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Dedication
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Instrumentation

Full Score in C

Fixed Media

1 Flute

1 Clarinet in B-Flat

1 Alto Saxophone in E-Flat

1 Tenor Saxophone in B-Flat/ Baritone Saxophone in E-Flat

1 Percussionist
32> Timpani + Large Cymbal (bell down on membrane)
32> Timpani (Stand Alone)
Vibraphone
Large Gong
Crotales

Snare Drum

1 Piano

1 Solo Classical Guitar

2 Violins
1 Viola
1 Violoncello

1 Contrabass
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Performance Notes

The conductor will need to follow a click-track to ensure the ensemble matches the fixed media.

For the Fixed Media:

1.

Must acquire a laptop that has the capability of running a simple audio project.

2. Use any DAW (i.e., Logic Pro X, Ableton Live 12, Avid Pro Tools, etc.) that is most

comfortable for the ensemble organizer.

Must use an audio interface to send the click-track audio to the conductor (e.g., Focusrite
Scarlett 212, PreSonus AudioBox USB 96, Behringer UMC204HD, etc.). The choice is at
the discretion of the ensemble organizer, but it must have at least one output for the
conductor.

The conductor must use open-back headphones to ensure they can hear both the fixed
media and the ensemble.

Contact the composer at jeremy.esquer.composer@gmail.com to receive the stems (i.e.,
the audio files containing the fixed media and click tracks).

Setting Up the DAW for the Fixed Media:

1.

Make sure that the interface is connected to the laptop.

Open the DAW and make sure your audio inputs and outputs are set to the chosen
interface. Every DAW is different, but for the most part, this setting should be under
“Audio Settings.”

Insert the stems (i.e., audio files). There should be three files: (1) the fixed media, (2)
click tracks, and (3) vocal cues. When inserting the audio files, ensure the “warp” feature
is unchecked to avoid altering the tempo. Every DAW has its own method for importing
stems, so confirm they are imported correctly.

Make sure to set the interfaces outputs 1/2 (for the fixed media) to FOH (i.e., Front of
House) and outputs 3/4 for the click track and vocal cues. Connect the headphones to
outputs 3/4 and route them (the channel for the conductor) through a headphone amp to
ensure sufficient volume, as the interface’s rear outputs may not provide enough power.
At this point, the setup is finished. Go ahead and mix the output for the conductor to
ensure the click tracks and vocal cues are loud enough but still allowing the ensemble and
fixed media to be heard through the open-back headphones.
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Notations

1. A note on quarter tones:

Quarter Tone System
-190c. -100c. -50c. 0 +50 c. +100 c. +150 c.

0
="~ "~ —
)

a. A quarter tone is the intervallic size of 50 cents. In other words, half of a
semitone.

b. One recommendation I offer is to have a tuner on hand but also referencing
documents that I can send for quarter tone fingerings.

2. Scordatura:

a. This is primarily for the solo classical guitar. As you will notice, the E (1% string),
G (3" string), and A (5" string) are flattened by a quarter tone (i.e., 50 cents).

b. The score and part are written as if the guitar was tuned in its regular tuning for
ease of reading. In other words, what is being shown on the score and part is not
what is being heard.

3. Bis. = Bisbigliando or also known as a timbral trill.

a. The performer should determine the correct fingerings to alter the timbre of the
given pitch by alternating between two different fingerings that produce the same
note.

4. FIt. = flutter tongue
5. Boxed Notehead

a. If presented with a boxed notehead (i.e., a square-shaped notehead), the performer
must sing that pitch.

b. Ifitis not possible to sing the note at the given register, please sing it in the
register that is most comfortable.

c. Additionally, the boxed notehead will be sung and played simultaneously, with
the same pitch an octave higher (shown with a regular notehead).

d. The effect is a sung note combined with the pitch played on the instrument,
creating a disturbance in the pitches.

6. Triangle notehead
a. The performer should play their highest note possible.
7. Harmonic Glissando
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a. As the name implies, the player will start on the specified node and perform a
harmonic glissando to the following note.
8. Regular Glissando
a. Start on the specified pitch, hold the pitch long enough for it to speak, then
glissando to the next pitch, ensuring it also receives a long enough duration so the
pitch can speak.
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Abstract

A Convergence, Op. 14, 1. M42: Formation, II. Collapse, Inception of (e)Strella, III.
GW150914 is a three-movement classical guitar concerto, accompanied by a medium-sized
ensemble and fixed media, that explores a framework I call Translational Composition, realized
through Polytempic Polymicrotonality and supported through AI Research Tool ChatGPT-5.

The aforementioned methodology follows these steps: (1) Al-assisted research to
synthesize literature outside the composer’s expertise and to extract relevant numerical factors
that will function as Identity Markers (IMs) from selected natural phenomena; (2) consultation
with subject-matter experts to verify the accuracy and contextual validity of the acquired
knowledge. The ideal method of consultation would be more on a level of collaboration, where
the subject-matter expert provides the IMs, and the Al-assisted portion serves to help the
composer develop a stronger connection to the material. This would reduce error, since the
composer is not necessarily an expert outside their respective field; (3) use of the provided
mapping formula to translate empirical values into microtonal pitches:

log10(x/%min)

F6) = fin (e,

fmin
(4) once the microtonal pitches have been acquired, the composer must either use all of them
within a tuning system, if there are enough, or develop a tuning that relates independently to each
main pitch; (5) once all the pitch material is acquired, Polytempic Polymicrotonality must be
used as the means of composition in order to facilitate the use of tuning systems that will more
than likely differ from one another.

By using this methodology, the piece seeks to depict the collision of two black holes—an
event observed by the LIGO and Virgo collaboration on September 14, 2015. The first movement
depicts the Orion Nebula, a nursery for birthing stars. The second movement portrays the birth of
a star and its eventual death. The third and final movement depicts the black hole formed by the
star’s demise and concludes with the depiction of the observed data of a black hole merger,
namely the gravitational waves the merger produced.



Full Score in C Guitar Concerto
Written for Michael Villa
Accompanied by a Medium-Sized Ensemble
and

Fixed Media
A Convergence Op. 14

1. M42: Formation II. Collapse, Inception of (e)Strella IIIl. GW150914

I. M42: Formation
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The sounds heard can be described as pulsating oscillations.
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II. Collapse, Inception of (e)Strella
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The sound heard can be described as organ-like with some insertions of exhale-like characteristics before "PAD 1 - 'THE CLOUD CHOOSES ITS PATH" begins.

===

(31 R — | et T g - o oo e [
X - 3
. . Q % T T 1 T T \e‘ \A\ 1,4‘ I‘} 1
Solo Classical Guitar Hp———1 ! o 3 o T T —
3 2 S 9N —— I \@ i Ji \yl & [ 1
ojj \_/ “ﬁ\/ —— 13- > &
= &——m! O—
[ e — &——
v p
2 3 4 5
I f f ]
i i i i
let ring--------cm e 4 letring------c-cooomomoooooo N
3 3 3 VI
H 1 = . —  — —_— - - e o @
y— — = P m— t t o — — B — ]
(=3 | = Il = Il | T T P Al 20O 71 1
SSES 4 \—/LJ——J 2 e @ —fe T T 1 i 2 i
3 ® &—! ® 3 e ®
> P mf S
G
G—
)
6 9
I I I ]
T T T i
Tt TG = = = = = m o m o m e
3 IX
J==_ @ @ A
0 I e — b # | | e b
VA £:3 T T T T T X1 T 1
fry & - = - > o e - o—
& — =] — I S — — @ =2 e — 1
— = o—
10 11 12 13
T 1
I ]
T |
I 1
Tt TN g = = = = = = = o o e e | \ 3
v 3 7_
Q T T ‘H - 1
& = | = T— |
B] 3 3T = = = =
f— e A e S S S
e&—! f
14



AC/FM

S. Gtr.

AC/FM

S. Gtr.

AC/FM

S. Gtr.

AC/FM

S. Gtr.

AC/FM

S. Gtr.

*) LH RH LH RH LH RH RH RH .
1 XIII i X1 v X X VIII Agressive
‘ oto ! k)1
v
0 B hd @ ‘ Lo
) A T b T > & 4l T T T i) 1
i mea # t # P i e e —— —— |
D) Ad’7 W7 I — T — -2 — o T e ha b8 lq‘ I ;t\ 1
= £ e H T e O—p  Oud o o— b4 @ . 2 = =
T H T'H H T H T ; ez
H T
mf i (i
e [CF=Toft hand; RF = right hand; F = hammer-on; T=ap] pick with nail of index finger; Iike a plectrum.
) = palm mute
18 19 20 21
VOCAL CUE
f f > >3 3 4 |
I I 1 = = i
*%) I
). -
+ o+ +
A — “ ‘ — +
E———— e g1 e
D) 3" 3% N
- s L
22 23 24 25
‘PAD 1- "THE CLOUD CHOOSES ITS PATH"”
This sound can be described as an electrical mycelium-like pattern inducing the development of a star.
T 1
! ]
T 1
I 1
Relaxed and skittish at times
let ring--------------- 4 letring------ooooooo I let ring---------—-—- 1 letring-----------o| |
v let T e | let ring----—--—-—————.
rvelveril T e e e e e e B
) [ P I R o ‘ ‘ : oo | e . |
¥ 4 T T T Il -2 T T T T T T T T T T i T 1
{y Ped ——| F S I I I — I I e - 1
N —fe e avs 4;%@ — e o f A@ ‘4 e he | - o . 1
2 —
T L . I . —
mf
26 27
VOCAL CUE
r 2 3 4 ;
t i
let ring---------- = et PN g = - = o o o o o 1 let ring--------------- A 1QE FINgn =~ = m o oo |
eemlemml———E——————u—————— = Bl = = 7/
Q e & & e & & P - T T T T T T o o & T T T T T T e & & e & & T Il Il Il Il T Il Il T Il 1
y— I —— —r— —r— 1 I I o — [ —— [ ——— |
':)"# ” ”1.1.1 = i .1.1.1 7 e 4 . he > - | !
o 3 1 o o 3
— T ] — — : s 7
28 29
A I ]
f !
let ring- - - - - oo oo | et ring- m— oo oo 4 letring---------—--—- qletring- - - - - oo
) e e == e === e EEm e ===
s o o oo o T e e e e e e e e D i i e e e e e e e e |
0w | | | gl — — < — — — bgl e I - 1
r r r r — £ I L[5 = —
30 31



let ring-----=======-=| let ring-=======-mm oo et TiNgr mmm e et ing e

AC/FM

S. Gtr.

33

32

et FNg — -~ oy

Jet Fng- = = = = = = e T

let Fing- === === s s sy

o o o

o o o

atg..

o o o

£

s

r

-

o o o | o o o o o o

o - —-

y e
@y

AC/FM

S. Gtr.

35

34

let ring--- - cmmmmm e et TN et TNg e m oo m e et NG

TRl

37

[To—

=

g\ =

T

36

(Y
D)

AC/FM

S. Gtr.

VOCAL CUE

let ring- - == = - e e e e e e e e[l NG e e e e e let FiNg - e e e e o] et FiNgm - e e e JOE NG e e e ey

VII

—m—————u_— _——u___ B —u__B =& __§ —®8__—

i

e o &
T

o o o

T
o o o

T3

)
i

ﬁ o o o |
£

o o o

i
s o o

s

’

1o o &

ISy

27
38

0

2

y i
@y

AC/FM

S. Gtr.

39

@ "LETTER D”

let ring- - - - - oo oo et TN — m m m e

let ring- - - - - - oo oo et TN — e

AC/FM

S. Gtr.




AC/FM

letring----------

--letring---------

let ring--------

1
AC/FM |
I v VII X I v VII X
Y E— == B e = oo
SGr e e e ) ) | % | [ e« & | 5 5 J ) ¢ |
S —28 —e = 5 i 9 3 e h =2 1
1# ;(/J;?] ® ?r‘ ! Iho@ ﬁf 1 r 1 f ]
® o—! &—! ®&—!
44
|
AC/FM |
X viI v 1 I Jiig v viI
N e = #_ﬁ
b 4 T E. = > > T T T T T @ } } } } }
S.Gtr. Hay——* — ! I ! T e —" e e E— ———  ——— ! e ——o———|
& lq Il @ R‘T\\b T .\ .\ '\ Aj‘l T ; T = T L,/ T 31 J)(/lq Il -f\ > o 1
i 3 ST T 7 7 5 g
1
® &— &—! ®&—
© o—! o— !
45
[PAD 2 - "THE HUMMING OF GAS”] [VOCAL CUE]
l The sound is described as akin to a %)smic exhalation.
p— % |
AC/FM > 2 % 1 2 3 4 !
12t 12t i 1
*%
) )
Aggressive Jet NG - = = = o o o oo qlet ring-----
X X X --1 X \%
_—_——— e——a—— — P ———
0 % Exponentially accel. 4, oliss. hse 4 re S G
7 e e —— i i =" i — 8 % if i e . e— |
S.Gtr. Heygg 0@ &g < o o > g ofi = JH = — | & |
e =P oe i 1ot u‘v —— 55 1ot i e 1
[ SS— I — o—! o e
[ r r 2
o— o— | | 0 — Sf but gentle ~
* ——— — - ~ % % [In this technique, the performer strikes the notated dyad
) }I:’]aylghu thythmic m?tggml I_DC_?md in the box‘ at tlgmpo. ially ) and slides down the guitar neck, ending the slide on the
or tl © rem];ﬁm)ll:;:;}t]w 0 beats (s 110wn.i15 blellns unly)f expfol;]enl]:a 1\1 last sixteenth of beat 2. While sliding, the performer strums
accelerate the rhythmic material until you lose clarity of the thythm. the quarter-note triplet; the exact slide position during the
strum is unimportant, as long as the rhythm is maintained.
46 47 48 49
"LETTERE”
[PAD 3 - "INFALLING MATTER”]
i The sound emerges from "PAD 2 - THE HUMMING OF GAS"; described as a faint voice that is emerging from the previous texture.
AC/FM ~Z t t t |
T T T T T T | |
Jet Fing- = = = = oo oo m e
let Ting- - - - - - - oo 4 Ixh v
—
— 4 .
) 2 ‘ = ~ o E : ‘
S.Gtr. Hey=d PP i = —— J ] — £ £ o - ! = !
5 3“ o == T R —— 2 T~ i T i 1
= 26 G 2—! —
50 51 52 53



- B Nv
_ L B
RN C]
e\,
— -y &
_ 4 ]
©
n
HiEs 1«%
CRpe
iy
- T
0
_ 0y
= || IR
TN
u (TN
9
e
1719
Ne|l6Z©
b
2 At
e
g o
<

VOCAL CUE

X

-/

—3
A\(D

4

VI

1%

—3—/

—
2
T —
2
ot

Q@ #3® ¢

b

;AJ
—p——t |

o r
1

T vp@ »
1

l\3\1

@

=
®

;

3@
7

=

o T

05
T

7
 {an v

AC/FM

S. Gtr.

AN e T
D]

¥

61

60

59

58

—

377
4

il

&
—
1y

"

—
h—=

—3—

3

»

2

~
-
~—

T
T
—
L §
~—z]
-

Y

zﬁ% ¥

| —

——

377
4.

11

—3—

3

k4

'y
N
i
—

2

AC/FM

S. Gtr.

z
——— — —

64

63

VOCAL CUE

3/\

i g

I
—

0

7

y i
@y

.vv

AC/FM

S. Gtr.

69

68

67

66

VOCAL CUE

"LETTER G”

0

7
7
Y

AC/FM

S. Gtr.

77

76

75

74

73

72

71

70

34



"GUITAR STARTS"”

> &

VII

it

X

VIII

T o

;ﬁui" ®
o

3

0

7
7
Y

i
T
T
@
¢
®

®

=
e

i
I
\
—
41\/-l
&

AC/FM

S. Gtr.

78

"LETTER H”

VOCAL CUE

VOCAL CUE

10)

i 3

1

Aggressive

v

Exponentially accel.

11SS;

1)
A
it

XIL

X XI

2
y i
@y

AC/FM

S. Gtr.

80

79

=72

Intense

PAD 4 - "THE RING”

+ The sound is described as cloud-like structure that is occasionally making its presence known.

%
4
7
L 3

v

VII

VI

T

AC/FM

82

81

Jf percussive

—_—
[r—

I
T g >
fo ®

T;’

¥

a;{f iLj

;
T
19 m%
or
i

5

1

AC/FM

I o_-
.
ik
N 5.~
T4
‘iu]

e

e

Il _
™

N

I

™

™

N

I

™ -
L £
™ e
e =
0

o

o

RH

H H T
LH

84

83

jacsal jacsal
=
=T~z
— 9= jast
— ™~
_ Nd
ol 11
o \\J.WMH
_ = e« T
mamn muny
mhm‘ atuul
ol 11
= e -
_ M= =
_ ~d
_ Nd
ol 11
_ = e« T
_ Nd
™
™
S
RS
e
e -
H £
Ble =
— > e
_MS ©
BAE
_ o
}\w* @
= ™
_ = Ih—
NDe
O] 9
<

LH

88

87

86

85



v

I

o o o

o o o

g o o

]

<4

3

]

(=]

=

=

O

[~ o~ —_

Elee{|[||—
e

=

2 &
-~ .
o (9}
<

91

90

89

i

[ Iemyl

EE

1

#“42’;441#

1

0@

A
L,
Ik,
Ik,
MTTT™
Ik,
Ik,
3 e
i@
N
i
k.
L,
A
Ik,
k.
L,
T
Ik,
k.
e
=@
N
R
Q 9
<

H H T

H HT

RH

LH

LH RH

93

92

%
s
%

i

14
).
%
E: 3

T

3

®

HTF“‘.“‘.“‘
®

®

VI

i

T

3
 —
Xnd
T
f

I

3

"

i
-

5 @

=
53
i
C: 3

0

2

y s
Y

AC/FM

S. Gtr.

4 @

®

H H m i
RH

LH

95

94

VI

v

o o o

o o o

o o o
=

o o o

- —-

o o7 o o

AC/FM

S. Gtr.

L
1
®

98

97

VOCAL CUE

g
=
S
s
> g
B-©
[ o
e BN~
©
=T
e -
- LY
I J—
N
|
% &
L
L,
1k,
e
1§ -
\ 2
e =
= \Jé@Hm
£ 3
© LY
e
o) &
<

36



anewborn

a galatic

's as if

g. It

g is struggling to take breaths. Much like when

The sound is described as harsh breathin
takes their first breaths.

bein,

[PAD 5 - "THE PROTOSTAR'S BREATH”|

Ethereal
«=60

14

=
ro]
8

AC/FM

J o Sasal wuwm = By 2=2a|
[T LYl g
o« 4l R w " m
[SELRINAN || B — o || i HHal £ —_ 1@
o] g N T 2 51X
- o sl n 5 RN
> [ YHARHI =iy .m . N\J rV
M s M- T g e i v
il A — | A o W.w. = Jg ©
0/ - n| = s
i n o - " 2 = W > %ﬁnm u
|l ol Wil o =t oV
(SR 1HREY = h L) 8 ywtm A g
AR @ ~ | N W = o Y » —
l B @« M s ZE F
L Yl Q =N | < 2 X
o/l o @~ e S| 22
I Ol — BEe- i gl <5 _
|| w i =t —
= Q7 1y = <aal g mm,
_ SECERI = o[ 1] Q| T
JHAN ral| y Iy W 22
o 5 2o —
< il . BlE2
SRV || by i || 1] S AR
- N 1 o/ |1 - N
LT o b | i R Ew
5 @« =1 CRERES: _ le X
H o b+ 3=, *‘ e
- & |l [S=m [S=mal
o- st i | i
il { d
@~ - - > @]9 Y
@« |||M W o1l i
Y ol g/ 1]
=e-|h il
= gy [SEX Vi - e "N “ \
=90 b ) .
5@ zf . — 5 O« L M
LI N
@~ A " o N A
_onls iinin || -fit
> @A M 1) T
_ N
L JI v ||| — i)
1 =i L
A e Il kS 3
-l o 24l - " i
o-| [T N LY Mo fet Ml
> . 3 2 @M, N L
- N
: m T b =[] L)
P [SEX I - RN !
- o 3
Ay g - @~ |l . A L
Ol % T3 — SECRII- 2 N @ -= i
xe- Ay = il o B3] @« mmJ
LL [ = ool S
o - T - B " olll|[—  Fe- m S
N | |1l wl|]
L [ 1]
| | EEEE JNEN “ 1k,
N o i [SES mi
h a-<IH. il o<l
@ ~|ell © I —
_ 5 @ g YRR (| @~ .
8| 1] Y .
ol |1l — \ =
h aanam i I [ (1] Qo
"1l o [ [] R
5 - o[l
g 8| 1]
Iy = UL o o |— Ak LS
\IHIn| o 1
h e -l
— e @«
i p /L] — 5 @« "
> o
I b va\wwhﬂ ® uuv
™ e-at o g o~
3 o R < :
> 7 I s S
T o © o =
S o« M @ ] w M
Sl o 3 = @18 S
i 1l o=\l =l ||| — SECE
ol - ks - > @« ek fontrt ket
e Ne e NDe
k=) p= 5 = b= = £
© = o = O = O

i 3

¥

2

2

g

e

A%

110

bg‘

2]

c -

zr(@
3

i

letring---=--=mmmm e ey
I

F

~————————1

37

2

%

£
Hrg]

T}

33—

—f
B

109

v

(e

I —

L}

1fI
S

©

3

0
®
b
~]

I

e

AC/FM
S. Gtr.



D)
7
2t

[SRLY

@
@~

Iy

“

Q=

i

> O«

: ! h*}

©~ o
2

@«
@~

v

o

o

©~dl
@

VIII

LY

o7 2

LY

O 4

@«

o

o

@ ~all

@«
x ©-

|
_

%
-t
%
2t

Y

o

AC/FM

S. Gtr.

RH

HHH m
LH

112

111

X

VI

X

viI

X

VI

X

09?2
2 1feee

(SR

@~
@«

St

@~
@«

® @@
;

H

@
3
e

i

®®
2 1

17 2

Qo

@~
@«

Qb

T

-t

@
©@~

®0
EaTY!

[P,

y i
Y

AC/FM

S. Gtr.

Uh%_b% %E_E%Eh%_%

5

5

5

114

113

I

viI

®

2

@ @
1)

o o o 1%

o o o

o o o

o o o

o o o

LA €]

¥ 97

Y i

o o &

o o o

o o o

™

-®

5 5
I S
N — — I ——
. 2P I —— P I —
¥ia I — I —

AC/FM

S. Gtr.

7
¥ 4
{ry
D)

1. €]

¥

Yy i

116

115

VOCAL CUE

S=nal S=nal
N
N
=iy
M
e
N
.
=iy
M
e
N
N
=iy
e
e
.
N
Ml -e
Maee
= [ ,hrl €]
ot uf [ata
L
L
| S
Hieo
- M-®
w 3l ®
Md “ @
> - ®
S w
@«
g ©-
@ 3H_n w
~ Ol
> @-
i
L
| N
T
L)
L
L
Wil l.e
Hi e
= LA ©)
L
L
sl
T
N
L
L
“Wrme-e
\\“# “ @
> MRS
Kt ket
NG
: :
g &
<

118

117

VOCAL CUE

"LETTER L”

itch frequencies that mimic, in a way,

igh
3 Eorn

The sound is described as hi;

the high pitch scream:

1
AC/FM =X

s of a new

2

[PAD 6 - "BETWEEN GRACE AND CHAOS”|

|

3

%

=t
¢

10%

3

1f34 ]

VI

A |
1dr gl
g
3
' 3 ‘F
~|

2

u;%vl

o

i

|

XA
—s

"

-

—
T

—q®

- —
=
o
33—

)

!

;
=T

i1z

VI
——

IX
33—

BN
<

e

-
o —
i —e-
) —
e
¥ =®
~———
3

S. Gtr.

120



v

let ring-— === === —m e e e e e

3

ﬂ::‘lfﬂrz@—\#

A+

i

159

:
bff

3

I
ya
7S

Oy
re

9
7z

AC/FM

S. Gtr.

123

[ A

3r©
3

7

=

FAINT GLOW”

"GAS + FRICTION
l The sound is described as a soft percussive hit that attempts to mimic, sonically, a faintly glowing light.
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"TO DEATH"”
"LETTER P” ) ) s N VOCAL CUE
The sound is described as an elevated heart rate with inserted disruptions that take
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T T T T T T T
AC/FM =X : : : : : : : : :

Q T T T T T T T T T T ]
5.6t | | | | | | | | | | 1
D)
160 161 162 163 164 165 166 167 168 169 170
Q]
v
v
AC/FM = : : : | | > F—>—3 24—
\ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \ \
s.Gu [t | | | | | | ]
o
171 172 173 174 175 176 177

41



ITI. GW150914

To Emerge

AUDIO CUE/ FIXED MEDIA % % | | |
no vib.
very warm tone (VW.t) === mmm oo
0 e e —
7 v - o3
Flute |y 7 i
D =
, | \
f ——————————|pp
no vib.
a very warm tone [(VATASREEEELEEELEILEE EEEFESELEL LTS nasal tone
Clarinet in B> |5 £ =
) <
D) =
f pp
no vib.
0 very warm tone (Vowt.)=======m oo oo nasal tone
Alto Saxophone s I
ANavs -
D] 1§ 18 18 bl
e i R T
s _ Pp
no vib|
very warm tone (vow.t)  mmmmmmmmmmmmmmmeeo nasal tone
) ) Q —3 |
Baritone Saxophone |y ¥ = ; !
¢ —t— — —
o o o
- \ \ \ \ \ \ \ \
f Pp
large friction mallet
Gong H f f f f {
mp
Q T T T T 1
Solo Classical Guitar o ! f f t |
:\)/ I I I I 1
0
) A
fry
ANavs
D]
Piano
? ¥
no vib.
sul tasto-=-----------ooooo
To Emerge sul E
4 J=60 >/—\$ —_—
) E =
Violin 1 5 & -
© 1]
S
no vib.
A sul tasto 5
7 =
Violin 2 |Hfy & —]
o o b o3
*T\T__'_T—//v
. g — p
no vib,|
sul tasto| (8.t.) =====mmmmm e m e e ] molto sul pont.
e~ —~~— T~
- P S < S
i
Viola |2 I ‘
[
= pp
no vib.
sul tasto =============----mo{emmmeemeeeeeeeeeeeeeeeeeeoeeee molto sul pont.
Violoncello L):
- - - - -
s e e e
f pp .
no vib.
sul tasto-----{-----cmmm oo mm o c oo molto sul pont.
Ab%h}/\}/—\\/\
> £y = = e
Contrabass |2 7 _‘} L
N
_f> pp
2 3 4 5

42



v> Tfiiee #
” - st
e e
I 1 I
2
™ & 5oz Nm=® 1 il e
I e Ik
1 | | T ™
e o g n
v< L L@ It
80 e
™ & e & : e= ] | ol | & U7y
s i )
[T™ & \
o] e /
v< A.ﬂ. 5 2 By
\MW [ Ajli PMJ 1“0 N Wo vm >
1 = 3 N
i v B E Tl e
I S -
| (R )l
> w = Y
¥ 2 ™ el & « hdbg g 2 ||| il A s U & 8
g L
B b g
1 IR IR m N]w
H 3 2 i &
hif 2|l 5 1 ME
. LS = Tle ERII = o~ | <
1 N * e S
®-e
O >
e & £ -wlllf N | ol e
> IR
i S T
E LSS ] ~
2 “PH o
H o\ th
. Z 2 = il * )
R < g il Y & X = e S m 41| 2 o U & p
- | ;
[ g n i e
1S
e f@ﬁqi (Y ollall v <
Bl i
E o« |||]||ne v>
_ ﬁ@., N e T e
LroprTe
m T o
e S
m ir Eh| _H- * T Wu
\HM W =y n.mJ o mm . . v\/
§ li e 3 =
&2 L] N L > s (17 i3 3 N ) [
| ™ 2 e 3 & Ny o g Ml ) g P ¢ Al &
A 9 ) g Sl ) ( &
P DO DO ) = <N e 0 L e NE g o e
S —
2 2 o 3 % g & £ g = g = S
O 2 g Q s
3 < =

43



AC/ PM 1 7 3 1 I ! |
\ \
() |
RS = i
Fl. |y ] ]
) I I
D)
mp
0
s f ;
a. |4 -
D}
mp
0 :
Altosax il ] = 7 = 1 e ] ] ] ]
pp——mf — pp—mf = p, — mf———— pp—mf = pp<nf — pp—mf —— pp—mf —
0
. 7
Bari. Sax. |y e T T T T T T T
bV — T T T T T T T
3 3 3 3 3 3 3 3
—mf pp mf —— pp——mf ———pp

Gong Hi f

—
VIII
v il A\ VII let ring
35— N
@ —’_ﬁ
3 —
o) —] | @ ® © a® ® ® e o o > o & \; , 4 3 3
T T & | ] & T b of T T T P
i % ) — P — o

e
e
o
)

S.Gtr. [ = .
%ﬁh — :
@ D

0
7
ey
A5
D)
Pno.
)
%
0
)4
Vin. |y
D
PP mf
. slow but wide vibrato
no vib.
0
7
Vin. |Hes
5]
D] o e
N | <
Vla. E } } } }
mf—oun—pp —_—mf
I 3 1 r 3 1 r 3 1 r 1
T
A (== | | | | | | | | | |
o o - D b d b d b - - D b d
XX A S | 5 ~— - b S
mf —pp—mf —pp—-—— mf ————pp —_—mf—pp——mf ——
slow but wide vibrato no vib.

©= =

Cb.

44




I
) | v Ik
ﬂwﬂ TILL pmJ .1 ) L >
o e
0
=)
mie s & BN | ® ol ™ &
> H \\\\.ﬂ@
J m %-@ mi
H, I.MJ m
e T i o
m P waw M th
E Ik
> £
e ¢ ™ & e B 5 3 8= 1
Jﬁ. 139 g v
| lig i e
= ™ e LA
< | ggn ) il
E ) r.S
2 1 ™ & el & : a= ] - i a | & Umwe
> ‘m @\\\A
mE T
< L Al ihn
o,o 9~
g
™S ™ e = 3 n-® i sl
> m H IxlGR
1L el
» JmJ 1 aumm@
L Ha
™ & Tk k= n=® . - ol B U e
.vm # | .
v< [‘“n \\Af p
14 T > Imee i
[ [T
Hin,
1T o[98 S n.mJ
2
I NN
3 ™ \Muu
il
m s N ]
™ >
oll [ & £ ||l9 iy & e L Ll ] ‘ 816 AN 2 b ol & e & 4l
(8 3 ) ) ) ) ) ( ) ( | >
N &P &P b = &P &P N N O 2e o ae
2 = o 3 3 g & E g = g 2 S
O 2 g Q @
= < S

12

11

45



AC/ FM

no vib.
0 |
i a7 2 123 5
Fl. |Hes—= !
— t
D)
Zmp
n slow but wide vibrato no vib.
a. |te=s
-6
D)
mp
0
)'A T
Alto Sax. |Hey i T T T i T T T t o2 i T I T T T
ANav4 N Il Il Il Il Il Il Il Il e Il Il Il Il Il
DN 4 4 4 4 L4 4 4 L4 /. 4. L4 L4 |4 4 L4
= pp<mf >pp<mf = pp<mf >pp<mf = pp —mf— pp—— mf—— pp——mf
0
. s
Bari. Sax. |Hy T T T T T T
e —
i 3 3 3 3 3 3
rp —nf pp—————— nf
Gong  Hb—= f {
1 11 \' I VI
5 5 5
= — )~ e P
S.Gtr. Hpy=—¢ —e s 3 = te
& — ~———— = @ @
I . 70 17 ©
®
P
HHHMI |
LH RH |
0
)'A
fry
ANav4
D]
Pno.
? ¥
8
AA/—\ a -~ ~
o F E E E
o == ‘ ‘ ‘
D
Pp rmf* Pp
slow but wide vibrato
9
Vin. |Hes
ANav4
© O e
- | =
¥ 3 E £
Vla_ E T T T T
mf——————————pp————"1mf pp
r 3 1 r 3 1 r 3 1 r 3 1
o)
S == | —_— | | | | |
= Ea o o o Fa - b = -
N ! = B _
—mf—pp—mf —pp——— mf ———pp —_—
slow but wide vibrato no vib.
(OrS =
Cb.
N

13

14

46



Ac | | | |
slow but wide vibrato ord.
h
< > b ‘
Fl. |Hey T 7 rs F—T—e @
:)V 1 ; n T T L }
— 3—!
';np< f
ord.
e —
V4" 1T | Il r
Cl |Ho—ge 2 - &
<
ord.
Q | —
AltoSax. |+ & | 1
DERYd L 4 - L 4 [ 4 - L4 = =
= pp<mf>pp<mf>pp ———mp
ord.
_ )
Bari. Sax. |Hey T T T T T | t
< = o
i 3 3 3 3 3 3
- _____~_
pp——mf ——pp
Gong Hi vj S f f 1
viI
0 "‘J ? | d ?JK\J ? | e{\ o
) A I — - T Y | I’ Il IS ] 1
S.Gtr. Hm——¢ e ——— o =¥ - — |
:)V q I = —T — I = 1
F@ ) ﬂf@v f b
f
scrap cluster inside piano
n (use fatty part of any finger; avoid using nails)
& = ¥ X
:)V (A | (A
Pno 8b. ,%#J 8',1’,§, ,ﬁ -
( dynamic: loud enough to support the guitar
o5 |
] '( } Il
3 =
¥ = = =
v v
LI ]
g E E E_F = E_F
Vln (’\FD T T T T T T T
D) .
mf’ pp mf —F——ou— pp
sul D
no vib. ord. sul tasto
Q ’73'\1“‘
Vin. |Hey t £ & 5
2 3 =
3
L 7 f
¥ % ¥ ¥ >
Vla. E | | | | |
—_— e | pp————mf PP
. I 3 1 I 3 1 I 3 1 I 3 1 I 3 1 33—
Ve |E——— | ——F— | | | | | | | | £
o - - - o o < - o - - D < <
[ S S S S S S S . S S | =
mf' — pp——mf — pp<—mf = pp —mf — pp—mf —— pp——mf —pp
o
o |18 v 22
N
15 16 17 18

47




=
=
O
=
g
=

S *
o]
) ) O a
IR I el 1 T8 | R TN P L ol
o ES 1T AEE Aﬁv}\ .
1 x; p 1) + L) % LIl il ol TIT8[A A
S *
o]
) . O a
s S & e - G e
@ @ ° Mw s www ™ S ®
SR
ot \; P ) -+ i o m\m N ./ | ol TISA Ao ~
e Ul = g P a
*
SN i
. ) T ol o
dwhin Sa IiE:S Sl TR Iig:
S ES “HN I Cl
L ! > : e fi) & PR it C——
ol -
o N (Yl *
v
. . o 5 a
=1 AW. & _.\\QW H\J 5 m 3ch .8 . e 8|
S B “Ie e ® w.// A-w\
. 5 . R ™,
] ] i £ | W N & i e M e Wl
(171 =D MM Hidlo
TN, A-\\\
AN
Il I
| 7 | A o ASe
[T [T e
S 2 .
s wlHHS
s A 52 . Y
20 = i 2 I 1]
m N AL o i STM S nl M
il il g Iy %
o] o] 5. ik, <
< n I
i | A3 i I g
- @ £ it .
g
N i 2 | ER 1 ERE ma
alll
i u
a Nd AL{\
i o
[ & e Al &
T i L 1
e\ o
W) ] ?
Y = i N
Ne | Ne x; [TTTeA .m. L pmJ
ol
- |
ol .
A0 ]
CTINIR | PN M i e 1 || Sv 5 |
| — Mvww 2 I -M
>J, InSiRi
I M E
- M| NI TTT/A N
i Nii 2
ASLLLT « L x ©
N |— (SR ﬁ \LJ d mz.ﬁ N
=N
> | | L i =i ot
M |— N e, [ SIIRNG O (1 2 il 7 g5l
(el ) fFr i . I
N xR xop b x o N NS XOp ne &N &N
——— 74
= = S % % % = S I I < < )
& = C & & 5 o £ = £ = = 5
g 2 Z © o
A = <
< =]



S

LK

S {1
>A-uvvg
I . £y
He- L S A e
ENEI| N F TTRA [TTTOAE
N 0 N N
» | o e [TTte
( \ Lo
y | f.wl
>A.UQ ;
a1 @
I 11 A%
e e T e
® ® w ¥
w
e e e e
H H H ] 4 Y =
T B.d B8 Hwﬂ; B8 uun_> >_»w\\ T SN & >_»W\\
LIRaN LSRN LIRaN il
il il il J
a w > w n w ” [®
il il Q] P
H HA = EERE
L Bt B i xj.uwﬂ; HWH\ L [AIA NS RIS i N
- - R
I nl i i 10,
B3 (%
1Ty 1Y T
N v v A y TTMIA Nl E N
. .- .- .-
2 A - - N- A
ELH RS 1. £l e i E
7™ 7™ ™
N1 » pmJ _./vmmJ [TTeIA » me Al T\W. ANl 1 Nl
N e Tt Aﬂ, N ~Nd \MMv
A\Hl
ﬂ Ti.v
ﬁ e = iy L ﬁl.
Y r I 7r e ﬁ N4 an\-
MRS TS
e e H_
| | ~Y gk 1N Y
@ S~
o In Y
T o1 sl s
B [ MLl e & L 1 N T & Aol
MR A <[RS RS
1 A N 0y
N 2P &R ) &P &P &P N N &P g a 0
T~
b= = 5 % % S 5 g E g P B <
g = o 3 E g 3 £ = = > g ©
o 2 g o
< < =

26

24

23

49



4
4

3<
47

VOCAL CUE

[——
[ —

-/

[ g—]
[E——]

-/

[ —]
[E——|

[——
[ —]

N —

54

[ y—|

[ g—|
[E—py—|

o/

[——
[ —]

b/

[ —]
L3
-

mp

y i
{7y
N2
y iy
{7y
A2

30

Alvww 14 ]
| .3
] ] S~
w\4>f N vw\ﬁ © Ao
q

29

prpe
e
3
5
:
T
3
B, *
3
=
L=
.
-/
./q\
.
s 7
=

Tl

pppee
3
;
LJJ’
—
E
% T
¥
3
re
e/
=
= =1 =1
3

o

lopee
]
3
4
L
T
b
L —
3
—_—
—+
o
* T
3
==
o
-
e/
4o
e

>
'-7
=
=
3
3
| ]
}
&
LH
|
=
3
B>
3
T
g
-
—
—
3

i '8

T
3

“

1ol
4

28

3
3
—
3
T
3
e/
)
e}=u

AC/ FM
Alto Sax.
Bari. Sax.

27

N ] N T
S *
o] N
ol ]
i TN\ T #
=Ml
HINEE ik
N T L4 e % NG A | & I N
[Yhl %
(YNl L
, ol
[ | R e e #iw. .1}1—_
2 k- I R
13 / ﬂv g
1 [ A m\m [ Y | [ N
R i R i
o *
o L 4
1] o1
| 1 3ch YT S . e LN
g
N1 e/ & & Y & & ]
> N N N Nl NP 2e i
g 5 S £ = K S I
= o £ = = > = v
n



AC/ FM

FL

CL

Alto Sax.

Bari. Sax.

Vib.

S. Gtr.

Vin.

Vin.

Vla.

Ve.

Cb.

3
=1
°
e ——
¥

M

VOCAL CUE

"AN EMERGENCE - BLACK HOLES!”

The sound is described as an extreme of sub-bass frequencies and hl?her freqenices. The sound will

emerge from nothing and eventually present itself with a pleothra ol

but also with higher frequenices that seem to be just noise but is acutally harmony in the shadows.
T

sub-bass frequency information

H

X

N

N

|

PN

N

Pint

Pint

Piny

[Jes e

[Jéss =8

N
il

PN

W

o

Clll

ClL

aaN

>

[J6 o8

A~

e

N

Y/
L

N
NN

PN

e

31

32

51




v

_ g
>
_ q £ A
Bk
Bk
N
N
|
— T
My e
™
™
Il
i
FNh
19
19
Il
. e T d
( € - o (
N N < Al NP e b2l s e B o 0
————
2 : o E 3 £ 5 £ g g < g
~ o e %)
) = g
< < =}

36

35

52



WG
N

AC/ FM i i
\ \
9
FL |Hey
ANav4
D)
0
7
CL |Hey
D]
0
7
Alto Sax. |Hey
D}
9
Bari. Sax. |y
ANav4
D)
B ; ‘
Vib.  Hes t t
ANav4 I I
D)
1T I A VI VIII

S. Gtr.

—
[J6 o8

3
=1
°
e ——
¥

=G
e~

Vin.

[Je5s 5

Vin.

6 o8

via. 8

e

Ve.

37 38

53



@ "LETTERD”

4 VOCAL CUE

42

41

40

39

Nd | || €= 1A
R
—OTTONG_
o\ 2
=
g
s oy |§
Pl
0| ,M
&
.vl
LIS
9]
MY Hﬂz _>\“
JMQG
i
T
: h-
| o~ Hw| E
H o
! = S
o g
m I
!
il
” R o
P LY
% (
. .
| £
"i 2| |~
A 3 4
©
i g G
N D) & NP N &) A Q)
2 2 &

54



2
y i
{7y
P

V4

{ry

5]
o

{7y
P

11
Jet Fing- === == ===

v

’ =+
® b
te ?

!
i
i
T
mp genti

| —
5

I
4 hl‘

A
y iy

&y
ANav,
D)

2
y i

1Y
D
o

o)

AC/ FM

Alto Sax.

Bari. Sax.

Vib.

S. Gtr.

Vin.

Ve.

46

45

44

43

55



"LETTERE”

VOCAL CUE

2
y i

{7y
P

V4

{ry

5]
o

{7y
AN\
D)

=
@r

{7y
A"

2
y i

{7y
P
D)

o)

AC/ FM

Alto Sax.

Bari. Sax.

Vib.

S. Gtr.

Vin.

Ve.

50

49

48

47

56



9

y i
{7y
P

7
{7y
P

{7y

it

Vil

VIII

—w
[
=

~

b

4
He

4

4

pi

K@

@

pmi

{7y

y i
{7y

AC/ FM

Alto Sax.

Bari. Sax.

Vib.

S. Gtr.

Vin.

Ve.

54

53

52

57



2
y i
{7y
P

V4

{ry

5]
o

y iy

{7y
AN\
D)

Ui

viI

X

. —
T

i}

RH

HHHm
LH

—

A
y iy
{7y

vi@

AC/ FM

Alto Sax.

Bari. Sax.

Vib.

S. Gtr.

Vla.

Ve.

Cb.

58

56



"LETTER F”

VOCAL CUE

7
y iy

b

y iy

&y
ANav
)

{7y

THISO
1€
3

viI

Ui

y iy
{7y
P

e &

AC/ FM

Alto Sax.

Bari. Sax.

Vib.

Vla.
Ve.
Cb.

62

61

60

59

59



T
A
A
e
. < § &
il [ VIRREY e L 1] 2wl s
$fRlole
HH L A NI
fﬁ‘wa
(
1-
4
N oL ) N R R o N s e 0 0
Q E g @
< < )

66

60

64

63



Fim
~y
Nd T v \\\@v \\LJ e Tl
3 Y = = ﬁ:? 2 SR E I
4
= ot 4
[~
Tl R ™ & ey & i iy
T
ﬁiwa_
N i 1 2 1
o &
o EET
L. .‘MJ
o i i
[~
S
s}
== |m] SR g e & Al
T & ey &
TR
ﬂu e
L ™ [ = e L
&L_ ®
il <
L/ & i Ui/ s 3
v g A NS 2 (M .
ﬁ$ (I8
Y H ey & Hd
xR xR N >xop o N N ne 0
S ——
M ,M m [9)]
m

70

69

68

67

61



YL TN TUN
A -\\-\H_ ug n " Ny
b N i il N
\
~NY N T L NN
HHH HHH 2
m A=Y
~ T
—« —H\\.
" #v T 7 I
14v
ﬁ4
%! q
[ANEN L A
(o]
HHE A ' T8,
Nd N 5] Av_\ u
Sy
HW\\ &
Il .
I N =
e
e
N
A
] M e, L \.../ £y \.T\
ml N T Nd -; 2 2 P » ||
) ) A &
il A S ROEN REALY BNy &
N o e 2 t -
v > 7
14v
AN
0
NP N N N o N N as 0 o
— {
2 o E 3 g g E E E 8
g 2 = o
< < S

62



|| 19 TN 8|
m p=pil I
© >LPJ‘_ ] o s My
i i ri v m}‘_
179
[N
_ ; ;
L UL L 13 S IR & s 1]
Ml '
N N e ) \\uf
Ty £
i i |
tl
" 7«
e e M
_wmw.ﬁv n.mJ ﬁ_\xﬁ.‘#v
ol
¥
Il N _H ™ 1% e i |
o th
m“n <
jUES ™ = 14 T =
I fi#mmJ
A. jv
1 i
L Apl “\.v 1™ [T L L
& &
A #W\\\ &8 hur AE l
Y TR
F W L iv ﬁ Nd
1 LIAE T
A ﬂ.
kg (12 s S
3 ™AE Te-AE
h n pmJ 3—_! iAlmJ N =
7r it 4y B N 19T
mm\\\ BN TN
xR xR xR N N O x&p &N e xop as 0 o
S ——
£ = 9 E g 5 £ £ g < :
9} £ g 4
< < &

78

77

76

75

63



=
=
=
=
g
=

v

VOCAL CUE

8 || 7™ IA.WO
®A Y2
O _Aﬁp = _m s
i T8
% Fa Ay
N 1@" 2 N o T
hlw
LS
U L HH 14
L UL 1l » 1k, / -/ k., ~d
ﬁ; v
T T T T
H b “v = “v H
7 5 f. £ [l Iy
™ ™ L. [T
LU LI AN /ey pil
L L L & P e & B
| & i )
NG| a>
=N
& §
X L i Al
T T T m - -
AL £ Al
E J & ER I Rk
< 2 |} frwa ~y P\,
o 19
q w\w-v
Nww
il & It T8 \iin
N NP NP NOP N9 N N LR NP 2e N o
S ——

— = - , : . 7 , n, - . -
£ = o g g 5 £ £ = g ¢
g £ g »

% < s

82

p

81

80

79

64



» | .W W
Aoy ﬁr ~ _rz Feoaty
o e i dh |
A v
MH & mH 2 \mmmm [ e
s _7 Mmp il
@
N e —
K il =8
& e ﬁiww_ 5 = r\u WF -
s UL
I )
ﬁ WL
5™
QLT T w1 h u
] M LT i A wv LN ¢
.@ y
Nyl ™ T = B2 ol ET =~ :j.v ™ Jv
L . e
oL \Jv _ Hi Hie L s
umml_ ﬁ_wlfn# — \\ AM& S N pmJ
o B T ' > \3
FL e S S Hie
v A v X
W\\ D Jﬂ\\." \\# T \\é
© ) @) L) )
xR xR xR N o >xop o N e me o o
S — 74
- ° £ : 8
0

AC/ FM

Alto Sax.

Bari. Sax.

86

85

84

83

65



i~
=
=
0
=

VOCAL CUE

~ 5y
ﬁ g
M ) = MR & T I
A
rrw4 N¢ 9% > e Y
V Il 117 il \
ﬁ}y A
Sl ™
=~
on Ha > B[
Ar _m‘nmz.. s
d J i H | av
kg o i Ty
I\ I i
hi 11 = mt ik b I
&i, A
AN 0|
i I
ﬁ \
o
o-a il
Qb
e > ol
U ~
ol g2
-l =
g il ks
<BNCRIY T
Nt i :f Ry :f
Awuﬂ e ﬁé HT. ﬁu
[N nnd % [ ™
W ]
ﬁ i
a
M;umm w
A I il
o -
e EX
<ol w T
M_n-w\ o
33 p =
| [ s =
Al £ \wév o \\LJ
E i I L e i 1
. /| __\\Jv mq u _ijiiu H R HF- ﬁwd
s _mt >Tﬂ v A
P\H_ ™ I~ d —+u L 4
& )] )
Nid xR xR b X >xop o N xR me o o
W E o} 3 K £ 5 £ g £ g = S
@) £ - 1%
< = mm

90

89

88

87

66



(I
3
B
AE
B % . .
S g 5 HitR Y =PI < &
LU Gl € A > \\\\un©m sNY|| € 5 W; o s o4
H
[
.v
L AN
o llll S
m L]0 [
\‘év & \‘év & T TR zvr
e ﬁi TIA > LA
| ﬁ _ o
ME s ik = T gl & 18l & i
s
L |
£
ﬁﬁ
s
2 a8
Tk ™ Ik
L) ] | m & i
SRR
%»\H
HILIA \N.‘i - Wl He
i
3
L M\e o) & i
4 REHVERY A ft
5
e
ﬁ‘i
Ml 1 L Il
ge NP N >0 N Be a )
g S 3 E 5 E B
@) £ - 1%
< = mm

67



‘;'
T
TS

f

T

T

. )

r |
p

riiza

98

rrp p

97

Flie = _\H. ,W_
I = (T R ]
RS = Jmm XIS . R
W N N N W \‘#v N
_ e N — | F ﬁ#
ol L e i) 2

~——— —

pL g

68

96

£ 2
—
=
b e ¥
= - =
fe_=
f
\_/\_j\ —

%ﬁ/\/—\ .
T
I
!
o
——
>
1
T
T
i

I
T e ———
3 5 - = !
e &
} ——= f T
< v 3 = F
J J .

A —— -

mp
=
PN

LI TIM A A TIM ‘\\M
A 4v AR Tl e || AR 4v
| |

7o
—
7o

5
g
3

}
e

an

—
1 ksn Iz
-
T
f
| £
4
—mf’
f
Z
—_—
—
un?
%
@
—
foars
-
T
—
f
|
4
—mf
J
f
(7}

{ry
D
D)
0
£
)
o
0
7
>
D
o
0
7
(>
)
<
0
2
D
o
0
) A
0
i
)
D)
Y
7
0
i

AC/ FM

D ———— —
D ——— —

95

189122

A

1M19 122

~ A

T
T

Fl
CL
Pno. ?

1 fam)
]
D)
0
s
{y
D
D)
Vla E

Vib
S. Gtr.
Vin
Vin.

Alto Sax.
Bari. Sax

Ve.
Cb.



JLETTER T

VOCAL CUE

T
i §

I1TTe;

T
- =
T S— — ~———
ra ra
TS TS

=

#jﬁi E]

=

—~
TR
_—
!
T
X TEE AT
f———mp

'

—
T
-
i ——
ra
TS

=
=

E%»

fu

mf

=
:
!
|
|
s

=S
mp
I
=
mp

%
mf ————mp
#‘\/#‘

b

0
£
7y
A%
D]
0
7
{ry
D]
0
i
{7y
A%
D)
0
2
{ry
A%
D]

AC/ FM

Fl
CL

Alto Sax.
Bari. Sax

2]

102

r 13 o 5 =

v ]

f

>

5/l

101

69

I

100

mf

mp
mp
mp

99

o
e

7

y (A7)

b
y s AT 22

't

y i
Yy
P
o)
ya YH Y

Pno. ?

S. Gtr.
Vin.



AC/ FM

FL.

CL

Alto Sax.

Bari. Sax.

Vib.

Gtr.

S. Gtr.

Vin.

Vin.

Vla.

Cb.

—
No

N~

Je5 ey

it

[Jes e

=4

P

P

o

\ar 1]

il

aaN

b

P

Snare Drum

3>
S I

SHHH

3

L

i
H

ey =4

prp

oaN

P

scrap cluster inside piano
(use fatty part of any finger; avoid using nails)

ed

ra
TS

N

oaN

?

dynamic: loud enough to support the the winds

~a~ip

Py

ﬁ%

N

N

N

e

103

104

70

105

106



"TETTERK”|
\

VOCAL CUE

S

QK

Y . T
ES s - PN
~¢
A
ol M [ [[rrrre Hét
A
Sul
I |
=A
et N A ~Nd
m 154 Il M
e PN
A
A
hs ™ g!
& NP N e E N a N <~ NOP ae N o
z = J 3 2 8 g £ g s 5
Py ] = [9))
9} = s
< < =]

110

109

108

107

71



N

o

i

19

1

DR

0
7
i
1Y
O
o

A
y iy

{7y
NS
D)

B

B

Yy

NI

O

o)

AC/ FM

CL

Alto Sax.

Bari. Sax.

S. Gtr.

Pno. ?

Vin.

Vin.

Vla.

Ve.

Cb.

114

113

112

111

72



Al

o
=

Lo

¢

7
i
1Y
O
o

0

7

y iy
{7y

g

1 fan)
D
o

v@

o

o)

AC/ FM

CL

Alto Sax.

Bari. Sax.

S. Gtr.

Pno. ?

Vin.

Vla.

Ve.

Cb.

118

117

116

115

73



"LETTERL”
'

VOCAL CUE

i
J,| ~al
m ©- Al
boul
> Z-a
o
(@
NN &
Yk |3
g
L= g &
[
o
T
S N ;’;
Nii:
S [ -
Rl
_ L N
” 1™
e | s
m % g
L
m?. =LY
g i
L 5z |l =
~d
X
<
i
e
il
N NS NP NOP F N N NP NOP 2o N 0
e
b = 5 % ¥ A & s < g & S .
£ = © b & i 8 E = £ = = s
D) : £ 7
< < &

122

121

120

119

74



AC/ FM

FL.

CL

Alto Sax.

Bari. Sax.

S. Gtr.

Vin.

Vin.

Vla.

Ve.

Cb.

Pno.
( o
)

=D
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The sound is described as a sustained sub-bass kick that is disrupted
by random patterns; it is akin to a wave being disrupted in a body of
water. What is layered above it is a scalar figure that starts to become

VOCAL CUE disjunct to symbolize a dilation of time.
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