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Example 4-1 Auxiliary progression (after Schenker, Free Composition, Fig. 110a–e) 
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Example 4-2 Chopin, Mazurka in C Major, Op. 7/5: Middleground 
 

 



 

240 

Example 4-3 Chopin, Mazurka in F Minor, Op. 7/3: Middleground 
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Example 4-4 Chopin, Prelude in A Minor, Op. 28/2 (from Schenker, Free Composition, Fig. 110a3) 
 

 
 
Used by permission of Pendragon Press.
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Example 4-5 Chopin, Mazurka in B Minor/F#Minor, Op. 30/2 
a) Reading in B minor 
 

 



 

243 

Example 4-5 Chopin, Mazurka in B Minor/F#Minor, Op. 30/2 
b) Alternative reading in F#  minor 

 
 
 
 
 
c) Tonal uncertainty (from Schenker, Free Composition, Fig. 152,7) 
 

 
 
Used by permission of Pendragon Press.
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Example 4-6 Chopin, Mazurka in C Minor, Op. 56/3, bars 1–26 
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Example 4-7 Chopin, Mazurka in C Major, Op. 24/2 
a) Bars 1–48 
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Example 4-7 Chopin, Mazurka in C Major, Op. 24/2 
b) Bars 73–76 and 85–88: Tritone motive c) Coda: C-major triad in different harmonic contexts 
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Example 4-8 Chopin, Scherzo, Op. 31 
a) After Schenker, Free Composition, Fig. 13 

 

 
 
 
 
 
b) After Krebs, “Tonal and Formal Dualism,” 50 
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Example 4-9 Chopin, Fantasy, Op. 49 (from Schachter, “Chopin’s Fantasy,” 226) 
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Example 4-10 Brahms, String Quintet Op. 88, II (from Korsyn, “Directional Tonality and Intertextuality,” 49) 
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Example 4-11 Chopin, Ballade Op. 38 (from Korsyn, “Directional Tonality and Intertextuality,” 49) 
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Example 5-1 Chopin, Waltz Op. 34/1 (from Schenker, “Further Consideration of the Urlinie: II,” 7) 
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Example 5-2 Chopin, Mazurka in C Major, Op. 68/1: Motivic relations 
a) Bars 1–4 b) Bars 5 and 21–22 c) Synopsis 
 

 



 

253 

Example 5-3 Chopin, Mazurka in Bb  Minor, Op. 24/4: Transformation of the chromatic line 
a) Bars 1–6 b) Bars 24–28 c) Bars 95–100 
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Example 5-4 Chopin, Mazurka in Ab  Major, Op. 50/2: Neighbor motive and Db-Dn 
a) Bars 1–9  
 

 
 
 
 
 
b) Bars 9–17 and 27–28 
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Example 5-4 Chopin, Mazurka in Ab  Major, Op. 50/2: Neighbor motive and Db-Dn 
c) Bars 29–33 d) Bars 60–63 
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Example 5-5 Chopin, Mazurka in Db  Major, Op. 30/3: Motivic relations 
a) Bars 1–14 
 

 
 
 
 
 
b) Bars 49–56 
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Example 5-5 Chopin, Mazurka in Db  Major, Op. 30/3: Motivic relations 
c) Bars 71–79 
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Example 5-6 Chopin, Mazurka in C Major, Op. 56/2: Open-fifth drone bass 
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Example 5-7 Chopin, Mazurka in E Major, Op. 6/3: Neighbor and descending-fifth motives 
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Example 5-7 Chopin, Mazurka in E Major, Op. 6/3: Neighbor and descending-fifth motives (continued) 
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Example 5-8 Chopin, Mazurka in G Major, Op. 67/1: Neighbor (or turn) motive and C#-Cn 
a) Bars 1–8 

 
 
 
b) Bars 13–16 c) Bars 29–33 

 
 
 
d) Synopsis 
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Example 5-9 Chopin, Mazurka in Bb  Minor, Op. 24/4, bars 1–12 (from Schenker, Free Composition, Fig. 59,4) 
 

 
 
Used by permission of Pendragon Press.
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Example 6-1 Chopin, Mazurka in A Minor, Op. 7/2, bars 1–32: Reinterpretation of the reprise of the three-part Section A1 (from 
Laufer, “A Different Reading,” Exx. 6-1 to 6-4) 
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Example 6-2 Chopin, Mazurka in E Minor, Op. 41/1: Reinterpretation of Section A2 
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Example 6-3 Chopin, Mazurka in F Minor, Op. 68/4: Reinterpretation of Section A2 
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Example 6-4 Chopin, Mazurka in C# Minor, Op. 50/3 
a) Reinterpretation of the reprise of the three-part Section A1 and the outer parts of the three-part Section A2 
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Example 6-4 Chopin, Mazurka in C# Minor, Op. 50/3 
b) The two-part expansion 
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Example 6-4 Chopin, Mazurka in C# Minor, Op. 50/3 
b) The two-part expansion (continued) 
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Example 6-5 Chopin, Mazurka in Ab Major, Op. 59/2 (after Burkhart, “Chopin’s ‘Concluding Expansions,’” 100–101) 
a) Section A2 
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Example 6-5 Chopin, Mazurka in Ab Major, Op. 59/2 (continued) 
b) Bars 77–89: Concluding expansion 
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Example 6-6 Chopin, Mazurka in B Minor, Op. 33/4 
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Example 6-6 Chopin, Mazurka in B Minor, Op. 33/4 (continued) 
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Example 6-6 Chopin, Mazurka in B Minor, Op. 33/4 (continued) 
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Example 6-6 Chopin, Mazurka in B Minor, Op. 33/4 (continued) 
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Example 6-6 Chopin, Mazurka in B Minor, Op. 33/4 (continued) 
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Example 6-7 Chopin, Mazurka in C Minor, Op. 56/3 
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Example 6-7 Chopin, Mazurka in C Minor, Op. 56/3 (continued) 
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Example 7-1 Codas in each set of Chopin mazurkas (from Peter Gibeau, “Chromaticism as a Middleground Phenomenon,” 106) 
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Example 7-2 Chopin, Nocturne in Eb  Major, Op. 9/2 
a) Analyses by Schenker (from Schenker, “Further Consideration of the Urlinie: II,” 5) 
 

 
 
 
 

From Schenker, Free Composition, Fig. 84 
 

 
 

Used by permission of Pendragon Press.
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Example 7-2 Chopin, Nocturne in Eb  Major, Op. 9/2 
b) Analysis by John Rink 
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Example 7-3 Chopin, Mazurka in C# Minor, Op. 50/3 
a) Coda: Motivic fourth (or fifth) and chromatic conflicts and resolution 
 

 
 
 
 
 
b) Bars 69–70 and 141–147: G#-Gn-F# descent 
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Example 7-4 Chopin, Mazurka in B Major, Op. 56/1: Coda 
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Example 7-5 Chopin, Mazurka in C Minor, Op. 56/3: Coda 
 

 


