k e  'a u re a  s id e r a '
2 .483 [fe e  p p .42-43 f o r  a d i f f e r e n t  view ] . . .  
we must pu t down th e  e p i th e t  to  an unseasonab le  
im i ta t io n  o f Homeric s im p l ic i ty ."

167. C f .a ls o  C icero  M arius * " n u n tia  fu lv a  l o v i s . "

168. In s ta n c e s  o f "G laucus" as  a  p ro p e r name have been 
ex c lu d e d .

169* A c o n s is te n t  a p p l ic a t io n  o f  th e  p r in c ip le  e s ta b ­
l i s h e d  on p . 130 would have re q u ire d  a  f u l l  c o n s id ­
e r a t io n  o f th e  o ccu rren ces  o f  " la c "  i n  th e  A eneid* 
Forms o f  t h i s  noun o ccu r a t  i i i . 6 6  ( o f f e r in g s  a t  
Folydorus* o b s e q u ie s ) ,  iv*514 (se e  NIGER), v .7 8  
(s e e  p*19)» and x i .5 7 1  (C am illa  was r a i s e d  on 
m a re 's  m ilk ) ( fo u r  in s ta n c e s ;  lOx E , 5x G, 3x Ap, 
t o t a l  2 2 ) .
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170. The c o lo r  com parison between snow and w o o l.is  a 
n a tu r a l  on e , o c c u rrin g  in  o th e r  l i t e r a t u r e s  a s  
w e ll:  Psalm 147*16, and  c f . I s a i a s  1 .1 8 . (These 
re fe re n c e s  a re  p o in te d  out by Pease in  h i s  e d i­
t i o n  o f Book P o u r .)

171* L u c re tiu s  u se s  "papaver" tw ice  ( i i .4 5 3  and i i i . 1 9 6 )  
ach ro m atica lly *  C a tu llu s  m entions a poppy, o f  a r e d -  
yellow  c o lo r  a t  61 .188 , "luteum ve p a p a v e r .1'

172. D is tin g u ish e d  from "populus" (p eo p le ) by th e  quan­
t i t y  o f th e  f i r s t  vowel*

173* C o n in g to n 's  comment on I . 589-593► " V ir g .is  as  
u s u a l l e s s  a p p ro p r ia te  as  f o r c ib le  th a n  Hom77r ' 
(.Emphasis m ine .)

174. The d a te  o f t h i s  poem i s  e s tim a te d  a s  b e in g
between 50 BC and 50 AD, as  m entioned in  n o te  83*

175* C onington: "The a m p lif ic a t io n  i s  perhaps a l i t t l e  
unseasonab le  a s  we s c a rc e ly  need t o  be rem inded 
p o in te d ly  o f  what i s  going on in  th e  upper worlda

176. Of some v a lu e  f o r  d i f f e r e n t i a t i n g  a t t i t u d e s  tow ard 
c o lo r s  and t h e i r  u ses  i s  Sigmund S k a rd 's  a r t i c l e ,  
"The Use o f C olor in  L i t e r a tu r e " , P roceed ings o f  
th e  American P h ilo so p h ic a l S o c ie ty . 96 11946; 
p p .163- 249 , which c o n ta in s  an ex ten s iv e  and u s e fu l  
b ib lio g ra p h y  o f th e  s u b je c t ,  bu t la c k s  a  w e ll-  
u n if ie d  p o in t o f  view .

For a b r i e f ,  i n t e l l i g e n t  a n a ly s is  o f  th e  ways 
in  which Lucan used  c o lo r  te rm s in  th e  Ballum 
C iv i l e , w ith  some rem arks on th e  d e l ib e ra te ,  use o f 
''c o lo r fu l"  and " c o lo r le s s "  books, and on th e  
re fin em en t o f term  co n n o ta tio n s  f o r  re d  and b la c k , 
see R obert A. T ucker, "The C o lo rs o f  Lucan," 
C la s s ic a l  B u l le t in  4b (1970) p p .56-58.

177# In  support o f t h i s  view o f th e  fo rm ula ic  e p i t h e t ,  
see Milman P a rry , The Making o f Homeric V e rse , e a . 
Adam P arry  (O xford: C larendon P re s s , 19*71; and 
A lb e rt Lord, The S in g e r o f T a les  (Cam bridge, Mass*: 
Harvard U n iv e rs ity  P r e s s , i9 6 0 )•  The way in  which 
th e  fo rm u la ic  system works i s  w e ll i l l u s t r a t e d  by 
A lb e rt S everyns, Homere (2nd ed . B ru s s e ls :  O ffice  
de P u b l ic i ty ,  1946) I I ,  p p .4 9 -6 1 , by S i r  Denys L* 
Page, H istory*and  th e : Homeric I l i a d  (B erkeley  
Los A ngeles: U n iv e rs ity  o f C a l i fo rn ia  P re s8,1959%  
pp*222-258, and G eoffrey  S . K irk , The Songs o f 
Homer (Cambridge: Cambridge U n iv e rs ity  P re s s ,
I 962j , p p .59- 68 .  The concep t o f th e  r e l a t i v e ly
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"au to m a tic "  fu n c tio n in g  o f  th e  Homeric fo rm u la ic  
system  has been m o d ified  by J .B .H a in sw o rth , The 
F l e x i b i l i t y  o f th e  Homeric Form ula (O xfo rd : C la r ­
endon K re ss , 196 8 ).

178. At t im e s  a s  few a s  two c o lo r  te rm s  may p roduce a 
cu m u la tiv e  e f f e c t .

179. George Pelham S h ip p , S tu d ie s  in  th e  language o f  
Homer (2nd e d . , C am bridge: Cambridge U n iv e rs i ty  
P r e s s ,  1 9 7 2 ), p p .3 -6  and p ass im .

180. "The g r e a te s t  o f th e  a n c ie n t  c r i t i c s ,  A ris to p h a n e s  
and A r is ta r c h u s ,  m a in ta in e d  t h a t  th e  Odyssey o f  
Homer ended a t  2 3 .2 9 6 . . . .  To th e  q u e s t io n ,  
w hether th e  a n c ie n ts  were c o r r e c t  in  t h e i r  ju d g ­
ment o f t h i s  C o n tin u a tio n , an a f f i r m a t iv e  answ er 
may be g iven  w ith  th e  u tm ost c o n f id e n c e ,"  S i r  
Denys L, P age, The Homeric Odyssey (O xford : C la r ­
endon P re s s ,  1955)* p . 101. E vidence f o r  t h i s  con­
t e n t i o n  i s  g iv en  on p p .102-130.

181. C ed ric  H. Whitman, Homer and th e  H eroic T r a d i t io n  
(C am bridge, M ass .: H arvard  U n iv e rs i ty  J r re s s , 1 9 5 6 ), 
p p .117-118 and n o te  39*

182. The fo rm er p o s i t io n  i s  m a in ta in ed  by A lb in  L eaky,
A H is to ry  o f Greek L i t e r a t u r e . 2nd e d . t r a n s .  by 
James A. W il l is  and C o rn e l ls  de Heer (London: 
M ethuen, 1 9 6 6 ), p*91 , and by W olfgang S chadew ald t, 
Von Homers W elt und Werk (4 th  ed . S t u t t g a r t :  K .F . 
K o e h le r , 1 9 6 5 ), p . 93 n o te  1 ,  and  a ls o  by A rie  
H o e k s tra , "Homeric M o d if ic a tio n s  o f  F orm ulaic 
P ro to ty p e s ,"  V erhanderingen  d e r  K o n in k li jlce 
N ederland se Akadomle v a n  v/o tten sc happen , A'fd. L e t-  
le rk u n d e , n .So71 (1965 ; . p p .2 5 - 2 6 . 'The l a t t e r  ~  
v iew p o in t i s  m a in ta in ed  by James A .N o topou los, 
"Homer, H esiod , and th e  Achaean H e rita g e  o f O ra l 
P o e try ,"  H esp eria  29 ( i9 6 0 ) ,  p p ,177-197 , e s p .p p . 
183-188; idem , "S tu d ie s  i n  E a r ly  Greek O ra l 
P o e try ,"  H arvard S tu d ie s  in  C la s s i c a l  P h ilo lo g y
68 (1964 )” pp JT-777" ©sp *’26 ',” 4 3 , 63 . -----------

183* I rw in , p . 201.

184. W e s t's  comment on and c e r t a i n
o th e r  p h ra se s :  " I t  i s  e v id e n t t h a t  we a re  h e r e  re a d ­
in g  a  po e t w ith  a d i f f e r e n t  fo rm u la ic  v o ca b u la ry  
from  H es io d 's"  (H es io d , Theogony, ed.M .L.W est [Ox­
fo r d :  C larendon  P r e s s ,  1 9 ,  p . 398; c f .p .5 8 3 ) .
The re fe re n c e  to  S o lm sen 's  e d i t io n  i s  t o  T heo g o n ia , 
Opera o t  D ie s , Scutum , e d .F r ie d r ic b  Solm sen , w ith  
Fragment a  8 e l e c t a , edd.& .M erkelbach. and M.L.West



312
(O xford : C larendon  P re s s ,  1970).

185* C y r i l  B a i le y ,  e d . , L u c re tiu s  De Rerum N atu ra  (Qxi- 
f o r d :  C larendon E re s s , 1947) I I ,  p .8 o 2 c

186* S i r  Denys L .P ag e , e d * , L y rica  Graeca S e le c ts  (Ox­
f o r d :  C larendon  P r e s s ,  1968;*

187* The m anuscrip t re a d in g  sayB t h a t  snow' w h ite  bands 
r e s t  on th e  F a te s ' ro sy  h ead s ; h u t th e  u n accep t­
a b le  p ic tu r e  o f F a te s  w ith  ro s e - r e d  h a i r  has 
cau sed  Guarinus* c o n je c tu re  t o  be u n iv e r s a l ly  ac­
c e p te d . Red headbands on b lond  o r  w h ite  h a i r  a r e  
in s ta n c e d  at. C i r i s  511 and P ro p e r t iu s  iv .9 .5 2 ;.

188* Wilhelm. K r o l l ,  e d . » C .V a le r iu s  C a tu llu s  C s tu t tg a r t :  
B*G*!Eeubner, 1 9 5 9 ), 3 rd  e d . . ad  5 4 .5 0 9 .

189* Hermann F ra n k e l,  ed .A p o llo n iu s  Rhodius A rgonau tica  
(O xford : C larendon  P re s s ,  1961 ). See /a-rao a ls o  
a t  B 961 and 993 , e v id e n tly  a s  th e  p ro p e r name o f 
th e  west, o r  n o rth -w e s t w ind. See a ls o  I rw in ,p p . 
169-171;*

190. See Andre p;«160.

191 .  Lachmann th o u g h t i v . 8 o33 s p u r io u s , b u t i t  i s  gen­
e r a l l y  a c c e p te d  a s  g en u in e .

192. M.Owen l e e ,  S . J . ,  "Horace 2 .13  and S app h o 's  S i lv e r  
Q u i l l , "  p ap e r p re se n te d  a t  th e  104th  annua l meet­
in g  o f  tn e  American P h i lo lo g ic a l  A s s o c ia t io n , 
December 2 8 th , 1973- See a ls o  Maurice Cunningham,
"A n a r r a t io  o f  Horace Odes 1 .9 ,"  C la s s ic a l  P h il­
o logy 57 (1 9 5 7 ), p p .98- 102 .

1193* A .S .H o l l is ,  e d . , Ovid Metamorphoses Book V III  (Ox­
f o r d :  C larendon P re s s ,  iy y o ) ,  p .3 7 .

194. The l a s t  word in  l i n e  191 i s  g iven  a s  “l in g u is "  in  
codex N ea p o litan u a  iv .F  3 C* w)» codex F lo re n t in u s  ) 
M arcianus £23 G* E ) ,  and codex L au ren tian u s  p i .  
x x x v i 12 («  A ) ;  a s  ul i n g n i s ,r by some r e c e n t io r e s ;  
a s  " l ig n i s "  by codex M arcianus 225 (»  M) and codex 
Amplonianus n . i  (= £ ) ;  a s  " v i r g i s "  by th e  c o r re c ­
t o r  o f  N. The l a s t  word in  l i n e  192 i s  g iven  as 
"quietum " in  M; R ie s e 's  c o n je c tu re  "vietum " i s  ac­
ce p te d  by R udolf Ehwald, e d , , Metamorphoses 
(L e ip z ig : B .G .T eubner, 1915)* W illiam  anderson  
(s e e  no te  130) p r i n t s  "gravatum " from ah e ra su re  
in  th e  second hand o f  M. j

195# One canno t be c e r t a i n ,  how ever, t h a t  th e  v i o l e t ' s
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c o lo r  i s  t o  be th o u g h t o f  a s  “p u rpu reus*" P l in y ,  
N .H .x x i.6 ;  “p lu rim a  g en e ras  purpurea© , lu to a o ,  
a l ’Bae1*; V e rg il  K clo^ues 2 .4 7 ,  “p a l l e n te s  v io la e " ;  
Horae© gpodea 1 0 .1 b , “p a l l o r  lu te u s "  (c ff .0d.es
i i i . 1 0 . 1 4 ) .  See n o te  23*

196. I t s  d e r iv a t i v e ,  " c ru e n tu s ,"  i s  som etim es a c o lo r  
a d je c t iv e  and som etim es n o t ( s e e  n o te  5)* I t s  
p rim ary  m eaning, a c c o rd in g  t o  Andre ( p .114) i s  
sim ply  ttb lo o d  s t a i n b d .11 See page 92,

197* I t  i s  a  re a so n e d ©  s u p p o s i t io n  t h a t  t h i s  ten d en cy  
i s  n o t l im i te d  t o  c o lo r  p h ra s e s ;  b u t th e  f r e q u e n c y  
o f  th e  phenomenon i n  p h ra se s  w ith o u t any c o lo r  
e lem en t h as  n o t been  t e s t e d  i n  th e  co u rse  o f  th e  
p re s e n t  s tu d y .

198* S parrow , pp*55-154.. N e v e r th e le s s , such  r e p e t i t i o n s  
a s  i i . 792-794 ® v i . 700-702 and x i .8 3 1  “ x i i .9 5 H  
sire so e f f e c t i v e  t h a t  one can  h a rd ly  suppose them  
t o  have a r i s e n  from  la c k  o f in v e n tio n  o r  from  
i n t e r p o l a t i o n ,  a s  Sparrow  b e l ie v e s  ( p p .110, 14 8 - 
1 5 0 ).


